VIIK 75 (084)
BBK 85.14 516
T 32

«Kazakcman Pecnyonukacoet Maoenuem munucmpiici «90eduemmin aneymemmik mManvizovl mypJiepin oacoln
wowlzapy» 0a20apiamacsl OOUbIHULA HCAPBIK KOPOD)

T 32 Teaxanos K.T-b.
«OMIP KOJBIHAA» - «<HA KU3HEHHOM IIYTHU» - «ON LIFE JOURNEY»
- Anmartel: «Acein ce3» Oacmachl, 2014 - 296 6. kazakima, opbiciia, aFbIJIIIBIHINA.

ISBN 978-601-80392-4-9

byn anp0oM-kiTanThl MOHI1 €CTENIK YIIH apfbl ataM Temkanra, araM Myxamemkanra, okem Tewmip-bomar
MyxamemkanyibsiHa, aHaM JKamanra, KapelHIacklM AMmara, xyOaiibiM 3aiityHara, OananapbiM Tumyp, Kapabirani,
I'yncynyra sxoHe XalIKbIMa apHaliMBIH.

Anp00M-KHUTY MOCBSIIAK0 Tipagenyiike Tenmkany, reayke Myxamemxkany, otity Temup-bynaty MyxamemkaHoBUUYy,
mame Kamai, cectpe Aiimie, cynpyre 3aiityne, Aetsm Tumypy, Kapieiram, ['ynbsCcyiny 1 Ha BedHyto naMmsitb Moemy Hapoy.

I dedicate this album-book to my great-grandfather Telzhan, to my grandfather Mukhamedzhan, to my father Temir-

Bulat Mukhamedzhanovich, to my mother Zhamal, to my sister Aisha, my wife Zaitun, to my children Timur, Karlygash,
Gulsulu and to my Peoplefor an eternal memory.

VIIK 75 (084)
BBK 85.14 516

ISBN 978-601-80392-4-9

© TemxanoB K.T-b. 2014
© «Acsll co3» Oacmacsl, 2014



KAHA®USA TEMVKAHOB

KAHAPUA TEABXKAHOB
KANAPHIYA TELZHANOV






Bya anb6om-kiTanThl MOHTI ecTesik yuliH aprbl atam Teskanra,
aram Myxamemxanra, okem Temip-bonar MyxameakaHnyJibiHA, aHaAM
Kamanra, kapbiHAacsIM Alilara, )ky0aiibiM 3aliTyHara, 0ajajnapbiM
Tumyp, Kapasiram, I'yiacyiyra :xoHe XaJIKbIMa apHAHMBIH.

K.T-b. Teszxkanon

AJIbOOM-KHHUTY NOCBSIIaK npageaymke TeabikaHy, xeayu-
ke Myxamea:xxkany, oruy Temup-byiaary MyxamexxaHoBu4y, Mame
Kamau, cecrpe Aite, cynpyre 3aiityHe, neram Tumypy, Kapasiram,
I'yabcyay n Ha Beunyro namsath moemy Hapony.

K.T.-b. Teab:xxanos

I dedicate this album-book to my great-grandfather Telzhan,
to my grandfather Mukhamedzhan, to my father Temir-Bulat
Mukhamedzhanovich, to my mother Zhamal, to my sister Aisha, my
wife Zaitun, to my children Timur, Karlygash, Gulsulu and to my
People for an eternal memory.

K. T.-B. Telzhanov



OMIP KOJIBIH]IA
HA "KU3HEHHOM NIYTH
ON LIFE JOURNEY

TEJI/KAHOB KAHA®UA TEMIP-BOJIATYJIbI

CCCP Xaawbix cyperiuici (1978 :k.), CCCP Kepkemcyper AkaaeMusicblHbIH KoppecnonaenT-myueci (1967 x.), Kazak CCP-inin XajbIk
cyperuici (1963 :x.), Kazak CCP-inin MemiiekeTTiK ChIILIFBIHBIH Jjaypearbl (1967 :k.), Kazakcran PecnyOsmmkachl YJATTBIK FBLIBIM
aKa/leMUsICHIHBIH TOBIK Myleci (Axkagemuk) (2003 :x.), Kazak CCP-inin En0ex cinipren onep kaiiparkepi (1961 x.), XajabikapaabIk Fouibiv
Axagemusicol Koraprbl Mmekredinin Kypmerri akagemuri (1995 :x.), CCCP Munucrtpiaep Keneci :kanbingarbl Koraprbl arrecTanusiIbIK
KOMHUTETTiH npodeccopsl (1981 :k.).

Oubiy ecimi X VIII rackipaan Oepri aJ€MHIH €H Y3/1iK OH MbIH CYPETIIICIHIH KaTapblHa SHJ.

O — KazakcTaHHBIH KOPKEMCYPET OHEpIHIH KaJbINTacybl MEH JaMybIHA OpacaH 30p YJIeC KOCKAaH OTaHIbIK MOJICHUETTIH KOPHEKTI oKili. OHbIH
peciyOnrKara )KoHe OTaH IbIK KOPKEMCYPET OHEPIHIH, FHUIBIM JKaHE OLTiM callachIHBIH AaMybIHa, )KOFapbl OUTIKTI Kaapiap/ibl AaiibIHiayFa, MEMIICKETTIK,
KOFaM/IbIK KbI3METKE CIHIPIeH 30p eHOEKTepi yKallbl KOFaM/IbIK KOHE XalIbIKaApAIbIK TYPFbI/IA YKOFaphl Oaraiayra ue OoJibl.

Bapibik 10yip MeH OapibIK XalbIKKa TOH JIEMIIIK OHEPIIiH 6TKEHI e, OYTIHTICI [Ie )KOHEe OOJallaFsl 1a OpAANbIM ipi TYJFaiapIblH MIbFapMAIIbLIIBIK
YKaHAITBIKTAPBIMEH, OJIAPIIbIH a/laMHU PYXbIHBIH OHMiK JeHreiiMeH OailanbIiCcThl OosFaH hom Oora 1a GepMmek.

OchIHIal TaHKThI OHEP afaMIapbiHbIH Karapsinaa Temkanos Kanagus Temip-bonarysist na Oap.

Kpuikanam 1eGepiHiH TybIHABUIAPBI — 631 TYBIN-6CKeH el TypaJibl, XaHa Adyipieri yibl e KazakcTaH XakblHIarbl JKapKbIH Ja ONTUMUCTIK, KeH
TBHIHBICTBI STUKAJIBIK 9pi IIATTHIKKA TOJIBI LIBIFapMaIap.

Hapoansbrii xynoxuauk CCCP (1978 r.), Hien-koppecnonaeHT Axagemun Xynaoxects CCCP (1967 r.), Haponusiii xynosxkuuk Ka3zax-
ckoii CCP (1963 r.), Jlaypeat I'ocynapcTBenHoii npemun Ka3zaxckoii CCP (1967 r.), delicTBuTe/ibHBII WieH (Akagemuk) HaunonajibHoii
Axanemun Hayk Pecnyoiuku Kazaxcran (2003 r.), 3aciay:xkeHHblii gesiteqab uckycetB Kazaxckoit CCP (1961 r.), [ToueTHblii AkajieMuK
MesxnynaponHoii Axkagemun Hayk Boiciieii Hlkoant (1995 r.), npogeccop (1981 r.) BAK npu Coere Munucrpos CCCP.

Ero ums BOLWIO B CIMCOK JECATHU ThICSAY JIy4IIUX XydoxKHUKOB Mupa HaunHas ¢ XVIII Beka.

BunHbIi 1esTens 0TeUeCTBEeHHON KyIbTYPbI, BHECIINN OTPOMHBIN BKJIAl B CTAHOBJICHHE U pa3BUTHE N300pa3uTeIbHOrO HCKyccTBa Kazaxcra-
Ha. Beiatormmecs ero 3aciayru nepen Pecny6nukoit B pa3Butun OTedecTBEHHOH Xy10’KECTBEHHOH KyIbTyphl, HAyKH U 00pa30BaHMs, IIOJTOTOBKH
BBICOKOKBATM(DUITMPOBAHHBIX KaIpOB, OOJbINNE 3acayTH B [0cynapcTBEHHOH, 00IIIECTBEHHOMN AEATEIFHOCTH TIONYYMIH MIHPOKOE OOIIECTBCHHOE
U MEXIyHApOAHOE MPHU3HAHNE.

[Ipomoe, HacTosmee u OyayIee MUPOBOTO HCKYCCTBA BCEX BPEMEH U HapOAOB OBLIO M Oy/leT BCEr/a CBA3aHO C TBOPYECKUMHU OTKPBITHUSIMH
KPYITHBIX JTMYHOCTEH ¢ HencuyeprnaeMbIM MPOSBICHUEM HX YEIOBEYECKOTO TyXa.

K a1oii craBHOi Tiesizie arofel uckyccTsa npuHaaiexut TenbkanoB Kanadus Temup-Bynarosuu.

[TomoTHA Ma3CTPO — ATO ONTUMHUCTUIECKHE U CBETIBIC, IIMPOKO SMHYECKHUE U BOCTOP)KEHHBIC TPOU3BEICHHS O HAPOJIE, TJIC OH POIUIICS, BEIPOC
M JKUBET, O HOBH BeJIMKOH cTpanbl KazaxcTaH.

People’s artist of the USSR (1978), Corresponding member of the Academy of Arts of the USSR (1967), People’s Artist of the Kazakh
SSR (1963), Laureate of state prize of the Kazakh SSR (1967), Full-fledged member (Academician) of the National Academy of Sciences of
the Republic of Kazakhstan (2003), Merited Artist of the Kazakh SSR (1961), Honorary Academician of the International Higher Educa-
tion Academy of Sciences (1995), Professor (1981) of the SCADT(State Commission for Academic Degrees and Titles) under the Cabinet
Council of the USSR.

His name is on the list of the best ten thousand artists of the World since XVIII century.

The heavyweight of the domestic culturemade a big contribution in the establishment and development of Kazakhstan’s Fine
Art. His transcendent meritto the Republic in the development of the domestic artistic culture, science and education, training
of the highly-qualified personnel, and great services of the State and public activities are met with wide social and international
recognition.

The past, present and future of the world art of all times is and will be connected with the artistic discovery of the great figures with their rich
spirit manifestation.

Telzhanov Kanaphia Temir-Bulatovich is one of these great art folks.

Maestro’s canvas - is optimistic and bright and enthusiastic widely epic works about the people, where he was born, grew up and lives, about
a great country of Kazakhstan.
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KaHadwus Temip-bonatynbl TemkaHoB
KaHadwus Temnp-bBynatoeuy TenbxaHos
Kanaphia Temir-Bulatovich Telzhanov

KasakctaH Cypertwinep ogarbl 6ackapmacbiHbiH, Teparackl K. TemkaHoB Kasak KCP cypeTwinepiHiH kepmeciveH Mackey MaHexiHae
Mpencenatenb Coto3a xygoxkHukoB KaszaxctaHa K. TenbxaHoB B Mockse B MaHexe ¢ BbiCTaBkon XyaoxHukoB Kasaxckon CCP
Chairman of Kazakhstan’s Union of artists K. Telzhanov in Moscow with an exhibition of Kazakh SSR artists
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KCPO KepkemcypeT AkagemusicbiHblH V.E.PenuH aTbiHgafbl KeckiHaeMe, MYCiH XoHe CayneT UHCTUTYThI
NcTuTyT xuBonucu, cKynbenTypbl U apxutekTypbl um. U.E.PennHa Akagemun Xynoxects CCCP
Institute of Painting, Sculpture and Architecture. Named after |.E.Repin Academy of Fine Arts of the USSR

KaHadwms GipiHLWi cbiHbINTa KaHadwmsi B nepom knacce Kanaphia in the 1st class

8



LWakipT KaHadusa TemxaHoB
Yyenuk KaHadusa TenbxaHos
Schoolboy Kanaphia Telzhanov

¥nbl TumypmeH
C cbiHOM Tumypom
With son Timur

Atacbl MyxamepxaH TermkaHoB
Oen MyxamenxkaH TenbxaHoB
Grandfather Mukhamedzhan Telzhanov

Kybawbl 3antyHa
Cynpyra 3awnTtyHa
Spouse Zaitun

Okeci Temip-bonaTt MyxamepxaHynbl TermkaHoB
Ortey Temup-bynat MyxamemxaHoBu4 TenbxaHoB
Father Temir-Bulat Mukhamedzhanovich Telzhanov

KaHadust aHackl XKaman xaHe KapblHaachbl AniaMeH
KaHadwms, matb XKaman n cectpa Anwa
Kanaphia, mother Zhamal an sister Aisha
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Byn cypettepai Kbi3bin-Ty
pankoMbiHblH CekpeTapi T.lLep6a
OepreH egi. On 1954 x. KekweTtay
obnbickl, Kbi3bin-Ty ayaaHsl, TenbxaH
aybinbiHaa « TondyxmHckuny druaan
COBXO03blH YNbIMAACThIPYLUbINapAbIH
Oipi bonaTblH.

OTun 3amevatenbHble hoTorpadun
MHe nepegan Cekpetapb Kabin-Ty-
ckoro pankoma T. Llepb6a yyacTHuk
opraHm3auum 3epHOCOBX03a
«TonbyxuHcknny Ha mecTte TenbxaH
ayna B Kok4eTaBckow obnactu
Kabin-Tycckoro panoHa B 1954 roay.

These amazing photographs were
sent to me by the secretary of Kzyl-
Tu region, T.Sherba, participant of
grain farm “Tolbukhinski” organization
in Telzhan auyl in Kokchetav oblast
of Kzyl-Tu region in 1954

Kana. Harawbl arachl
Kana. Bpat martepu
Kapa. Uncle (Mother’s brother)
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Japxan okepiMi3[i ackaH NIAOBITIICH,
IIBIPKAY Ce3IMMEH OeiHesereH CypeTIIiHiH
mbrapMaliapbl, Otanra JiereH 30p Maxadoarka,
aJlaM/1apra JIereH bICTBIK CYHICIIEHIIITIKKE TOJIbI
KapTHHAJIapbl KOPEPMEH 3aMaHAaCTapbIHBIH Ke-
yZIECIHE ePEeKIle MAKTaHBIIII CE3IMIH YsUIaTaibl.
Cyperiri eMip JKOJibIHAQ Tajlaid Tap KO,
TalifaK KewrynepAi OacTaH OTKepii, ChIPT
Ke3re COTTI JIe JKEHICTI KOpIHIeHMeEH, Kaciper
MeH Iuepre ToJibl Karal XX Facblp OHBIH
TaF/IbIPBIH/IA J1a 63 131H KaJJbIPFaH eJli.
«AyBIPTHAIBIK TIEH KUBIHIBIKKA TOJIBI,
JKaralaH-KaJIFbl3 KajFaH OayablK IarbMaa
ajlacTeipMaranbl yiiH JKaparymibiFa MoHTi-
0aKH ILEKCi3 pU3aMbIH.
Otkenre OypbUIBII KapacaMm, KOpeTiHIM
— OpMaH, OpMaH, OpMaH. AybUIIBIH KaK OpTa-
ChIH/IA TIPIILTIKTIH Ke3iHael OosiraH Kyablk Oap. Kynareima oH, alikaii-1iy,
oprypii naysictap keseni... JKypek ayblp cbi3iaiinsl. Yoiel JKaparyiblHbIH;

[IpousBeneHus XyIMOXKHHUKA HAIOIHSIOT TOPAOCTHIO COBPCMCHHUKA
3pUTEIS 32 XyIOKHUKA, TOPAOCTHIO 32 HAIll Kpail, BOCHICThINA XyTOKHHKOM
IIMPOKO U C MOJICTOM, 3a €T0 KAPTHHBI, HACKIIIICHHBIC TOPSUYCH U HEXKHOM JIF00BU K PouHe U oM.

CHOXHBIN JKU3HCHHBIM MyTh MPOIIET XYJIOKHHUK, €r0 — BHEIIHE OJNaromoyyyHas cyap0a TauT CBOU
TpareIuu, Ha KOTOPBIC TaK MISIp ObLT ®KeCTOKH XX BEK.

«51 BeuHo Oe3rpaHuvHO OjaromapeH BceBblliHEMY, HE MaBIIEMY 3aTEPSIThCSA B TSDKKUAC THH MOCTO
OJTMHOKOT'O JICTCTBA.

OrnsabIBasiCh B MPOIIIIOE I BUXKY Jieca, Jieca, jJeca. B meHTpe ayna KoJIo/ell )KHU3HU C BRICOKHUM YKYpPaB-
siem. CIIbIlTy MIECHU, KPUKHU, TOBOP, Tosoca... Cep/iie 3aMupaeT Tsokelto. M Jerko B Jyliie, KOra CIBIIIHIIb
ronoc Bemkoro Teopia-Coznarensi: [Tytauk! OcTaHOBUCH, OIVISIHUCH, BCIOMHH, HAITUIIIU, €CJIU HE ThI, KTO.

U Cnessl AbIOTCS, CIIE3BI PAJIOCTH BCTPEUH C MPOIUIBIM, HE 3a0bITOM, JKemaHueM yCibIaTh, TIe MbI
ceronust Bemukum TBopriom-Co3narenem 3toro Mupa, HeoObsTHOU sku3HA Ha [TnaneTte 3emis.

S1 TIoMHFO, peOCHKOM JIS/yIIIKA YaCTO KaTal MCHSI Ha TAYaHKE C OTKPBITHIM JISTKAM Ky30BOM, Ha Peccopax 3arpsi-
JKCHHOU Tpoiikoit, n3 TenmbkaH-ayiia B MaMuH ayn baiitysk OMmckoit oonacti. Y st 3aroMHIIT 3aXBaTBIBAOIIAN TyX
CBOOOTBI, OTPOMHBII pa3MaXx CTCIIH, HATIOTHCHHOM YKMCTHIM apOMATOM CTEITHBIX TPAaB, TIOBIHHU U IIBETOB... CAMOOBIT-
HBIC Ma3apbL, MTAMSTHAKA HAPOIIHOTO 30/TUCCTBA KA3aXOB 3araIHoN CHOMpH U Pa3BETRIIIOIIHCCS CTCITHBIC JIOPOTH.

S pommicst B Omcke 1 mast 1927 roa B 3HaTHOM ceMbe, Bemymmii pox i3 Kokduerasckoii oonactu, u3 Tenb-
JKaH-ayra (TOJTHOE UMSI J1aHo rpu poxaeHnrn Myxammen-Kanadust). Moit npanen Terbxkan ObUT yBaXKacMbIM
YEJIOBEKOM, BOJIOCTHBIM YIIpaBUTEsIeM U3 ruieMeHn Kepeit. Jlo cux mop cpeiu MECTHBIX CTapOXKHIIOB CYIICCT-

His works fill the contemporary audience with pride for the artist, and pride for our region, the region
that is widely praised by the artist, full of warm and tender love for the motherland and
the people.

Artist went through a hard way of life, his apparently prosperous fate conceals his
tragedies, that twentieth century was so generously full of.

“I am infinitely forever grateful to God, who didn’t let me get lost in the hard days of
my lonely childhood.

Looking back I can see the forest, forest, and forest. There is a well of life in the center
of the auyl (village) with a crane. [ hear the songs, shouts, talk, voices ... Heart skips a beat
hard. And it is easy at heart, when you hear the voice of the Great Creator: Traveler! Stop
and look around, remember, write-paint, if not you, then who?

And the tears are pouring, tears of joy of meeting with the past which is not forgotten,
the desire to hear where we are today, the Great Creator, the Creator of the World, and the
immense life on Planet Earth.

I remember, as a child my grandfather often droveme on a light machine-gun carrier
with an open body, on springs drawn by troika from Telzhan-Auyl village to my mother’s

Baytuyak village in Omsk region. And I memorized the breathtaking freedom, the massive scale of the
steppe, filled with clean scent of steppe grasses, sagebrush and colors ... original shrines, monuments of
Kazakh folk architecture of Western Siberia and the branching steppe roads.”



«Komaymer! TokTa, apThIHa Kapa, €CiHe al, 5kas3, erep CeH jka30acaH, 6acKka KiM >ka3a/ibh» JIereH
JIayChIH eCTIreH e KoKipeK KeHuIIen caia oepei.
Kesnen sxac caymaii Gacraiinpl, OYKiT oreMHiH, ep Oerinzeri Tipmitk Oitkennin Meci-
¥ie1 JKaparymislHel ecTyre JereH KYIITapIIbIKTBIH, YMBITBUIMAC KYH/IEPMEH OTKEH INaKIeH
MKY3IECY/IiH KyaHBIIITHI KO3 5Kachl OyJI.
O ecimze, 6ana Ke3iMIe aTaM MeHi YIII ar )KETUITeH, alllblK JKCHLUT ap0ara CaIbII allbII,
Owm obmeichiHAars! Temkan aybUIbIHAH aHAMHBIH aybUlbl baTysIKKa skui camapriaymibl efiK.
KexkipekTi kepHereH epKiH/IIKTIH camallbl, )KycaH UCi MEH aTyaH TYpIi IeNTep MEH T'YIAepAiH
XKYMapbl AHKbFAH YJIaH-Fafiblp Jaa..okosl OOMbIHIarbl ecki KopbiMaap, bareic Cibip
KA3aKTapbIHBIH XaJBIKTBIK COYJIET MOHEPIMEH CaJIbIHFAaH KOHE €CKEPTKIIITEp, KOKKHEKITCH
acTacKaH MIMBIP-IIUBIP JAAJIaHBIH >KOJIAPhI 5Ka IbIM/Ia MOHT LTIKKE KaTTaJIbII KAJIFaH.
Men 1927 xputel 1 mMambipna Kexmieray oOmbIchIHmarbl TelpkaH aybUTBIHAA TEKTi
OYNETTiH IIaHbIpaFbIH/AA AYHHETe KeNimnmiH (a3aH makelpsin, Myxammen-Kanadus gemn ar
Koiiran). Aprel atam Temxan Kepelt pybiHaa O0IBICTBIK €TKeH, OSNT1I, KYpMETTi Kicliepin
6ipi OosraH. Ol KYHTE JKepriJiKTi KOHEKe3 Kapusuiap o KiCl >Kalibl ecTesKTep aiThi
oTbIpaabl. OM ryOepHUSCHIHBIH MypaFraTblH/Ia apad Tl MEH jKa3yblH MEHrepreH OimiMaap Kici OonraH
TemkaHHBIH Ka3aK ’KaCTapbIHBIH cayaThIH alllyFa KeIl eHOEK CIHIpreHi sKaiiIbl IepeKTep CaKTalFaH.
1906 xbu16I 031 OM ryOepHATOPIIBIFbIHA Ka3aK OasianapbH OKBITY YIIIH €Ki )KbULIBIK MEKTETI allly Typalibl
OTIHIII Ka3bIll, OyJT GacTamMackIHa KOJI KETKi3reH. O3 yiliHe oitanOacTaH MyFamiMaep/i Typrbizaapl. Temkan

BYIOT BOCIIOMHMHAHHMSI 00 3TOM yBakaeMoM uelioBeke. B apxuBe OMcKoii ryOepHHM XpaHsITCs! CBEICHHS O TOM,
41O OyIy4d 00pa30BaHHBIM YEJIOBEKOM BJIAJICBIINM apaOCKUM SI3bIKOM M MHCbMEHHOCTBIO TellbKaH MHOTO
cliera Juis POCBEIeH s Ka3axckoi Mononexu. B 1906 rony oH oOparaercst B OMCKOe TyOepHaTOPCTBO C
BOIIPOCOM 00 OTKPBITHH JIBYXTOJMYHBIX 00pPa30BATENBHBIX IIKOJM, B KOTOPHIX MOIIH OBl YUUTBCSI Ka3aXxCKUe
JIETH, 4TO eMy M yiaercs cienarb. CBOi IoM OH OECKOPBICTHO TPEIOCTABISIET YUUTEISIM JUTsl TIPOXKHUBaHMs. B
1923-1924 r. TenbkaH OTKPBIBAET CHIEHUATBHYIO YETHIPEXTOUIHYIO KOy B ayne u3 50-60 nomoB Ha Kok-
yeraBumHe B 18 kM ot Kepuity. U momm marot eMmy Ha3anue TenbxaH-ayi. C TeX HOp 3TO Ha3BaHHUE CTAJIO
MIEPEXOANTD OT MOKOJICHUs B MokonieHuey». O TenbkaH ayne oueHb Xopomio cka3aHo B kaure @.T. Mopryna
«Xnebd n moam» (M., M3n-Bo nonurrdeckas ureparypa, 1979 ) Ha crpaunuiie 23, 24, 25. Dra kHura 3adukcu-
PpoBaJIa HICTOPHYECKYIO MAaMATh Ka3aXxCKOro Hapoza o TelbkaH ayie yXOJIIylo KOPHSIMHU B HApOAHYIO aMsTh
OnaroJ[apHbBIX IIOTOMKOB 00 OCHOBaTelne 3TuxX MecT. byayun 3penbiv xynokaukom, Kanagus Temup-bystaro-
BHY 3aXOTEJ1 BHOBB OIIYTHTh TO YyBCTBO CBOOOIBI, YTO IPOHEC OH Yepe3 BCIO CBOIO JKHM3Hb. Ho, K cokaseHHIo,
Bce ObUIO mepenaxaHo. Ero He MmojBeny JeTcKkoe BOCHPHATHE, YyBCTBO YBAKEHHUSI K CBOUM IIpENKaM, IEmy,
mo06oBb k 3emite. M poannack npekpacHast kaptusa «Ha 3emie JenoBy, poauiach BOIIPEKH UyBCTBY yTpar,
YHUYTOKEHHIO MaMsTH. BriocneacTBun nmeHHo 310 TBopenne Kanaduu TenpkaHoBa craio OIHMM U3 BbI-
JIATOILIMXCSI €T0 TTPOM3BE/ICHHUI, OTKPBLJIO HOBBIN ATaIl B HICTOPUH M300pa3uTeIbHOrO ucKkyceTa Kazaxcrana.

Cynpyra Kanaduu Temup-bynarosuua 3aiityHa A3uzoBua SiasiMoBa (ponuiack B 1935 1) mo nu-
HHUHU OTL@ OTHOCUTCS K 3HATHOU CE€Mbe KYIILIOB IIEPBOM I'MiIbIUU Lapckoil Poccun, a 1o 1MHUM MaTepu
Mappsam XycanHOBHBI K pony buuypunsIx.

“I was born in Omsk, May 1, 1927 into a noble family, the lead-
ing tribe of the Kokchetau area in Telzhan-aul (full name given at
birth Mohammed-Kanaphia). My great-grandfather Telzhan was a
respected man, the ruler of the tribe Kerey. There are memories of
this distinguished man among local old-timersuntil now. The ar-
chive of Omsk province stores information about him; while being
an educated man, who knew Arabic language and script, Telzhan
did much to educate the Kazakh people.

In 1906, he goes to Omsk governor with the goal of opening the
two-year educational schools, where Kazakh children could study,
and he achievesthat goal. He unselfishly provides his house to the
teachers. Telzhan opens a special four-year school in the village
of 50-60 houses on Kokchetavschina, 18 km from Kyzyltu. And
people named it Telzhan-Auyl (village). Since then it has become
the name that went from generation to generation.”

As a mature artist, Kanaphia Temir-Bulatovich wanted to re-
experience the feeling of freedom that he carried throughout his
life. But, unfortunately, everything was plowed. His childish per-
ception, asense of respect for the ancestors, grandfather, and love

3antyHa A3uskbi3bl AnbIMOBaHbIH 9KECI
MeH weleci Fa3uns AnbiMoB xaHe
Mapbsam BudypuHa

Oteu 1 maTb 3aiTyHbl A3M30BHbI
Ansimosort a3un3 AnbiMos 1
Mapbsam BudypuHa

Father and mother of Zaitun Azizovna
Yalymova, Gaziz Yalymov and
Maryam Bichurina

TermxaH aybinbl
Ayn TenbxaH
Auyl (village) Telzhan
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1923-1924 xpumapsl Keporrynan 18 maxpipeiM KammbIKTeIKTa, Kekimeray eHipiageri 50-60 yiim aysuiga
TOPT KBUIBIK apHAWBl MEKTeN ammassl. Amamaap Oy aysuinsl « TerpkaH aysuibDy gen arai 6acraiinpl. ComaH
Oepi OyT aTay ypriakTaH-ypIIaKkKa xKajaFaca Oepmi».

Temxan aysutsl Typaisl ©.T. MopryrasiH «Haw xone agammap» (M., Cascu onebuerrep 6acmackr, 1979
K.) aTThl KiTaObIHBIH 23,24,25-0eTTepine KaH-KaKThl jka3purad. byr kitTan TeimkaH aybpUTbI Typaibl Ka3ak
XaJIKBIHBIH TapUXH JKAJIBIH/IA CAKTAIFaH CTENIKTEpi Kara3 OeTiHe KemIipill, OChl MEKSHHIH HETi31H KaJlaraH
aJlaMFa JIeTeH YpIIakTap/bIH 1311 KYPMETiH JKaKChl CHIIATTaFaH.

KoHiri cypermi 6om kansmrackas marsiHna Kanadus Temip-bonmaryiter eMip G0ibI KOHLT TYKITIpiHE TYHIIT
CaKTaraH, coJ OasFbl Oajia MIAFBIHAAFBI MIANKBIFAH CPKIHAIK ce3iMi Kaita OackiHaH Kemkici kenmi. OHBI
OayanbIK KaObUIIay TYIiCiri, ara-6abanapbiHa JIeTeH KYPMETi, aTacklHa, TyFaH JKepre JereH Maxa00arsl ana-
Mapl. OChUTAlIIA ©3eKTi OPTEreH OKIHIIIKe, eCTETIKTep Il HKOUFHICH KeIreH CHIPTKBI KYIITEP/IiH KaHIIamMma
opekeTTepiHe KapamactaH, «babamap »kepiHme» aTThl Fakarm KapTuHa emipre kemai. Keiiinipek Kanadws
TermKkaHOBTBIH JI2JT OCBI TYBIH/IBICHI OHBIH €H Y3/IK HIbFapMallapbIHbIH Oipereiiine aitHanbl, KazakcTaHHBIH
KOPKEMCYpET OHEpiHIH TapUXbIH/IA )KaHa Ke3eHre 0eTOYPHIC OKeIIi.

Kanagus Temip-bonaryisHbiz xapel 3aliTyHa O3u3Kbe3bl SlisivMoBa (1935 k. TyburaH)sKecl KarbIHaH
marmanslk Peceiimeri OipiHINI caHATTaFbl aKCYHEK KeIlecTep OYJIeTIHIH YPIIaFel, ajd aHackl MopusM
XyCalbIHKBI3HI J)KaKTaH budyprHIep oyleTiHiH KHISHi.

Kanadusasiy okeci Temip-bonar Myxamemkanyiel TekaHOB — TEKTi 0TOACHIHIA qyHHETre KenreH, Kepeit
pysHzIa 6omsic Oomran TemxaHHBIH HeMepeci, 1898 sxputbr OMck MaHalbIHIAFB! KaHbIKeH enmmiMeKkeHiH e

Oren Kanaduu Temup-Byiaar MyxamemkanoBud TenbKaHOB — U3 3HATHON CEMbH, IPUXOIUIICS BHYKOM
M3BECTHOMY BOJIOCTHOMY yrpaBuTento Tenmkany, u3 iemenn Kepeit, poguicst B 1898 1. B mpuropoae Omc-
Ka B ypounine KaHbIkel 1 ¢ MONOJBIX JIET aKTHBHO BKJIFOUMIICS B OOIIIECTBEHHO-TTOJIUTHYECKYIO PaboTy cpe-
TN Kazaxckoro HaceneHnss OMckoro IIpuupThIIbs yyacTBys B HAIMOHATBHO-IEMOKPAaTHYECKOM JIBHKCHUH
Aumnai Ha TeppuUTOpUH AKMOJIMHCKOIM 001acTH. [«AJalickoe ABMKeHHe», HalnoHanbHO-0CBOOOANTENBHOE
JIBIDKCHHE TTPOTHB KOJIOHHATIBHOM MoiuTHKH Poccuiickoit nmnepnu B 1-if getBeptn XX Beka. «Kazaxcran.
Hanmonanenas suiuknonenus» 1 tom A-B maB. penakius «Kazak sHimkinonenuscs, Anmarsl 2004 1.]
ITocne monuTHYECKOW aMHUCTHH YYaCTHUKOB QJIAIICKOTO ABHKEHHS COBETCKOH BIIACTBIO OTEI] Ieperest Ha
paboty B coBeTcKo-napTuiiHbie opranbl v B 1919 roxy Berymni 8 BKIT (6) B Bozpacte 21 roja, crai nepBbiM
OPTaHM3aTOPOM U PYKOBOAUTETIEM KOMMYHHCTHUECKOTO COI03a MOJIOAEKHOM KOMCOMOIBCKOM OpraHn3aIiiu
Cubupu, B nepuog ¢ 1919 mo 1921 rox, HecMOTps Ha CBOIO MONIOAOCTh Temup-Bynar 6su1 n30paH wieHoM
penkosuteruu razersl «Keneit ce3i» — odurmansHoro oprana Cudupckoro 6ropo BKIT (0).

Bor kak 110 3ToMy oBOy IUILET U3BECTHBIN COBETCKUM uccienosarens B.Ilo3HaHCkMil: «Tak, Korna
Cu606topo LK PKII (6) pemrmio BOmpoc o Co3MaHuu peArouierun ra3erbl «Kemeit cesi», To Hapsay ¢
BUAHBIMH KoMMyHHCTaMu [ ToxkaHOBBIM OT cBoei opranm3anuu U T.-b.Tensxanossim or Cubobnrat-
kupOropo PKII (0) B Hee BBenu OecrapTHHHOTO M3BECTHOTO Ka3axckoro mpocserutens M.JKymabaesa.
ITo mopyuenuto CubOpeBkoma Markan JKymabaeB Bmecte ¢ I .TokxkanoBeiM, T.-B.TenpkaHOBBIM,
b.AiibacoBbiM, CepkebaeBbiM, X.KemenrepoBbim, ®a3binosiM, M.CentoBbiM U X.KakeHOBBIM 00pa3o-
BaJIM JINTEPATypHYIO rpymiry B OMCKe /U1 MIHPOKOTO OCBEAOMIICHHS HaceneHus o KuppecmyOmukey.

for the landdid not disappoint. And a beautiful painting “On forefather’s land” was born in spite of the
loss, destruction of memory. Subsequently, this creation of Kanaphia Telzhanov has become one of his
greatest works, opened a new stage in the history of the fine arts of Kazakhstan.

Father of Kanaphia, Temir-Bulat Muhamedzhanovich Telzhanov is from a noble family, the grandson
of the famous ruler of the rural municipality Telzhan, of Kereytribe, was born in 1898 in a suburb of Omsk
in the tract Kanykei and from a young age was actively involved in the socio-political work among the Ka-
zakh population of Omsk Irtysh, participating in the national-democratic movement Alash in Akmola re-
gion.[“Alash movement,” national liberation movement against the colonial policy of the Russian Empire
in the 1st quarter of the twentieth century.”Kazakhstan. National Encyclopedia”Volume 1, A-B chapters.
ed. “Kazakh encyclopedia,” Almaty 2004] After the political amnesty of Alash movement participants
by Soviet authority, father went to work in the Soviet-party bodies and in 1919 joined the All-Union
Communist Party (b) at the age of 21, the first organizer and leader of the Communist youth organization
Komsomol of Siberia, from 1919 to 1921 despite his young age Temir-Bulat was elected as a member of
the editorial board of the newspaper “Kedeysozi (The word of the poor)” the official organ of the Siberian
Bureau of the All-Union Communist Party (b).

Here’s what a famous Soviet researcher V.Poznansky wrote about it:”So, when the Siberian Bu-
reauCentral Committee of the RCP (b) has decided the establishment of the editorial board of the news-
paper “Kedey sozi,” then along with prominent Communists G.Tokzhanov of his organization and T.-B.
Telzhanov of Sibregional tatkirbureau of the RCP (b), it introduced the well-known Kazakh educator,



K.TemkaHoBTbIH akeci Temip-bonat MyxamemkaHynbl TermkaHoB
Ortey K.TenbxaHoBa Temup-bynat MyxamemkaHoBuy TenbxaHoB
Father Temir-Bulat Mukhamedzhanovich Telzhanov
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TYBUIFaH, )kac KyHiHeH OMck EpTic MaHBIH/IAFbI KA3aK KYPTHIHBIH KOFAM/IbIK-CasICH )KYMBICTAPbIHA apaJIacKaH,
AxMorta 00JIBICHI ayMaFbIH A AJIAIll YITTHIK-IEMOKPATHSUIBIK KO3FAIbICHIHA KATHICKAH . [«AJIAlll KO3FaJIbIChD»,
XX racelpipie 1-mmperinae Pecell MMIEpHSCHIHBIH OTapiiay casicaTblHa Kapchl YIIT-a3aTThIK KO3FaJIbIC.
«Kazakcran. ¥nTTeIK sHIpKIonenus» 1-tom A-B, «Kazak sHIMKIONEHUACH, 0ac peaakiusichl, AJMarhbl,
2004 »x.] Kenec eximeTi AJari KO3rallbIChIHa KaThICYILBUIAPFA CasiCH PAKbIMIIBUIBIK JKapHsUlaHFaHHaH KeHiH
QKeCl KeHECTIK-TIapTHSUIBIK OpraH/iapFa )KyMbICKa aybICKaH, cocbIH 1919 xbuibl 21 sxackinna BKIT (0) karapbina
orin, Cibip »acTtap KOMCOMOJII/IBIK YHBIMBIHBIH KOMMYHHUCTIK OJ@FbIHBIH aJIFallKbl YHBIMIACTBIPYIIBICH Spi
1919-21 xbuinap apasnbIFbIHIA JKETEKIIICI 00Ibl. O3iHiH KacThiFbiHA Kapamactan Temip-Bomar BKIT (6)
Cibip OrOpoChIHBIH pecMu opranbl «Kerieid co3i» ra3eTiHiH peAaKIHsIIbIK aTKaChIHA MYIIIC OOJIBIN CalIaHIbl.

Ochl xaiibIHa ourimi keHectik 3eprreyin B.Ilo3Hanckuit Obutaii nemn sxaszauel: «PKIT (6) OK Ciooropo
«Keneit ce3i» raseriHiH peIAKIMSUIBIK AJTKACHIH KYPY TYPaJIb IICHIM KaObUIIaFaH K3/ 63 YHBIMBIHBIH aThl-
HaH F.Torkanos, Cidooonrarkpiporopo PKII (6) areinan T.-b.TermmkaHOB cekiiii KOPHEKTI KOMMYHHCTEPMEH
Karap OFaH MapTHsijia oK Oenrit Kasak arapryribichl M.JKyma0aes na enrisiieni. CiOpeBKOM TariChIpMachl
ooiibinia Markan JKymabaes T.Torokanos, T.-b.Temkanos, b.Alidaco, Cepkedaes, X.Kemenrepos, @a3bi-
n0B, M.CeunroB xone X.KokeHonen oipre KpippeciyOnukachiH XablKKa KeHIHEH TaHbITy MakcaTbiHaa OM-
CKiJie 9e0u opTa Kypajbh».

«Kazaxk oneoueti» razeti 04.01.1991 k. Obutait ner sxasazpst: «1921 sx. Mambip aiibiiaa Markas XKymadacs
raseT peiakiusIchl MyIesnepiMeH Oipre, KpIpFbi3 ejkeci ryOkoM Teparachl O0ipaxMaH OWTHEBIICH Oipre
bypabaiira kenin sxarbip. Kenrennepmin itminae Temip-Bonar Temkanos, O0inkaiisip Jlocos 6ap. Omap xasbik

lazera «Kazak onebueri» or 04.01.1991 r. numer: «B mae mecsie 1921 . Marxkan Xyma0aes ¢
YJIeHaMH peJaKiMu Ta3eThl, npezcenareieM ryokoma Kupkpas ToBapuinem AdapaxmMaHoM AMNTHEBBIM
npuesxaroT B boposoe. Cpenu npubsiBimmx Temup-bynar Tenpxanos, D6unkaup [locoB. OHu npuexa-
JIM TI0 BOIPOCAM KYJIBTYpHOTO CTPOUTENBCTBA HAPOJHOTO 0Opa30BaHUS M CEIbCKOTO XO03siicTBay. B Te
TOJIBI TIepeIoBasi Ka3axcKas MHTEIUTUICHIUS
AKTHUBHO BKJIFOYMIIACH B KYJIBTYPHOE CTPOHU-
TenbeTBO KazaxcraHa.
Temup-bynar TenbxanoB Obul  uie-
HOM MEXpecryOINKaHCKOM KOMHCCHU TpU
CubpeBKOME M0 Pa3MEIKCBAHHUIO TPAHUIL
Cubkpast 1 KazCCP; Obu1 upe3BbIYaiiHbIM
ynonaomoueHHbIM CubpeBkoma Kasl[MK
no AxMonuHCKOMY U Atbacapckomy ye-
31aM Ha MpOAPPOHTE; UICHOM IOJIHOMO-
yenHoro [IpencrasurensctBa KazCCP npu
CubpeBkome; uienom I[Ipesumuyma Owm-
ckoro I'yOucnonkoma; pegakTopoM ra3eThl
«bocrannbik Tys» — oprana Ilpencrasu-
tesnberBa Ka3CCP npu Cubpeskome (1921);

non-partisan (independent) M.Zhumabayev.
Magzhan Zhumabaev with G.Tokzhanov,
T.-B.Telzhanov, B.Aybasov, Serkebayev,
H.Kemengerov, Fazylov, M.Seitov and
H.Kakenov on behalf of Sib-committee
formed a literary group in Omsk for a broad
public awareness of the Kir-republic.”
The newspaper “Kazakh adebieti (Ka-
zakh literature)” from 04.01.1991. wrote:
“In May of 1921 Magzhan Zhumabaev with
the members of the editorial board, a friend,
the chairman of the Kirkray (kir-region) Pro-
vincial Committee AbdrakhmanAitiev came to Borovoe. Temir-Bulat Telzhanov, Ebilkair Dosov among
those who arrived. They arrived on the cultural construction of public education and agriculture.”In those
years, the advanced Kazakh intelligentsia actively involved in the cultural development of Kazakhstan.
Temir-Bulat Telzhanov was a member of the inter-republican commission at Sibrevcom (Siberi-
an revolutionary committee) on delimitation of Sibkray (Siberian region) boundaries and the Kazakh
SSR; he was authorized representative of Kazakh CEC (Central Executive Committee) Sibrevcom on
Akmolinsky and Atbasarsky counties on prod front, member of the Kazakh SSR Representative under



OLTIMI MEH aybUl IIapyalIbLIbIFBIHBIH
MOIICHM KYPBUIBICH Macesieci OOMbIH-
mra keiai». On KpUiaapaa Kas3ak 3FsIIbl
KaybIMBIHBIH ~Kalimarbl Ka3zakCTaHHbIH,
MOJICH! KYPBUTBICHIHA OeJICEHE apaiacThl.

Temip-borar TemxanoB CibpeBkoM
xaubiHIarel Cibip enkeci mern KasKCP
mieKkapajiapelH  MeKeley — JKeHIHIerT1
pecIyonKaaparbik KOMUCCHSIHBIH,
MYIIIeCi; OHePKACINTIK MaiinaHga AKMorna
KoHe Artbacap yHesmepi KeHIHIeET1
KazOAK CiOpeBKOMHBIH TOTEHIIIE OKLIi;
Cibpeskom xansHnars KasKCP Okinerri
Okinairinin  mymeci; Omck ['ybarkom
Tepankaceier, ~ Mmymeci;  CiOpeBkomM
xaubpiHIarel KasKCP Oxinairi opranst
— «bocraugpik TysD» TazeTiHiH pegak-
Topel (1921); Kexkmmreray xoHe AkMona
aTKOMIApbIHBIH ~ Mymeci;  OpsHOOp

wieHoM KokxuyeraBckoro u AKMONIMH-

CKOTO WCITONKOMOB; B T. OpeHOypre

OIITH W3 TIEPBBIX OPTaHMU3aTOPOB U PEemakTOpoB ra3eThl «EHOekmi kazak» — oprana Kpaiikoma BKII
(6); unerom KuplIUK I u II co3pBoB (1921-1922 r1). B kaure K.H.banrabaeBoit «Kazaxu u Taraps
3anmagHoi CubOupm» ecTh Takoe CBHIETENBCTBO: «3 Mas 1920 1. mpuctymmio k padbore CubraTkupOro-
po Cub6ropo LIKPKCM B cocraBe C.CanBokacoBa, T.-b.Tensxanosa, A.Hypxanona, 111 @aiizyminHa u
C.Hurmarypuna. UneHsl peaKoIieTuu ra3eTsl « TpymoBoii kuprus» B coctaBe Ay330B, TenbkaHoB, AJl-
nyHrapoB, baiinuinsanH, AcsiidekoB. [ToctanoBienne Komurera BKIT (6) ot 22 oxTsa6ps 1921 roma Ce-
kpetaps 1/t Kopocrenes, AIIPK ®@onp 139 nemo 13 «a» muct 96.

Temup-bynar npuauMain aesTeapbHOE ydacTHe U B padOTe YHHUKAIBHOTO Ka3aXCKOTO CTYACHYECKOTO
3eMJITIECTBA, KOTOPasi HA OMCKOM 3eMJIe He ITPpepBatach U Mo ceif AeHb. [lomMoral Hy K IaroniMcst CTyACH-
TaM 13 00IaCTH M Pa3IMYHBIX PETHOHOB Kpas JIerde aganTupoBarbes B OMCKe, 0COOEHHO B TIEPBBIE TOJBI
yued. Oprann3oBbIBaj ydyacTHE B OOIIECTBEHHO 3HAYNMBIX MEPONPHUATHAX cpeau OMCKOH CTyIeHIECKOMH
MOJIOZICHKH.

CnoBa oueBmmma coOeiTuii Tex Jner Hapomuoro Xymoxmmka Kazaxckorr CCP A Mcmawmiosa
(1994.11.11.): «B OmMcke, B F0r0-BOCTOYHOM YaCTH rOPOJIa, 3a peukoir OMKa ¢ JaBHUX BPEMEH JKUIIH Ka3a-
x#. DTy yacTh Ha3bIBaIM B Hapoae «Kapxkace». Yxe B XIX Beke OMCK CTai KyJIbTYPHBIM LIEHTPOM, /€
MO3XKe 1 Momydasna o0pa3oBaHKe Kazaxckas MoioAeKb. OIHNM U3 U3BECTHBIX U yBa)KaeMbIX XKHUTENCH B
20-romp! 0611 Temup-bynar TenpxanoB. OH OY€HB TTOMOTaJl MHOTUM CTYICHTaM U KOT/a MBI, I, AyOakup

Sibrevcom; member of the Omsk regional executive committee Presidium; editor at the Authority Rep-
resentative of the Kazakh SSR under Sibrevkom (1921) newspaper “Bostandyk Tuy”’; a member of Kok-
chetau and Akmolinsky executive committees; one of the first organizers and editors of the newspaper
“Enbekshikazakh” authority Regional Committee of the CPSU (b) in Orenburg; a member of Kir-CEC
(Kir-Central Executive Committee) of the I and II calling (1921-1922). The book “Kazakhs and Tatars of
the western Siberia” by K.N. Baltabaeva has this testimony: “On May 3, 1920 Sibregionaltatkirbureau-
Siberian Bureau (LIKPKCM) including S.Sadvokasov, T.-B.Telzhanov, A.Nurzhanov, Sh.Fayzullin and
S.Nigmaturin started work. Members of the newspaper “Trudovoi Kirgiz (The Labour Kirgiz)” editorial
board included Auezov, Telzhanov, Aldungarov, Baydildin, Asylbekov. Resolution of the Committee of
the CPSU (b) on October 22, 1921 Secretary of the p / p Korostelev, ASMC Foundation 139, casel3 a”
sheet 96.

Temir-Bulat took an active part in the work of the unique Kazakh student fraternities, which contin-
ues on the Omsk land to this day. Helping needy students from the area and the different regions of the
province to adapt more easily in Omsk, especially in the first years of studies. Organized participation in
socially significant events of the Omsk students.

The witness of the events of those years, the People’s Artist of the Kazakh SSR A.Ismailov
(1994.11.11.): “In Omsk, in the south-eastern part of the city, across the river Omka have long lived Ka-
zakhs. This part was called “Karzhasy” by the people. Already in the nineteenth century, Omsk became
a cultural center, where later Kazakh youth was educated. One of the well-known and respected citizens

KasakcTtaHablK xeprnectep yubiMbl,
OHbIH Teparackl Temip-bonar
MyxamemxaHynbl TermkaHoB

Kasaxckoe 3emnsiyecTso, BO IMase ero
npeacedatens Temvp-bynat

MyxamenxaHoBun4y TenbxaHoB

Kazakh fraternity, headed by Temir-
Bulat Mukhamedzhanovich Telzhanov
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kanacerana bKII (6) Onkexom opransl — «EHOEKIT Ka3aky» ra3eTiHiH aTFaliKbl YHBIMAACTHIPYITBUIAPHIHBIH
opi pemaxropiapbiHbH 0ipi; KeipOAK 1 xone Il maxpipputeiMbiHbH Mytmeci (1921-1922 sxok.) Oommpl.
K.H.banrabaeBansy «Kazaxu u Tarapsl 3amagHoit Cnbupm» KiTaObIHAA MBIHAmAH nepek Oap: «1920 x. 3
mambIpeinaa C.Conyaxacos, T.-b. Temmkanos, A.Hypxanos, LLL.@aizyminn xone C.HeirMaTypiH KypaMblHaa
Cibrarkeiporopo Ciooropo KCXKPOK e3 sxymeiceiH Oactamsl. « TpymoBOH KHPru3» Ta3eTi pemaKIUsUIBIK
AITKACHIHBIH MYTIIenepi Oye30B, Temmkano, Angorrapos, baiininann, AceuidexoBrep Kypambiaa. (b) BKIT
Komurerinig 22 xazan 1921 xeurrst Kaymsicer, Xatmie! /i Kopocrenes, KPITA, Kop, 139-ic, 13 «a», 96-mapax.

Temip-bonar OMcK kepiHze oJ1i KyHTe JISHiH JKaJIFachlll Kejle JKaTkaH Oiperei Ka3ak CTyACHTTIK KepIIIiI-
qiiri icine ne 6ercene arcanpicThl. OOMBIC TICH OJIKEHIH dpKaHIail OHipiHeH KenreH cTyaeHTTepre OMCKire xxep-
CIHITI KeTyiHe KOMEKTECTi, dcipece afFarIKpl OKy KbUIIapbiHaa. OMCKIHIH CTYACHTTIK KaCTaphl apachIHIAFbI
KOFaM{ MaHbI3/IbI iC-TIapanapblHa KaTbICHI TYP/IbL.

Comn sxeurmapasid Kyorepi Kazak KCP Xamsik Cypermrici A.McemarmnoBtsig ce3nepi (1994.11.11.): «Omcki-
Jie, KJIAHBIH OHTYCTIK-IIBIFBIC OomiriH, OMKa ©3eHiHIH apFbl )KaFbIH OasFhIIaH Ka3zakrap MekeH eTkeH. Coi
GemixTi xanbIk «Kapxkace» gen ketkeH. XIX racipab e3iHae OMCK MOJICHH OpPTANIBIKKA alHAIIBII, KA3aK
JKacTapbl KeTiIT, OLTiM aJlaThIH jkepre aifHamubl. 20-KbUTIapaarsl SUTLII e Oenern i TYPFRIHIaphHbH Oipi Te-
Mip-bonar TemkanoB Gommpl. O Ken CTYICHTKE KOMEKTECTi, MeH, Oyoakip Mcmannos, KoctribaeB Marik,
Copcenbaes Capcenbait Bpybenb areramarsl OMCK CypeT-TEXHHUKAIBIK YUIIHIICCIHAE (CypeT TeXHUKYMBI)
Cypert XXOO-Ha Tycy YIIiH TaHbIHABIK KYPCHIH/IA OKBIIT KYPreHiMi3e o1 0i3re 00sy, TYIIIb, KCHETT SIePETiH.

1928 >xpUTBI 2 MaMBIpIa XaNTypHH aTBHIHIAFEI KIyOTa Ka3ak CTyICHTTEpiHIH Kemmi oTTi. Kem anmmsama

HWcmamnnos, Koctybae Manuk, CapcenbaeB Capcendait yammmics B OMCKOM XyZIOKeCTBEHHO-TEXHIYEC-
KOM y4dmiuine (XyHZOoKeCTBEHHBIH TEXHHMKYM) nM.BpyOeinst Ha Kypcax Aisi TOATOTOBKH B XYZ.BY3bl, OH
MIOMOTaJI HaM J0CTaBaTh KPACKH, TYIIIb, XOJICTHI.

B 1928 rony 2 mas B xiry0e uM. XanTypHHa COCTOSIICS Bedep Ka3aXCKUX CTylneHToB. HakaHyHe MBI ¢
KoctybaeBsiMm ManmkoMm u ¢ momortpio Temup-bynara TenpxanoBa Hanvcany v HakiIewn adumnm (apad-
ckuM mpudrom). Ha Bedepe mpucyrcrBoBanm: npyr Temup-bymata TensxanoBa Cmarynm CaaBokacos,
T'abut MycpemnoB. CocTosiicst KOHIIEPT, T/Ie BEICTYTIHI CO CBOMMH cTuXamMu MarxkaH JKymabaeB, 3HaMEHH-
To1ii ieBen; Kanm baibxanos, kotopsiit o pockbe T.-b. Tenpxanosa men BapuanT «Exi sxepen» loxmas
«Eki xeper —Apmany». Ha aTom ke koHIIEepTe 5 cTanmesan Kapa sxopra.

B 3arne Opita ycTpoeHa BeICTaBKa U3 IDICHIPHBIX paboT. Temup-bymat TenskaHOB BHUMATEIHHO CMO-
Tpen HaIM padoThl, ocie OeceioBall C HAMH U TaK Kak pabOThl HAIIM €My OYeHb MOHPABHIIMChH CKa3all:
«Y MeHsl eCTh CbIH, KOI7Ia OH MTOAPACTET, s 00s3aTeNBHO Oyay YUUTh €T0 Ha XYJOKHUKAY.

9 mas B paitfone Kapxxacel, Hemaneko oT 60mbIoil MexXTH, OpraHn30BaHbl OBITH HAPOAHBIE TYISIHNUA,
IJIe BBICTYIIAJ U3BECTHBIN TOrNa KbIpay AkTail MamaHoB, kKoTOpbii HenonHna «Kozbl-Kopnemn, « Ennuk-
Kebex». Ha atom xe rymsanu Temup-bynar TenbxaHoB opraHn3oBai cO0p JEHEKHON MOMOIITH IS Ka-
3aXCKUX CTY/ICHTOB.

B nauase nrons B ropoxe Ilerponasnoscke B bemom mome Abmaii-xaHa, KOTOPBIH K 3TOMY BPeMEHH
nepenMenoBanu B Hapmom /crieHa, 3puT.3a11/, cocTosinack BeTpeda ¢ npencenarenem KaslKa Ennasa-
posbM Enraem. ITocne BeTpeun ObLT OONTBIION KOHIIEPT, KOTOPBIHA ToMor oprann3oBath T.-b. TensxaHoB.

in the 20s was Temir-Bulat Telzhanov. He helped to many students and we, I Aubakir Ismailov, Kostu-
baev Malik, Sarsenbayev Sarsenbay studied in Vrubel Omsk artistic and technical school (art school) on
courses training for higher education institutions in Art, and he helped us get the paint, ink, canvases.

In 1928, May 2 at the Halturin club there was an evening of Kazakh students. The day before I and
Kostubaev Malik with the help of Temir-Bulat Telzhanov wrote and pasted posters (in Arabic script).
Temir-Bulat Telzhanov’s friends Smagul Sadvokasov, Gabit Musrepov were at the event. The concert,
where Magzhan Zhumabaev read his versus, the famous singer Kali Bayzhanov who at the request of
T.-B.Telzhanov sang a version of “Eki Zheren” of Shokpay “Eki Zheren -Arman.” At the same concert, |
danced Kara zhorga.

The hall was set up as an exhibition of plain air works. Temir-Bulat Telzhanov was watching our work-
with much attentionand after talking to us and because he liked our works, he said: “I have a son, when he
grows up, I’ll be sure to take him to art (painting) classes.”

On May 9 in Karzhasy area, near the big Mezhti, there were organized folk festivals, where the famous
zhyrau then Aktai Mamanov performed “Kozy-Korpesh,” “Enlik-Kebek.” At the same event Temir-Bulat
Telzhanov organized the collection of donations for Kazakh students.

At the beginning of June in the city of Petropavlovsk, in the White House of Ablay Khan, which by
that time was renamed Nardom (stage), therewas a meeting with Kazakh CEC representative Elnazarov-
Eltai. After the meeting there was a big concert, which was organized with the help of T.-B.Telzhanov.The
famous singer Ukililbyray sang on stage, there were also story tellers, choir, dancers’ performance. After



613 KocteibaeB Marik ekeymiz Temip-bonar TemkaHOBTBIH KOMETIMEH KYJIAKTAHIBIPY JKa3blll, JKarChIPIBIK
(apabma opinrepmen). Kesnecyre Temip-bonar TemkanoBteiH nocsl Cmaryn Comyokacos, Fadut Myciperos
KarbicThl. Kontept Te Gonbin, Markan JKymabaeB o3 enenyiepiH okblibl, T.-b.TelbkaHOBTBIH CypaybIMeH
arakTsl oHII Kanmu baibxanoB «Eki sxupenHiny [loknaiinsik Hyckacs! «Eki >KMpeH —ApMaHIbDy OpPbIHAJIBL.
Con xoHueprTe MeH Kapa sxopranb! Ousternt Oepim.

3asma cyperrepieH kepMme e Koubuibl. Temip-bonar TemkaHoB Oi3/iH COM KYMBICTAPHIMBI3Fa MYKHST
Kapa/ibl, apThIHaH 0130€H OHITMEJIECKEeH YaKbITTa Oi3/11H COJI YKYMBICTAPBIMBI3/IbI KATThI YHATHII: «MEHIH YJIbIM
0ap, MCH OHBI J1a 6CKCH/IC MIiHJICTTI TYPJ/IE CYPETIILTIKKE OKBITAM, - IS/,

9 mambIpria Kapskackr aynanbiH/a, yiIkeH MexXTi MaHbIH/1a ©TKEH )KOPMEHKEIE COJI KE3/1iH aTaKThl XKbIPaybl
Axrait Mamanos «Ko3bi-Keprien» nen «Entik-Kebexri» sxpipnazpt. Con sxapmenkene Temip-bonar Temxka-
HOB Ka3aK CTy/ICHTTepiHEe KOMEKKE KapakaT >KUHACThIPABL.

MaychiM aitbiHbIH 0achiHaa [leTpomnaBnoBCck KamachiHIarbl XabIK Yifi /caxHa, KOpepMeH 3ajIbl/ eIl ara-
ybI e3repTiireH AObutail xaHHbIH AK oprackinia KasOAK rteparacel Ennazapos EnraiiMeH ke3necy OTTi.
Kesnecynin conpl yiibiMaacTbipbutybiHa T.-b.TeinkaHOB KOMEKTeCKEeH YIIKeH KOHIepTke yiacTbl. CaxHana
arakTbl oHII YKiii bIObIpait oH canpl, )KbIpIIbLIap, Xop, ouinep enep kepcerri. Keitinnen T.-b. TerpkanoBka
JKOJIBIKKAH/1a MEH OFaH KOLIIIesi KepMere CypeTTepiMal KOWFBIM KEJIETIHIH JKeTKi3iM. OnleTTe, o1 KypHa-
nct CepkebaeB ekeyi MaFaH KOMEKTECTI.

T.TermkaHOBTBIH OKECiHIH icTereHepi Typaibl akageMuk CoOut MyKaHOBTBIH «OMip MEKTeOD» pOMaHBIHA
MbIHATa1 sxoIIap 0ap: «JIeHHHTpaITa MKAaKChI JOCTYP Oap e1i: OpTYPIIi 6JIKS/ICH, 9pOacKa OIaKTac PEeCITyOITHKaIaH

Ha criene men 3HaMeHUTHIN meBery Ykwin VObIpaii, ckasuTenH, XOp, BRICTYNaNId TaHIOPHL. [locne Mel
BCTpeTUIIUCH C T.-b.TenpKaHOBBIM U 51 paccKa3all EMy O CBOEM KEJIaHUM BBICTABUTBLCS HA NIEPEIBUKHON
BbIcTaBKe. 11 OH, BMecTe ¢ xypHaimucToM CepkeGaeBbIM, TOMOTIIH MHE.

O nesrenvHocTr oTna T.TenpkaHoBa Tex JieT, B poMaHe akagemuka Cadbura Mykanosa «1llkona »xwu3-
HU» ecTh Takue cTpoku: «B JleHnHrpane cymecTBoBai XOpoIInid oObIYaif: CTYIEHTHI, PUEXaBIINE U3
Pa3HbIX KpaeB M COIO3HBIX PECIyOINK, OPraHU3yIOT TaKk Ha3bIBaeMble 3eMistuecTBa. OpraHu30Ball TaKoe
3eMJISTYECTBO M Ka3axCKHe CTyAEHTHI. Pa3 B Mecsll OHM COOMpaINCh BCe BMECTE, JSJIUINCH HOBOCTSIMH,
noiy4eHHbIMH U3 KazaxcTaHa, ycTpanBanu Bedepa OTAbIXa, CIIOPWIIN, YUTaIN JoKia bl Kazaxckoe 3em-
JISTYECTBO HACYMTHIBAIIO ToTrna okojo 250 uenosek. [Ipencenarenem ero 6bu1 cryneHt [lonurexHudeckoro
uHctutyTa M. Kanununa Temup-bynar Tensxkanos... Crona, k Temup-bynaty TenbxaHoBy, st 1 pUIIen
II0COBETOBATHCS 110 KBAPTUPHBIM JesiaM. Temup-bynar B TOT ke JeHb IIOMOTI YCTPOUTHCS ¢ KBAPTUPOID».

B 1924 rony oterr sxeHHWICS Ha mpekpacHoi JKaman, oOmagaBineii W3yMHUTEIBHBIM MY3bIKaJIbHBIM
TaJaHTOM M 3TO OTPa3WIOCh B MOoeM TBopuecTBe. OHa Oblia JOYEPhI0 M3BECTHOTO, BIUATENBHOTO, CO-
CTOsTENbHOTO cKoTOBOoAa ITokpoBckoii BoocTi OMcKoro yesna AKMoIuMHCKON obmactu JKakeina, chlHa
Taman 6ust (TamMmyxanoera).

Oren Kanadun Tenpxanopa 3akonunn B 1929 rony Jlenunrpajackuii [TonnTexHUUECKU HHCTUTYT
num. Kannnuna, 3atrem unctuTyT Kpachoi npodeccypsl. C 1931 mo 1934 roasl 3aHMMalcs neaaroru-
4yeckoit pabotoii B Jlennnrpane B Jlenunrpaackom BocTounoM nHCTUTYTE UM. EHYKHI3€, TOMOITHHUKOM
JUPEKTOPA U 3aBEIYIOLIMM CEJIbX030TAeNIa NHCTUTYTa HapOAHOTo Xo3siicTBa uM.Ilnexanosa B Mockse u

wards we met with T.-B. Telzhanov and I told him of my desire to exhibit a traveling exhibition. And he,
along with journalist Serkebayev, helped me.”

The novel by the academician SabitMukanov “School of Life” has the following lines on the activities
of the my father T. Telzhanov of those years: “There was a good custom in Leningrad: students who come
from different regions and the Union Republics, organize so-called communities. Kazakh students also
organized this kind of community. Once a month, they were all together, shared the news they received
from Kazakhstan, organized evenings, argued, read reports. Kazakh community then had about 250 peo-
ple. Chairman was a student of Kalinin Polytechnical Institute, Temir-Bulat Telzhanov ... there I went to
consult Temir-Bulat Telzhanov on the room renting. Temir-Bulathelped to settle that same day.”

In 1924, father married the beautiful Zhamal, who possessed a marvelous gift of music composer; she
was the daughter of one of the famous, authoritative, wealthy cattle farmers Zhakyp, the son of Tashan Bi
(Tazhmukhanbet) from Pokrovsky district of the Omsk county in Akmola region.

Father of Kanaphia Telzhanov graduated from the Leningrad Kalinin Polytechnical Institute in 1929,
then Institute of Red Professors. From 1931 to 1934 was engaged in educational work in Leningrad at the
Leningrad Eastern Institute named after Yenukidzeas an assistant director and head of the Agricultural
sector of Plekhanov Institute of National Economy in Moscow and soon his father was promoted to the
position of Deputy Director of the Marxism-Leninism University, a center of the leading cadres of country
as an outstanding organizer, a talented, experienced and skillful teacher, leader.

It is commonly known that Temir-Bulat Telzhanov knew almost all the Turkic languages of the Soviet
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KEJITEH CTY/ICHTTEp JKepIIeCTIK Kypyuisl efi. JKeprecTikTi Kasak cryueHtTTepi e Kypapsl. Onap aiibiHa Oip per 6ac
Kocbin, KazakcranHaH OUIreH skaHaIBIKTapbIMEH OJIicir, IeMajIbiC, TiKiprajac, OasHaamMa oKy YHBIMIACTHIPBIIT
TypareH. Kazak »xeprecririnne 250 agam Oommbl. OHbIH Teparachl KammuuH atbiHmars! [loMTEXHUKATBIK
UHCTHTYTTBIH cTyeHTi Temip-bonar Temmkanos 6omsl. Mew ae Temip-bornar TernkanoBKa roTep Mocesieci OOMbIH-
1112 aKpUIAACY YIUIH XKONBIKTHIM. Temip-Bonar con KyHi-ak raTep Maceneci merin oepi».

1924 >xbUTbl OKEeM Fakall My3bIKIBIK TalaHThl Oap JKamanmail tamama Keisra yiiieHnl, Oyl MeHiH
IHIbFapMalbUIbIFbIMa 1a ocep erti. On Axmorna oombickl OMck ye3i [TokpoBCK OOJBICTBIFBIHAAFBI OENrii,
BIKIAJIIBI, ayKaTThl Ml ecipyiii JKakpInThiH K3kl e, YKakpm Taman ounin (TammyxanOerTiH) Oanachl.

Kanadust TermmkxanoBTeIH okeci 1929 sxbuibl Kanuuun arsiagare! Jlenunrpan [TonuTeXHUKATIBIK HHCTH-
TyTbIH, onaH coH Kebul npodeccypa mactutyThiH Oitipren. 1931-1934 sxpunap apansirbiaaa Exykua-
3e arpiHaarbl Jlenunrpaa 1Ibrbic MHCTUTYTHIHAA YCTa3IbIK KbI3METIIEH aiiHabIcThl, MockBaa [linexaHos
aTBIHJIAFbl XaJIBIK NIAPYAIIbUIBFBl MHCTUTYTHIHAA AWPEKTOPIIBbIH KOMEKIIICI JKOHE ayblUl IIapyallbUIbFbI
OemiMiHIH MeHrepyILici 60J/pbl, KOl y3amail KOPHEKT! YHbIMIACTBIPYIIIbI, TATAHTTHI Ja TOXKIPOHEIT OKBITYIIIbI
opi OutikTi Gaciibl peTiHzae o Kicl entiH Oacibl KapiiapbiH AaspiailThiH ycTaxaHa caHanatbiH Mapkcnsm-Jle-
HMHHM3M YHHUBEPCHUTET] IUPEKTOPBIHBIH OPbIHOACAPHI KHI3METIHE YCHIHBUIBL.

Temip-bonar TemkanosreiH KCPO KypambIHIarsl OapiblK TYPKi XaIbIKTapbIHBIH TUIIEPIH, COHIAM-aK
OpBIC, HEMIC JKOHE TYPIK TUIEPiH OLIeTiH.

Temip-bonar Myxamempkanyibl TekaHOBTBIH KOFaMABIK Kbi3MeTi X X FachipabiH 20-30-5KbU1apbIHAAFbI
3MsUTBI KaYBIMHBIH KOPHEKTI OKULAEpiHIH KalblH oprachiHa epoini. Kanapus Temip-BonaryisiHbi okeci

BCKOPE OTIIa BBIIBUHY/IHU Ha TOJHKHOCTD 3aMECTUTENIS IMpeKTopa YHUBepcuTeTa Mapkcusma-JleHnnusma,
KY3HHUIIbI PYKOBOASIIMX KaJpoB CTpaHbl, KaK BBIIAIOLIETOCS OpraHU3aTopa, TaJIaHTIUBOTO, OMBITHOTO
MIPEToIaBaTeNsl U yMEJIOro PYKOBOAUTEIISI.

Kak u3Bectno, Temup-bynar TenbxanoB Bnanen moutu Bcemu TIopkckumi sizbikamu CCCP, a Takxe
PYCCKHUM, HEMEIIKUM U TYPEIKUM.

OOmecTBeHHAs JesTenbHOCTD Temup-bynara MyxamemkanoBuua TelbxkaHOBA IPOTEKaIa B OKPYKe-
HUM MHOTHX BUJIHBIX Jesitencit uateumrennuu 20-30-x ronoB XX Beka. O 3aciyrax orua Kanaduu Te-
mup-bynaroBuya roBopuiu yuactHuku J{ueit kynerypsl Kazaxcrana B Jlenunrpazge B 1989 rony. Pycckue
MUCATEIN, XOPOIIIO 3HAOIIIE UCTOPHUIO, CTAPBIC TPAIUIIMK U KyIbTypy JICHUHTpaaa, TOAHSIIN BOIIPOC 00
YBCKOBCUCHHH TTAMSTH Ka3aXCTaHIICB, PA0OTABIINX U KUBIIKX B JICHHMHrpaje, 0 HEOOXOAMMOCTH yCTa-
HOBUTh MEMOpHUaJbHBIC IOCKU HA JIOMaXx, Tje xuiu Myxrap Aya3oB, Temup-bynar TenbxaHoB, Ankeil
Maprynan, Kanpim Carnae. JloBectu GiaropomHoe jieio B3sutuch mucarenu KaszaxcraHa, y4acTHHKH
JIeKaibl, 0 4yeM mucana raseta «Kasak omedueri» 17 nekadps 1989 rona.

006 armocdepe KHU3HH MEPEIOBOM Ka3axCKOW MHTCIUTUTCHIMK B JICHUHTpase TeX JIeT TEIIO0 CKasa-
HO B MpeKpacHoi kuure «Myxtap Ay?30B B BOCTIOMUHAHUSIX COBPEMEHHUKOBY. Banentuna Hukonaesna
Ayn30Ba, cynpyra Myxrapa OmapxaHoBuua nuuier: «B uucne JeHMHIpaJCcKuxX Apy3ed Hallei cembH,
JIPY’KECKUE OTHOIICHUSI ¢ KOTOPHIMHU OCTAOTCSI HCU3MCHHBIMHU, ObUTH akaneMuk Koncrantun Ky3pmudu

KOnaxun, u, Torna JEHUHTPAJACKUMA CTYJCHT, HbIHE aKaJeMUK,
Anbkeit Maprynan... 13 xa3zaxoB, yuuBmuxcs Torja B JIeHUH-

Union, as well as Russian, German and Turkish.

Public activities of Temir-Bulat Muhamedzhanovich Tel-
zhanov proceeded in the surrounding by many prominent in-
tellectuals of 20-30s of XX century. The participants of the
Days of Kazakhstan’s Culture in Leningrad in 1989 talked on
the merits of his father. Russian writers who know the history,
traditions and culture of the old Leningrad, raised the issue
of perpetuating the memory of Kazakhstanis, who lived and
worked in Leningrad, the need to install plaques on the houses
where there lived MukhtarAuezov, Temir-Bulat Telzhanov,
AlkeiMargulan,KanyshSatpayev. Writers of Kazakhstan, the
participants of the ten-days program took care of this, as the
newspaper “Kazakh adebieti” wrote on December 17, 1989.

The atmosphere of life of the Kazakh intellectuals in Lenin-
grad in those years was written in an amazing book “Mukhtar
Auezov in the memoirs of the contemporaries.” Valentina
Auezova,the wife of Mukhtar Omarkhanovich writes: “Among
the Leningrad friends of our family, friendship, which remain
unchanged, were academician Konstantin KuzmichYudakhin,



rpane, ObiBanu y Hac Moparum Taxues n Temup-Bynar Tenbxanos, orery HapoaHoro xyaokHuka Ka-
3axcrana Kanaduu TenmpkaHnoBa, mpuesxan u3 Mocksbl U Toctwi y Hac Kanbsim MmantaeBuu Carnaes.
Beut y MyxTapa B T¢ TOZBI €IIe OIUH UCKPEHHE PACIOIOKCHHBIN K HEMY YelloBeK — 310 Pobept Ky,
mpodeccop, hpaHIry3 Mo HATMOHAITBHOCTH, CYMTABIIHIA Ce0sl IOTOMKOM IJIaBBl T'YyreHOTOB KoJIOHBIY.

Kanagus Temup-bynatoBud poc B mpekpacHoi, 00pa30BaHHON ceMbe, OLIYTHII JIACKY Jeaa, OTIa U
MaTepH.

Manenpkomy Kanadhuu ObUT0 Beero msTh JIET, KOTJIa CeMbIO oTell iepeBe3 3 Omcka B Jlenunrpan. Jle-
nymky Kanadguun MyxaMmemkaHa HOXOPOHWIN Ha BOJIKOBCKOM MycCyTbMaHCKOM Kianowuiie B JIeHHHTpase
B 1934 rony.

«51 momHIO, eaylika mepen MOUM CHOM coBeToBal: «Heckombko pa3 mosropu: Jla imaha imnmamiah,
Myxammonyp-pacyamiah (Het apyroro 6ora kpome Aiaxa, MyxaMme ] TOCOJT €r0)» U s 3aChITall Ciajl-
KUM CHOM. JleyIKa JTFoOMI MEHS.

CIoOCOOHOCTH M WHTEPEChl MaJIBUMKa K PUCOBAHUIO OIPEICIIINCH paHO. XyIoXKeCTBeHHOe (op-
MupoBanne Kanaduu Ha9amock co BCTpedei ¢ MUPOM BBICOKOTO MCKYCCTBA, C IMOCCIICHUS DpMHUTaXka,
Pycckoro myses, Kyaa OTell BIEpPBbIC BOAWI MalbduKa emé 10 y4€onl B mmkoie «HOHBIX mapoBaHUI

and then the Leningrad Academy student now, Alkei Margulan ... Kazakhs who then studied in Leningrad,
Ibrahim Tazhiev and Temir-Bulat Telzhanov, the father of the People’s Artist of Kazakhstan Kanaphia
Telzhanov, also Kanyshlmantaevich Satpaev would come from Moscow and visit us. Mukhtar had an
other sincerely disposed to him person - it’s Robert Kulle, a professor, French, who considered himself a
descendant of the head of the Huguenot colony.”

Kanaphia Temir-Bulatovich grew up in a beautiful, educated family, felt the cares of his grandfather,
his father and mother.

Little Kanaphi awas only five years old when his father moved the family from Siberia to Leningrad.
Grandfather Mukhamedzhan was buried in Volkov Muslim cemetery in Leningrad in 1934.

“I remember my grandfather’s advices before bedtime:“Repeat several times: La-ilaha-illallah- Mu-
hammadur-Rasulullah . (There is no other god but Allah, Muhammad is his envoy),”and I went to sleep
the sweet sleep. Grandfather loved me.”

The abilities and interests of the boy to draw were foundearly. Artistic growing of Kanaphia began with
a meeting with the world of high art, with a visit to the Hermitage, the Russian Museum, where his father
took him for the first time,before “Young talents” school in the Russian Academy of Arts, museum that left
a lasting impression and a magnificent ensemble of Peterhof, Tsarskoye Selo, the monuments of the world
Glory Russian art, beautiful palaces, gardens and fountains, rare monuments of architecture, sculpture and
decorative art by architectures V.Rastrelli, Rossi, A.Voronikhin, D.Zh.Kvarengi, sculptor M.Kozlovsky,
F.Shubin, F.Schedrin , I. Martosand others. A lot of glowing lines in the poems of Derzhavin, Pushkin,
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KaJIZbIpFan yiriii ictep skeHinae 1989 xputbl JlennHrpanra etken KaszakcraH MojeHHETiI KyHIEpiHe
KaThICKaH KiClliep ce3 KbUIaThiH. JICHMHTPaAThIH TapUXbIH, OYPBIHFBI AOCTYPIEPI MEH MOJICHUETIH JKaKChI
OlIeTiH OpbIC Ka3ylIbuIapbl JICHUMHIpaaTa )KYMBIC iCTEI, OMIp CYpreH Ka3aKCTaHIBIKTap/bl el KajbIH-
Ja Kanaeipy, Myxrap Oyesos, Temip-bonar Temkanos, Onkeit Mapryian, Kanbiir Cotniacs TypraH yiire
€CKepTKIII TaKTa OpPHATY YKOHiH/Ie Mocele koTep/i. MyHaii eHereni icke KazakcraH ska3ylbuiapsl, aeKaaa
KaTBICYLIBLIAPBI OC Iere Kipicti, Oy skaiibiama 1989 sxputebl 17 xentokcanna «Kasak omeduerti» raseri
JKasz/IbL.

JleHuHrpaaTarbl COM Ke3EHIEr Ka3ak 3usuIbLIapbIHBIH eMipi skaiibiHaa « MyxTap Ay?30B B BOCIIOMHHAHH-
SIX COBPEMEHHHKOB aTThl TaMallla KiTanTa bICTHIK UITHIIATIICH co3 eTireH. Baientrnna Hukonaesna Oye3ona,
Myxrap OmapxaHyJIbIHBIH JKyOaiibl ObLiail nen skazanpl: «bi3niH 0TOACHIMBI3IBIH apachlHaH KbLT OTIIEC
JICHUHTPAJTHIK J0CTaphl iniHe akagemuk Koncrantun Ky3smid FOmaxuH koHe 011 Ke3/eri JIEHUHIPAATHIK
CTY/ICHT, Ka3ipri akajeMuK Onkeil Mapryian 6ap eni... Con ke3ne JIeHuHrpaaTa OKUTBIH Ka3aKTap/iaH yire
Noparum Toxxues neH KazakcranHbiH XalbIK cyperiici Kanagus TemkanoBteiH okeci Temip-bonar Temxka-
HOB, a1 MockBanan Kansn Mmanraitynsr Cotmaes kemin Typasl. Con Kpuigapaa Myxrapra ChI-KypMeTi
epeKIiIe Tarbl Oip aJiaM KeJIiIl KYpEeTiH, o1 — YTkl (hpaHiry3, mpodeccop, e3iH ryreHoTTap kecemi Kononbuin
yprarsl canaiTeiH Podept Kymmy.

Kanagwus Temip-Bonarysibl Tamariia, ke3i allbik 0TOACKIH/IA, ATaChIHBIH, 9Ke-IIICIICCIHIH MEHIPIMIH KOpIIT 6CTi.

Okeci yi imin OmckreH JlennHrpaaka kemripreH kesze kimkentaii Kanadus Gap-xorbl Oec xacra efi.
Kanadwustasiy arackt Myxamemkan 1934 xputbl JIeHuHTpaaTarsl BoIKOBCK MYCBUIMAaH KOPBIMBIHA JKESPIICHII.

npu Bceepoccuiickoit Akanemun XynoxecTs. OCTaBMIM HEU3MIAAUMOE BIICUATIEHUE U BEIHUKOJIETIHBIE
ancamOmu Ilereproga, [lapckoro Cena, maMsITHUKH MHPOBOH CJIaBbl PYyCCKOTO MCKYCCTBa, ITPEKPACHbIE
JBopusl, Ilapku u @onransl, penyaiine IlamMaTHUKY 3044€CTBa, JEKOPATUBHOM CKYJIBITYPBL U KUBO-
nucu apxurexkropos B.Pactpenmu, K.Poccu, A.Boponuxuna, J[.)K.Kapenru, Bosireneit M.Ko3snosckoro,
@.1llyouna, ®.1lenpuna, M.Maproca n npyrux. [Tamstaukam IleTpoaBopiia MOCBSIIEHO HEMaJIO BO-
CTOP’KEHHBIX CTPOK B MO3Max M CTUXOTBOpeHusix JlepskaBuHa, Ilymkuna, JlepmonToBa, JKykoBckoro,
Trotuesa. [leitzaxu [lereprodceknx canos, GOHTAHHBIX COOPYKEHHH M TIPUMOPCKHX JIBOPLIOB 3areyariie-
HBI B TpaBIopax, pucyHkax u kapruHax C.1lexpuna, .Penuna, 1.JIeBurana, B.Cypukosa, . Kpamcxkoro,
N.Aiisazosckoro, H.I'e, B.CepoBa, A.benya, B kaptunax I[lepensmxHukoB. M HakoHel, caMm Tropoj
Cankr-IlerepOypr — ropos My3eid, CO3JJaHHbII IPEKPACHBIMU PYCCKUMH | 3113 JHOCBPONICHCKUMH MacTe-
pamu XVIII - Hauana XX Beka. I camo rpanaunosHoe 3nanue Mmmneparopckoit Axanemun XyJo0KecTB B
Cankr-IlerepOypre, coopyxenHoe B 1757 r. mo npoekty KokopuHoBa u JleamMoTa, BeTUUECTBCHHBIH BbI-
JIAroIUiCs MaMSITHUK 30/14€CTBa, HHTephephbl AkageMun XyJ0KeCTB, IPEKpacHas Hay4yHas YHUKaJIbHAs
OubnMoTEKa, KOPUIOPH AKAIEMHH, T/I€ XOIUIIN BBIJAIONIMECS XyI0KHUKH, CaMa aTMoc(epa BOCITUTHIBA-
JIa CTYICHTOB Ha BBICOKHUX TPaJULUsX KJIACCUYECKOIO0 UCKycCTBa. Bece 3TO MMENO OrpOMHOE 3HAUYCHUE B
CTaHOBJICHUU TBOPUYECKOM JIMYHOCTHU XYIOKHUKA.
[Toz»xe 3HAKOMCTBO C JlyXOBHOM KYJIBTYpOIt 3apyOeKHBIX cTpaH EBporbl, A3un 1 AMEpHKH.

W xak TOJIBKO MO3BOJIMJ BO3PACT, CBOErO ChIHA OTell oTAal B 1937 roay B XyI0)KECTBEHHYIO

mkony FOHBIX napoBanwmii npu Bceepoccuiickoit Akagemun XynokecTs, ObiBlIeH MMmepaTopckoit

Lermontov, Zhukovsky, Tyutchevare devoted to Peterhof monuments. Landscapes of Peterhof gardens,
fountains and buildings seaside palaces depicted in prints, drawings and paintings of S.Schedrin, I. Repin,
Levitan, Surikov, I. Kramskoy, Ivan Aivazovsky, N.Ge, V. Serov, A. Benoit, in the paintings of Itinerants.
Finally, the city of St. Petersburg - a city-museum, created by beautiful Russian and Western European
masters of XVIII and the beginning of the XX century. And the most grandiose building of the Imperial
Academy of Arts in St. Petersburg, built in 1757 and designed by Kokorinovand Delamot, the majestic
monument to the outstanding architecture, the interiors of the Academy of Fine Arts, a beautiful unique
scientific library, the corridors of the Academy, where there were outstanding artists, the atmosphere itself
taught the students high traditions of classical art. All this was of great importance in the development of
the creative personality of the artist.

Later, introduction to the spiritual culture of the foreign countries; Europe, Asia and America.

And as soon as his age was appropriate, in 1937 his father took his son to an art school for young tal-
ents at the Russian Academy of Arts of the former Imperial Academy of Fine Arts opened in 1757 in St.
Petersburg at the time of the Empress Elizabeth.

I studied well, says Kanaphia, and was role model in the class of the professor K.M.Lepilov, a former
assistant to the great battle painter -F.A. Rubo.

It seems that the fate of the future artist successfully established from the very beginning.

But soon they were left alone with his mother. Massive political repressions were approaching. They
did not pass through Temir-Bulat Muhamedzhanovich: on January 6, 1936 Almaty City Party Committee



«Ori ecimae, YHBIKTap alablHAa ataM MaraH OipHere peT «JIo mnoho mmmamnah, Myxammomyp-pacymmymnah
(Annahran 6acka Ky/aaii >kok, MyxaMMe T OHBIH €JIIITICI )» JIeT aWTKBI3aThIH, COCBIH MEH TOTTi YHKbIFa KEeTETiH-
MiH. ATaM MEHi JKaKChl KOPETiH.

BananbIH cyper camyra jereH OeifiMi MeH KbI3BIFYIIBUIBIFEI epTe OacTaH-ak Oenrini 6omapl. Kanadusabx
CypeTim peTiHae KaJbITacybl OWiK eHep oneMiMeH jKysaecyiHeH, bykinpeceitmik Cyper AkaaeMusichl
JKaHbIHIAFBI «JKac mappraaapy MeKTeOiH Ie OKbIMaK TYPBITT-aK OKeCiHIH aJFant IpMUTax 16, OpbIC MypaKalbiH
apanaten KepyiHeH Oactanapl. [lereprog, [larma aysuIbIHBIH Tamara aHCaMONbACPI MEH OpPBIC OHEPIHIH
qreMre TaHKBI KeTKEH FayKarl sKoIirepriepi e, Faiamar capaiiinap, casidakrap MeH OypKakTap, COyJIeTIITIKTIH,
COHJIIK MYCIHIILTIKTIH JkoHe coynerminep B.Pactpemmm, K.Poccn, A.Bopornxus, J[.)K.KBapernrun, mycinrriiep
M.Koznosckuit, @.1youn, ®.1llenpun, M.MapToc xoHe OacKamapablH CHpPEK KOAirepriepi TepeH acep
Kanmeipasl. [lerp capaiier sxonpirepnepin epxasu, [lTymxuH, JlepmonToB, XKykoBckuid, TioT4eBTIH €3 1a-
CTaHIApbl MEH OJICHJEPIH/IC TaMCaHa JKbIpJlaFaH TycTaphl xeTeplik. [leteprod GakrapbIHBIH, OpHATHUTFAH
OypkakTap MEH TeHi3 j>KaraylaybHAarel capaimapabie cyrynsikrapsl C.llenpun, W.Permmn, W.Jleutas,
B.Cypuxos, W.Kpamcxoii, 1. AliBazockuit, H.I'e, B.CepoB, A.benya, IlepeaBmXHHKOB TyBIHIBLIAPBIHIA
kepinic Tankad. Cormaii-ak, Cankr-IlerepOypr kamaceasH, X VIII - XX racelp 6acbIHIAAFbI TaMaria OpbIC
JKOHE OaThICeypONaibIK Imedeprep TyAbIpFaH Mypakail KasmacsiHbIH 31 f1e. Cankt-IletepOyprreri 1757 Kbutbt
Kokopuraos nen Jlemamot xo0acel OolbHIIa cansiarad Vmmeparopisik CypeT AKaJeMUsICBIHBIH FaXar
FAMAapaThbl, MYCIHIIUTIKTIH TaHFaKalbIT TyBIHABICH, CypeT AKaJeMUSCBIHBIH IIIKi COHI, TaMala FhUTBIMU
Oipereil kitarmxaHa, aca KOPHEKTI CypeTIIIepAiH TabaHbI THreH AKaaeMmus IoMi3aepi, OCBIHBIH 09pi co-

Axanemnn XynokecTB, OTKpBITOi B 1757 rony B Cankrt-IleTepOypre Bo BpeMeHa HMIIEpaTPHUILBI
Enuzasetsl.

VYuusicst Ha ommaHO, ToBopHT Kanadwus, 6su1 mpuMepoM B rpymnne npodeccopa K.M.JIenmosa, ObIB-
IIeTO aCCUCTEeHTa Benukoro Oarammcra ©.A.Py6o.

Kaxercs, uto cynpba Oyayriero XynoxH1Ka 0JaromoiyqHo ONpeerIach ¢ CaMoro Hadaa.

Ho Bckope oHHM ocTaych BABOEM ¢ Marephblo. [Ipubmmkanick MacCcoBbIE MOIUTHYECKHE PEIIPECCHN.
Onn He obonum n Temup-bynara MyxamemkanoBuda: 6 ssaBapst 1936 roma AIMaTHHCKHI TOPKOM Iap-
THH MCKIIIOYMI €T0 M3 MapTUH 32 yYacTHE B TAK HA3BIBAEMON aJalIOPJUHCKON «KOHTPPEBOITIONMOHHOM
OpraHM3aIllM» M 3HATHOE MPOHMCXOXKJICHNE [«AJalckoe JBIKEHUE», HanroHaapHO-0CBOOOANTENBHOE
JIBUKEHHE MPOTUB KOJOHHAJIbHOU monutuku Poccuiickoit umnepun B 1-if uerBeptn XX Beka. «Kazax-
crad. HaunonanbHas sHuukioneaus» 1 tom A-B mia. penakuus «Kaszak sHUMKIONEIUsACHD, AJIMaThl
2004 1.]. Oty 66110 39 7et. 4 nexadbpst 1937 rona B Jleannrpane Temup-bymnara MyxaMemkaHoBHYa, HE
BHHOBHOTO HU B €M penpeccupoBany u «rpoiikoity YHKB/I mo Jleannrpaackoit obmactu ot 15 anpens
1938 roga ocynunu K pacctpeny. Tak MOTUBHPOBAIM CBOE MPECTyIIEHUE Bparu ['ocynapcTBa, yHUUTOXKas
Jy4lIre KaJpbl cTpouTesieid HoBoro Mupa Ha 3emie Benukoit EBpazuu.

Ha mamsts ot oTIa y cbiHa ocranach TpyOKa ¢ KpacuBOM KOpoOKoii Tabaka 30510TOE pyHO, KOTOPYIO
OH OepeskeT Ha MOYETHOM MecTe y ce0sl B KabnHeTe. DTUM TabakoM 30J10TO€ PYHO 3aIpaBiisii CBOIO TPyO-
ky u U.B.Cranus.

Tak, Kanadus Temup-bynarosuu TensxanoB B 10 J1eT cTai CBIHOM «Bpara Hapoma». ITO CTajIo HaIy-

expelled him from the party for taking part in the so-called alashorda “counter-revolutionary organiza-
tion” and noble descent [“Alash movement,” national liberation movement against the colonial policy of
the Russian Empire in the first quarter of the XX century. “Kazakhstan. National Encyclopedia “Volume
1, AB chapters.Edition of “Kazakhencyclopedia,” Almaty, 2004]. Father was 39 years old. On De-
cember 4, 1937 in Leningrad Temir-Bulat Muhamedzhanovich, guilty of nothing was under repression
and the “troika” of the NKVD in Leningrad region on April 15, 1938 was sentenced to death. That was a
motivation forthe enemies of the state, destroying the best key group of the builders of the new World on
the land of a Great Eurasia.

As a memory from his father,the son was left with a beautiful box of pipe tobacco Golden Fleece,
which he saves in a place of honor in his office. Even I.V. Stalin tucked his pipewith this Golden Fleece-
tobacco.

This way Kanaphia Temir-Bulatovich Telzhanov at the age of 10 became the son of “the enemy of the
nation.” It was far-fetched reason for his expulsion from art school. But Kanaphiadid not quit school and
continued going to the paint shop of the Kirov region where they lived.

Uneasy fate befell the family too. After his arrest, she continued to stay in Leningrad and Jamal with
two children Kanaphia and Aisha were left alone.

But hard luck has just begun. Telzhanov recalls: “Those difficult years of stifling state of terror that
gripped the city of Leningrad in my childhood clearly stayed in my memory. Neighbors in the huge house
did not dare to speak for the fear of denunciation in the hall, “stukachestva (squealing)” and slanders that

Bykinpeceinik CypeTwinep
akageMusicbiHbIH 6ac kaknackl. 1757
XbInbl ENnM3aBeTa naTLanbiMHbIH,
kesiHae CaHkT-lMeTebyprra awbiraH
OypbiHFbl VIMnepaTopabIH cypeTLlinep
aKkagemusichl

[maBHbIN BXoA, BO Bcepoccuiickyto
Akagemuto XypoxecTs. bbiBlias
MmnepaTtopckasa Akagemunsi XyqoxecTs,
KoTopasi 6bina oTkpbiTa B CaHkT-lNeTep-
Oypre elle BO BpemMeHa uMnepartpuLibl
Enusasetbl 1757 roay

The main entrance of All-Russian
Academy of Arts. Former Imperial
Academy of Arts, which was opened in
St. Petersburg during the reign of
Empress Elizabeth in 1757
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JleHuHrpag kanacblHbIH Kupos
ayfaHbiHaarbl KaHadusa GipiHLui
CbIHbINTa OKblFaH Ne384-Li mekTen

Ne384-as Wwkona B KOTOPOW yuuncs
KaHnadus B nepsom knacce B
Knposckom parnoHe r. lleHnHrpage

School #384 where Kanaphia
studied the first grade in Kirov
region, Leningrad

K.TemkaHOBTbIH XaHysACbl TypFaH yi
Lowm, rae xuna cembs K. TenbxaHoBa
The house, where the family of K. Telzhanov
lived
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H7Iai Oip opTa KaJbIITacTHIPBII, CTYACHTTEPIl OMiK KIIACCHKAIIBIK OHEp AJCTYpiHae Topoueneni. Ochl axyai
CYPETIIiHIH TybIHABITePIiK TYJFACHIHBIH KATBIITACYBIH/IA MaHBI3BI TEPEH IHTEK OOJIbL.

Keitinnen Eyponansig, A3ns MeH AMEpHKaHBIH PyXaHH MOJICHUCTIMEH TaHBICTHL

BanaceHbIH Jkackl TonbIckIMeH okeci 1937 sxwuiel bBykinpeceitmixk Cyper AxaaeMuschl, OYpBIHFBI
Wvmeparopibik Cyper AkameMusCHl JKaHBIHIAFB! «OKac maperHIap» cyper Mekrebine Oepmi, mekren 1757
xbubl Cankr-IletepOyprre EnnzaBera narmaifbIMHBIH yaKbITHIH/A AllIbUFaH.

Y3mik OKBIIBIM, Oip Ke3mepi bl Oarammct @. A PydonsIH kemMekmrici 0omraH mpodeccop K.M.JIemmoBTeH
TOOBIHAA YIITLI MIOKipT OommeM netini Kanadus.

Bonamak cypeTiiHiH TaFIbIpbl OChUTAIIIA TaMaIlla OacTaFaH €.

Bipak xem y3amaif o aHacwl ekeyi FaHa Kaiuel. JKammaid casich KyFBIH-CYPTiH OacTaibIm >KarTel. by
HoyOetT Temip-boar MyxamepKaHYJIBIH 1a aMaH KaablpMaasl: 1936 sxeUiFel 6 KaHTapma AJMaThl TapTH
KaJIaJIbIK KOMUTETI JIalOpaiIblK, «KOHTPPEBOIIOLMSAIBIK YHBIMFA» KAaThICKAHBI YIIH [«AJIall KO3FaJbIChD,
XX racplpibiH 1-mmperinae Peceil MMIepusCBIHBIH OTapiay casicaThlHA Kapchl YIIT-a3aTThIK KO3FalIbIC.
«Kazakcran. ¥arTeIK sHIMKIONEnus» 1-Tom A-B, «Ka3ak sHIMKIONEIIsCcs, 0ac peraKusIchl, AIMaThl,
2004 x.] »koHe aKCyiek oyleTiHeH OOJFaHBI VIIIH OHBI MAPTHs KaTapblHaH IIbFaphin TacTagpl. O xici 39
KacTa emi. 1937 xpuiabiH 4 sxentokcanbiHa JlenuHTpaara Temip-bomar MyxamemkaHYITbIH HAKaKTaH-HAKAK
KyZauiar, [Imiki icTep XaJblK KOMHCCAapUaThIHBIH JIeHHHTpag oOmbIChl OOMBIHINTA OacKapMACHIHBIH «YIITITD»
1938 xpuTFBI 15 coyipae aTy jka3achlHa KecTi. MeMJIeKeTTiH *Kayapbl, MiHEeKeH, OCBIHIaH HEeTi3eMEMEH 03bIK
MamaHappl, ¥l Eypasust skepinzieri skaHa 3aMaH KYPbUIBICIIBUIAPEIH KbIPBIT-KOMIBI.

MaHHOHW MPUYMHOHN IJIS €r0 OTYHCIICHUS U3 XyloKecTBeHHOU mrkonbl. Ho Kanagus ve Opocun yuedy, a
TIPOIOIKHI B M30CTyANH KHpOBCKOTO paifoHa, TIe OHU JKUIH.

Henpocrast yaacTs mocTturia u cembio. [lociie apecta oHa TMpojmoibkana ocTaBatkes B JICHHHTpase
JKaman ¢ nymst neremu, Kanadueit n Ao, octanucey OmHH.

Ho TATOTHI Cynb0BI Ha 3TOM TONHKO HAadalHCh. TelkkaHOB BCITOMUHAET: «B Moeil merckoit maMsaTu
SPKO COXPAHMIIACH T€ TSDKEITBIE TOJIBI TYITHOW 00CTaHOBKH Teppopa, oxBaTuBIIWi T. Jlennnrpan. Cocenn
10 OTPOMHOMY JIOMY IIPH BCTPEYE HE CMEIN 3aTOBOPHUTH, OIAcasiCh JOHOCA, «CTYKAaueCTBa» M HATOBOPOB,
OXBATUBIINX 00mIECTBO. ATMOC(epa cTpaxa BUTala B BO3Ayxe. Tak KW B Te ronsl Hapoxa. Kasamock
TOJIBKO JIETH, KaK HH B YeM HE OBIBAJO, TOHSITH (PyTOOT M WTpaIH B JIANTY MTOCIIE TIKOJBI, KpHYa TOJT OK-
HaMU [IECTU-TIATUITAKHBIX C BRICOKAMH IITMPOKUMHU apKaMH JIOMOB JIpYT pyTa mo nMeHam « Toms, Buts,
CeBa — BBIXOIIM UTPAThy, MCHS 3Ball XaHOM, B Hapoje Ha3biBaeMbIX CTATHHCKAMH JOMaMH C JETCKUM
CaJIoM, TUTOMIAIKaMH I UTP JETEeH, ¢ TPOIYKTOBEIM MarasuHOM C IIHPOKAM acCOPTUMEHTOM BBIOOPA,
PAIOM C YETHIPEXATAKHBIM KPACHBEIM 10 apXHUTEKTYpe 3MaHHEM CPEIHEH MIKOJBI-ICCATUIICTKH, depes3
3eICHYIO IIIOMIAh Ha KBapTal 3/1aHUC TONMUKINHUKH C 30HOH OTHbIXa. M3penka num pykomaniHeie 0ou
JIETBOPEI, YIIUIIA Ha YIIHILy. YTOBOP OBLT: YIIaBIIETO HE T0OMBAaTh, HAPYIIUTEIS KECTKO KOpaiik 00e CTOpo-
HEL [0 HOYHBIM yIHUIIaM pa3be3’Kaiyd MAIIWHBIL, HA3BaHHBIC HAPOIOM «UepHBIC BOPOHED), COOMpAsi CBOU
JKEPTBHI M YBO3SI UX B HCU3BECTHOCTb.

3amoMHWIIT TOT/a, KaK MoTaBIIe cTuxu Hebombimoi kauru C.EceHnna, 3aXBaTHiIn MEHS CBOCH 3a1y-
MEeBHOH KpacoToit u mevanbio kK ero Poxnae. Ctuxu C.EceHunna, B Te BpeMeHa OHU OBLTH 3aIlpeIICHEI.

have grasped the society. An atmosphere of fear was in the air. That’s how people lived those years. It

seemed only children, as if nothing had happened, chased soccer ball and played lapta (Russian bat game)

after school, screaming under the windows of six-five-story high wide arches houses each other by name
Tolya, Victor, Seva “come out to play,” I was called Khan, popularly known
as Stalin’s houses with a kindergarten, playgrounds for children to play,
with a grocery store with a wide range of choice, next to a beautiful 4-storey
Architecture of ten years of high school, through the green area on the block
building clinics with seating area. Occasionally kids played wrestling, street
against street. Agreement was: do not fight the fallen; the violator waspun-
ished by both sides. Cars drove at night; people called them “black crows”.
They were picking their victims and taking them to unknown places.

I remembered how I got a little poetry book by S. Esenin, took me with
its heart-felt beauty and sorrow to his homeland. The poems of S.Esenin, at
the time were banned. The time was alarming. You would expect anything
from the people. And when I stayed alone at home, I read with admiration.
I loved the poems of Lermontov, Tolstoy (“Hadji Murat”), liked to illustrate
in the studio of our area, where I continued my studies. I liked the spirit,
explosive character, rebellious freedom-loving power of their works. They
responded to my spirit. With these illustrations, executed in watercolor,



OKeCIHeH KaJIFaH ECKepTKIIl — MYIITEK IeH 30J10TOe PyHO TEMEKICi CaJlbIHFaH
QIieMi KOPaIThI OaJlackl oJTi KYHI'e CAKTaIl KeJie/li, KAOMHETIHIH TOPiHE KOWBII KOIFaH.
W.B.CranuH zie ©3iHiH MYIITETiHE )1 COH/ail 30J10TOe PYHO TEMEKICIH callaThIH.
Ocepunaiiiia Kanadust Temip-Bonmaryiier TemxanoB 10 »kachlHIa —«XaJibIK
YKaybIHBIHY» OaylachlHa aifHaNIbl. ByJl skarail OHBIH CypeT MEKTEOIHEH ajacTarhbl-
JybIHa 1 TYpTKi 60mnpl. bipak, Kanadwus okyab! KoitraH oK, e3aepi TyparbiH Ku-
POBCKHI ay/llaHbIH/IaFbl OCHHENEY CTYIUSACHIHAA KaFACTBIP/IBL.
Ceiirin 0TOACKIHBIH TaFIBIPBI aybIpiiail Oeprmi. TeMekeH TYTKbIHIAFAHHAH KeHiH
JKaman exi Oanace1 Kanadust xone AliniaveH JIeHMHrpasira eI KaMKOPIIBICHI3 KaJlibl.
Byn omi taykeimertiH Oachl emi. TerpkaHOBTBIH ectenirineH: «bana kesneH
Ke3 ayibiMIa KaiFaH JIeHWHrpaj KajlachlH KypcayiaraH KyJajlay/IblH TYMaHbI
cyMIbIK ezi. KerkaOarTsl yikeH YHIIH KepLIiepl yibpacsin Kajica, 0ip-0ipiMeH
ceiiiiecyre KOPKbIIl, TOMEH Kapal eTe IIbIFaThiH. OWTKeH] aliHaia TOJFaH jKaHChI-
371ap, apbI3KOMIIBIK, KaJIAKOPJIBIK KOFaM/Ibl 0achlll KajraH OonarbiH. KOpKpIHBIII
ayara ciHin kayraH. O Ke3zeri XaJIbIKThIH emipi coit. Tek Oananap faHa MEKTeNnTeH
KeJITCHHCH KeiH Oec-ayThl KabarThIK YiiepiH TyOine ke, «Tons, Buts, Cega,
LIBIK, OMHAUMBI3)» JEI aifraiiiarn, Tyk OonMaraHgail o OWbIHAApbIH, QyTOON OMHar KypeTiH. MeHi 0api
Xan gewtin. XKypT cranuHaik yisiep IeiTiH 0anadbakackl, OWbIH alaHbl, JyHHUETe TOJbI a3bIK-TYIIK JTYKEHI,
OHXKBUIJIBIK OpTa MEKTEITIH CYJIy COyJIeTTI TOpT KadaTThl FUMaparhl, Kachll ajlaH/Ibl KeCill OTKeHHEH KeiiH

Bpewmst 06110 TpeBoxkHOE. OT JTt0/Ield MOXKHO OBIJIO 0XKUAATh BCEro, 4yTo yroaHo. M koraa ocrasaics Jjoma
olMH, uuTal ¢ BocxuiieHueM. JIroomn ctuxu u nosmsl M.EO . Jlepmonrosa, JI.Toncroro («Xamku My-
par»), JF00MIT HIUTIOCTPUPOBATH 10 KOMIIO3UIMY B M30-CTYJMU HAIIEro paioHa, I7ie 51 IPOAOIDKUII yUeoy.
MHe HpaBWJICS JIyX, B3pBIBHOI XapakTep, MsTeXHas CBOO0I0III00MBasl cuila ux npousseieHuid. OHU OT-
BCUAJIM MOEMY NYXY. DTUMH WJTIOCTpalUsAMU, BBIITOJITHEHHBIMHA aKBApeJjiblo, I'yalllblo, MaCJIOM S y4aCTBO-
BaJl Ha €XKXCTOJAHBIX BbICTaBKaX JIYUIINX pa60T H30-CTyauun ropoza, OTO6paHHI)IX JKIOpH BBICTABKOMOM Ha
BbIcTaBKY BO JIBopiie [Tnonepos B ObiBIIeM Oosibiiom JBopiie kHsi3eit FOcymoBbix B JIenunrpame. Yuacrt-
HUKOB BBICTaBKH Harpa)/iaJid HabOpOM MacJISTHBIX, aKBapeJIbHbBIX KPacOK, HaOopaMu KUCTEH, BATMaHCKOW
Oymaroii, sttonHukamu. JIiroOmi pacckassl Jxexa JIoHI0HA, BOCTIMTHIBAIOLIHME BOJIIO U MY>KECTBO. B 11ko-
Jie JTF0OWIT IpeMeT 1o uctopuu. JIoOIko ciymiaTh necHr HaponoB Mupa, ucxosimue ot Jymm u Cepa.
YHOCSIIMX Ja7IeK0-TalIeKo B IIapcTBO MeuThl U BroxHoBeHuUs, 00T HeoObsITHORY.

22 wionsa 1941 rona Hauanack Benukas OteuectBenHas BoitHa. BoiiHa Bce mepeBepHysa, HO HE OT-
HsUIa MEUTY cTarh XyJAokHHKoM. [IpaBna crepBa 3Ta Meura Kak Obl OTOABMHYJIACh HAa BTOPOH IUIaH, HO
MOCTENEHHO BO3POMIIach BHOBb U O()OPMHUIIACH B TBEPJOE HAMEPEHHUE — O YeM elle Oy/IeT CKa3aHo.

Ocenbto 1941 rona Kanaduio BMecTe ¢ ApyruMu IIKOJIBHUKaMH 3BakynpoBaiu u3 JleHuHrpaga B
c.KonkoBo Kuposckoii obnactu. Ha nporianie mama Hajiena Ha 1mero odeper o oosryaro npekon. Korna
sl CIyCKaJcs ¢ PIOK3aKOM 3a CIIMHOW C TPEThEro 3Taka Halleld KBapTUPhI U OINIAHYJICA Ha CTOSBIIYIO Y
JIBEPH 1 MOJIYA [TPOBOXKABILYIO MEHSI B 9BAKyallUIO Mamy, sl IIOHsUI, YTO OOJIbIIIE ee He YBUXKY. Tak OHO 1
CITy4UIIOCH.

gouache, oil, I participated in the annual exhibition of the best works of a town studio, selected by the jury
for the exhibition at the Palace of Pioneers in the former bigYusupov Palace in St. Petersburg.

Exhibitors were awarded with a set of oil, watercolor paints, brush sets, drawing paper, and sketch-
book. I loved the stories of Jack London, teaching the will and courage. At school I loved History. I like
to listen to the songs of the peoples of the World, coming from the Heart and Soul, blowing away to the
world of dreams and inspiration, to embrace the boundless.”

On June 22, 1941, the World War II has begun. The war turned everything upside down, but did not
withdraw the dream of becoming an artist. It is true that this dream was moved for later, but gradually
revived and re-shaped into the firm intention —of which it will be said further in the book.

In autumn 1941 Kanaphia together with other students,was evacuated from Leningrad to Kolkovo vil-
lage of Kirov region. During goodbyes mother wore around my neck a guardian by the ancestor’s custom.
When I came down with a rucksack on my back from the third floor of our apartment and looked at mom
standing at the door and silently walking me to evacuate, I realized that I’1l never see her again. And so it
happened.

I remembered the lake Villiers in the evacuation in Demyansk ofNovgorod region, where we have
been delivered for the first time. On carts pulled by people on foot with belongings and possessions,
drover’s shepherds went to the East. Here I first saw our troops retreating soldiers downcast, but not
broken away and leaving the ranks of systems. German forces came to these places. We were evacuated
further to the East.

K.TemkaHoB JleHUHrpaaTasbl OKybiH
XanfacTblpFaH MekTen

LWkona B JleHuHrpage, roe
npopomknn y4eby K. TenbxaHos

School in Leningrad, where
K.Telzhanov continued his study

KaHadwusi ocbl yWAiH yLWiHLWI
kabaTbliHOa TypFaH

Ha Tpetbem ataxe goma xwun KaHadus

Kanaphia lived on the third floor
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JIeMaJTbIC allaHbl Oap eMxaHa FUMaparsl Typabl. OKTa-TekTe Oananap Kemle-Kele OOJbIT Te0eIeC CalaThiH.
Ketme TopTiOi OOMBIHITA KyJlaFaHABl YPMANTBIH, Oy TOpTINTi Oy3raH OajlaHBI €Ki Tapam Ta asMail sxa3ajai-
ThH. E inmiHze «Kapa Ky3FbIH» aTaaThlH MAIllMHA TYHT1 KOIIeHI Ke3il, KypOaHIapbIH JKIHAIT, OSITICI3 JKaKKa
aJIbI KETCTIH.

Bipne C.EcenmHHIH maFpH KiTaObI KOJIBIMA TYCITL, JKBIPIaphl CYITYITBFbIMeH, OTaHFa ICTCH CaFBIHBIIIBIMCH
»KaHBIMITBI Oaypar anael. On C.EceHUHHIH e1eHIepiHe THIBIM CANBIHFAH YaKbIT. AaKyibIH 3aMaH exi. Em-
KIMT'e CeHIM KOK, aJjaMiapaH O9piH KyTyre OonarhiH Ke3. Tek yiie *KaaFpI3 KaJFaH [IaFrbIM/Ia FaHa CYHCIHIIT
okuTEIHMBIH. M.IO.JIepMOHTOBTRIH eneHAepi MeH moaMackiH, JI.Tonmcroiiner («Xamku Mypary) xKakcel
KepeTiHMiH, Oi3/1iH aylaHHBIH 63IM OKWTHIH CTYIHSCHIHIA CONAPIIBIH XKeTicTepi OOMBIHINA CYpeT CaFaH/IbI
YHaTaTBIHMBIH. MaFaH onapIIblH TYBIHIBUIAPBIHIAFE PYX, KbI30a MiHE3, AepOec a3ariibil KyaTkl ocep CTTi.
Omnap MeHiH aHbIMMeH YHIec 0ommpl. Coll mbrFapMaiapra opaid e30e OosiyMeH, I'yalllieH, Mailiibl 00sTyMeH
CaJIbIHFaH CypeTTeMeNepiMMEH KalalblK OCHHENeYy CTYIMSCHIHBIH JKbUI CAlbIH OTCTIH KOPMECIHE KaTHICHIIT
TypabM, Jlenunrpanrarsl kHs3b FOcynoBrapnsi OypbeiaFbel YikeH Capaitbinna, keifinri [Tunonepnep Ca-
paibIHIa OTETIH 01 KOpMeTe KOPMEITIK KOMHUTET OIUTKA3bLIapHI IPIKTEreH JKaKChl JKYMBICTap FaHa KOMBIIATHIH.
Kepmere KaTbICyIIIbIIapFa Mallibl, akBapelb OOsTyIap YKUHAFBIH, 00sTy YKaKKBIII KaJlaM/Iap KUBIHTHIFBIH, BaT-
MaH KaFa3bIH JKOHE ATIOMHUKTED CHIMAIA/IBL.

JIxex JIOHTOHHBIH epITIKKE, ePKIHIIIKKE TOPOUEIICHTIH SHTIMeTIepiH XKaKChl KopAiM. MekTemn KaObIpFrachIHa
TapuX IIOHIH CYHIll OKUTHIHMBIH. OJIEM CIICPiHIH JKYPEKTI KO3FAaHThIH, apMaH MEH KUsUT KCHICTITiHE,
[Ta0BITTHIH IIBIPKAY aCTIaHBIHA CAMFATATBIH XaJBIKTHIK OYCH/ICPI MCH SHJICPIH THIHAAFaH bl YHATAMBIH.

B sBakyaruu B paitone Jembsincka HoBropojckoii 00acTu, Kyaa Hac 3aBE3JIM BIICPBBIC, 5T 3alIOMHUIT
03epo Buibe. Ha moBo3kax 3anpshKEHHBIX U ITEHIKOM JIFOIU CO CKapOOM U CTaJaMH, TOTOHIIUKAMK acTy-
XaM# yxoIuiu Ha BocTok. 37ech s BIepBbie YBUAEN OTCTYMAIOIIME HAIIM YaCTH MOHYPBIX COJAAT, HO
HE CIOMJICHHBIX U JAJIEKO YXOMSIIUE CTpoeM psiabl. Hemelkue Bolicka MOAXOAUIN K 3TUM MecTtaM. Hac
CTaJIM PBaKyupoBaTh Jjajnee Ha BocTok.

ITo xaxoil-To mpUUMHE HaUIW 3alps>KEHHbIE TTOBO3KM 3amna3jpiBaiu. [loaToMy MBI HE ycneau Ha
nepBbIit 2menoH. Korga Mbl mogbexainy K CTAHIIMHU TO Y3HAJIHU, YTO MEPBBIM AIIENOH C IEThbMU HEMIIbI
pasounu ¢ GosbmIMMU KXepTBamMu. Ha TOM ke MeCTe OT CTAaHIIMH, KOrJla Mbl BbICXald, U3-3a Jajib-
HEro Jieca MOSBWJINCHh BPaXKECKHE CaMOJICThl U Hadajau OOMOWTH Hac. bbula KOMaHIa MO BaroHaMm
BBIXOJIUTh, KPYyroM poBHOE mosie. C MpOTHUBOIIOI0KHON CTOPOHBI MOSIBUIIMCH HAIIM UCTPEOUTETH U
3aBs3anach OoprOa. JIBa camosieTa HEMIIEB ObUTM COUTHI, a OCTAJBHBIX OTOrHaH. M HaIl 31IeI0H
TPOAOIIKUI MYTh.

Boiina pa3opocana neteii XKamai, ocrasinyrocst ofHy B OiiokagHoM JleHuHrpaze, a B qajiekom [lepm-
CKOM Kpae TeIUTMIOCh Cep/IIie MIIaaIiero ee pedenka A, cectpbl Kanadguu, 3BaKynpoBaHHOI BMECTE C
JeTbMH 3HaMeHUTOro JIeHnHrpackoro Xopeorpaduueckoro Yunnuia um. A.51.Baranosoii B .MosoTos.
Bor uto ona no3xe numet Opary:

«[oporoii moit 6pat Kanammk!

DTy TeTpaib C 3aMUCHIO sI OCBAIIAI0 TeOe KaK eIMHCTBEHHOMY, CaMOMY OJIM3KOMY, POJTHOMY I10 TyXYy
HCKYCCTBA Y€JIOBEKY, KOTOPbI CMOKET MEHS IIPABUIILHO MOHSTh.

For some reason, our horse-drawn carriages were late. So we did not go with the first train. When we
arrived at the station, we learned that Germans broke the first train with children with lots ofvictims. At
the same location of the station, when we checked out, enemy’s planes appeared and began to bomb us.
There was an order to go out of the wagons; a flat field was all around. On the opposite side there were
our fighters and the fight ensued. Two German aircrafts were shot down, and the rest were driven off. And
our train continued its way.

The war has scattered the children of Zhamal, the remaining one in the siege of Leningrad, and in the
distant Perm region was the heart of her youngest child Aisha, sister of Kanaphia, evacuated with the chil-
dren of the famous Leningrad Vaganova Choreographic Schoolin Molotov. This is what she later wrote
to his brother:

“My dearbrother, Kanashik!

This notebook with a record I dedicate to you as the one, the closest andan art lover, a person who will
understand me correctly.

You and I have lived for almost 70 years on this earth, but lived in different cities. Our childhood, ado-
lescence and adulthood have been away from each other, you do not know much about me. Here, at your
suggestion | have collected materials: photos, programs that I found during the war in Leningrad in the
archives of the library of our regional ballet school - these documents will reveal to you a part of my life.

My confession.

In early August 1936 my father Temir-BulatMuhamedzhanovich Telzhanov led me to the Leningrad
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KapbiHaacsl Anwia
Cectpa Anwa
Sister Aisha
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1941 xpuinbe 22 MaychiMbIHAQ ¥Jibl OTaH COFBICHI OacTaiibl. Ajanar cCorbic 0ap TYHHEHI TOHKepiI
kKibeprenieit 60mIIbL, OipaK cypeTiii 6oyicaM JIeTeH apMaH IbI JKOsI AJFaH )KOK. OpuHe, OYJT apMaH aJFalibHIa
KeliHre BICHIPBUIFAaHMEH, apThIHaH KakTa OsHbIN, Oipre-Oipre Oepik HUETKe alHaubI, OekH TyckeH. byi
JKalbIH/IA 11 JIe CO3 KbUIAMBI3.

1941 xpuineiy Ky3inne Kanadusaer 6acka okymbuiapmen Oipre Jlenwnrpaaran KupoB oONMBICEIHIAFEI
KonkoBo cenoceina kemripai. «Komrracap ke3ne aHam ara-6adanapiblH Fypribl OOHBIHIIA, MOWHBIMA TyMap
TaKThl. ApKaM/IaFbl >KOJIKAIIIBIFBIMMEH YIIIHINI KaOaTTarbl MaTEPIMi3eH TOMEH Tycin Oapa jKarbIll, Kyperi
Kapc alpbUIbII, TaOATBIPHIKTA YHCI3 FaHA MIBFApBI CAIBII TYPFaH aHaMa Tarbl OYpBUIBIN KaparaHbIM/ia
OHBI €HJII KAUTHIIT KOPMEHTIHIMI TYHCIHAIM. PackiHma conai OOMbL.

Bizni en Gipinii HoBropon obbickiHars! JIeMbsHCK ayiaHbIHa KOLTIPiIT arapibl, 01 )Kep/e XKaIbIM/Ia epe-
KIIIe caKTaiFaHbl Buibe ke exi. Anamiap ar xeruireH apoanapMeH, eHil Oipeysepi skasty-»Kajlbl TYpMbIC-
TIPIIUTIKKE KaXKETT1 3aTTapbIH apKauarl, TaObIHaaphiH aiinan LIbrpicKa Kapaii KeTil jKaTThbl.

MeH coi Kep/ieH YHXBIPFachl TYCKeH, OlpaK carbl ChIHOaraH Kyii cam Tysell LIeTiHil Oapa »kaTkaH Oi3iH
ackepi TyHFBII kepiM. Hemic ackepi Oyt aiimaxka 1a TeHin kene »kartsl. bizni [Ibrbicka apb! Kemipyi 6acTapl.

Here exeni Oenrici3, Oi3miH XyK cayFaH apOanapbiMbI3 KelikTi. COHABIKTaH OIpiHIII JICKIIEH KeTyre
yarepmenik. Crancara KenreHimizne Oananapbl 0ap skaHarbl OIpIHILI JIEKTIH HeMic malybUIbIHA Tarl OOJIBIII,
YJIKeH LIBFBIHFA YHIbIparaHblH OULtik. Coll cTaHcajaH KbUDKU OepreHiMi3/ie OpMaHHBIH aprbl JKAaFbIHAH Kay
YIIaKTaphl ibFa Kemin, 01311 OomObLtaii Oacraapl. bapiMisre BaroHHaH mbIFyFa OyHpBIK Oepini, Kapacak, aii-
HaJIa ’Ka3blK ankan ekeH. Kapama-kapcel 6eTTeH 0i311iH ucTpeOuTeNnsaep naiia 6ompl 1a maiikac oacTasipl.

MBI ¢ ToO0# npoxkk ouTy 70 JIeT Ha 9TOi 3eMite, HO YKIITH B pasHBIX roposiax. Hare 1eTcTBo, I0HOCTH U 3pe-
JIbIE TOJIBI MPOLIITH BIIAJIK APYT OT JIpyTa, Tl MHOTOE HE 3HaeIb 000 MHE. BoT, 110 TBOeMy Npe/iiokeHuro 51 coOpana
Marepuaibl: (otorpadum, MporpamMmel, KOTOpBIE ST HAIUTA B TOJIbI BOWHBI B LJICHHHIpajie B apXuBax OHOMMOTEKH
HaIero ooIacTHOTO Xopeorpa(uIeckoro yarimIna — 3TH IOKYMEHTBI PACKPOIOT TeOe 4acTh MOEH *KU3HU.

Mos ncnosens.

B nauane aBrycra 1936 roga moit orer Temup-bynar MyxamenkanoBud TenbakaHOB IPUBEN MEHS B
Jlennnrpanckoe 'ocynapcTBEHHOE yUMIHIIIE, PacION0KEHHOE 110 ynule 3oa4ero Poccu.

B xopunope npu Bxozie B AUPEKTOPCKYIO ClTydaiiHO BeTpeTunack ¢ A S1.Baranosoii — Hapoasoit apTucTioit
PC®CP, opaenoHocern, mpodeccop. S et monpaBuiack, 0Ha CIPOCHIIA, MO KAKOMY BOTIPOCY MBI ITPHIIITH, ¥ TOT/IA
B35IB MEHsI 33 PyKH, IPHBENA K AUPEKTOPY, 110 €€ YKA3aHUIO MEHS IPUIIACKIIN B TAHLIEBAJIbHBIN 341, [JI€ MO/ aK-
KOMITaHEMEHTBI TMAHWUCTKH s 3aTaHIIEBaIa, MOW 9K3aMEHATOPBI 3aylIbI0aINCh MHE, 3aTeM, TIEPETOBOPHUB MEX/TY
co00ii, CKa3ay, 4To S MPUHATA B ydwiuiie. [Ipuriacimy oTia, IpeuIoKuIH eMy O(OPMHUTH JIOKYMEHTBI Ha
menst. Tak, ¢ 1 centsopst 1936 rona Hauanack Most yueOa B 3HAMEHUTOM OaJIeTHOM XOpeorpadHIeckoM YUIIINIIE,
I7Ie B IIapCcKHe BpeMeHa yumiiach OaneprHa [1asinosa, a B CoBeTcKoe BpeMsl HapOIHbIE, 3aCIly>KEHHBIE apTHCThI
PC®CP, CCCP VYnanosa I.C., Cemenosa M., [lyannckas H., Ceprees K.M., Habykunanu B.M. n npyrue.

Knacc ximaccukn 6anera Bena A.Sl.Baranosa, mosxe yqmiuiy Obuto MpHUCBOEHO ee nMs. Macrepa B
npenonaBanun Kiaccuku Obutn Kamkxosa H.A., Tiontuk JI.M., Pomammosa. XapakTepHble KIacchl BEIH
Jlemmyxo A.M., [llupsieB A.B. u np. (kcrary, 51 mocsutato Goto, rae s psioM ¢ LlupsieBsim croto, s Obl1a
JFOOMMOI ero y4eHUIIeH).

State School, located on the Rossi Street.

In the hallway at the entrance to the director’s I accidently met A. Y. Vaganova - People’s Artist of the
RSFSR, the holder of an order, the professor. She liked me, she asked, on what question we were here,
and then took me by the hand, led to the director, at her direction I was invited to a dance hall, where the
accompaniment of pianist I danced, my examiners smiled at me, and then, after talking to each other, said I

was accepted to study at the college.

They invited my father and asked
him to apply documents for me. So,
from September 1, 1936 I began my
studies at the famous Ballet School,
where ballerina Pavlovastudied during
imperial times, as in Soviet period peo-
ple’s artists, Honored Artists of the RS-
FSR, the USSR, G.S. Ulanova, M. Se-
menova, N. Dudinskaia,K.M. Sergeyev,
V.M.Chabukiani and others.

Classic ballet classeswere led by Va-
ganova, later the school was given her
name. Masters in teaching the classics



Biznikizep exi HeMiC YIIIarbIH aThIIl TYCIpAi 1€, KaJFaHIapbIH IeTiHaipin Tactaabl. COChIH OaphIT
613 )KbUDKBIIT KETTIK.

Corbic YKamanbiH OananapblH KaH-KaKTa, ajl e3iH JIeHMHIpaj| KopIiayblHIa KaJIbIP/IbL.
Kupipnare! [Tepm enxecinne kinn Oanacel, KanadwsHbIH KapbHIACh! Afiria xypir xKartel. O
A.S1.BaranoBa arblHmarbl arakTel JleHMHrpaj XopeorpagusuiblK ydwmiHIeci OaianapbHbIH
KarapbIHIa MOJIOTOB KaJlachIHA KelipiireH OonareiH. KeiiHHEeH 011 arachiHa ObLIAH JICIT JKa3a Ibl:

«KpmmOarTe! MeHiH aram, Kanarrraii!

MpIHa a30ara TOJbI JASNTEPAl MEHI IYPBIC TYCIHE ajlaThlH )KAJFbI3, €H JKaKbIH, OHEP PYXbl
TYPFBICBIH/A J1a OIpTyFaH a/laMbIM — CaFaH apHANMBIH.

Cen exeymi3 Oyi1 skepzie 70 5KbUT FYMBIP KELITIK, OipaK op KanachlHaa. banaiblk marbIMbI3,
JKACTBIFBIMBI3 JKOHE epecek eMipiMi3 Oip-OipiMi3neH JKbIpakTa ©TTi, CeH MEH Typaibl Kell
Hopce OinmmericiH. MiHe, CeHIH YCBIHBICHIH OOMBIHIIIA MCH MaTepUaIap KHHAIBIM: (DOTOCYPET,
Oarapiama, COFbIC JKbUIIApbIHAAFB! JIeHHMHrpaaTa OonFaH Oi31iH OOMIBICTHIK XOpeor padusuIbIK
YUWIIHILE KiTalXaHAChIHBIH MyparaTbIHaH TalKaH OChI KY)KaTTap caraH eMipiMHiH Oip Oeerin
armbIT Oepet.

MeHiH oHriMeM MbIHaTal.

1936 bUTFBI TaMBI3IBIH OachkiHma okeM Temip-borar Myxamemkanyiel TelmkaHOB MeEHi
3omunit Poccu kemecinze opaanackan JIeHUHrpag MeMIleKeTTiK yUIMILeciHe bl Oapipl.

JHupexrop Genmecine kipebepicreri pamnizae xesneiicok PCOCP xansik aprici, opzieH ue-

Orten Hamn ObUT OOTBIION YMHHUIICH, OH TIPEIBUACT MHOTOE BIIEPE, B BO HM30eKaHUE B
OyayIieM TpecieoBaHui, 0pOPMUI MO JOKYMEHTHI Ha (aMHIIIIO MaTepH JKakyToBa, HO
pycckue uHOTa mucanu J[xakymnosa.

Tak kak npu yuummnine 0610 00pa30BaHO HAIIMOHAIBHOE OTJEIICHNUE, T/I€ YIUINCh JETH
n3 pasHeIX PecmyOnuk: TampKuKH, y30€KH, OAmIKUpPbI, TaTapel, Ka3ax, KUpru3bl. Bee u s
KWJIM B MHTEPHATE Ha TIOJIHOM TOCYJapCTBEHHOM 00€CIIEUECHHH.

Hapsiny ¢ o6mmm 00pa3zoBaHieM, CTIeIHATN3HPOBAHHBIMA YPOKAMH KJIACCUKHU M XapaKTEPHBIX TAHIIEB
JIaBAJINCh YPOKH (PPAHITy3CKOTO S3bIKa, M YIEISIIOCH OOJIBIIOE BHIMAHHE YPOKAaM My3BIKH, (DOPTEMHAHO.

VYpoxu BeNH MpenofaBaTey BEICHIETro Kiacca.

B 1939 rony cocrosmack aexana Kuprusckoro nckycersa B MockBe, I7ie yUaIirecs HaIIeTo YIIHIIa
1 s B TOM 4HciIe (KaKk KHPru3Ka 10 JOKYMEHTaM) IPUHSJA y9acThe, BRICTymIa B bonbiom Tearpe omnepsr
u Oasreta B T. Mockse, B 3akimrodeHnn Komurer mo nemam nckyccts mpu CoBHapkome CCCP mpurmacut
Hac B bompmoit KpemieBckuii 1Bopert (B To BpeMs 3T0 ObITO peAKOCThI0). JlocToBepHOCTH (hakTa moj-
TBepKAaeT (OTo, CACTAHHOE KCEPOKCOM — ATO TPUTIIACUTEIHHBIN OmreT Ha Moro pammimio. Ha 6ankeTe
B Kpemiie ['eoprueBckom 3aime Mbl cuenu 3a ctonoM Ne33, HO rmo3ke Hac, Kak JAeTel mepecaIiii 3a CTOI
Nel mamporuB unenos IIpaButenscTBa. 3a cromoM HammM cuaenn nepseie repon CCCP I'pusamgybona,
nerynkn: PactkoBa, KoknHaku. Psnom Haxoanmach clieHa, Iie UM BBICTYIUICHNUS, KOT/Ja MHAHUCT 3auT-
pait Ha posiie MoJoTOB, a o3ke MUKOSIH Ha pacCTOSTHIM MUMHUKOH, IBIPKCHUEM PYKH CIIPOCHII MEHS, KaK
sl y4yCh, UTPalo Ha (POPTETIBSIHO, 1 UM PYKOH JIaJOHBIO MTOKa3aa 5 MaibleB, OHU MTOXJIONAIH B JIQJIONIHN U

=00
o= 2

JAEUHHTPAACKKA
FOCYAAPCYBEHHMIF

OPIENA JEHHRA
ABAXEMHYECKHA
TEATP ONEPHI u BAJIETA
wweny C. M. KHPOBA

KOHUEPT

NEHMHIPAAGHKOTO FOGY AAPGTBEHHOMO
BPAEKA TPYAQBAIO KPACHOFO JHAWENR

XOPEOrPADPUHECHOIO
YYUITULWA

b Moaoror
1943 ¢

Anwia 6anet mekTebiHae
Anwa B 6aneTHon Lwkone
Aisha in Ballet School
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repi, mpodeccop A.S.BaranoBameH yiibipachin Kajbik. JKeH cypaca keie 0i3/iH He mapyaMeH KypreHimizi
OIreH cOH, MEHIH KOJIBIMHAH JKETEKTell IMPEKTOpFa arap/bl, OHbIH HYCKAaybIMEH MEHI OW 3alblHa arapyibl.
bBu 3anbiaa nmaHuHaHBIH cyliemeraeyiMeH Owien OepliiM, onap KyJlli e, COChIH e3apa aKbUIIachIll, MEHi
YUWIHIIETe KaObLUTIANTHIH/IBIFBIH XKETKI3I.

Okeme THICTI Kyxarrapabl paciMaerti. Ceirin, 1936 kbuiabiH 1 KbIpKYHEriHae OKybIM OacTaliibl,
naTmabIK Ke3eHinae Oaner mebepi [Tapiosa, an Kenec yakpiteinna PCOCP, CCCP xaisik opricTepi, eHOCK
cinipren opricrepi Yianosa [.C., CemenoBa M., Jlymunckas H., CepreeB K.M., YaOyknanu B.M. sxone
Oackayapbl OKbIFaH aTakThl OaJIETTIK XOpeorpadusuIbIK YUHIHILE e OKYbIM OacTabl.

Baner xnaccukace! kiaceiH A.S1.BaranoBa >xypri3ii, KefiiHHEH y4uIIHIIere co KiciHiH arbl oepinai. Kiac-
cukajian cabak Oepren meobepiep Kamkxosa H.A., Trortuk JI.M., PomaroBanap Oommpl. XKeke xinacter Jle-
nyxoB A.M., lllupsieB A.B., Tarsl 6ackanap >xyprizai (afirnaxusl, [IUpsieBThIH XKaHbIHIA TYpPFaH CypeTimMIi
JKi10ep/IiM, MEH OHBIH CYHIKTI ILIOKIPTi OOJIATHIHMBIH).

OKeMi3 eTe aKbUIIBI KiCl e]1i, Tajlail HOpCeH1 aJZIbIH ajia Oormkai Oui, colt ceOenTi OomamakTa Kynanayra
YIIBIpaMAachIH JIeT, MEHIH KY>KaTTapbIM/Ibl aHAMHBIH TeriMeH JKaKpIoBa Jien paciMiereH, 6ipak opsictap Keii-
ne JlxakynoBa Jien jkasblIl KiOepeTiH.

Yunnuiene xajiblkapaiblk 0e1iM KypbUIbII, OHJA TOKIK, ©30eK, OalIkypt, Tarap, Ka3ak, KbIPFbI3
CHSIKTBI TYpJII peciyOnuKaHblH Oananapsl oKbLabl. OJap aa, MEH Jie MHTEpHATTa MEMJICKETTIH TOJIBIK
Kap KbUIAHJIBIPYBIMEH OMIp CYPHIK.

JKanmb! OutiMMeH, apHaiibl KITaCCUKAIIBIK KoHE epeKIlie MoHepyieri Ou cabakrapbIMeH Koca, (hpaHiry3 TitiH

TMO/IHSIB PIOMKY BBIIIMJIM 32 MOE 370pOBbe. S B OTBET BBINLIA M3-32 CTOJIA U C/ieNana OajeTHBIN peBepaHc
6naromapHocTr. CTanuH MOCMOTpEN Ha MeHs U ynbiOnyncsi. M3 Kpemist s BMecTe ¢ ApyruMH roCTsIMH
Beuepa, yJallMuMHKCS BBIILIA, OKPBUIEHHO CYACTINBAs C OOJIBIIMMHM ITOAApKaMH B pyKax oT wieHoB [Ipa-
BUTEJILCTBA.

YunTbes B XopeorpaduueckoM yqmiInine OblIo OONIBIINM CHACThEM, YPOKH BEJIH BEICOKOOOPa30BaH-
HBIE TIEJarorH.

MBI 9acTo nmpsATaInNCh Ha OAIKOHE PENETUIIMOHHOTO 3aJ1a, TIe C 3aMHUPaHHEM cep/la HabIonam, Kak
penieTupytoT GpparmenTsl U3 Oanera «Jlebemunoe ozepo», «Pomeo u JKymbeTTa» 3Be3bI MUPOBOTO Oa-
nera Ynanoa I.C. ¢ CepreessiMm K.M., «baxuncapaiickuii ponran» Jymunckas H.M. ¢ Yabykuanu B.M.

B mae 1940 roxa cocTosiicst moka3 TeaTpaabHOIO U My3bIKaJIBHOTO UCKyccTBa JleHuHrpazaa B . Moc-
kBe B bornbiiom Tearpe omnepsl u Oasera.

BoeicTynanu BuaHble naeATeNU KyNbTYpbl, JlaypeaTsl Bcecoro3HbIX KOHKYPCOB — 3TO AMUPHIKED
E.A.MpasuHckuii, Haponusiid aptuct PCOCP neser [Teukosckuit H.K., ITpeodpaxenckas C.I1., Hapon-
Hast apructka CCCP Kopuaruna-Anexcanaposckas E.I1. TIporpammy BeicTymnenuil Benu Haponusiid
aptuct PCOCP H.K.UepkacoB u Apkaauii Paiikun. Beictynanu 6anepunsl Ynanosa ¢ Cepreesbim, [ly-
nuHcKast ¢ YaOykuanu, JlonyxoB A.B. Mcnonusuch TaHneBajgbHbIE HOMEpA ydallUuMHUCs xopeorpadu-
YeCKOTo YUWININA, TaK B BaJibce AcabeBa TaHIEBAIA U 51, YTO OTPAXKECHO B IIPOrpaMMme, KOTOPYIO s IIpH-
Jararo, a Takxke (oro, s Ha ypoKe KIacCUKH M peneTunus tanna «lloapka-copeBHOBaHME» MTOCTAaHOBKA
nenarora Kamkosoit H.A.

were Kamkov N.A., Tyuntik L.M., Romashova. Characteristic classes were Lepuhov A.M., ShiryaevA.V.
etc. (By the way, I send a photo where I’m standing next to Shiryaev, I was his favorite student.)

Our father was very clever, he foresaw many things forward, and to avoid persecution in the future, he
issued my documents under mother’s surname Zhakupova, but sometimes Russians wrote Dzhakupova.

Since there was a national office established under the school, wherechildren from different republics:
Tajiks, Uzbeks, Bashkirs, Tatars, Kazakhs and Kyrgyzstudied. All of us lived in a boarding school on full
state support.

Along with the general education, specialized lessons of classical and character dances, French les-
sons, much attention was given to music and piano lessons.

Teachers who taught us were atop class.

In 1939 there was a Kyrgyz art ten-day event in Moscow, where the students of our school,including me (as
Kirghiz by documents), took part, performed at the Bolshoi Opera and Ballet Theater in Moscow, at the end,
the Committee on the Arts Council of Commissars of the USSR invited us to the Grand Kremlin Palace (at that
time it was uncommon). The fact is confirmed by the photos made by the Xerox machine - it’s a ticket with
my name on it. At the banquet in the Kremlin’s George Hall, we sat at the table number 33, but later on they
moved us as children to the table number 1 in front of members of the Government. There, at ourtable,sat our
first heroes of the Soviet Union Grizadubova, pilots: Rastkova, Kokinaki. There was a stagenearby,where there
were performances, when the pianist began to play the Molotov piano, and later Mikoyan,at a distance of facial
expressions, by handmoving asked me how I learn to play the piano, I showed them a hand palm and 5 fingers,



OKBITTBI, COHJIAl-aK My3bIKa JopicTepi MeH (poprenuanora Ja ke KeHul OemiHeTiH. CabakTapibl KOFaphl
JICHreleri OUTIKTI ycTa3aap xKyprisi.

1939 xbutsl Mockeyne oTkeH KbIprbI3 @HEpiHIH OH KYHIIrIHE O13/iH yYHIMIICHIH HIOKIpTTepiMeH Oipre
MeH Jie (Ky>KaT OOWBIHIIIA KBIPFBI3 OOJIFaH/IBIKTaH ) KATBICTBIM, MocKey KaJlaChIHAFbl YJIKEH orepa oHe Oajer
TearpbiHzia eHep kepcertim, coHbipa CCCP Cosxankomra kapactsl eHep Komureri 61311 Yaken Kpemis ca-
paiibIHa MIaKbIpABI (MYH 12l JKaFiaii o1 Ke3ae oTe CUpeK 0osarbi). byst MoiMeTTiH pacTbiFbiHa (POTOCYPETTIH
KCEPOKOIIIipMeci 1oiies1, 0YJ1 MaraH apHaJiFaH [IaKbIPy OMIeTi OOJIAThIH.

Kpemubzeri [eopruii 3asbinia GankeT ke3inze 013 Ne33 ycrenre xaiiracTbk, Oipak 0i3/1i keiiHipex YKiMeT
MYIIENIEpiHiH Kapchl ayiibiHa, Nel ycTenre aybICThIphII OTHIPFBI3ABL. bi3niH nacrapxanma CCCP-miH anFamikel
Oarbipiaps! ['pusamyoosa, yiikeinurap PactkoBa, Kokunaku ja oTbIp/pl. JKaHbIMBI3arbkl caxHa/(a KOUBLIBIM
Kepceritin xarthl. [IuaHucT posutbie oiiHall OactaraH ke3ne MosloToB, COChIH MUKOSIH bIMAI, KOJIBIMEH
WILIapa jkacar, MEHEH Kajlail OKUTBIHBIM/IBL, (DOpTENbsSHOA Kajlail OWHANTHIHBIMIIBI CYPaJIbL, &)1 MEH OoJIcaM,
Oec caycarbIM/Ibl JKalbIll, 6TE KAKChI JIereH/ 1l OaliKaTThIM, 0J1ap KOJIJapbIH larajakTar, MeHIH JeHCayIIbIFbIM
yiris Toct ketepi. Onapra sxkayar peTiHie OpHBIMHAH TYPIBIM JIa paxMeTiMIIi OUIIIpy YIiiH, 6ajieT peBepaH-
cbIH xacaapiM. CTajnH MaraH Kapajbl 1a *KbIMU/bL. backa KOHaKTapMeH OKylbuiapMeH Oipre, KpemibaeH
MeH Jie YKIMET MyIiesepi OepreH KOMaKThl ChIAIBIKTAP/Ibl KYIIAKTal, O0aKbITTaH 0a1-0yJ1 jKaifHarl, epeKiie
KaHATTaHbIIT LIBIKTHIM.

XopeorpadHsUIbIK yIHIUIIEE OLTiM aiTy 30p OaKbIT e/1i, CabaKTapIbIH OPiH KOFaphI OLTIMJII TIearor rap Ky prisii.

Bi3 yHeMi MalbIHIBIK 3abIHIAFBl OAJIKOHFA THIFBUIBII AJIBII, JJIEMIIK OAJICTTIH JKapbIK >KYJIIbI3IApPhI

Boitna.

Bce yyammmecst HallMOHAILHOTO OT/ICJICHHS, KaK HavyajIach BOMHA, ObUIM OTIIPABJICHBI JOMOI Ha poju-
Hy B cBoM PecryOmuku, ocTanacs si, Tak Kak MOsI MaTh Jkuiia B JIeHMHTpaje.

ITo yxaszanuto [IpaBuTenbCcTBa 1IU1a dBaKyalus 3aBOJIOB, IPEANPUATHH, yupexxaeHuii Ha Bocrok. ITpo-
BojbI Tearpa Onepsl n banera nm.Knuposa u BMecTe ¢ HuM Hamero banerHoro Xopeorpaguueckoro Yuu-
nia ObUIM OpraHU30BaHbl TOP’KECTBEHHO. Ha BOK3aste KeIe3HOJOPOKHOM CTOsIIa MHJTHIIUSL, IPYKUHHH-
KH, IEXKypHBIE C KpaCHOH MOBSA3KOM, UTpal 1yXoBoi opkecTp. PonuTenu co ciezamu NpoBOKay JeTel Ha
Boctok B . MoioToB. I cpeau TonIbl Bce NCKaila MaMy, HO ee He Obuto, pabora 3anepxkana. Korna namu
CHUTHaJI OTIPABKHU MO€3/]a HAILIETO JIIIETI0Ha 1 pACCTPOEHHAs Cela MO/ AABIEHUEM BOCIUTATENEH B BaroH.
[Toe3n MenyIeHHO TPOHYJICS M BIPYT KpHUK Alimia, Aiima! My x okHy, BOH OSKXHUT TOJIIIa, BIEPEIH BCEX
MaMy MO/JICP’KUBAIOT KAaKHE-TO MYXXYHHBI, OSKHUT MaMouKa, IJI1a4eT, MalleT pyKoi. S Bble3na mouTH Best
C OKHa, 32 HOTH MEHS KPEIIKO JeprKallil YUUTeIsl, a sl Bce Mally, Mallly, OKa I0e3/1 He Hadpall CKOPOCTb.
Tak, s B nocneguuii pa3 Bujena csorw goporyro MAMY.

B ampene 1942 rona B . Monotose st nosryumia noxopoHHy0. C 3TOro AHs 3aKOHUMIIOCh MOE CUacCT-
JIUBOE JAETCTBO.

Ort 6para Kanadun 51 HeoHOKpaTHO Moyvaia nmicbMa u3 . Kuposa XantypruHcKoro paiiona, rie oH
ObLT 9BaKyMPOBaH CO CBOCH cpeiHei koo u3 . JIeHuHrpasa.

B mucemax b1, Kanam, nucan, 4ToObl 51 Aepikanach, He Majaia JyXoM, YUHIach XOpOIIO, OblIa OBl
JIOCTOIHA cBOMX poxureneid. TBoM BIOXHOBEHHbIE MUCHMA I 4acTO YHTajla CBOUM HOJPYTraM B OOILEKUTHH.

they clapped their hands and raised their drinks to my health. I stood up and made a ballet nod of gratitude.
Stalin looked at me and smiled. From the Kremlin, along with other guests of the evening, the students, I got
out inspired, happy with the great gifts from the members of the Government.

It was a great joy to study at the dance school; the lessons were performed by well-educated teachers.

We often hid on the balcony of the rehearsal hall, where we watched breathlessly as the Stars of World
Ballet Ulanova with Sergeev rehearsed excerpts from the ballet “Swan Lake”, “Romeo and Juliet,” and
Dudinskaya with Chabukianirehearsing “The Bakhchisaray fountain”.

In May of 1940, theater and music art of Leningrad was shown at the Bolshoi Theater of Opera and
Balletin Moscow.

Prominent cultural figures performed, winners of the All-Union competitions - a conductor
E.A.Mravinsky, People’s Artist of the RSFSR singer Pechkovsky, Preobrazhenskaya S., People’s Artist
of the USSR Korchagina-Alexandrovskaya E.P.The program was led by People’s Artist of the RSFSR
N.K.Cherkasov and ArkadyRaikin. Ballerina Galina Ulanova performed with Sergeyev, Dudinskaia with
Chabukiani, LopuhovA.V.Ballet School students performed as well, I danced in Asafiev waltz as in the
program, which I have attached, as well as photos of me on classics lesson and rehearsal of “Polka-
competition”dance directedby the teacher Kamkova A.A.

The War

As the war began all the students in the national offices had been sent home to their own Republic, |
was left here, since my mother lived in Leningrad.
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Atthe direction of the Government there was an evacuation of factories, enterprises, institutions to the
East. Farewell ceremony of the Kirov Opera and the Ballet Theatre, and our Ballet Choreographic School
was organized solemnly. The police, vigilantes, the attendants with a red band, brass band were allat the
railway station. Parents accompanied the children to the East, to the city of Molotovwith tears. Among the
crowd, I kept looking for my mother, but she was not there, she was at work. When the signal to send the
trains of our tier was given, I entered the wagon as ordered by our teachers,and was frustrated. The train
moved slowly and suddenly there was a scream:“Aisha, Aisha!” I go to the window and the crowd runs, in
front of them all, my mother supported by some men running my way, crying, waving her hand. I looked
out of the window, my teacher was holding my legs tight, and I’m waving, waving until the train picked
up speed. That was the last time I saw my dear MOTHER.

In April 1942, in Molotov I got a funeral letter. My happy childhood ended that day.

From my brother Kanaphia I received numerous letters from Kirov town of Khalturinsky region,
where he was evacuated from his high school in Leningrad.

In letters,you, Kanash wrote that I should holdstrong, wouldn’t be discouraged, studied well, and so
that I would be worthy of my parents. Your inspirational messages, I often read to my friends in the dorm.

Mother will always remain in my memory, and when being married, with my husband Zhumekewe
time after time visited the grave of my mother. Our last visit to Leningrad, a visit to the Memorial Piskary-
ovsky cemetery was in 1992 before the collapse of the Soviet Union. We paidrespect to all those who died
in the siege of Leningrad and the buried here, including our dear Mother named Zhamal Zhakupova.””



VYnanoBa meH CepreeBTiH «AKKYIbl Ko,
«Pomeo men Jlxynberran, JlynuHckas MeH
YaoOykuanuain «bakiiacapaii GoHTaHsD 0a-
JICTTEpIHE JMalbIHIAbBIN JKAaTKAH COTTEPIH
JKYperiMi3 Typcuieii TaMamasayIis! eiK.
1940 >xpUIIBIH MaMbIp alibiHAa Mockey
KaJachlHAArbl YJIKEH Tearpaa JIeHuHrpaaTely
TeaTp JKOHC MYy3bIKAa OHCPIHIH KOWBLIBIMBI
orri. Jupmwkep E.A. Mpasunckuii, PCOCP-
miH  Xamelk  oprici  oHmn  [IeukoBCKHiA,
C.Ilpeoopakerckas, CCCP-min  Xajblk
oprici EII.  KopuaruHa-AJekcaHapoBCKas
CHSKTBI KOPHCKTI ©HEp MaiTalIMaHIapsl,
bykinonakreik — OaiikaynapiblH —Jiaypearrapbl
eHep Kepcerti. KoHreprrik OaraapriamMaHsl
PCOCP-nin Xamsix oprici H.K. Yepkaco nex
Apxamuii Paiikun xyprizai. ConsiMeH Oipre
Oanepunanap YmanoBa CepreesmeH, JlyavH-
ckas YaOyxuanmmven, A.B. JlomyxoB Ta enep

Marp HaBcerga ocranach B MOEH IIaMs-
TH, yKe, Oyyun cemeiHoH, ¢ MyxeM JKymexe
HEOTHOKPATHO TOOBIBAJIM Ha MOTHIIC MAaTepH.
Tlocnenuuii Hat ipuesn B I JIeHuHrpa v noce-
meHne MemopuansHoro [luckapeBckoro iaj-
Ourira 66010 B 1992 romy niepen pacmiagom CCCP.
MBI OTaIM TOCIEAHIOK JIaHb BHUMAHMS, HU3-
KW ITOKJIOH BCEM TTOruommmM B Orokase JIeana-
Tpajia ¥ 3aXOpOHCHHBIM 31eCh, 1 B TOM YHCIIC
HaIlleMy JOPOroMy YelioBeKy Marepu 1o nMeH!
YKaman JKakyriosa.»

U3 Bocriomuuanuii TenbikaHoBa:

«B cene KomkoBo MBI HE YHBIBaJH, B
MAaJTBYUIIECKON Cpeie CO MHOW Bcerma psi-
oM ObuTH pebsATa. XyauraHom s He ObLI, s
OBLII 3aIIeBaJION, 3alUIIABIINI BCErIa YecT-
HOCTP W CIIPaBEIUTHMBOCTbH. J[eTH B MHTEpHA-
Te yBa)kaJll MEHsI U 1UH 3a MHOM. [lemarorn
o0pamanuchk Mo pa3HbIM JejaM. Briexats Ha

From the memories of Telzhanov:

“In the village of Kolkovo we did not become discouraged, in the boy’s environment there were al-
ways guys with me. [ was not a bully; I was a leader who would always defend the integrity and honesty.
The children in the orphanage respected me and followed me. Teachers addressedme in different cases.
Checking out the cutting of forests, firewood, hay, work in the fields, harvesting for farm and other work
for the orphanage.

On the way back from tree-felling plots, rural work, on either side of a country road near the porch
of the village houses we would constantly meet with the mothers of the children who left for the war. By
inviting us theyshowed pity, maternal pity. We did not abuse the attention of maternal kindness to us and
tried to go with gratitude. It was difficult for everyone during the war. If there happened to come at the
insistence of the hut, certainly got it in a jug of fresh cold milk from the cellar, out of the oven hot round
rye loaf indescribable flavor. If in the village, some bread baked on the oven, the smell would waft over
the whole village - a miracle. One should be in these distant places of Russia, in the depths of Russia, to
feel this miracle for what kind of mothers Great Russia has, where I met and saw so many good people
in the open stern distant Vyatka region, the birthplace of the great painter Ivan Shishkin, we went to Vy-
atskyforests on the berries and mushrooms. Returned by nightfall. And just as in a tale, far away from the
distant hills appeared last evening rays illuminated the tops of churches, lit by the light of the setting sun.

So much poetry in them, gradually approaching growing into a full view. Sad at the same time some
magic secret joy filled with sadness, attracting by the great eternal breath, the harmony of the architectural
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KepceTTi. XopeorpadusuIblK yUMIHIIEHIH MISKIpTTepi e 0ipa3 Omrepri opbHaa b, AcadbeBTiH BATBCIHIC MCH
nie Ourneiv, OYIJT MEeH KOCHII KiOepilt OTBIpFaH OariapiiaMaza KepceTinreH, COHbIMeH Oipre menaror A.A. Kam-
KoBa KoiiraH «[lompKa-copeBHOBaHME» OMiHIH JAHbIHIBEFRI MEH KIIaccHKa cabaFbIHAAFB! (POTO-CYpeTiMIl Koca
JKIOepIIT OTBIPMBIH.

CorblIC.

XausIkapalslk 0eJTiMIe OKUTHIH OamanapasiH 09pi COFbIC OacTabICEIMEH ©3CPiHiH PecITyOnrKaIapbHa,
SIFHU 3 YIJIepiHe KalTapbUIIbl, aHaMm JICHUHTpaaTa TYPaTbIHABIKTAH MEH FaHa Kb KOHIBIM.

YkimeTTiH OYHpPBIFRIMEH 3ayBITTap MEH KCITOphIHAapbl, MekeMenepi LLIbrpicka Kapaif keripy Oactai-
161 Kupos ateranare: Oriepa sxoHe O6aneT Tearpsl MeH 0i3miH baet XopeorpadhusuibIK yIHITHIIECiH MIBFAPhIIT
cally pociMmi canTaHaTTBI Typae OTTi. TeMip)Kon BOK3aJBIHIA MIUIHIMS, JKACAKIIbUIAP, KHI3BUT TAHFBIII
OaitmaraH Ke3eKIIIIep carl Ty3ell, YPMei acranTap OpKecTpi OHHAI TYpIbl. ATa-aHamap Ke3iepi )KacKa IIbl-
naubI, OananapsH LsFeIcka, MOIOTOB KaJlachIHA IIBFAPBII caTyFa JKUHAIIb!. KalelH HemipiH apackiHaH
MeH JIe aHaMJIBI i371e/TiM, Oipak o1 )KYMBICTaH O0caii alMaraHIBIKTaH, KelMereH efti. [loe3miH JKypyiHe CHrHa
OepinreHse, TopOUEITIepIiH KyIITeyiMeH KaMbIKKaH KOHUIMEH MEH JIe BaroHFa OTHIpAbIM. [loes3 aKpIphIH
KBUDKK Oactansl. Kener OipeyniH «Afimma, Aiimaly men aifraiinarad qaychiH ectimim. Jlepey Tepesere yKeTir
OapmpM. AaMaap TOTBIPIIAIT XKYTIpIiN Kelei, eH ajIblHIa aHaM, oJielip ep Kiciep OHbBI IeMeN Kewesi, o
0oJica JKBLITaIl, MaFaH KOJBIH OyIFaiipl. MeH Tepe3eeH MIBFbII KeTyTe IaK KaJlIbIM, asFhIMHAH YCTa31apbiM
TapC YCTaIl aJFaH, MEH 00JIcaM IToe3I KbUTIaM/IBIK aJFaHFa ICHiH KOJBIMIIBI Y3HIKCi3 OyiFaymeH OommabiM. by
asyJIbl QaHAIIIBIM/IBI COHFBI PET KOpYiM eii.

BBIPYOKY Jieca, 3ar0TOBKY JIpOB, CEHOKOC, Ha IOJIEBBIE paboTHI, yOOPKYy ypoxKas IJIs KOJIX03a U JAPyTrHe
paboTHI U1 MHTEpHATA.

Kornma mMbr Ha 0OpaTHOM MyTH BO3BpAIIAIUCh C JIECOTOBaja ¢ JCNSIHKH, CEIbCKUX paboT, TO 1Mo o0e
CTOPOHBI MPOCETIOYHON JOPOTH ACPEBHU Y KPBUIbLIA TOMOB ITOCTOSIHHO BCTPEYAN MAaT€PH YIIEIIINX ChI-
HOB Ha BoHHY. [Ipurmamas Hac k cebe, jkajgeTn MaTepPUHCKOH KaloCThI0. MBI HE 37I0yTOTPEOIsIN BHH-
MaHUEM, MAaTepUHCKON TOOPOTOH K HaM | C OJIarolapHOCTHIO CTapaauch MPOUTH. BeeM ObLIO TPyIHO B
BOCHHBIC TOIBI. ECIIN M CIy9anoch 1o HACTOSIHUIO 3alTH B N30y, HEPEMEHHO I0CTaBaJOCh B KYBIIHHE
CBE)Xee XOJIOHOE MOJIOKO U3 morpeda, U3 MeYr TOpsTauil KpyTIIbId prkaHOW KapaBaid HEOMHMCYEMOTo apo-
Mmara. Ecim B iepeBHE KTO-TO MEK B MeyH XJ1ed, TO 3amax pa3HOCHIICS Ha BCIO JEPEBHIO — 9y0. DTO HA0
OBITH B 3THX MecTax oTAaleHHOH Poccuu, B mryomne Poccrum, 9T0OBI 3TO 4y/10 MPOYYBCTBOBATH, KAaKUX
Marepel poxxaaeT Benukas Pych, rie st BCTpeTu1 U yBUAEI CTOIBKO OTKPBITBIX XOPOLIMX JIKOJEH B CYpO-
BOM JajiekoM Bsitckom kpae, ponune Benukoro xynoxauka .M. umkuna, xogumnu mel B BsiTckue neca
1o SAToAsl ¥ Tpubbl. Bo3Bpamanuce k cymepkam. M Kak B CKa3ke BIANM JAJIEKO M3-3a JAITbHUX XOJIMOB
MOKA3BIBAIMCH OCBEIIECHHBIE TIOCICTHIMH BEUCPHIMH JTyYaMH MaKyIIKH IIEPKBEi, OCBEIICHHBIC YXOMIS-
MM CBETOM 3aKaTHOTO coHIa. CTONBKO B HUX MTO33HH, TIOCTETIEHHO TI0 Mepe MPHUOIMKEHHUS BEIpAcTast B
MIOJTHEIN POCT. [ pycTHOE B TO K€ BpeMsI KaKOH-TO BOJIIEOHOH paJioCThIO TalfHOE, HATIOIHEHHOE TPYCTHIO,
MPUTATHUBAIOMIEH K ce0e BETMKUM BEYHBIM JbIXaHHEM, TAPMOHHEH apXUTEKTYpHOTO COBEPIICHCTBA IPO-
MOPIMH HE TIOXOXUX B APYTHX MecTax Poccuu. B HUX ecTh CBOSI mpUTATaTeIbHAS, BO3BBIIICHHAS, BEIIH-
Kas CHjla yMHUPOTBOPEHHS, XOTs CTOAUINX O€3 KpecToB, 06e3 ABepeil U 3a0pOIIeHHBIX, U JaeKO, JaJIeKO

perfection of proportions not similar in other parts of Russia. They have their own attraction, sublime, the
great power of appeasement. Though facing no crosses, no doors and abandoned, and far, far away you
could hear fine, folk song “Malinovyizvon (Crimson song)”, carrying the hills and valleys, villages on the
vast Russian quivering heart of the Russian soul.

Also in my memory, a young teacher illumined by the kindness of these places, teacher of Russian lan-
guage and literature AlexandraNikitichnaKazakova, who treat us sincerely. Her presence in the classroom
always filled with joy, the spirit of knowledge, cheerfulness, and confidence.

In her classrooms she would often tell about the great people on earth. She often talked about
S.Kostrikov, her fellow-countryman S.M. Kirov who from the provinces became someone.

She was knitting mittens and presented them to the girls to be safe from the harsh cold. Later in the
day of my departure from the orphanage she gave me warm mittens with the words’ do not lose them and
take care of yourself. “What a miraculous noble soul. For us, she was a teacher, an educator and a mentor.

At leisure and holidays I attended cultural events. I played, says Kanaphia, the balalaika, a Russian
melodies and tunes at the quiet northern beauty of nature. On Maslenitsa festival (feast) we went on a
sleigh with bells under romping accordion with the village boys and singing ditties, and people poured
out of their houses.

In the evacuation process children did not lose courage. I organized an escape with the guys twice
with the sole desire to defend Leningrad with arms and meet with our parents. The feeling of patriotism
among us was huge. Soldiers who were traveling to the front eagerly put us on the train, but after miles



1942 >xputbl MOJIOTOB KajachlHIa Kapajbl xadap-
nmama amabiM. Ocbl KYHHEH Oactanm MeHIH OakbITThI
OaylanbIK IaFbIM asikTasFaH enti. KupoB KaiachlHaarsl
XanTypuHCK —aynaHblHa JIGHMHTpaj — KaylaChIHAFbI
031 OKMTBIH OpTa MEKTeIIeH Oipre KeIIpiireH aram
Kanadwusinan GipHeIe peT Xar ajbIM.

Kanam, ceH o3 xarrapbiHIa MeHi yHeMi Oepik
Ooiyra, YHXKBIpFaM TYCIIEH, JXaKCbl OKybIMa, ara-
aHaMbI3Fa C€O3 KEJNTIPMEWTIH JKAaKChl ajaM Ooiyra
maKpIparbiHChIH. CeHiH 11a0bITKa TOJBI XaTTapbIHbI
yKarakxaHajia KypObutapbiMa skl OKbII OepyIli eTiM.

AHaMHBIH achl1 OeifHecl MEHIH ka/IbIM/1a MOHT LTIKKe CaKTaJlIbl, KeHIH TYPMBICKA IIbIKKAHHAH KeHiH Jie, KyHeyiMm
JKymekemen Oipre aHaMHBIH OcitiTiHe OipHertie pet OapabiK. JIeHuHrpa KatackiHa [ TiuckapeB MeMopHaipIK 3upa-
ThiHa COHFBI peT CCCP-1iH piIbIpaybIHbIH aIbiHIa, 1992 sxbuthl OappIK. JISHUHTpa/] KOpIaybIHIA Ka3a TalKaH
YKaH/Iap/IbIH OapIIbIFbIHA YKOHE ap/iaKThl JKaH, astyiibl aHaMbI3 JKamai JKakbImoBaHbIH pyXbIHa Oac Hill, COHFbI PET
13€T KOPCETTIK.

TemkaHOBTBIH eCTeNIriHEH:

«KoinkoBo cenockiHa 0i3 kaObIpKaraH eMecIIi3, opliaiibiM KackiMzia Oasanap 0oiibl. MeH Oy3bIK OoyFaH
€MECITiH, 9pJJaiibIM LIBIH/IBIK MEH SJIUIIIKTI )KaKTalThIH XKeTeKI efimM. MIHTepHaTTars! OananapabiH 63pi MeHi

CIIBIINTCS B HAX NpeKpacHast, HapoaHas 1mecHs « MaJMHOBBIH 3BOH», pa3HOCS 110 TOPaM U JOJIHHAM, I10
BecsiM HeoOBsITHON Pocecnu TpeneTHoe cepaiie pyccKoi aymu.
Ocranach B maMsATH 03apeHHast J00pOTOH MoJoasi YIUTEIbHUIIA STUX MECT,
10 PYCCKOMY SI3bIKY U JnTeparype Anekcannapa Hukurnuna Kazakosa, qyrieBHO
OTHOCHBIIascs K HaM. Ee mpucyTcTBHE B Kilacce BCer/ia HaIOMHIIOCh PaIoCThIO,
JIyXOM TIO3HaHUsI, OOPOCTHIO, YBEPEHHOCTHIO. Ha CBOMX ypokax 4acTo paccka-
3pIBajia 0 BeJIMKHUX JiIofsx 3emun. Yacro pacckaspiBana o C.Koctpukose, cBoeM
3emisike C.M.Kupose, Boitreamniero u3 nryOnHkH B moau. Cama Bsi3asia pyKaBUUKA
U Jlapuiia JeB4aTaM OT CYypOBBIX MOpP030B. [Io3ke B JIeHb MOETO OThe3/1a U3 WH-
TEpHaTa Io/lapyuiia CBI3aHHbIC €10 TEIUIbIe PyKaBUYKH Ha JIOPOTY CO CIIOBAMH «HE
norepsiit, 6eperu ceds». Kakoe 66110 uyno OmaropoxHoi nymm. J{iist Hac oHa Oblita
YUUTEJIEM, 11E/Iar0roM, BOCIIUTATENIeM U HACTaBHHKOM.
Ha nocyre n B pa3aHuKK y4acTBOBaJI B KyIBTYPHBIX MeponpusThsix. Heroxo ur-
pai Ha Oanasaike MOA PycCKUE HANEBbl M HAWTPBIIIM TI0]1 KPACOTy TUXOW CEBEpPHOM
TIpUpozibl. B MaciieHHUITy Ha caHsIX BBIS3KAIM HA TPOHKax ¢ OyOeHIIaMH O] 3aJIMXBaT-
CKMI rapMOHB C JIEPEBEHCKUMH TTAPHAMH 1 C YACTYIIKAMH M HAPOJL BBHICHITIAI M3 JIOMOB.
B sBakyaunu netu He majsanu ayxom. J{Bax/Isl s OpraHU30BBIBAI MOOET C pe-
OsiTaMu ¢ eIMHCTBEHHBIM JKEJIaHUEM 3aIlUIaTh JICHUHTpas1 ¢ OpykKueM B pyKax U
BCTPETUTHCA € poruTesiMu. UyBCTBO marproTiMa y Hac Obu1o orpomMHo. ExaBiime Ha GpoHT conmarsl

of paths through the heads of the stations we were sent back to the station Orichi or Kotel’nich our dear
headmaster met us.

But the third escape I made when I received a postcard about my mother’s death on April 5, 1942, who
died at the age of 36 in the besieged Leningrad. Almost all children got these cards.

In difficult moments I palpably feel my father’s support and remember the image of my mother. The
situation heated up, it’s a war.Thousands of human destiniesaround us. The remaining children without
parents were sent to a vocational school in Khalturin. I felt the ugly truth of being alone in this world. I
dreamed of becoming an artist. [ had to do something about it; I realized my fate depended on me. And
here I made the third escape and went to the chief of police in Khalturin. Only he could pass a resolution
to move around the Soviet Union during the war, so I could get to Almaty, which I have heard that there
is a city and the art school.

So since the age of fifteen I started my independent life of the future artist.

I found the Police Chief of Khalturinin hisoffice. It was luck. During the war and it the rear,therewas
also a military situation. He had to keep up everywhere. I went in and tried to explain that I wanted to con-
tinue my art education begun in Leningrad and asked for a pass to movearound the Soviet Union. I urged
the Chief —no result. At this time, a quick step came in without knocking, police and started mumbling
somethingto the chief’s ear; I heard only the words “armed deserters in the woods.” The chief was very
upset. I went out and closed the door slowly, as I remember, covered with leatherette and leaning with my
back from the empty corridor side, I clearly felt the cruel face of fate to be or not to be. And widely open-
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CBIiJIam, COHPIMHAH epeTiH. MyFamimMaepiMi3 opTypai icke skyMcalTeiH. OpMaHHAH aFart Kecir, OThIH JalbIH-
JIaIl, I IIAYbITT, KbIPMaH/IaFbl )KYMBICTApFa KOMEKTECIIT, KOJIX03Fa eTiH KWHAIl HeMece HHTEPHATTHIH 631¢ /e
KaKeTTUTIKTepiHe KaThICTHI Iapyanapabl aTKapYIIbl efiK.

OpMmaHHaH >KYMBICBIMBI3IBI asSKTal, KAWUTBHIT Kelle JKaTKaHda, aybUl IMIiHIETi KOJIBIH €Ki JKHETiHe
YiJIepiHiH almplHaa OajaiapblH COFBICKA JKiOepreH aHamap Oi3mi yHeMi Kapchl ajaTbiH. bi3mi »aHmapsl-
Ha MIAaKBIPBIIT aJIbIll, aHAJBIK MEHipiMMEH asi Kapaymisl ei. OmapabiH Oi3re JereH BIKbIIACTAPhIH, aHATBIK
MeHipiMIepiH eITKalIaH MaiaaTaHFaH eMeCIi3, MYMKIHZITIHIIIe PaXMETIMI3/l alTHI, OTIll KeTyTre ThIphIca-
THIHOBI3. COFBIC KBUTAAPHI eIIiH Oapine Oipaeit aysip Tumi. Erep com aHamap Kosipaa-KoiiMaii yitnepine Kipris-
ce, MiHACTTI Typze Oip KyMBIpa CaIKbIH CYT ITeH MENITeH KaHa IIBIKKAaH MCi OYPKBIparaH BICTHIK HaH YCHIHYIIIBI
eni. Erep nepeBHsa oIekiM TemIke HaH Iicipce, Fci OypKpIpar OYKiT ayblTFa JKaibIIaThIH — KepeMeT. by
KepeMeTTi ce3iHy YIiH, ¥Iel PychTiH KaHIall aHamap/p! TyIbIpFaHBIH Kepy YIIiH PecelimiH KubIp meTiHaer
OCHI OITKeTIepIi 63 Ko3iHMEH Kopy Kepek. Tam ocsl xkepae, wisl cyperi V.. IIInmkrHAIH OTaHbI — ITaFai 1a
BI3FapIIBl BsATenmkeciHae MeH KaHIIaMa aKKeHI Jie skaiicaH yKaHTapAbl Ke3AeCTipaiM, KepaiMm, Bst opmanma-
PBIHA caHBIpayKYJIaK TIeH KHUICK TepyTe /e Tajai 0apapiK. bIMBIpT *KankaHma FaHa Kepi opaymis emik. Typa
epTeKTeriel aJbIc KbIpaTTapAbIH ap JKarblHaH Oarhin Oapa yKaTKaH KYHHIH COHFBI IITAaNaFbIHA MaFbUTFICKaH
mIpKeyaiH kKymbesnepi kepiHeTiH. JKakplHIaraH CaiibIH aHBIKTAIBI, 30pasi TYCETiH Oyl Fakar KepiHiCTi
TYHBIT TYpFaH 1033us nepciH. Ceiite Typa, on Peceliin o3re enkenepine Ke3necelTiH epeKie yimeciMi
Y3IIK apXUTEKTYpachIMEH, CHKBIPIIBI JIa TBIICHIM MYH apajac MATTHIKKA TOJIBI, ©31HIH MOHT1 YJIbI THIHBICBIMEH
yHeMmi Oaypar TypatsiH. Kpecrtepi fie, ecikrepi Je KOK Kapaychl3 KalFaH Oyl ITipKeyJep/e THIHBIITHIKKA TOH,

OXOTHO HaC CakaJIi Ha M0e3/1a, HO Yepe3 KWIOMETPHI Iy TH HAYaJIbHUKHU CTAaHIINN BRICA)KUBAIH U OTIIPAB-
nsut oOpatHO 1 Ha ctaHnmy Opuan win KotensHWYH BCTpedas HaIll JOPOTOH JHPEKTOP IIKOJIBL.

Ho Tpetnit moii mober coBepImi, KOrAa MOIyYHI OTKPBITKY O CMEepTH Matepu S5 ampens 1942 roxa,
noru6irer B Bozpacte 36 jet B OiokajHoM JleHuHrpaie. Takue OTKPBITKH MOMydYajid MOYTH BCE JETH.

B TskKMe MUHYTBI HCTIBITAHUH S 0CSI3a€MO YyBCTBYIO 33 CIIMHOM OTIIA, €r0 ONOpY M MOMHIO 00pa3
Mmarepu. OOCTaHOBKa HAaKaJsIach, BOMHA. Kpyrom Teics4a TSHKENBIX JTIOACKHUX cyned. OcTaBmuxcs aeTen
6e3 poanTeneit OTIPABISIIN B PEMECICHHOE YUMIIAIIE B I. XaNTypHHO. S TOTyBCTBOBAII )KECTOKYIO ITPaB-
Iy OAMHOYECTBa B 3ToM Mupe. I mMedrtan cTate XyJO)KHUKOM. S JOIDKEH OBUT Y4TO-TO JeNaTh, sl MOHA,
cynp0a MOs 3aBHCHT TOJIBKO OT MeHsI. U 37ech 5 creman TpeTuii moOer u BhIIIeN Ha Ha9aJIbHUKA MITHITHN
r. Xantypuno. Tolbko OH MOT 1aTh IPOITYCK ¢ paspemeHneM npoesaa mo CCCP B BoeHHOE BpeMs, YTOOBI
s MOT 10OpaThCst 10 AJIMAThI, O YeM I CIIBIIIAI, YTO €CTh TAaKOH TOPOJ M XyA0KECTBEHHOE YUIIIHIIE.

Tak B MATHAAIATH JIET HAYAIACh MOSI CAMOCTOSITETIbHAS JKU3Hb OyAyIIero XyJ0KHUKA.

HavanpHrka MUTUITUH T. XaJITYpPHHO 3acTal B kKabuHeTe. ITo ObUIO Be3eHHeM. Bo BpeMsi BOWHBI U B
TBUTY Takke ObLTa BoeHHast o0cTaHoBKa. OH JOKeH ObLT ycreBaTh Beszie. Sl 3amen u ctaid oObICHATH,
YTO X04y HPOJODKUTH XYIOKECTBEHHOE 00pazoBaHue, HadaTtoe B JICHWHTpaie U MpOCKi AaTh MPOIYCK
¢ mpaBoM e3xpl 1o CoBerckomy Coro3y. YOexkman HadadpHHKAa — HH B KaKylo. B 3To Bpems OpicTpoit
MOXOJKOHM 0e3 CTyKa BOIIET MIJIMIIHOHEP M CKOPOTOBOPKOH HA yXO CTajJ YTO-TO TOBOPHTH, S YCIIBIIIAI
TOJIBKO CJIOBA «BOOPYKEHHBIE €3EPTHUPHI B Jiecax». HadaapbHUK OKOHYATEIFHO paccTpomiIcs. Sl BBIIIE,
MEJICHHO 3aKPBLUT ABEPh, KaK TIOMHIO, TOKPBITYIO IEPMAaTHHOM M OOJIOKOTSICH Ha HEE CIIMHON CO CTOPOHBI

ing the back door, boldly going up to his desk looking at him straight in the eye said firmly: “If you won’t
give a pass I’ll still run away.” He looked at me carefully, got up from his table, and gave me a sheet of pa-
per with a feather pen and inkwell, dictated the text of the statement to his name, in emergency situations
he is not responsible for my life, and I signed up. He came up to me, patted my black, hugged me and said:
“You have a sense, kid.” And with the pass to move around the Soviet Union I returned to the orphanage.

On the way back during the winter snowstorm and blizzard 20 miles away in the military in 1943 after
returning from the Vyatsky forests with a boarding pass to the orphanage, to a second village Rusanovo-
Khalturinsky district.

Halfway I heard the sounds of wolves appear in the hazy distance, echoing, there was a wolf pack on
the left side of the forest road on which I was going. They did not come close; there was no oncoming
wagon on the road either. They went, and I did not go, I flew with the pass in my pocket. They’re com-
ing closer, as if accompanying me. They accompanied me all the way to the gate of the village Rusanovo
two-story school, where we lived and studied. And after a last farewell sound of the call, they went into
the woods. What was it? Guardian Angel, Destiny, or the eye of the legendary mother’s pack leader - a
she-wolf, keeper of the Great Turkic World saw and took the guards. Or the eye of the Great Creator of the
creator of life on Earth spared. What was it?

The director was surprised looking at the pass, and heagreed to my departure.

Comrades in boarding schooltogether with the administration began carefully, as far as possible at the
time, to prepare me for a long journey. Now, recalling the past, [ always had the warm talk about the harsh



©3iHE TAPTHII TYPATHIH aCKAK Ta YJIbI KacueT Oap OomateH. JKoHe OH/Ia MIBIPKAITBI KATKaH FaXKall XaJIbIK oHl
«ManHOBBII 3BOH» KYJIaKKa aJIbICTaH TAJBII XKETETiH, OyJT oH Tam Oip OYJIKbIHA TyJaFaH OpbIC XaJIKBIHBIH
YKaHBIH YJIaH-Faiiblp Peceliniy TaymapbIHbIH, JaalapbiHBIH YCTIHEH CaMFATHII Oapa jKaTKaHIal Ce3UIeTiH.

OpelIc Ti MeH onedneTiHeH cabak OepeTiH OChl OHIPIIH TyMachl, 0i3re epeKIe BIKbITACTICH KaparaH, JKy3i
TITyaKThI, MeHipiMzi skac MyFanmiMa Anekcanpa Hukwrana Kazakosa epekirre ecime kKamasl. O KachIMBI3Ia
6oJ1ca, CHIHBI 1111 Op/IalfbIM KyaHBIIII TIeH OLTIMTe IeTeH KYIITapITHIKKa, CEPTeKTiK MeH CEHIMILTIKKE OOIeHIT Ke-
teti. O o3 cabakTapsiHa XKep sxy3iHzaeri Y61 anaMaap skains! xkui oHriMeneiiTia. C.KocTprKkoB yKaiibl, OChI-
Hay KHBIp MIATFaliIaH Onikke keTepinreH o3iHiH xepreci C.M. Kupos Typais! madsITTaHa alTaTeiH. ©31 TOKbFaH
KOJIFalTaphbIH asi3a TOHOACKIH JIETI, KhI3apFa ChITaiThH. KeliHipek MHTepHaTTaH KeTep Ke3iM/e MaFaH Ja e3i
TOKBFaH KOJIFAOBIH CBIMJIAIT TYPHIIT: «GKOFANTHIN aliMa, e3iHal KyT»aereHi ecimae. Kanmait MeripiMzi xaH e
neceHi3m. bi3 yImiH o cyHikTi MyFariM, apIakThl YCTas3, KO KOpCeTyITi TopOreri 60ma Oimi.

OWbIH-caybIK JKOHE MepeKe Ke3[epiHe MOICHHM ic-ImapajiapFa KaThICHIT TYPABIM. CONTYCTIKTIH CyiIy
OJIKCNICpIHIH JyeHICPiH, OphIC OHIEpiH Oananmaiikaga TOIN-TOyip OWHAWTHIHMBIH. MacieHHHIA Ke3iHae
ITaHaJIapFa KOHBIPAY TaFbUTFaH YIII aT JKETiIT, IepeBHAHBIH 0030aanapbIMeH Oipre ChIpHAH dyeHIMEH, KYIipri
XaJIbIK SHJEPIH aifThII, aybUIIbI apaaiThIH eJliK, XaJIbIK TYTell KbIIBIPBII, KOIIere MIbFaThIH.

DOBakyars Ke3iHyie OamaaapapH PyXbl CBIHFaH JKOK. JICHHMHTpaaTh! KOJIFa Kapy ablll, KOpFay YIIiH KoHE
ara-aHaJapBIMBI30CH Ke3/IeCy YIIiH FaHa eKi peT MHTepHATTaH KalTyabl YHBIMIACTBIPABIM. Bi3/TiH OTaHIIBIIIBIK
ce3iMiMi3 TBHIM JKOFapsI efli. MalimanFa KeTim Oapa sxaTkaH capOa3map 013/ ToesFa el KapChUTBIKCHI3 MiHTI31IT
anareiH, Oipak Oip-eKi MmaKpIphIMHAH KeiH-aK CTaHIMS OacIIbuIapsl Oi31i TYCIpiIm ajblr, Kepi KaiTaparsiH,

ITyCTOTO KOPHIOPA MOJHUEHOCHO SICHO MOYYBCTBOBAJI JKECTOKYIO I'PaHb CyAbOBI — OBITH WM HE OBITH.
W mmpoxo 06paTHO OTKPBIB ABEPH, CMEIO IOIOW/IA K €T0 CTOY CMOTPS Ha HEro, MPsIMO B IVIa3a CKa3all
1Bepno: «He magure mpomyck Bce paBHO yOery». OH BHUMATEIFHO MOCMOTPEN Ha MEHS, BBIIIEN H3-3a
CTOJIa, TTOJAJT MHE JTHCT OyMaru, pydky ¢ IepoM M YePHUIBHUIICH, TIPOJUKTOBAI TEKCT 3asBICHHS HA €TO
MM, 9TO B HETIPEIBUACHHBIX CUTYAIMSIX OH 332 MOIO JKU3HBb HE OTBEYAET, s moAnucaics. OH MOIOIIeN KO
MHE, TTOTPeTIaj Mo MoeMy 4epHoMYy 4yOy, 00HAB, cka3aml: «byaeT u3 Tebs Tonk, mapeHs». M ¢ mpormryckom
mpaBa e37161 1o CoBerckomy Coro3y 51 BO3BpAIaiCs B HHTEPHAT.

Ha obparnom myTn 3uMoii B mypry u Metenb 20 KujaomMeTpoB B BoeHHOM 1943 romy depes3 Bsarckue
Jieca BO3BpAIaiIcs ¢ MPOITyCKOM B MHTEPHAT BO BTOpoe ceno PycaHoBo XanTypHHCKOTO paifioHa.

Ha nonmyTu 51 ycnpIan 3ByKH BOJIKOB Ha PACCTOSHUN TyMaHHOMN BUIMIMOCTH, TIEPEKIIUKASICh, I1LIA BOTIbS
CTas TIO0 JIEBOM CTOPOHE JIECHOW JIOPOTH, MO KOTOpOH s 1mrest. OHU He MPUOIKAIHCh, TI0 JI0pOre HA OIXHON
BCTpEUHO# 1MoBO3KH. OHHM I, U ST HE IIeJI, a JIETENT C POIyCKoM B kKapMmaHe. OHHM He TIPHOMIKAsCh, KaK OBl
conpoBokaany MeHs. OHM BeJIM MEHS JI0 CaMoro cena PycaHoBO 110 KaJMTKH JBYX3TaXKHOW IIKOJIBI, T MBI
JKVJIA M Y9UITHCh. M 3B oceIHne MpoIanbHbIe 3ByKH 30Ba, YIUTH B Jeca. UTo 310 06107 AHTeN XpaHu-
Tenb, Cyap0a Min OKo JIeTeHIapHON MaTepH BOKaKa CTAH — BOYHUIIBI, XPAHUTEIFHUIB BEIHMKOro TIOPKCKOTO
Mupa yBuzena, nmosena u oxpanmna. Y oko Bemmkoro Co3narens TBopma >xu3HA Ha 3emite yoepermo. Uro
9TO0 OBIIO?

JlMpexTop ¢ yIuBIEHHEM Pa3TIAAbIBAs IPOMYCK, JaeT COTNIAaCHE Ha MO OTHE3 .

ToBapuiu Mo HHTEpHATYy COBMECTHO C aAMUHUCTPAIHEH CTaN 3a00TIINBO, HACKOJIBKO 3TO OBLIO B TO

region, where I met so many good and keen people.

It was not easy to get to Alma-Ata. All around there were wounded, exhausted by the war people. I've
seen a lot of heavy and tragic, and when I suddenly encountered something bright and happy - it would
be remembered forever. After a day on the ride on different transportation and then on the Vyatka River to
the city of Kirov I sat on a waggonage, going to the south-east. Somewhere at a station on another trans-
planting there was an empty passenger train. On the station platform, I slipped to, I remember, the central
wagon, and well settled on the top shelf deeper to the wall, trying not to attract attention, the train was
still. Apparently I fell asleep, woke up from tender touch - so even in that pre-war life, my mother would
wake me in the morning. I did not want to open my eyes, to drive out suddenly surging joy, the hope for
something incredible. “Hey Boy!” - Suddenly I heard a girl’s voice. At the level of the shelf I saw the
blue eyes, “Well, sleep then!” That’s it. It seems a trifle, but it is remembered and somehow through many
years may lead to Zhamal. The train began to move. Train set, letting pass the oncoming trains to the front
slowly arrived in Novosibirsk and from there with a transfer to Alma-Ata —that’s how I got to my dream.

They accepted me right away to the second year of the Almaty Art School named after N.V.Gogol and
since that time no matter what happened, even it’s hard and hungry times - in fact it was a war - I studied
hard.

The school was founded in 1935, there were famous painters A.M.Cherkassky, L.P.Leontev, who grad-
uated from the All-Russian Academy of Arts in Leningrad, N.I.Krutilnikov, A.I.Bortnikov.

In 1947, he successfully completed his studies. But this was not enough. He seemed to have heard
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Opnun Hemece Korenmsaman Oexetinze 0311 aprakThl MEKTEN AUPEKTOPBIMBI3 KaWTa KYTIIl JIBIT TYPYIIIBI €.

Anmaiina yImiHmi per Kanrybiva, 1942 sxeimpiH S cayipinne JIeHHHTpa KopiiaybiHaa 36 yKacTarbl aHAMHBIH
Ka3a TalKaHbI KalIbl XaapiiaraH arbIkxaT ceoer Oompl. bamamapas Oapi Aepiik OChIHAAN allTbIKXaT ajfFaH efli.

Aca KHMHaJFaH IIaKTaphIMIa OKEeM opIaiibiM apKaMHAH JIeMeN TYpPFaHIall Ce3UICTIH JKOHE aHAMHBIH
achel1 OeifHecl JKaJpIMHAH OIIeHTIH. JKarmail mmpeFa OacTapl, COFBIC OpTi OackUiap eMec. AHHaTAMHBIH
09opi ayBIPTIANBIK TIEH KAcCipeTKe TOJBI MBIHIAFaH TaFAbIpiap. ATa-aHAchl3 KajFaH Oanmaimapipl XalTypH-
HO KaJIaCHIHIAFbl KOJOHEp YUMIHIIECIiHE aybICTHIpABL. By myHMeneri sKamFbI3ABIK JEreH KAaCIpeTTiH alllbl
IIBIHIBIFBIH alKBIH ce3iHAIM. MeH cypeTri O0omynsl apMaHIapM. bip/ieHe icTeyiM KaxkeT elli, 03 TaFIbIpbIM
e3iMe FaHa Toyenai ekeHiH TyciHmiM. CoHpIMEH OYJ1 Kepje Jie YIIiHIII peT KamryFa Oern Oysir, XaiaTypuHO
KaJaChIHIaFbl MITMIINS OACTHIFBIHA JKONBIKTHIM. Corbic yakpIThiHIa CCCP OofiBIHIIA KYpII-TYpyFa pyKcar
Kara3blH COJI FaHa Oepe alaThH, Al MCHIH 0ap ofbIM ANTMaTHI IeTeH Kajlara skeTy Oommbl. CoHmail KalnaHbH
JKOHE OHJIA KOPKEMCYPET YUIUIHIICCIHIH 0ap eKeHiH abIHIa CTIreHMIH.

Ocpinait oH Oec skacbMa OoNarIak CypeTI peTiHaeri MeHiH nepoec eMipiM OacTalIbL.

XanTyprHO KAJIACHIHBIH MU OACTHIFBIH 63 KaOMHETIHEH TanThM. byir sKombIMHBIH OorFaHb! efi. COFbic
VaKBITHI, THUTIA J1a, MAHTaH/a J]a 9CKEPH TIPTIIT KaTaH OpHaraH Ke3. Mmiwst OacThIFBI OapiibIK skepre, Oapiibik
mapyara Oipzeit ynrepyi tric. MeH kipmiM 1e JIeHIHTpaTa OKbI OacTaraH KOPKEMCYPET CATTaChIHIaFbI OLTIMIMITI
apbl Kapail JKayFacThIPFBIM KeMleTiHiH Tyciamipin, Kernec Omarsl OOMBIHINA JKYPITI-TYpyFa pyKcar Kara3 OepyiH
otiHiM. Erm keHOeHTIHIH OiniceM Jie, 0aCTBIKTBI CO3iME MITAaHBIPYFa THIPHICHIT OAKTHIM. OCHI CoTTE KaOMHETKE Oip
MIDTAIIMOHED KIpiIT KeIi e, OacTHIKTHIH KyJIaFbIHa Oip/IcHeHI Te3-Te3 CHIOBIpIIAI aiiTa 0acTaipl, TCK «KapyJIaHFaH

BpeMsI BO3MOXHO, cOOMpaTh MEHs B JIAJIbHIOO jopory. Ceiyac, BClIOMUHAs MPOILIOE, S BCEraa ¢ 00Jb-
IIOH TEIUIOTOM PacCKa3bIBAaIO O CypOBOM Kpae, IAe s BCTPETHII CTOIBKO XOPOIINX U UyTKHX JIIOAEH.
Jlo6parsest 1o Anma-ATbel OblI0 Heserko. Kpyrom ObliM paHeHble, H3MydYCHHBIC BOHHOM jromau. S

BUJIETI MHOTO TSDKEJIOrO M TParudeckoro, ¥ KOrjaa BAPYT BCTPEUAIOCh YTO-TO CBETIOE U PAJOCTHOE — 3TO
3allOMUHANIOCh HaBceraa. Uepes cyTku Ha MOMyTKax, 3aTeM no peke Barke no r. Kuposa cen B cocras,
UAYIINHN Ha I0r0-BOCTOK. [1e-TO Ha KaKOI-TO CTaHIUK, HAa OUEPEAHOM IepecaiKke MOoJOUIeN TyCTO! nacca-
supckuit coctas. C neppoHa BOK3alia s IPOCKOYMII, IOMHIO, B IEHTPAJIbHBIN BaroH, 1 XOPOLIO yCTPOUIICS
Ha BEpXHEH ToJIke TIyoXKe K CTeHe, CTapasich He IMPHUBIEKATh BHUMAaHNE, 03/ CTOSUL. BuauMo kpemnko
YCHYJI, OUHYJICSI OT JIACKOBOTO IPUKOCHOBEHUSI — TaK €Ie B TOMW, JIOBOCHHOM >KU3HM, MaTh Oy/1uiia 1o
yTpam. He XoTenoch OTKpbIBATh IMa3a, IPOTrHATh BHE3ATHO HAXJIBIHYBIITYIO Paf0CTh, HAJIEK /Y Ha HEBEPO-
aTHoe. «Masauk!» — BAPYT MOCIbIIIajcs IeBHUYHA ronocok. Ha ypoBHe nosku st yBue:n romyOsblie 1miasa,
— «Hy nmanno, cin!». Bot u Bce. Kaxercs, MyCTsK, HO OH 3alIOMHHJICSI U KAKMM-TO CBOMM IIyTEM Uepe3
MHOTO JIET BO3MOXKHO IpuBen k «2Kamam». IToezn tponyncs. CoctaB, IpOMycKasi BCTPEUHBIE SIIETOHBI
Ha (pOHT, Me[IeHHO NpuObLT B HoBOCHOMpPCK, OTTynna ¢ mepecaakoi 10 AnMa-AThel — Tak qo0upaics s
JI0 CBOEI MEUTHI.

IIpunsanu MeHs cpasy Ha BTopoii Kypc Anma-ATtuHckoro XynoxkectseHHoro Y unnuma uMm.H.B.Toromns,
M C 3TOTO BPEMEHH, HECMOTPSI Ha TO, YTO OBIBAJIO M TPY/AHO M TOJIOAHO, — BEb IIIJIa BOMHA, — S C YIIOPCT-
BOM M HACTOHYMBOCTBHIO TBEPJIO B3SLICS 3a yueOy.»

Yuunuie 66110 0cHOBaHO B 1935 romy, B HeM IperoaBaii U3BECTHRIC XynoKHUKH A.M.Uepkacckuid,

the call of his father and mother. And again, started a long journey. In 1947,
he entered the Leningrad Institute of Painting, Sculpture and Architecture.
Named after [.LE.Repin Academy of Fine Arts of the USSR. Along with suc-
cessful studies at the Faculty of Painting he actively involved in the public
life of students, in the committee of the Komsomol and trade union institute.
“Here, I cannot,not write, remain silent before the holy memory of my
Father about the amazing meeting with him at the grand Jubilee, marking
Stalin’s 70th birthday in December 1949 in a round hall of the Academy of
Fine Arts. I was asked to give a speechon students’ behalf at the event.
Going into the unique scientific historical library of the Academy I asked
for materials about J.V. Stalin. On the early period of his studies at the semi-
nary in Tiflis in 1894. After receiving the materials I saw a poetry with a great
spiritual power of the celebration, talking about the extraordinary personality
of the author. I wrote out the poems.
The Round Hall of the Academy was packed. There were guests from Moscow, the Leningrad city’s
authority, the entire staff of the Academy.
Walking up to the tribuneon behalf of the students I felt powerful energy, and looking back, I saw firm-
ly standing a strong figure of my father, dressed in a bright beautiful suit he was looking at me, giving the
powerful energy of my speech. Seconds pass... the hall fell silent ... and I started! Firmly and confidently,



KAIKBIHIAP OPMaHFa YKACKIPHIHBIT KAIBD JEreH i KyJIaFbIM Iapl. bacTeik el Oipykorna
TYHEpII KeTTi.

EcikTi >kaifarn >kanThIM Ja, JoTi3re MBIKTBIM. CBIPTHI IEPMaTHHMCH KallTaJIFaH eCiK-
Ke apKaMIIbl Cylerr, KaHbIpaFaH JoJIi3re Kaparl TYpPFaHBIM/IA TaFABIPIBIH KaThIre3 IIeK-
TeyJepAeH TYPaThIHBI, Tall OCHI Ke3/IiH MICIIYITi COT eKeHi caHaMIbl Half3araiIa TiJi
OTKEHI 211 eCIMJIE.

Coman Te3 OOMBIMIBI JKMHAIBIM [1a, CCIKTI alfkapa allibll, HBIK OACHIT OACTHIKTHIH
YCTerniHe KelmiM, KaHapbIHA Ke3iMIi Kaar TYphIT: «Pykcar Kara3pIH OepMeceHis ae, 6opioip
KAIIIBIT KeTeM» JeiM ceHiMal YEMeH. O xKy3iMe MYKUT Oapraii Kapapl 1a, KosiMa Oip
mapak Kara3 OeH cumscayblT, Kamamyrn Oepri. COCBIH Ke3[eiicoK JKarmaiapra Tanm Ooma
KaJFaH KYHJE, OMipiMHIH KayiIlCi3[iriHe OHBIH JKayarr OepMeHTiHI Typasibl ©3 aThlHA apbI3
YKa3FBI3IBL. MeH KOMBIMIBT KorabM. OIT KackIMa KeJTir KOObIpaFaH Kapa [aITapbIMIbI CHITa-
b1 1Ta, Kymakrart: «bama, cereH Ty0i GipieHe mbransn, — nemi. Corsmver Kenecrep Omarpt
OOMBIHIIIA KYPIN-TYpyFa OONaTHIH pyKCaT Karas/ibl KaiTara OachIll, HHTepPHATKA KAHTTHIM.

1943 >KbIIIBIH KaKaraH KBICHI, KApJIbl OOpaH YUTKBI TYpP, XaITypHHCK ayTaHBIHBIH
eKiHmm PycaHOB celOCHIHAarbl MHTEpPHATKA KadTap >KonbIMAa BsT opMmaHmapbIHBIH
apaceMeH OTTIM. JKapThl JKOIFa JKETKEeH/Ie, TYMAHHBIH apachlHAH KO3 JKETep >KepIIeH
KACKBIP/IBIH YIIBIFaHBIH SCTIi/IIM, ©3IM Kelle KaTKaH OpMaH XOJIBIHBIH COJI KalTaJbIHIA
Oip TOm KacKpIp KeTirm Oapa >karThl. ONMapIplH MaraH >KaKbIHIAUTHIH TYpi JKOK, KOJIIa

JL.IT.JIeonTneB, 3akoHunBIINN Beepoccuiickyio Akagemuro XyaoxecTs B I. JIeHHHT-
pane, H.U.Kpytunsankos, A.J1.BopTHHKOB.
B 1947 rony on ycnemnrHo 3akon4mi yuedy. Ho aToro emy 6suto mano. OH cioB-
HO CJIBIIIAJ 30B OTIA U Matepu. M omate cobpancs B ganpHuil myTh. B 1947 romy
OH TOoCTynaeT B JICHMHTpaACKUif HHCTUTYT KUBOIUCH, CKYJIBITYpPBl U APXUTEKTY-
per um. M.E.Penmmna Axagemrn Xynoxkects CCCP. Hapsay ¢ ycnemHoi# yue6oit
Ha (aKynbTeTe KUBOIHNCH MPUHUMAET aKTUBHOE Yy4acTHE B OOIIECTBEHHO KU3HU
CTYICHUYECTBa, B padOTE KOMUTETa KOMCOMOJIA U TIPO()COIO3HON OpraHU3alnuu UH-
CTHUTYTA.
«31ech s He MOT'Y HE CKa3aTh, IPOMOJIUATh TEPE CBATOH MaMAThIO OTIa 00 ynu-
BUTEIBHONW MOEil BCTpede ¢ OTHOM Ha TopxkecTBeHHOM lOOmiee, MOCBSAMIEHHOMY
70-neturo V.B.Cranmna B nexkadpe 1949 roxa B kpyriiom 3aire AKaIeMnuu XyIOKeCTB.
ITo3TOMY BBICTYNHTB OT CTYAE€HYECTBA HAa TOPKECTBAX MOPYUUIIN MHE.
3alias B yHUKaAJIbHYIO HAYYHYIO HMCTOPUYECKYI0 OMONMOTEKy akaJeMHH sl MOMPOCHI MaTepHaibl O
N.B.Crammne. O pannem nepuozne ero yueds! B Tudummcckoit cemunapuu 1894 r. [Tomyuns MaTepuaitsl g
Cpasy BCTPETHJI CTUXH HEOOBIYaiHON TyXOBHOW CHJIBI TOP’KECTBA, TOBOPSIIIEH 0 He3a-
YPSAHOM JINYHOCTH aBTOpa. Sl BBIIUCAT CTUXM.
Kpyrsrii 3an Akagemun 6611 mepenionsed. ['octn n3 MOCKBBI, pyKOBOJICTBO TOPO-
na JlennHrpana, Becb KOJUNIEKTUB AKaJEMHN.

enthusiastically I started to read, read, read, and read.
And suddenly I see that the audience stood up ... [ hear the long storm raging round
of applause. People push forward to see me, congratulate and ask: where did you get
the poetry, poems? While wanting to get down from the tribune, I was hoping to hear
my father’s voice. He was not there anymore.”
Already in the first courses K.T.-B.Telzhanov was interested in story-line pic-
ture. He was engrossed in the composition, and some of his sketches were awarded.
While still a student at the Institute since 1945, he successfully appears at the Repub-
lican art exhibitions with his paintings “On Zhailyau” (1950), “Agitator u chabanov
(The agitator at Shepherds)” (1951), “KrasnayakonnitcaAmangeldy (Red Cavalry of
Amangeldy)” (1952).
In the allocation of students from the third year on the workshops K.T.-B. Telzh-
anov chose battle painting workshop, which was led by M.I.Avilov. He dreamed of battle painting since
his childhood, when he entered the school of young talents at the Russian Academy of Arts, where he was
taught by professor K.M.Lepilov; he often looked at the posing horses(for students) in a glass pavilion
casting yard of the Academy.
Along with painting, drawing, composition at the Academy,the great deal of attention was given to
“plastic human anatomy,” as well as the figure - based on professionalism.
In 1953, K.T.-B. Telzhanov successfully defends his thesis “Amangeldy Imanov” under the

Hana ommapsbi
OeHu 8 cmenu
Lights in the steppe

Yeimwi wonaHdap apacbkiHOa
Azumamop y 4abaHos
Agitator at shepherds

1951. 80x110

OkenepOliH XacmbiK warbl
KOHOCMBb omuo8

The youth of fathers
1985. 70x54,5
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Condam. «AmaHrengi
VimaHOB» KapTUHacbIHa 3T
1952. K.m, 38x50.

Cosidam. 3Tiof, K KapTuHe
«AmaHrenbabl MimaHoB»
1952. K.m, 38x50.

Sketch «A soldier» for the

painting «/Amangeldy Imanov»
1952. 38x50
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angpiMHaH Oip me Oip apba ke3ikcerri.

KackpIpmap akbIpbIH JKeITin 6apa KaTThl,

aJl MEH asiFbIM JKepre TUMEH, 3bIMbIpart

kenmeMid. Onap MaraH JKaKbIHIaMAacTaH,

MEHI HIBFApBIIT CAJIbII Kele XKATKAHaH,

6ipre xypin oteipabpl. Kackeipmap Pyca-

HOB CEJIOCBIHIAFbl ©3IMi3 TYPAaThIH €Ki

KabaTTel MEKTENTIH KAaKIachlHa IeHiH

MeHiMeH Oipre kemmi. COCBIH COHFBI

per KomTrackaHmad Oip YIBABI 1a,

KalfTaaH OpMaHFa CiHII JKOK OOJIBI.

Byn He kxepemer, Oy He ThUICKIM? JKe-

Jern-xeOeyIi mepimTe Me, onne YIIbl

Typxi onemingeri Kex bepiniH, wus

Kackpip-AHaHBIH KOpFam-Koiaaysl mMa?

e xep OeTiHmer! TipHImk OiTKeHIl

skapatkad Kyniperti Kymaiinsy kamxopnsrsl Ma? by He KyObUthIC?
JIMpeKkTop pyKcaT KarasblH TaHFala MYKHST Kapar INBIKThI 73, Ke-

TyiMe pykcar Oepmi. VHTepHATTarbl >KONAACTaphIM OKIMIIUIKIIEH Oipre

[TopHsBIIMCH Ha TPUOYHY OT CTYJCHYECTBA 51 [IOYYBCTBOBAJ MOIIHYIO
SHEPrHi0, OMISHYBIINChH, 32 CIIMHOM yBUAET IUIOTHO CTOSIBIIYIO MOIIHYIO
¢urypy oria, B CBETJIOM IPEKPACHOM KOCTIOME CTOSUT OTEI] U CMOTpEJ Ha
MEHsI, 1aBasi MOILITHYIO SHEPTHI0 MOEMY BBICTYIUICHHIO. [IpOoXoasT cexyHabI,
CEKYH/[Ibl, CEKYH/IbL... 3a]1 3aTHX... U s Haudau! TBepao, yBepeHHO, BOCTOp-
JKEHHO YUTaTh, YNTATh, YNTATh, YATATh.
U Bapyr s BHKY, 3a1 BCTamd... Y ciblinry Joiro Oypro, TpoM HEyTHXAro-
IIMX alIUIOAUCMEHTOB. JItomu cTpeMaTcst Ko MHe, TO3/IPaBIIsAIOT U CIpallu-
BAIOT: TJIC BBI B3SUIM CTHXH, CTHXH, CTHXH? JKeast CyCTHTBhCS ¢ TPHOYHBI
OIVISIIIBIBAIOCH, HA/IESICh YCIIBIIIATh roJloc oTia. Ero yxe He ObU1O».
Vxe Ha nepBbix kKypcax K.T.-b.TenbxanoBa npusiiekaet pabora Haz
CIOKETHOW KapTHHOW. OH yBIIEYECHHO 3aHMMAETCs KOMIIO3HMIIMEH, ¥ HEKOTOpBIE €r0 ICKU3bI OBLIH
MpeMUpPOBaHBI. bynydn ele cTy1eHTOM HHCTUTYTa OH ycremHo ¢ 1945 rona BeicTynaer Ha Pecmy-
ONMKAHCKUX XYyJIO0)KECTBEHHBIX BBICTaBKax kapruHamu «Ha mxaitnsy» (1950), «Arurarop y vaba-
HOBY» (1951), «Kpacnast konHHua AManrenasas» (1952).

[Tpu pacripesenennn cTyneHToB ¢ TpeTbero Kypca no mMacrepckum K.T.-b. TenwxanoB BeIOpan Oa-
TAIBHYI0 MacTepCKyro, KOTopoil pykoBoamn M.JM.ABunoB. O 6araiabHOI )KUBOIMCH OH MeuTall elle C
JIETCTBA, KOTJIa OH MOCTYIHJI B IIKOJTY FOHBIX 1apoBaHUil pu Beepoccuiickoit Akagemun XyJ0KecTB, I7e
npenonasai npodeccop K.M.JlenmioB, oH 4acTo 3anisabIBajcs Ha KOHEH, «[T03UPOBABIINX» CTYJICHTaM-

research leader, an outstanding artist-teacher professor M.I.Avilovand associated-professor
V.L.Anisovichand goes back to Alma-Ata and begins teaching at the undergraduate at the Art School
named after Nikolai Gogol, fruitfully does creative works. The artist sets a goalto explore the history
of his people deeply, to embody the heroic past of Kazakhstan and contemporary reality in his works.
Telzhanov’s creative vision inherent philosophical reflections on the fate of his people and their sto-
ries. The master detects the theme for artistic generalizations in various spheres of life of our contempo-
raries. His spare time he devotes to creative
work. Watching, listening to himself, he seeks

his own way, his “voice.”

«AmaHrengi MmaHoB» KapTMHacblHa
aToaTep

OTioabl K KapTUHe «AMaHrenbabl
maHoB»

Etude to the painting “Amangeldy
Imanov”



MEHI aJIbIC JKOJIFa IIBIFAPBIN CalyFa OapbIHIIA KOMEKTECIH, KOJNJaH KeJreH
KaMKOPJIBIKTapbIH asiMajibl. Kasip eTkeH/ii ecke anraH CailbIH, COJ bI3FapIibl
eJIKele Ke3/IeCTIpreH MeipOaH 1a akKeHLUI sKaHIap Typajibl SHriMeJereHzie
opHaibiM KeyJieM XKbUTbI Oip ce3imMre OereHe .

ArnmvarbiFa JKeTy OHail OoiFaH >KOK. AMWHalia COFBICTaH J>KapaJaHraH,
KaKbIFaH aJjam/iapra Toisl eali. Kaciper 1eH Tpareiusira Tob! TaFbIpiap ibl Kot
KOpPIeH COH, apa-Typa KyaHBIIITbI, KaKChl OKHFajap Ooja KaJica, eciMie KaTThl
CaKTaJIBII KasarbIH. JKoN-KeHeKel KeJlKTepre MiHreciI, COCbH BsT e3eHiMeH
Kupos kanaceiHa JieiiiH Oip TIYJIIK O0JI )KYPreH COH, OHTYCTIK-IIBIFbICKa Kapai
KeTin Oapa »aTKaH YK Ioe3biHa MiH M. Tarbl Oip OeKeTTe KOJTiK aybICThIPFaIIbI
OTBIPFAHBIMJIA, 111 OOC OoJMayIIbUIap MOoe3bl KeJlil TOKTaabl. [leppoHHan comn
TI0€3/IbIH OpTa TYCHIH/aFbl BarOHbIHA JKBUIIAM CEKipill MIHAIM JIe, JKOFapFbl
OestikTeri OpbIHFA JKaKChUIAIl )KaHFAChIIT ajlJIbIM, SIIKIMHIH Ha3apbIH ayiapMac
YILIiH KaObIpFara TaKaJIbIl JKaTThIM, I10€3/] TOKTAIl TyPFaH OOJIaThIH.

[Ilamacel KarThl yHBIKTaln KETCEM Kepek, Typa OasFbl COFbICKA AEHiHT
0ei0IT KyHIIep/ie TAHEPTEH aHAMHBIH MCHIPIMMEH OSITATBIHBIHIAM, OipeymiH
asTail CUIaraHbIHAH OSHBIN KeTTiM. Ko3iMJl allKbIM KeJIMe/ll, OUTKEHI asK
aCThIHAH KeyJIeM/li KepHETreH KyaHBIIIThI Ce31MHEH, JIYI €Te KJIFaH YMITIMHEH

afpbuUThIN KanatbiHaai 6omaeiM. Kener «Ei, 6anal» mgereH KpI3mblH HO3IK maychiH ectimimM. KesiMi amicam, «9cKepnik». «<AMaHrengi

MmaHoB» KapTUHacbkiHa aTtog. 1952

OaranucTaM B CTEKJIIHHOM MaBuiboHe JIUTEHHOTO 1BOpa AKaieMUu. K.m., 34x45
Hapsiiy ¢ jKHUBOIHKCBIO, PUCYHKOM, KOMIIO3UIMEH B AKaJeMUH CEPbe3HOE BHUMAHUE MPUIABAIOCH .

«IUTACTUYECKOM aHATOMHH YEJIOBEKa» TAKXKE KaK U PHCYHKY — OCHOBE PO(heCcCHOHAIN3MA. 370 «BOGHHBIU» K KapTuHe

«AmaHrenbabl MimaHoB» 1952. X.m.,
34x45

B 1953 rony K.T.-b.TenpxaHOB yCIIEIIHO 3alIUTHB AUIUIOMHYIO paboTy « AMaHresb/1bl IMaHoB» 1oz
PYKOBOZICTBOM BBIJAIOLIECTOCS Xy/lIOXHHKa-1earora npogpeccopa M.M.ABuioBa n accuctenTa mnpodec-
copa B.JI.AuucoBuua Bo3Bpamaercs B Anma-Ara. HaunHaeT npenopasaTs Ha cTapiux Kypcax B Xyno-
KeCTBEeHHOM yuminine umenu H.B.Toroms, mionoTBOpHO BeeT TBOPUECKYIO paboTy. Xy/TO)KHUK CTaBUT
niepen; co6oit menb. [TyOoKo M3ydnTh MCTOPHIO CBOETO HAapoja, 3alledamieTh B CBOMX MPOW3BEICHHAX
repondeckoe npouutoe Kazaxcrana u COBpeMEHHYIO I€HCTBUTEIBHOCTD.

TBopueckomy Buaenuto TenbkaHoBa mpucyinu Guiaocodckue pasmy-

MBSl O CyIb0ax POIHOTO HApOAa, €r0 HCTOPUH. MacTep HaXOIUT TeMBI IS
Xy/I0KECTBEHHBIX 000OIIEHUH B CaMBIX pa3IMYHBIX chepax KU3HU HAIINX
coBpeMeHHHUKOB. CBOOOIHOE BpeMsi OH MOCBSINACT TBOPUECKOH padore.
HaOsonast, mpuciaymmBasch K cede, HIIET CBOIO I0POTY, CBOM «TOJIOCY.

B 1954 rony Ha TBOpueckoii 6a3e «Cenex» mox MockBoii TenpkaHOB
BMeCTe ¢ ApyruMHu xynoxkHukamu Coerckoro Coro3a mucana MOJENb KEeH-

LIVHBI, CUASIIYI0 y posiis. B 3TOl moCTaHOBKE OH yBHJEN KapTHUHY, KO-
TOpYI0, 3aBEpILUB, Ha3Ball «BnepBeie». BriepBble npuiua Ha ypoK HNEeHUs
MaJIeHbKasi YepHOIva3asl A€BOYKA B HALIMOHAIBHOM KOCTIOMUYUKE, CBOUM

Sketch «A military man» for the
painting «Amangeldy Imanov»
1952. 34x45

In 1954, on the creativity base”’Senezh” near Moscow, Telzhanov along
with other artists of the Soviet Union, painteda model of a woman sit-
ting at the piano. In this setting, he saw a picture which he called “For the
first time” after completing. A little black-eyed girl in a national suit came
to a singing lesson for the first time, and immediately attracted the atten-
tion with her appearance. Her red-yellow dress seems especially striking
against the white wall, the light plays on the silver plaques on the glitter;
decorating a hat with owl feathers. This outfit beautifully and naturally
sounding in the steppe did not fit with the strict classroom setting. Impres-
sion of singularity and special significance of what is happening increases
with girl’s uneasiness and guys’ curiosity, who are spying and watching her
in the half-open door. The girl’s contact with the environment is limited to
the movement of a teacher, who tries to cheer her huddled against the wall
pupil.

A small scene at first glance turns into an image revealing a significant
public issue. There once was the “Kazakh Nightingale (singer)” - People’s
Artist of the USSR Kulyash Bayseitova and many other people’s talents in
the place of this amusinggirl.

The picture was taken to the All-Union art exhibition in 1954 and has
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KCPO CyprTeLuinep akageMusiCbiHbIH
akagemuri, KCPO Xanblk cypeTLuici,
npodpeccop M.MN.ABUNOBTbLIH Xeke
LWblFapMaLUbISbIK LebepxaHacbiHaa.
1953 x.

[MepcoHanbHasa TBopyeckas MacTep-
ckass HapogHoro xygoxHuka CCCP,
Akagemuka Akagemunn XyaoxecTs
CCCP, npodeccopa M.U.Asuroga.
1953 r.

Personal Workshop of People’s artist of
the USSR, Academician of the USSR
academy of arts, professor M.l.Avilova
1953
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KeTiaip Ke3ai KpI3 MaraH Kapam Typ ekeH, — «Kapaimpr,
yiKTail KOWIbI», — el o COChiH. bap OomFaHBI coml-
ak. Kapam TypcaH, TYKke TYpFBICHI3 OKHFa, OipaK OCHI COT
Ka/IpIMJIa JKaTTAJIBII KAJIBIITHI JKOHE Talai >KbUapiaH
KeHiH ochl Oip KepiHic MeHi a1aebip kyMOaK sKoIIapMeH
«Kamarra» anbI KelreH cHAKTHL. [10e37] akpIpbIH KbIDKN
Gactampl. Kapcesr OerTeri smenonmapra skoi 6epir, TOCyMeH
moe3sMbI3 HoBocHOMpCKire y3aK >Kypim JKeTTi, COI JKepieH
AnMarbIFa 5KOI TapTThIM, apMaH KyFaH CalapbIM OChUTal
epOireH efi.

H.B. Toroms arsmparsr Anmvarsel Kepkemcyper yunimviie-
ci MeHi OiprieH eKiHI Kypcka KaObUIIazpl, MiHE OCBHI Ke3[eH
Gacrari, COFbIC KbUIIAPbIHAAFS! AIITHIKKA 713, KMBIHIBIKKA 112
KapaMacTaH, aCKaH Ta0aHIBUTBIKIICH OLTIMIe IeH KOHIBIM.

Byn yumymmieniy kaOsipracsl 1935 KBUTBI KajlaHFaH,
OHJIa JlenmHTpan KaJaChIHIAFbI Byxinpeceiinix
Kepkemcyper AxamemmsiceiH Oitipren A.M. Uepkacckuii,
JLIL JleonTses sxoHe H.M. Kpyrtuipnukos, A.M1. bopTtHrkoB
CHSIKTBI aTaKTHI CypeTIIiiep cabak Oeprii.

BHJIOM Cpa3y NpHBIEKIIas K cede BHUMaHHe. Ee KpacHO-KenToe IaTbuile KaKeTcss 0COOCHHO SPKUM
Ha (oHe OeJIoif CTEHBI, CBET UrpacT Ha cepeOpAHBIX ONAIIKAX, HAa OJIECTKAX, YKPALIAIOMINX MIATIOUKY C
COBHMHBIMU HEPBSAMHU. DTOT Hapsj, TaK KPACUBO U €CTECTBEHHO 3ByYallluii B CTEMH, HUKAK HE BKETCA
CO CTpOroif 00CTaHOBKOW KITAaCCHOW KOMHATbl. BrieuaryieHne HeOOBIYHOCTH M 0CO0O0W 3HAYMTEIHLHOCTH
MPOUCXOJISIIETO YCHIIMBACTCS CMYILICHUEM JICBOYKH U JIFOOOIBITCTBOM PEOSAT, Pa3IIs/IbIBAIONINX €€ B TI0-
JYOTKPBITYIO 1Bepb. CBA3b IEBOUYKHU C OKPYKEHUEM OTPAaHUYMBACTCS JBUKEHUEM YUUTENbHUIBI, CTapa-
IoIIeiics IPHOOOIPUTH CBOIO JKMYIILYIOCS K CTCHKE YUCHHILY.

Ha mepBblif B3mIs11 HE3HAUMTENbHAs CLICHKA MepepacTaeT B 00pa3, pacKphIBAIOIINK 0OIIeCTBEHHO-
3HAYMTENBHYIO TeMy. Ha MecTe 3T0li 3a0aBHOM 1€BOYKH KOTJa-TO ObUIA U «Ka3aXCKHUH COJIOBEH» — HApoI-
Has aptuctka CCCP Kymsam balicentoBa 1 MHOTUE IpyTrue HapOAHBIE TAIAHTHI.

Kapruna Opi1a npunsita Ha Beecoto3Hyro XynoKecTBEHHYIO BBICTaBKY 1954 rona v mostydmia HoJoxKH-
TeIbHBIE OT3BIBBI BO Beecoro3Hol eHTpanbHO neyaty. KapTuHy BOCTOPKEHHO BCTPETHI HAPOIAHBIN XY 10K-
Huk CCCP, Akanemuk Axkanemun Xynoxects CCCP b.B.Morancon u npuserctBoBai B K. T.-b.Tenbxanose
MPEICTABUTEIIS] MOJIOZION CMEHBI, Oepy1ieii B CBOM PyKH 3HaMsI PEaMCTHYECKOTO COBETCKOTO HCKYCCTBA.

YenenHeIi 1e0r0T BAOXHOBII XyAoKHUKA. B 1953 roxy, mocie okoHvyaHus JICHUHTPaICKOTO HHCTH-
TyTa JKUBOIUCH, CKyIbITYphl U apxuTekTypbl UM. 1.E.Penuna Axanemun Xynoxxects CCCP K. T-b.Tens-
JKaHOB BEPHYJICS B AnTMa-ATy ¢ TOPSIYMM JKeJIaHUEM paboTarh.

Kazanocs Briepenut Obu1 OecTsIIMi My Th TITYOOKO OJTapEHHOTO YeIOBEKa.

Ho B 1954 rony Ha III cee3ne xynoxxuukoB Ka3axcrana, B KOTOPOM y4acCTBYIOT TOCTH U3 COKO3HBIX pe-

received positive feedback from the All-Union Central Press. Picture was greeted enthusiastically by the
national artist of the USSR, Academician of the USSR Academy of Arts B.V. loganson and he thought of
K.T.-B.Telzhanovas a representative of a young generation, who is taking the banner of realism of Soviet
art in his hands.

Successful debut inspired the artist. He returned to Almaty with a burning desire to work.

It seemed a brilliant way ahead was waiting the deeply gifted man.

But in 1954 at the third Congress of Artists of Kazakhstan, where the guests of the union republics,
Moscow, as well as the heads of culture department of the Central Committee of Communist Party of
Kazakhstan and the Council of Ministers, his candidacy nominated as a member of the board by the par-
ticipants of the congress was withd rawn, blaming him as a “son of the public enemy.”

“I was shocked by the prosecution in front of the numerous people in the hall - recalls K.T.-B. Telzh-
anov” - when there was a loud voice of the representative of the Central Committee of Communist Party
of Kazakhstan: “Answer me, were you sent to Leningrad?” there was a shout from the back of the hall:
“They do not send to Leningrad, it is a cradle of the revolution.” Yes, at school, in a boarding school, I felt
a latent hostility of individual teachers those who knew my biography since “Young talents” school, but
I did not expect such ugly accusations from my fellow Kazakhs. It was a shock. I walked away from the
congress - told K.T.-B.Telzhanov.

How easy it was to succumb, to be hurt at that time, to get away from society and retreat into your own
world of rejected person. He was invited to easy-earning projects like decoration work of rural culture.



cryOink, MOCKBBI, a Takxke pykoBoauTenu otaena Kyastypsl LIK KIT Kazaxcrana n CoBera MuHHCTpPOB,
€ro KaHJUJaTypy, BBIABUHYTYIO B WICHBI IPABJICHUS yYaCTHUKAMH Che3/1a, OTBOMIAT, OOBUHSS KaK «ChIHA
Bpara Hapojay.

«S1 ObIT MOTpsiICeH OOBUHEHUEM IIE€PEl MHOTOUHMCICHHBIM 3a110M, — BecrioMuHaeT K.T.-Bb. TenpxaHoBy
— Korja pasgaincst rpomornacHsli ronoc npeacrasutens LIK KII Kasaxcrana: «OrBedaiiTe, BBl BBICIAHBI
Obutn B JIeHMHTpan?», U3 3aHUX PAIOB pasnancs Kpuk: «B JIeHnHTrpaj He BBHICHUIAIOT, 3TO KOJIBIOETH
peBomorumy. Jla, B MIKOJie, B MHTEPHATE, B MHCTUTYTE sl YyBCTBOBAJ CKPBITYIO HENPHS3Hb, 3HABIIMX
Moto Grorpaduto eme co mkoibl «FOHBIX JapoBaHUiD OTAENBHBIX M1E1ar0roB, HO TAKOTO 0€300pa3zHoOro
OOBHHEHHSI OT CBOMX COOPaTheB-Ka3axoB s HE KU DTO ObUIO MoTpsiceHHeM. Sl ymien co chesna, —
pacckasbiBai K.T.-b. Tensxanos.

Kak nerko ObUTO B 3TO BpeMsl MOAIaThCs 00MIE, YHTH OT 00IIeCTBa, 3aMKHYTHCS B CBOEM MHpPE OT-
BEPrHYTOro 4ejoBeka. Ero cranm mpuriamars Ha JIeTKie 3apaboTKi O(OPMHUTEIBECKUX PadOT CEbCKUX
JIOMOB KyJIbTypbl. HO OH HEe MOT ITOWTH 3TOH JOpOToii jterkoro 6iaromnony4us. OH JOIDKEH ObII BBICTOSITS.
U Kanadus Temup-bymatoud Beictost. B 1954 rony on exer Ha 3Tions! B gonuHy Kopa B ropax JxyH-
rapckoro Ajaray, Ijie HauMHAeTCsl €ro TBOpYeCKoe BocxoxkaeHue. OH MUIIET 3T I0HOW JEBOYKH Ha
CBEXel BeCeHHEH 3eJICHN TpaB y KOCTpa 0[] FoTyObIM OeCKpalfHMM KyIOJIOM Heoa.

Beipocnmii B 0osbiom ropojie, BocnuTaHHUK TymanHoro CaHkt-IlerepOypra, B ayiax Ha KAty

But he could not go down that road of easy well-being. He had to endure. And KanaphiaTemir-Bulatovich
persevered. In 1954, he went to a valley to sketch into in the mountains of DzhungarAlatau, where he be-
gan his artistic ascent. He paints an etude of a young girl on fresh spring green grass around the campfire
under the blue dome of the endless sky.

Growing up in a big city, a graduate of foggy St. Petersburg, in the villages on zhaylyau he again feels
the world of childhood in its illuminated pristine. Thus was born the famous painting by K.T.-B.Telzhanov
“Zhamal”, which he dedicated to the memory of his mother, who stays in his heart. But the significance
of the work is much broader than this chamber sound. In this painting, the artist saw the world in its unity,
man and the universe - so one would commensurate the thought of the author, opening their way of in-
novator in the art of a major creative person.

A trip to the tract Kora helped him to find his way in art. Here he caught some steady for centuries
rhythm of life. Steppe has prompted him to deeper reflection on the fate of the people about the origins
of the modern identity of its life, what was originally chalked out in the painting “Vpervye (For the first
time)” was defined and deepened in “Zhamal” in 1955. At the same time Telzhanov wrote several small
genre paintings “Smena (Change)” 1955, “Babushka Amina (Grandma Amina)” 1955, “Babushka iv-
nuchka (Grandmother and granddaughter)” in 1955.

As in “Zhamal” 1955, in these works the artist developed the ability to capture universal mankind con-
tent in the ordinary facts of life. The very placement of figures - an old, but brisk grandmother and little
black-eyed girl sitting on the carpet - in the picture “Grandmother and granddaughter” creates a moving

)

AwmaHezendiHiH ammbi ackepi
1952. K.,m. 89x150

KpacHas koHHUya AmaHzenb0bi
1952. X.,Mm. 89x150

Red cavalry of Amangeldy
1952. 89x150
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CeHex Kesi. 1954
K., M. 28x67,5

O3epo CeHex. 1954
X., M. 28x67,5

The Senezh Sea. 1954. 28x67.5
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OH BHOBb OIIYIIAET MHP JETCTBA B €T0 03aPEHHON MEPBO3IaHHOCTH. Tak poAnIach 3HAMEHUTAs KapTHHA
K.T.-b.TensxanoBa «>Kaman», KOTOpy0 OH IOCBSTHJI ITaMATH MaTepu, coxpaHseMmol B cepaue. Ho 3na-
YeHHe paboThI TOPa3o MIMPE 3TOTO0 KAMEPHOTO 3BY4aHUsI. B 3Toi KapTHHE XyIOKHUK YBHIEI MUD B €T0
enuHcTBe, YenoBek n BeeneHHas — Tak MOXHO ObITO ObI COM3MEPUTH MBICIH aBTOPA, OTKPBIBABIIETO B
HCKYCCTBE CBOM IIyTh HOBATOPa, KPYIHOM TBOPYECKON JIMUHOCTH.

[Toe3nka B ypounmie Kopa momorna emy HalTW CBOHM MyTh B MCKyCCTBE. 31€Ch OH YJIOBWJI KaKHe-
TO BEKaMH yCTaHOBMBIIMECS PUTMBI kHU3HU. CTENb HATOJKHYJA €T0 Ha Oosiee IyOOKHE Pa3sMBIIITICHUS
0 cynsbe Hapoma, 00 MCTOKax CBOEOOpas3wst ero COBpeMEHHOro Obita. To, 9TO HAMETHIOCh B KapTHHE
«BnepBeie», onpenenniaock U yrryonnock B kaptuHe «Kamam» 1955 roma. T'og 1955 6pn sTanmaeM B
TBOpYECTBE Xy[JO)KHUKA. TaM ke, B gonuHe Kopa, 3aponnics 3amMbIcen ero Oyaymux Ipou3BeIeHuiA. B To
e BpeMsi TesbKaHOB HamMcal HECKOIBKO HEOOMBIINX KAHPOBBIX KapTuH «CMmeHa» (1955), «babymka
Awmunay (1955), «babymka u BHyuka» (1955). B atux paborax Tak *xe, Kak U B «>Kamam», mposBuiach
CIOCOOHOCTh XyHOKHUKA B OOBIYHOM JKM3HEHHOM (pakTe ylaBIMBaTh OOIIEUYETOBEUECKOE COACpIKaHUE.
Yxe camo pa3Mmenienne puryp — CTapeHbpKoM, HO IIyCTpoii 0a0yIIKy 1 MaJIeHbKOM YepPHOTIIA301 IEBOYKH,
«T10 CTApOMY» PaCTIOIOKUBIIUXCS HA KOBpE, — B KapTHHe «balyIika 1 BHyYKa» CO3aeT TPOraTeIbHBIN,
MTOJTHBIH AYIIEBHOTO Teruia 00pa3 OIM30CTH, TECHOM IPY>KOBI MEXIY CTapbIM M MalbIM. | apMOHWYHEIH,

image full of warmth intimacy of close friendship between the old and young. Harmonious, bright world
in which they live, and is perceived in a very soft color scheme - a festive, pure sound of gentle pink
dress and white zhaulyk of an old woman (zhaulyk - white headdress worn by older women in Northern
Kazakhstan).

Unusual for the early period of the artist’s work free brushwork, that’s how he painted the picture, the
large brush strokes confidently, beautifully and somehow lie lovingly in form, as if passing the enjoyment
of the artist with its specificity and significance.

Big artistic success was linked to one of his early paintings - “Zhamal” (1955). Zhamal — is a luck that
fortunately came to artist at the beginning of his oeuvre. To paint “Zhamal”, it was necessary to have a
young soul open for impressions and experience that difficult, difficult to convey with words a sense of
radiant joy of life that blends sweet to heart and a seemingly long-forgotten childhood experience, a sense
of self power and grateful appreciation of the beauty of the native Mother Nature.

A girl, almost a child, sitting on the green grass in the sunlight, wrapped in fresh steppe air.

There is a green steppe around “Zhamal.” It is everywhere, wherever you look, it goes far, far
away, where it melts in the midday haze of purplish blue ridge of low mountains and barely visible
figure of a shepherd with a flock in the distance, as if “measures” the space, emphasizes its vastness.
Heaven is visible only as a line above the horizon, but it is presented in soft shades of grass, sunlit
girl “Zhamal.”

When it gets hot, shepherd migrate here with their flocks, closer to the lush fodder, following the age-



O 1947 XbUTBI OKYABI KOFApHl OaraMeH COTTI ToMaMzal MIBIKTEL. bipak Oy oraH a3apik eTTi. OHbBI
Oefine Oip ara-aHachl MIAKBIPBHII TypraHmai cesimetiH. Kaiitaman ampic camapra sxuHamasl. Com 1947
xbiTel CCCP Kepkemcyper AxamemuschiHbIH Jlennnarpaararsl V.E. PernnH aTeiHOarel KOpKEMCYpeT,
MYCIiH K9HE CoyJeT HHCTUTYTBIHA OKyFa TYCE/Ii.

Kepkemcyper akynsTeTiHIe KaKChl OKyMEH Karap, CTYISHTTepAiH KOFaMJBIK eMipiHe, HHCTUTYTTHIH
KOMCOMOJT KOMUTETI MEH KICIMOAK YHBIM/IAPbIHBIH KYMbICBIHA OCJICEHE aTCaIbICThL.

«bynm Tycta Oip HopceHi aWTmail keryre Oommaibmpl, 1949 xpuFRl ckenTokcaHma Kepxemcyper
AxaIeMISICBIHBIH JIOHTeNeK 3abiHaa oTkeH M.B.Crammanin 70 KbUIIBEFRIHA apHATFAH CaTaHATTH KHBIHA
OKEMMEH TaHFaKaWbII Ke3IeCyiM JKaiibl alTIai KeTCeM, OKEMHIH dpyaFbIHBIH aJlIbIH/IA O/IIIETCI3IIK O0IMAK.
Cor )KUBIHIIA CTYJICHTTEP aThIHAH CO3 COIJIy MaraH KYKTeI/Ii.

AkaneMusHBIH Oipereil FBUIBIMH-TapuX® KiTanmxaHacbiHa Kipin W.B.CrtammH Typamsl MamiMerTep
cypar anaeiM. 1894 x. Tudumc ceMruHapUsACHIHAA OKBIFAHBIHA OailIaHBICTHI MOJIIMETTEPMEH TAHBICTBIM.
TanbIcy GapbICBhIHIA CaXTaHATTHI PyXaHH KYIII €PEKIIIe JKbIP JKOJIIAPBIHA YIIBIPACTHIM, *KbIP KOJIApbIHAH
ABTOPIBIH alPBIKIIA TYJIFAChl OaKaIBIT TYPAbI. ONEeHAl KOIIipim aaIbiM.

AxafeMUsIHBIH JIOHTEIIeK 3allbl aJaMfa TONbI OOkl MOCKBaIBIK KOHAKTap, JICHUHIpaa KajaachbIHBIH
OacIIBUIBIFBL, TYTAaC AKaJIEMHS Y/KBIMBI.

CryneHTTep aTblHaH MiHOEpre IMIBIKKAaHBIM COJI €/1i, apKa TYChIMHAH KyaTThI JICTI YP/IBI, JKaIT Kapam
e1iM, 071 ’KaHBPIMHAH OKeMHIH al-alKbIH CYJI0aCchIH KOPAiM, aIllbIK TYCTi 9eMi KOCTIOM KHTeH 9KeM MaFaH
Kapar, 1eM Oepirm Typ ekeH. bipHemre cekyHATap OTTi... 3aJ1 TBIM-TBIPBIC... MEH 0acTaJbIM Ja KeTTim!

CBETIbIiI Mup, B KOTOPOM OHM >KHUBYT,
BOCTIPHHMMAETCSI U B OYE€Hb MATKOM I[Be-
TOBOM PEILICHUU — MPA3AHUIHOM, YHCTOM
3ByYaHHHM HEXHO-PO30BOTO IIJIaThs Jie-
BOUKH U O€TI0TO KayJIblKa CTApyIIKH (¥kKa-
YJIBIK — OEJbIN TOJIOBHOM YOOp, KOTOPBIH
HOCST TIOXUIbIE KeHIIUHBI CeBepHOro
Kazaxcrana).

HeoObluna i1 paHHero mepuosa
TBOpYECTBA XY/IO)KHUKA CBOOO/[HAsI MaHe-
pa mHucbMa, B KOTOPOIl HammcaHa KapTH-
Ha, KPYITHBIE Ma3KH YBEPEHHO, KPACHUBO U
KaK-TO JIF0OOBHO JIOKaTcs 1Mo hopme, Kak
Obl mepesiaBasi HaCJIaXACHHE XyIOXKHUKA
€e XapaKTepHOCThI0 M BBIPA3UTEIHHO-
CTBIO.

I'pomkuii TBOpueckuii ycnex Teib-
JKaHOBa OBLI CBSI3aH C OJHOW M3 PaHHUX
kapTuH — «Kamam» (1955).

old tradition.

“Zhamal” is a poetic, charming light
lyrical image of a young girl wistfully sit-
ting around the campfire in the evening.
K.T.-B.Telzhanov unusually, delicately
disposed the harmony of a man and the
World around, purity and clarity of the in-
ternal image of the heroine; as if his talent was waiting for contact with his native land to emerge so free
and bright, the image of “Zhamal” is profoundly national. Yet the young artist managed to enter the ex-
traordinarily beautiful landscape of the foothills, the plastic beauty of the image and grace, a very special
characteristic of the eastern steppe. All fabric permeated the peace and quiet. Poetic start in this product
performs with special force. In everyday life’s dimensional and natural stream artist saw the highest
beauty and great wisdom. Zhamal is quite organically enters the landscape, sort of “bath” in the air, in the
vast steppes. Spark of a fire, creeping smoke through the grass emphasizes the lyrical mood. Artist’s this
work still retains its special place in the creative work of the author. K.T.-B. Telzhanov named the painting
the dearest name for him- the name of his mother.

“On this sunny day in the process of painting of the girl’s etude in the valley of Kora at one point with
infinity of the blue sky came down warm, light beam to my thoughts. Piercing my whole being from head
to toe, enveloping pleasant light illuminated my mind. It was surprisingly nice and warm in the work. And

Kiman ycmaraH Kbi3.
1954. K., m. 42x60

Heeywka ¢ kHueou. 1954
X., M. 42x60

A girl with a book. 1954. 42x60
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TyHFbIW pem. 1955
K., M. 57x67

Bnepsbie. 1955
X., M. 57x67

For the first time. 1954. 57x67
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Baiipimien, HBIK CEHIMMEH, epeKIne MAaOBITIIeH OKI
JKOHEIIIM.

Bip ke3ne kapacam, 3a1 OpHBIHAH TYPBIT KETill-
Ti... Jly Konm mamanak, aifraii-mry. MaraH Kapai
YMTBUIFaH XaJbIK, OipiHEH COH Oipi KYTTHIKTAIl JKa-
TEIp, OOpiHIH CypaFaHbI — ©JICH, Kai/1aH TallThIH JeH-
ni. MinbepaeH Tycepae KaH-)KarbIMa KapaiMbIH,
OKeMHIH JayBICHIH eCTill KanaMm 0a jer, Oipak okem1i
Kepe alIMaabIM».

Bipiami kypcsiaga-ak K. T.-b. Temxanos croxet-
TiK JKeJIlire KYpBUIFaH CypeT CallyMeH dyeCTeHe.
Kommo3umnusMeH KaTThl alfHaIbICaIbl, KeHOip SCKu-
3nepi MapamaTtka me Oomansl. MHCTHTYT CTYAEHTI
ke3inne-ak, 1945 xeingan 6actan PecmyOmmKkambsik
CypeT KepMeJepiHe coTTi KaThIchln, «Kaitmayma»
(1950), «lllomanmap apachIHAAFbl HACHXATIIBI»
(1951), «AwmaHrenmiHiH KBI3BII aTTHI OCKepi»
(1952) cypertepi xypTTHIH Ko3albIMBI Oonla Oac-
TauIbl.

«Kamam» — 3TO ymada, K CUaCThIO JJIsl XyIOKHHU-
Ka TpUIIe/Ias K HeMy B CAMOM Hadajie TBOPUYECTBa.
Iy Toro, uyToOBI Hamucarh «OKamamy, HyKHO ObLIO
UMETb OTKPBITYIO JJIS BIICYATIEHUH MOJIOAYIO IyLIy
U MCIBITATh TO CIIOXKHOE, TPYIHO NepeaBaeMoe CJio-
BaMH YyBCTBO CBETIION paaocCTu XU3HHU, B KOTOPOM
CMEIIMBAIOTCSl MUJIBIE CEPJILY H, Ka3aJ0Ch Obl, TABHO
3a0bIThIC BIIEUATIICHHsI JETCTBA, OLIyIIEHHE COOCT-
BEHHBIX CHJI M OJIaroflapHOe BOCXHILEHUE KPacOTOil
POLHOM IPUPOJBL.

JleBouka, MouTH peOCHOK, CHUIWT Ha 3eJIEHOU Tpa-
BE, OCBEILIEHHAs COJIHIIEM, OKyTaHHas CBEXKHUM CTell-
HBIM BO31yXOM.

Boxkpyr «Xamam» — 3enenas crens. OHa BCIORy,
KyZla TOJBKO JOCTAeT IVIa3, OHA YXOIUT JaJieKo-jia-
JIEKO, Ty/a, I7JIe TaeT B MOJIyJICHHOM MapeBe CUpeHe-
BaTo-rony6a51 rpsaaa HEBBICOKHMX I'Op W €/IBa BUJHAA
Bianu urypa yabaHa ¢ 0Tapoii, Kak OyATo «MepsieT
NPOCTPAHCTBO, TOIYEPKUBAET €ro HE0003PHMOCTb.

here my creative path started.

At some point, looking at the sketch, I saw a painting in it.

I saw this lovely creation in a huge world of glowing days between Heaven and Earth.

In those few seconds in my clear mind, the bright illumination in front of me opened my path in art.”

The year of 1955 was a turning point in artist’s career. There, in the valley of Kora, the ideas of his
further works were born.

This remarkable painting of the artist, which carries the high humanistic ideals, was exhibited in the
Soviet Union and many countries of the world. And in the days devoted to Kazakhstan at the World Expo
in Montreal in 1967, the painting took the central place. In 1967, the product was purchased by the Tre-
tyakov Gallery, Moscow.

It seemed that the K.T.-B.Telzhanov was firmly on the path of lyrical genre of paintings, found a
form of disclosure of the essential aspects of modern life in it. But he was drawn to the subjects of socio-
significant, he wanted to capture the broader social and life topics, to show the events that determined the
historical fate of the people, influenced the formation of the national character in his works. It was a new
aspect that the artist has found the “main” theme.

He was looking for great themes, setting a well-defined task: to tell about his native Republic, about
the decisive, nodal events that determined the historical fate of the people.

In 1957 he creates one of the first historical paintings “Kazakhstan in 1918.”

The artworks are created in harmony with the majestic nature of Kazakhstan, conjuring up images of

OparmeHT. TYHFbIW pem
®dparmeHT. Brnepenie

Fragment. For the first time
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K.T.-b. TemxaHoB ymiHmi Kypcra CTyleHTTepAl IueOepxananmapra Oemy kesinne M.M.Asuios
OacKapaTbIH COFbIC KOpIHICTepi IIeOepXaHachlH TaHAai /bl By GarbITTarsl KOPKEMCYPETTI 011 Oalia Ke3iHeH
apMaHJIalThIH, 011 apMaHbl bykinpeceiinik Kepkemcyper AkaneMusChl JKaHBbIHIAFBI JKac JAapbIHIap MEKTe-
OiHyie oKbIFaH 1arbiHa, npodeccop K.M.JlennnoBTeIH cabakTapbl ©TeTiH Ke3zie, AkaaeMusHbH Kabinka
KYIO ayJachlHarbl 0aTalucT-CTy/ACHTTEp CypEeTiH callyFa THIC arTapra Kaparl KbI3bIKTall )XYPreH yarbIH/a
TYBIHJIAFaH €.

Axkanemusiia TaOurarTel OeliHeney, CypeT cally, KOMIO3HMIMS CalyMeH KaTap «aJaMHbBIH
IUTACTUKAJIBIK aHATOMMSICBIHAY J1a epekilne MoH Oepinerin. On a cyper cekijal KociOMIiKTiH Herisi
0O0JIBIN CaHaJIaThIH.

1953 sxbutel K. T.-b.TeimkanoB aca kepHekTi cyperii-ycras, npodeccop M.J. ABUIOBTHIH oHE OHBIH
keMekimici nmpodeccop B.JI.AHUCOBHUTIH >keTeKmIimiriveH «Amanrenni VIMaHOB» TaKpIPhIOBIHIA TUILIIOM
JKYMBICBIH COTTI KOprarl, Anmarbira opaiaasl. H.B.Toroms arsinnarer Kepkemcyper yuniuiiecinie yikeH
Kypcrapra cabak Oepe OacTaifjpl, IIbIFAPMAIIBUIBIFBIH J1aMbITaabl. Cyperin ajyiblHa Makcar Kosiapl. O3
XaJIKBIHBIH TapHXbIH TepeHiHeH TaHy, Ka3zakcTaHHbIH KahapMaH/IbIK TapUXbIH >KOHE OYTiHIT IIBIHIBIKTHI 03
TYBIH/IbLIaPBIH/IA KOPCETY.

TermkaHOBTBIH MIBIFAPMAIIBUIBIK TYHCIT] TyFaH XaJIKbIHBIH TaFIbIPbl MEH TapHXbI TypaJIbl (PHII0CO(HUSITBIK
TosFanbicTapra 0ait Gomubl. Cyper 1eOepi IIBIHIBIKTHI OelHelNey KOJNbIHIa 3aMaHIacTapbIHbIH SPKHJIbI
OMIpJIIK caJlaChIHaH TaKbIPbIN Taba OLIl. Boc yaKbIThIH MIBIFAPMAIIBUIBIK )KYMBICTapFa apHa/Ibl. AHaIaHbI
0aKpLIaIl, 63 YKaHBIHA YHLIIT, ©31HIIIK YKOJIBIH, ©31HIIK «YHIH) 131e11.

He60 mums monocodykoil BUAHO HAJ TOPU3OHTOM, HO OHO NPHCYTCTBYET B HEKHBIX OTTEHKAaX TPABbI, HA
OCBEIIIEHHOM COJIHIIEM JIeBYyIIKe «OKamam.

Korma craHOBHTCS jKapKo, Ciofia, IMOOIMKe K COUHBIM KOpMaM, ciieTys BEKOBOMY 0OBIUal0, Tiepeceis-
IOTCSI CO CBOMMH OTapaMi 4abaHBbl.

«Kamam» 3T0 MOATUYECKHUH, 00asTeTHHBIN CBETIIBIN JIUPUYECKUI 00pa3 I0HOH JEBOYKH 33 [yMYHBO
cumsieit nox Beuep y koctpa. K.T.-b.TenbkaHOB HEOOBIKHOBEHHO TOHKO PACKPbUI FAPMOHHUIO YelIOBe-
Ka ¥ OKpy’Karomiero Mupa, 9ucToTy M SICHOCTh JYIIEBHOTO 00pa3a TepOMHU: €T0 TaJaHT CIOBHO KAl
COIPUKOCHOBEHHSI C POTHOM 3emJield, 4ToObI MPOSIBUTHCS Tak cBOOOIHO U sipko. O6pa3 «XKamam» riry6o-
KO HaruoHaseH. Eiie Monoaoi Xy1o)KHUK cyMesl HeoObIYailHO KPacUBO BIHCATh JAHMIA(T MPEAropsbs,
IUIACTUYECKYI0 KPacoTy o0pa3a M CBOWCTBEHHOE BOCTOYHON COBEPIIEHHO OCOOYIO CTEHHYIO I'palUio.
Bce monoTHO IPOHUKHYTO YMHPOTBOPEHHOCTHIO U TOKoeM. [loaTndeckoe Hauano B 3TOM MPOU3BEICHUH
BBICTYTIAET ¢ 0c00O0H cuiol. B MOBCeTHEBHON KU3HHU, B €€ MEPHOM, €CTECTBEHHOM TEUEHUH XYT0KHUK
YBUJIET BBICOKYIO KPACOTY M BEIHMKYIO MyApOCTb. JKaMas CoBEepIIEHHO OpraHMYHO BXOJWT B TIEH3aXK, KaK
OBl «KyTIaeTCs» B BO3AyXe, B CTEITHOM npocTope. OTOHEK KOCTpPa, CTETIONINICS IO TPaBe IBIMOK ITOIep-
KHBaeT IMPUYECKOE HACTPOEHHE. DTO MPOU3BEACHUE XYIOKHHKA MO-TIPEKHEMY COXpaHIET CBOE 0c000e
MecTo B TBopuecTBe aBTopa. K.T.-b. TenpxaHoB Ha3Bajd KapTUHY CaMbIM JOPOTHM ISl HETO UMEHEM —
MMEHEM CBOEH MaTepH.

«B 3TOT cOMHEUHBIN ACHb B MpPOIECCe MIChbMa HaJa ATIOIOM JACBOYKH B qoiauHe Kopa B Mounx pas-
IyMbsIX, B KaKOH-TO MHT ¢ OECKOHEYHOCTH Toly0oro HeOOCBOAA CIYCTHIICS CBETIBINA TETUIBIA JTyd.

bygone centuries. A complex entwinement of national traditions with a contemporary point of view - one
of the main themes that always excite artists.

In the painting, this subject has received the most complete and vivid reflection in the works of the
People’s Artist of the USSR K.T.-B.Telzhanov.

We meet with the fact that the problems of today, which concern us, get specific national sound in
the works of the artist. And this is not only due to the specific subjects taken from the life of the Kazakh
people, but an insight into the nature of people’s thinking, world outlook, and views on the reality. It is on
this basis strengthens experience of the artist, compiled with the world realist art. Great traditions of the
folk art of the Great Steppe came till this day alongside.

From the distant past till this day have survived the wonderful stories, songs, legends, and kuis (music,
folk tunes and terme, played on traditional instruments, mostly in dombra).Kui, inspired by the epic tales,
legends, events, social life, impressions of nature.

Musicians-kuishi, akyns, many of which were great artists, poets, improvisers and composers. Songs
of their tunes replaced everything in the life of nomads. They summarized the events in ancient traditions
handed down life experience.

They accompanied the people in its centuries-old complex ways. From one auyl (village) to an-
other auyl. The wonderful power of music made the man obey with its magic power. It is full of
allusions, images, metaphors, characters and under which one can find deep thoughts, dreams and as-
pirations. Experiences organically linked with the paintings of nature, usually epic and monumental.



Xaman. 1955
K., M. 42x72

Xaman. 1955
X., M. 42x72

Zhamal. 1955. 42x72
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Anynkadarbl mypfbiH Kbi3. 1950
K., M. 36x36

Heeywka u3z Anynku. 1950
X., M. 36x36

A girl from Alupka. 1950. 36x36
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Cypemuwi Haman BopoHoembiH nopmpemi. 1955
K., M. 35x50

Mopmpem xydoxxHuka HamaHa BopoHoega. 1955
K., M. 35x50

Portrait of an artist Natan Voronov. 1954. 35x50
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®parmeHT. CabakmaH coH
®parmeHT. CmeHa
Fragment. Change
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CabakmaH coH. 1955 CmeHa. 1955 Change. 1955
K., M. 67x53 X., M. 67x53 67x52.5
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®dparmeHT. OXxXeci MeH Hemepeci
®parmeHT. Babywka u 8Hy4Ka
Fragment. Grandmother and a granddaughter
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o)eci MeH Hemepeci. 1955
K., M. 42x52

Babywka u eHy4ka. 1955
X., M. 42x52

Grandmother and a
granddaughter. 1955. 42x52
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Xanan-A6badmarbi walixaHa.
KbiprbizcmaH. 1951. K., m. 36x54

YaiixaHa e [Jxanan-Ab6ade.
Kbipebizcmat. 1951. K., M. 36x54

Tea-house in Dzhalal-Abad.
Kyrgyzstan. 1951. 36x54
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1954 b1 Mocksa Ty6iHzeri «Cenerx» niprapMaibuibK 6azaceinga TemmkanoB Kenec OnarbIHbIH ©3re
JIe cypeTiisiepiMeH Oipre posiTb TapThII OTBIPFAaH dlieN alaMHbIH KECKIHIH jkacaiiibl. OChl )KYMBICTaH OJ1 epe-
Kure Oip cyper Kepai Jie, OHbl asikTar, « TYHFBII peT» Jen arajibl. OH cabarbIHa aJFalll KeJIreH YITTHIK KHiM-
JIeT1 KIIIKeHTal FaHa Kapake3 KpI3 Oaja e3iHe OipjieH KeHUT aynapTkaHaail. OHbIH KbI3bLI-Capbl KOWIEr aK
TYCTI KaOBbIPFaHbIH aJ/IbIH/A KaTThl alIIBIKTAaHbII TYP, KYMIC TYHIHAIrHAE, YKici Oap 6ac KMiMiHe TaFbUIFaH
JKBUITBIPAYBIKTAPbIH/IA JKapbIK OiHaibl. CoH-canTaHaTThl OyJl KHiM oN0OeTTe jajia eMipiHe )KapackaH, aj
KJ1acc OeJIMECIHIH KaTajl KaObIpralapbIHbIH 1ITIHE eIl )Kapacraiabl. AXyasl epeKIlesiri MeH alpbIKIa MOHIHIH
acepi KbI3/IbIH YSUTYBIMEH JKOHE OHBI KBI3BIKTAIl €CIKTIH CaHbUIAybIHAH ChIFajaraH OajianapMeH OfaH CalblH
kymieiteni. KpI3 GanaHbIH KopiaraH opraMeH OailylaHbIChl KaObIpFara THIFUIFAH OKYIIBICBIH KOJIAIITaFraH
MyFaJIIMaHbIH KUMBUIBIMEH LIEKTEIIe]].

bip xaparanziars! 6osap-0oMac KepiHiC KOFaMIbIK-MaHBI3/Ibl TaKbIPBINTHI alllaThlH OeliHere aiiHaiaibl.
Kapiramait ocel KbI3IbIH TYPFaH xkepinge 0ip kesze «kazak oynoyisn — KCPO Xaisik oprici Kynom Baticetii-
TOBA CEKUIII HEOIp XaJIBIK TapbIHIAPEI TYPFaH.

By tybiHAb 1954 KbUTFBI BYKUIONAKTHIK CypeT KepMeciHe KaObUIIAaHBIN, BYKiITOIAKTHIK OPTaJIBIK
Gacriacesie oJ1 )KYMBIC XKaliyIbl skakchl HiKipsiep alTeuipl. CyperTi epekiie TamcanbicrieH Kaobut anran KCPO
xanbIK cyperimici, KCPO Cyper akanemusicoiabiH akagemuri b.B.Morancon K. T.-b.TemkaHoBTaH peaiucTik
KEHECTIK OHep/IiH OaliparbIH 63 KOJIbIHA aJIaThIH jKac OybIHHBIH OKUIIH KOpIi.

CorTi Gacrama cyperirini KarTsl madbTTanasipabl. 1953 sxbutsl, KCPO Cyper akanemusce! U.E.Penun

arbiHAarel  JIGHWUHTpax Cyper, MYCIH JKoHe

ITpoH3MB BCe MOE CyLIECTBO C TOJIOBHI /IO TIAT,
oOnaBasi MPUATHEHIINM CBETOM O03apHi MOe
co3HaHue. MHe OBbUIO YAMBUTEIBHO NMPHUATHO
u Terwno B pabore. M 3mech OTKpBUICS MOH
TBOPUYECKUH ITyTh.

B Kakoi-T0 MOMEHT, IOCMOTPEB Ha 3TN,
sI B HEH yBUJIEN KapTHHY.

S1 yBuaen B orpoMHOM Mupe cBeTALIErocs
nHsI Mexnay Hebom u 3emitel 3To Mmioe co-
37IaHUE.

B 3Tu cexyHzBI B ICHOM MOEM CO3HaHMWH,
CBETJIOM O3apEHHM TEPEN0 MHOH OTKPBUICS
MOH ITyTh B HCKYCCTBE.

Ota BBIJAIOMIASICS KapTHHA XyJOXKHHKA,
Hecymas B cebe CBETIIbIe BBICOKHE TyMaHHU-
CTHYECKHE HAeaNbl, SKCIOHMPOBAIACh Ha
BricTaBKax B CoBerckoM Coi03e W MHOTHX
crpanax Mupa. 1 B nuu, nocssimeHHble Ka-
3axcTaHy Ha Bcemupnoil BbicTaBke B MoH-

If in the rhythm of some folk music we

hear the thoughts of the beauty of the sur-

rounding world, the meaning of life and the essence of being, in others music brings the content to the

ruefulness of his contemporaries. In dombra sounds you’ll hear that song of a lone rider or horse racing

rhythm of swashbuckling riders in the vast steppes. And then a gentle lyrical melody suddenly drowns out
the call to fight.

A broad generalization and epic sounding way of some pathos, elation romantic narrative, we see in
artist’s work with its intonation, of course, close to the deep roots of folk tradition.

Generalizing his observations, impressions and feelings he re-looks every time for the unity of
plot and pictorial and expressive solutions. The works are immediately recognized by intermittent,
line drawing’s sharpening silhouette of the figure, intense color combinations, temperamental painting
transmitting the dynamics of movement. And yet, his primarily task is convincing disclosure of deep
meaning of depicted life phenomena. Throughout his entire career the artist decisively puts picturesque-
plastic solution in dependence on the content of the work, from the disclosures in its own situation or
event by solving a fundamentally new approach and organizes the whole picture and color coloristic
structure of the work.

K.T.-B.Telzhanov in accordance with the characteristics of his creative interests pays most attention
to narrative painting. Chamber shape - genre, which reveals the characteristic phenomena of people’s life
and more intimate emotional experiences of the person, and the historical picture as a form of generali-



coyIeT MHCTUTYThIH OitipreHHeH keiiin K. T-b.TemrkanoB AnMarbiFa epexiiie bIHTa-KirepMeH Opasiibl.

Tyma apbIHHBIH aJIIbIH/A TAHFBUI XKOJ caiipalt skaTKaHan exi.

Bipak, onait 6ommait mbIKThL. 1954 KBUTEI OfaKTaC pecryOnuKaiapaas, MOCKBaJlaH KEIITeH KOHAKTap,
Kazakcran KII OK jxone MuHHCTpiep KeHeci MojieHHeT OelliMZIEpiHiH OacIIbuIapbl KaTbICHIT OTBIPFaH
Kazakcran cypermiinepinin 11 cuesi 6omnabr. Con KubIHIA KaThICYLIbLIAp TapanbHaH OacKapMa MyIIeNiriHe
YChIHBUTFaH TeInKaHOB «XalIbIK XKaybIHbIH Oalachy JIETeH aibIIIeH MeTTeTiIe].

«3aJ1 TOJIB! alaMHBIH aJJIbIH/Ia COHJIal alfbIll TaFbUIFaH/Ia HE OHIM €KEeHIHE, TYCIM eKeHIH aKbIpara ajiMaii
kaseiv», — neini K. T.-b.Teimkanos — «Kazakcran KIT OK exiniHiH rypiniereH aaybicsl: «XKayar OepiHis,
ci3 JlenuHrpaxa sxep ayaapbuLIbIHBI3 0a?y, - e, apTKbl KarapiapiaH: «JIeHuHrpa/Ka sxep ayaapMaiibl, ol
KaJla peBOJIIOLIMSIHBIH JITBIH Oeciri», - iereH Jaybictap ectiii. Mo, MexrenTe, MHTEpHATTa, MHCTUTYTTa MEHIH
«Kac napeinap» MekreOiHeH Oepi eMipOasHBIMIBI OLIETIH JKEKeJIereH ycTa3ap TaparblHaH JKachIPbIH HKH-
PpeHiLITi ce3eTiHMIH, Oipak 63 OaybIpiapbiM, Ka3aKTap J19J1 OChUIAl Typriaibl
Typze aibinTaipl aen oiyaManmsiH. JKaH JyHHeM ajaif-nynel Oonmpbl.

MeH cHe3/ieH KeTTiM Jie KaaabivM», — e ecke anansl K. T.-b. Temkanos.

On yakpITTap/a agaMHBIH )KYPTKa PEHXKIl, KOFAMHAH aJIbICTaybl, ajia-
CTaJIBII, ©3 IIIKI QJIeMiH/Ie TYHBIKTAIIBIN Kalybl oTe oHai exi. JKeHit-kemri
aybUIIbIH MOJICHUET YHIIEPIH opliey KYMBICTApbIHA MIAKBIPY ajla 0acTasibl.
Bipak, o oH1ait >xeHiT TaOBICTBIH COHBIHIIA KeTe amMabl. Ot ayFaH OcTiHeH
aiiHpMayra Tuic eni. Kanadus Temip-bonaryier anran OetiHeH KaiTnassl.

peane B 1967 rony 3aHuMana neHrpainsHoe Mecto. B 1967 rogy mpo-
n3BeneHue npuodpereno TpeTbsikoBckoi ramepeeii (r. Mocksa).

Kazanocs, uro K.T.-b.TenpxanoB TBep0 BCTald Ha MyTh JUPHU-
YECKOW >KaHPOBOW KapTHHBI, HAIIEN B Hell cBOIO (opMy packpwl-
THS CyLI€CTBEHHBIX CTOPOH COBpEeMEHHOM xu3Hu. Ho ero Biaekmno k
CIOXeTaM 00IIeCTBEHHO-3HAYUTEIbHBIM, EMY XOTEJIOCh OXBAaTUTH B
CBOUX MPOM3BEACHUAX OoJiee IMHUPOKHUE COIUATIbHbBIC U KU3HCHHBIC
TEMBI, MOKa3aTh COOBITHS, KOTOPBIE ONPENEININ HUCTOPHUECKYIO
Ccyap0y Hapona, MOBIMSUIM Ha (OPMHPOBAHHE HAIMOHAJIBHOTO Xa-
pakTepa. DTO OBIT HOBBIH acCHEKT y)X€ HaWJIEHHOW XyJO0KHHKOM
«TTaBHON» TEMBI.

OH nckan OOJBIINE TEMBI, CTaBs Tepe coOO0H BIIOJIHE OINpE/CIICH-
HYIO 3a/1a4y: pacckas3arh 0 pojHoii PecmyOnuke, 0 Tex pemaronmx, y3-
JIOBBIX COOBITHSX, KOTOPBIE ONPECIHIN HCTOPUIECKYIO Cy/Ib0y Haposa.

B 1957 rony co3maetcs onHa U3 nepBbIx ucropuueckux kaptud K.T.-
b. Tenpxanosa «Kazaxcran B 1918 romy».

KapTunbl XygokHUKA pOXKAAIOTCS B TAPMOHHM C BEIMYECTBEHHOU
npuponoi KazaxcraHa BbI3bIBas B BOOOpaKCHHMH 00pa3bl MHUHYBIIUX
crostetnil. CloXKHOE MEpeIUIeTeHHe HAUOHAIBHBIX TPAaJULHNA C TOY-

zation of social experience of the people closely coexist in his work. A
clear distinction between these two forms is as difficult as to separate
lyrical folk poetry from the heroic. At the heart of the historical picture
of K.T.-B.Telzhanova there usually lays household plot, but it delivers in
sublimely heroic terms by the artist.

Images of nature play a significant role in all the works of the artist. But it’s not as an independent
genre of landscape. The same can be said about the portrait. In K.T.-B.Telzhanov workshop many interest-
ing portrait sketches, showing his ability to “see” the person, but they are written for the painting, in other
words, subject to the decision of the figurative themes that can accommodate a capacious mind of the
artist. The artist says, I really want to start a landscape painting that would speak; the same about portrait.
But as soon as the paintings appear, thoughts are busy with them. And landscapes and portraits which
are dear to my heart go for later. Although I feel like I could have done a lot in this regard. I can see that.

Genre poetry with historical heroic monumental paintings closely fit well into the works of the art-
ist. A desire to bring the great thoughts and ideas of the people to the audience.Generalization almost
becomes a symbolic sound, incorporating the essential features of national life and national character
in the images of K.T.-B. Telzhanov’s works. At the same time, and this is the most valuable quality
of the artist’s works, he sees a reflection of the common problems of our time in the problems of the
modern life of the people. In originality of the customs he strives to highlight the true values. Even in
the lyrical works “Smena (Change)”, “Razgovor (Conversation)”, “Babushka Amina (Grandmother

Xanan-A6ad. 1951
K., m. 28x36

Oxanan-A6ad. 1951
K., m. 28x36

Dzhalal-Abad. 1951. 28x36
55



bana. O1ton. 1953
K., M. 35x26

Manp4quk. 31og. 1953
K., m. 35x26

A boy. Sketch. 1953. 35x26
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1954 xbust onn JKonrap Anaraysinarst Kopa
JKa3bIFbIHA OJTION JKacayra arraHabl. OHBIH
HIBIFapMaIIbUIBIK XKETICTIr JIe Co >KepaeH Oa-
cray angpl. OJ1 ’Kachll JKeJIeK KOKTEM asChIH-
J1a, 3eHTIp acraH acThIH/IA OT JKaFbIIl OTBIPFaH
OaIFbIH KbI3IbIH DTIONIH YKacalabl.

Ipi kamama ep ketkeH, TymaHibl CaHKT-
IMerepOyprriy Tysneri aybUl MeH >KaillaymbIH
TyMca TaOHUFaTbIHBIH KYIIaFbIH/IA ©3iHIH OaJIaIbIK
ImarblHa Kalta opamranmaid Oommpl. K T-b.
TemxaHOBTBIH «OKamar» aTThl aTakThl TybIH/IBICHI
OCBUTAMIIIA TYHUCTE KEJTilT ¢1i. ABTOpP OYIT eHOCTIiH
JKYPEK TYKITIpIH/IET] aHaChIHBIH achul OeiHeciHe
apHazpl. Ayaiina, Oy eHOCKTIH MOH-MarbIHACKT
OllaH J]a TePEHIPEKTe JKaTKaH OonarbH. Cyperiin
OyJ1 KapTHHACBIHIA OYKLT QJIEMHIH TYTacCTBIFBIH
Ce3IIpreH, OHep KOJBIH/A O3iHIH YKAHAIIBUIIBIK
JKOJIBIH CaJiFaH, ipl HIbIFapMaIlbUIBIK HECIHIH OH
KasbIrbl Aam sxoHe Famam necex Gomazpl.

KM 3pEHHs COBPEMEHHOCTH — OHa M3 OC-
HOBHBIX TE€M BCETJa BOJHYIOIINX JAEATENeH
KYJBTYPHI.

B >xuBomucH 3Ta TEMa MOIy4HiIa Haubo-
Jiee TIONHOE U SIPKOE OTPaKeHHE B IPOM3BE-
nenusix Hapomuoro xynoxxauka CCCP K.T.-
b.TenpxanoBa.

B TBOpuecTBe XymOKHHKAa MBI BCTpe-
THMCA C TeM, YTO IPOOIEMBI CErOIHSAIIHE-
TO JHS, BOJHYIOIINE HAIIET0 COBPEMEHHU-
Ka, MOJIy9aloT B M300paXCHUU XyJIOKHUKA
KOHKPETHO-HALMOHAJIBbHOE 3By4aHue. 1 3to
00BSICHSIETCS HE TOJIBKO CITeM(PUKON CrOXKe-
TOB, B3ATBHIX M3 KU3HU Ka3aXCKOTO Hapoa,
a IPOHUKHOBEHHEM B MPUPOAY HAPOTHOTO
MBIIUJICHHUSI, MUPOTIOHUMAaHU, B3IJIAI0B Ha
SIBJICHUS JIeMCTBUTENbHOCTH. VIMeHHO Ha
9TOW OCHOBE MEPEIUIABIACTCS XyI0KHUKOM
OTIBIT, HAKOIUICHHBI MHPOBBIM PEATHCTH-

and granddaughter)” usual genre scenes in

which there is no full-scale action, given

the opportunity to show the people with the

utmost vitality and authenticity. Paintings

distinguish power of observation, gentle
humor and warmth in relation to man.

Paintings, which are based on generally directly observable facts, always have a wide connotation. It
is at inconspicuous at first glance detail, often playing the same role as allegory in poetry.

Therefore, the essence ofK.T-B.Telzhanov works generally does not disclose immediately, purely ori-
ental artist does not offer ready-made conclusions, and gently, without moral teaching, directs the thoughts
and feelings of the audience through a complex chain of associations to the comprehension of his plan.

When he recalls the episode which inspired the design of a creation, it is difficult to trace a direct
connection with the final version of the picture. There is a complex, invisible to the audience’s eye work
between the first thought and its final incarnation, which involves the entire creative and life experience
of the artist.

In the design of his paintings from the era of revolutionary changes, which radically changed the lives
of the people, we see the original, sometimes unexpected angle on the event, which helps him to lift the
veil of the centuries-old past of the people. You can recognize old stuff in the new works. Rethought, ac-
quiring another function, it determines the uniqueness of modern life.



Kopa kaseirbiHa OapraH — camapbl
CYpETIIIHIH ©Hep/eri 63 JKOJIBIH Talybl-
Ha YJIKCH BIKIMANBIH THTI3Ni. by eHipae
07 Facelpiap OOWMBI KaJBIITACKAH Tip-
IIUTIK  BIPFAFBIH  TYHCIHTEHICH OOJIBL
KerkueKkneH actackaH YJIbl Jjajla OHBI
XaJbIK TaFABIPBI, Ka3ipri 3amMaH THIHbI-
CBI JKalJIBI TEPEH OIIapFa KETEJCreH el
«AJTFam peT» KapTUHACKIH/IA KbUTaH OepreH
kepinictep 1955 xputFb! «XKamaim TybIH b
CBIHJIa HAKTBUIAHBII, TepeHaeH Tycti. 1955
KBUI CYpeTIIl MIBIFapMaIlbUTBIFBIHIAFbI
xemicti kezeH Oommpl. Con Kopa nana-
CBIHJIa OHBIH OOJaINaK MIbIFapMallapbIHBIH
UACSIIBIK HETi3lepi Oiffa OeKireH e
Ochl xbutel TemkaHoB «Aybicy» (1955),
«OmuHa axe» (1955), «Oxeci MeH He-
Mepeci» (1955) cekimmi OipHelie IIaFbiH
JKAHPJIBIK KapTUHAIAPABI OMipre OKeI.

YeCKHM HMCKYCCTBOM. Bmecte ¢ atum 10
HaIIeTo BPEMEHH JIOILIN 3aMedaTeIbHbIe
TpaJAulMd HAPOJHOTO TBOpUecTBa Benukoii cremnu.

W3 pajexoro mpomuIoro 10 HamIuX AHEH JONIIN 3aMedaTelIbHbIe CKa3aHUs, MECHH, JETCHIbl U
KIoM (My3bIKaJIbHOE MPOU3BECHUE, HAUTPHIIIN U TEPME, HCIOIHAEMbIE HA HapOJHBIX WHCTPYMEH-
Tax, OoybIIed yacTeio Ha ToMOpe). Krou, HaBesTHHbIE STMUYECKUMH CKa3aHUSMH, JIETEHIaMH, COObI-
THSIMHU OOIIECTBEHHON JKU3HU, BICUYATICHUSIMHU TPUPOIbI. My3bIKaHTHI-KIONUIITH, aKbIHBI, MHOTHE U3
KOTOPBIX OBLITH BEIMKHUMH HUCIIOIHUTEISIMH, TI09TAMU, UMIIPOBU3AaTOPaMH, KoMIo3uTopamu. [lecHn u
HaWTPHIIIN 3aMEHSUIH B )KH3HN KOUYEBHHKA Bce. B HuX 0000manuce coOBITHA, B IPEIAHNUAX CTAPUHBI
repeaaBacs KU3HEHHBIH OIIBIT.

OHH CONPOBOXKIANKA HAPOX B €T0 CIOKHOM MHOTOBEeKOoBOM myTH. OT aynma k aymy. UynecHas cuia
MY3bIKH MTOTYHMHSIIA YeJIOBEKa BOMIIEOHON cHiloi. B Hell MHOTO WHOCKa3aHuH, 00pa3oB-meTadop, oOpa-
30B-CHMBOJIOB, 32 KOTOPBIMH YJIABIMBAIOTCS TIIyOOKHE MBICIH, MEUTHl U ycTpemiieHus. llepexnBanus
OPTaHUYHO CBSA3BIBAIOTCS C KAPTHHAMHE MIPUPOABI, OOBIYHO AMUYSCKUMHA U MOHYMEHTAIBHBIMH.

Ecnu B pa3MepeHHBIX pUTMax OIHUX HAapOTHBIX MY3BIKAJBHBIX MPOM3BEICHUH KaK OyATO MBI CIIBI-
IIMM Pa3MBIIUICHUS 0 KPacoTe OKpykaromiero Mupa, CMBICIIE KU3HH U CYIIHOCTH SIBIICHHUH, TO B IPYyTUX
My3bIKa IPUOIIKAET COepKaHNe K MIePSKUBAHUAM CBOMX COBPEMEHHHUKOB. B 3ByKax TOMOPHI BBI YCIIbI-
LIUTE Ty NECHb OAMHOKOTO BCATHHKA, WM PUTM CKAUYKH YJAJIBIX HAC3THUKOB B 0e30peKHOM CTenH, a TO
HEXXHYIO JTUPUIECKYIO MEJIOAMIO BHE3ATHO 3aTMIyIIUT MPHU3BIB K 60phoe.

It should be noted that before K.T.-B.Telzhanov, not only the past, but also the problems of modern
Kazakh people life were not in any way disclosed in details in the fine arts.

In his work “Kazakhstan in 1918,” the artist reveals the very essence of the overturn which has made
a revolution in the lives of the people and the peculiar course of events in the steppes of Kazakhstan. To
implement his plan, K.T.-B.Telzhanov approached with extreme responsibility, following the method of
the classic examples from the history of the World realist art. The picture was preceded by a large among
of material collection, many sketches have been painted. The artist studied the historical and literature
sources, folklore, material in the regions of Kazakhstan, folk music, poetry, songs and legends. Conversa-
tions with the elderly, members of the revolutionary events of complemented shaping in the imagination
of a picture of what was happening during those years in Kazakhstan.

The plot set-upto put into life his thoughts artist looks in a typical episode of that time: hefigures the
population of the steppe village, meeting the first revolutionary squad. This plot made it possible to show,
what seemed mostly to uncover themes for the artist - diverse population’s attitude to the revolution.
First, more attention was paid to the squad and general anxious and dramatic atmosphere, and then the
artist has shifted the focus on the people greeting the squad concentrating typological characteristics.
Working directly on the painting, K. T.-B.Telzhanov clarifies what has been found in the sketches, and at
the same time creatively recycles them all the time. He comes to the diagonal structure of the composition:
a crowd of greeters are now highlighted in the right-hand side of the painting, and the squad is shown at
a distance. Now an open space formed on the left, which gives an idea of solitude, isolation of the village

Mockea ipeeci. 1954
K., m. 49,5x80

lModmockoewne.1954
X., M. 49,5x80

Suburbs. 1954
49,5x80
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59 6.
CamaypbiH. 1951
K., M. 64x48

59 c.
Camoeap. 1951
X., M. 64x48

p.59
Samovar. 1951. 64x48
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Byn msrrapmanapaa na «Kamanparsiaait» cypeTiiHig KaparnaiibiM eMipiik KyOblIbIcTap apKbUIbl OYKin
ajiaM OaJslachbIHA OPTaK KYHJIBUIBIKTAP/Ibl KOPCETE OUICTIH KACHUETI aHbIK OalKaIIbl. «OXKeCi MCH HEMepecCi»
aTThl KApTHHA/IAFbI KUJIEM YCTiHE )KalFacKaH IHMPaK Kapust MEH Kapa Ke3 OaJIFbIH KbI3/IbIH CYJI0AIapbIHBIH
031 )KBUIBUIBIKKA TOJIBI, KOP1 MEH JKacThIH ©3apa HA31K KapbIM-KaThIHACKIH acepii kepcere anraH. Onap Tip-
IIUTIK KEeUIETiH yieciMre Toybl JKaphIk oJieM jKyMcak O0OsysIapIblH TyCIMEH KYObUIaIbl, KIIIKEHE KbI3IIbIH
aIIBIK KBI3FBUIT TYCTI KOJIEri MeH KelyaHaHbIH aK >kayJibiFbl (okayiblk — Contycrik Kazakcranma kemmipiep
OacbIHa OpalTHIH 0ac KUIM YIITICl) CypeTTiH aKapblH allla TyCKeH.

CypeTiiiHiH IbIFapMalIbUIbFbIHBIH AJFAIIKbl Ke3SHIEPIH/Ie-aK epPKIiH JIe epeKIle caly MOHEpIiH UrepreHiHe
epIKCi3 TaHBIPKAKCHIH, 9CEM JIe d/IeMi bIPFaKIeH, KAIBINTaH aybITKbIMal, BIKbUIACIICH ipi sKarblFaH Oostyap
CypETIIIHIH ©31HIIK MiHe31 MEH CYpETKEePIIiK CTHIIIH aiKbIH TAHBITAJIBL.

TemnKaHOBTBIH ipi IBFApMAaIIbUIBIK TAOBICHI OHBIH OacTaIlKpl KapTUHAIAPBIHBIH Oipi «YKamanmmen» (1955
K.) THIFBI3 OaiinaHbICThL «OKamaiipl» — Cyperii HIbFapMallbUIbIFBIHBIH OacTanKbl Ke3eHIHE TYC KejreH,
TYBIHJBITEP/IIH OaFbIH allIKaH 30p OJDKa Jeyre Oosaibl.

«OKamanappy caiy VIIH aibll YIIKaH ce3imMzepre 0ail akKapKblH JKacThIK KOHUT KepeK e[, JjieKallaH
YMBIT OonFaH OasiaiblK IAKTHIH acepiiepi, TyFaH OJIKEHIH KOPKEM KOPIHIC, )KIrepii ceHiM eMipaiH IIyaKTbl
COTTEpIMEH TEPEHHEH aCTaChIIl, apajIachIll KETKEH.

Oui 6e0eK Jieyre KeJIeTiH KillIKeHe KbI3 JKachUl IIaJIFbIH/IA TaJaHbIH JKYTIap ayachblHa OeJIeHII, KYH IIyarblHa
IIOMBUIBIIT OTBIP.

BananbIkran appuIMaraH KillIKeHTai KbI3 YKachUT ILIOITKE OTBIPBII AJIBIT, JaJaHbIH YKaHa JIe01H KYIIbIpIaHa )Y Ta Ibl.

[IIupokoe 000OIIEHHE U FMUYECKOE 3ByYaHUE 00pa3a, POMAHTHUYCCKYIO MPHUIIOIHSITOCTh TOBECTBO-
BaHUsI MBI BUJIUM B TBOPYECTBE XYIOKHHIKA, CAMON CBOCH MHTOHAI[UCH HECOMHEHHO OJIM3KO K MITyOOKHM
HCTOKaM HapOIHOU TPaIHUIIUH.

000011251 CBOM HAOFOJICHUS, BIICUATIICHHUS U YyBCTBA, OH KXK/[bII pa3 3aHOBO UIIET CANHCTBA CEOXKET-
HOTO U KMBOITHUCHO-BBIPA3UTEIILHOTO penicHus. PaboThI cpasy y3HAIOTCS MO MPEPHIBUCTON, 320 CTPSIOIICH
CIITY3T (PUTYPBHI IUHUK PUCYHKA, HAMPSHKCHHBIM [BETOBBIM COYCTAHHSIM, TEMICPAMCHTHOMY MTUCHMY, TIc-
penarolieMy TUHAMUKY JBYOKEHHs. [ Bce jke ero 3aHMMaeT MPEeXJIe BCEero 3ajada yOeIUTeIbHOrO pac-
KPBITHUSI [IIYOOKOTO CMBICIIA H300pakaeMbIX MM KH3HEHHBIX SBJICHUNA. Ha BceM MpoTshKeHNH paccMarpu-
BAacMOTr0 HaMHU TBOPYECKOTO MYTH XYIOKHHUK PEIIATEIILHO CTABUT YKHUBOMUCHO-IJIACTUYECKOE PEIICHHE
B 3aBHCUMOCTB OT COACPIKAaHUS IPOU3BEICHHS, OT PACKPHIBACMON B HEM CUTYAIMH WIH COOBITUH periast
B MPUHIUIHAILHO HOBOM IOIXOJC M OPraHW3yeT KapTHHY M BECh IIBETOBON KOJIOPUCTHYCCKUI CTPOU
MIPOU3BEICHUSL.

K.T.-b.TenpxaHOB B COOTBETCTBHHU C 0COOCHHOCTSIMHU CBOUX TBOPUECKHX HHTEPECOB YICISCT IPCUMY-
[IECTBEHHOE BHUMAHUE CHOKETHOHN KapTHHE. B ero TBOpYECTBE TECHO COCYIIECTBYIOT KaMepHas opma
— OBITOBOI! XKaHp, B KOTOPOM PACKPBIBAKOTCS XapaKTEPHBIC SIBIICHHS HAPOIHOH KHU3HH U O0JIee HHTUMHBIC
JIyIICBHBIC MEPEKUBAHUS YCIOBCKA, U UCTOPHUYCCKAs KapTHHA Kak (popMa 000OIMICHHs 00IIECTBEHHOTO
ombITa Hapoja. YeTKy 0 IrpaHb MEXK/Y ITUMU JIBYMsT (POPMaMH ITPOBECTH TaK K€ TPYIHO, KaK B HAPOIHOU
M023UU OTJENUTD JIMPUUECKOoe OT reporndeckoro. B ocHose ucropuyeckoii kaptunbl K. T.-b.Tenpxanosa
OOBIYHO JICXKHUT OBITOBOW CHOXKET, HO PAa3pEIIacTCsl OH XyJI0KHUKOM B BO3BBIIICHHO-IEPOUYCCKOM IUIAHE.

population from the world. It reduces the crowd and making it closer to the edge of the paintings. This
gives an impression that the most of the greeters are outside the canvas. For individual figures K.T.-B.
Telzhanov makes sketches. He pays attentionto a few images of people related to the arrival of the red
squad in different ways - the old lady standing figure in poor clothes, turned back in white. There is a fig-
ure wearing fur cap, and a girl rushing towards the squad and a baby cozies up high on a camel. Through
personal experience of the people, artist tells about the differentiation of Kazakh village. Expressive de-
tails - the low sun-dried houses in the distance, a draw well, a camel, on the backs of which perched child
as in the nest, - reveal specifics semi nomad, semi-settled life.

Scenery of a sun-dried steppe with rare, bundles of dried grass sticking out of loamy soil helps gener-
alization of picture’s sound. It does not have a clear location, orspecificity, as the event itself - such steppes
called “hungry” stretched for thousands of kilometers. In the painting “Na zemlededov (On forefathers’
land)” painted in 1958, narrative beginning takes minor plan. The story somehow imposed beyond the
painting, depicting only its highlights.

The important task for the artist was always to show Kazakhstan at the most crucial periods of its
development, in the moments of acute social changes, the shakes of the indigenous foundations of life. It
is no accident that the painting “Na zemlededov (On Forefather’s land)” in 1958 became a landmark in
the works of K.T.-B.Telzhanov.He fully manifested a masterful ability to create large-scale works with a
wide epic scale.

In the middle of the steppe, at thefreshly-plowed furrows, majestically rises monumental figure of an
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Hom6bipa yHi. 1958
K., M. 205x100

3eyku dom6pbI. 1958
X., M. 205x100

Sounds of the Dombra.
1958. 205x100



I-doparmeHT.
Hom6bipa yHi

dparmeHT .
3eyku 0omM6pbI

Fragment I.
Sounds of the
Dombra
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6306.
lI-coparmeHT.
Hom6bipa yHi

c.63
dparmeHT Il.
3eyku 0oM6pbI

p.63
Fragment II.
Sounds of the Dombra
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«OKamanapa» TeHiperi — xar->kachil qaina. O Ke3 KUBIPhI JKETKEH ajbIc jkepre ko3 Tactaiiapl. CoHay
JKaKTaH ajlaca TayJblH KYHIIpT-KOKIII TYCTI KaTnapiapbl apacklHaH Oip oTap KOW OaKKaH HIOIMaHHBIH
OeifHeci KOMECKIJICHIN KOpiHreHae, Ky/Uibl Oip KEHICTIKTIH IIEKCI3Airi MEH YIIBI-KHBIPBI JKOKTBHIFBIH
aifraKTaraHaai acep KaJIblpabl. ACIaH TeK KOK)KHEKTIH aCThIHAH ChI3BIK CHSKTHI FaHa KepiHnesni. bipak Ta
0J1 )KYMCaK TYPJI-TYCTi IIONTiH 00stybIMeH «)Kamai KbI3Fa KYH IIararbl apKblIbl peHK Oepei. OaerTeri
FaCBIPJIBIK JSCTYP OOMBIHIIIA, JKa3/IbIH anTall KYHAEpiHAe MIoNaHiap TaOUFaTThIH KyHapJIbl )KepiHe oTap-
oTap MaJbIMEH KeJill OpHaslacabl.

«Kamam» — Oyl KEmIKYpbIM ajay OTTBIH >XaHbIHJA EPEKIIE Oifa IIOMBIN OTBIPFAH KAC KbI3/bIH
MOATHKANIBIK, JIMPUKAIBIK, CcyikiMai oOpasel. K.T.-b.TemmkaHoB KopiaraH opra MeEH aJaMHBIH IIIKi
yimeciMaUTiria oiemi etin arra outreH. O KeHINKepiHiH MIbIHANBI 00pa3bIHBIH AIIBIKTHIFGI MCH Ta3aJIbIFbIH
Jen TanTbl. OHBIH TaJaHThl MEH KaOineTi epKiH opi aliKbIH OOJybI YIIiH TyFaH JKepMeH Tikenel KapbiM-
KaTbIHACThI KyTKeHAeH kepineni. «XKamam» o0pa3pl YITTHIK HaKbIIIKa dJjieKaiiia xakbiH. CypeTii jkac
Ke31HJIe Tay eTEeriHiH JaHAmadThIH, 00pa3/IblH IUIACTUKAJIBIK SIEMUTIIH JKOHE IIBIFBIC YITICIHE TOH Jaja
IIEKapachlH epeKIlIe 9/1eMi kacail OinreH. Kenenrin 6api Tyrenei THIHBIITHIK TIEH JIaMbLIFa TOJbI O0JIa Ibl.
ByJ1 nibiFapMaHbIH MOATUKAJIBIK 0acTaybl epeKIle KYII-KirepJeH TyblHaa bl KyHuenikri emMip/iH TaOuru
arbIMBIHJIA CYpETILi acKaH 9JAEMUIIK IeH YJIbl JaHAIBIKTHl Kepe Ounmi. XKaman jana KeHicTiri MeH ayaja
«KAJIBIKTAID) KYPreH co3ci3 ner3ax cyJryibirbl 0oibl. llern ycrine sxaliblIFan TYTIHIU aay/IbIH JKaJIbIHbI
JIMPUKAIIBIK KOHUT KYiai Oinaipeni. CypeTiiiHiH OyJ1 TybIHABICH aBTOP HIBFAPMAIIbUIBIFGI IIITH/IE epeKiie
manpizra ne. K.T-b.TemkanoB Oy1 KapTHHACHIH ©31HE €H KbIMOATTHI XKaH — aHACBIHBIH aThIMEH aTabl.

OO0pa3sl IPUPOIBI UTPAIOT 3HAYUTEIBHYIO POJh BO BCEX MPOM3BEICHUSIX XyIoKHHUKA. Ho Kak camo-
CTOSITENbHBIN JKaHp MEeH3ax ero He 3aHuMaeT. To ke camoe MOXKHO cKa3aTh 0 moprpere. B macrepckoit
K.T.-b.TenpxaHOBa MHOTO HHTEPECHBIX IMMOPTPETHBIX TIOIOB, TOBOPSIIUX O €T0 CIIOCOOHOCTH «BUICTHY
YEIIOBEKa, HO OHH HAMWCAHBI TS KAPTUHBI, HHBIMHU CJIOBAMH, TIOMYHHECHBI O0Opa3HOMY PEIICHHUIO TEMEI,
CIIOCOOHOW BMECTUTH EMKYIO MBICIb XyIOKHHUKA. CaM XyJO)KHUK TOBOPUT: «SI OUCHB X094y KaK-TO MPH-
CTYIIHUTH K MeH3aXKy, KOTOPBIA OBl 3arOBOPHII, TaK K€ XOTEIOCh OBl K MOpPTpeTy. Ho Kak TOIBKO MOSBIISI-
I0TCS KaPTUHBI, MBICJIM 3aHATHI 3TUM. U meii3axku, U mopTpeThl JOPOTUE CEPALY OTXOAAT Ha MOTOM. XOTs
YYBCTBYIO, KAK MHOTO MOT OBI CHETIAaTh B 3TOM IUTaHE. 5] 3TO BHXKY».

B TBOpuecTBe Xyn0KHHMKA TECHO BIMCBIBAIOTCS JKAHPOBBIE MO3TUUYECKUE MPOU3BEACHHUS C MCTO-
PUYECKAMU TEPOMUYSCKHUMHA MOHYMCHTAIBHBIMU KapTHHAMU. JKelmaHWe TOHECTH OOJIbINNE MBICTH
uaen Hapoxy 3putento. B oOpazax npoussencuuii K. T.-b.TenpxanoBa 0000IIeHNE TOXOIUT ITOYTH 10
CUMBOIIMYECKOTO 3BYy4YaHUs, BOUpast B ce0s CYNICCTBEHHBIC YePTHl HAPOTHOW KM3HU, HAITMOHATHLHOTO
xapakrtepa. Bmecrte ¢ TeM, u 310 sBiseTca LeHHemuM kadectBoM npousBeaeHuil K. T.-b.Tenpxano-
Ba, B IPOOJIEMax COBPEMCHHO KM3HU CBOCTO HApOJa OH BHIUT OTPAKCHHUE OOIIUX MPOOIEM HAIIero
BpeMeHH. B cBoeoOpasuu 00bI4acB OH CTPEMUTCS BBIICTUTH MOUTMHHEIC IIeHHOCTH. [laxke B paboTax
muprdeckoro miaHa «Cmenay, «PasroBopy, «badymrka AMUHA) OOBIYHBIC JKAHPOBEIC CIICHKH, B KOTO-
PBIX HET pa3BepHYTOro ACUCTBUS, Jadd BOBMOXKHOCTh MTOKA3aTh JIIOJEH ¢ MpeaeIbHON )KU3HEHHOCThIO
U TOCTOBEPHOCTHI0. KapTHHBI OTIIMYAIOT HAOIIOMATEIFHOCTD, MSTKUI IOMOP U TCIUIOTa B OTHOIICHHH
K YEJIOBEKY.

elderly Kazakh on horseback. In the monumental sculptural silhouette, in a clear expression of the face,
in a decisive gesture of hand, the artist showed the son of Mother Earth, absolute master of the great
steppe. In the composite solution artist enhances melodious, epic beginning. Latitude and endlessness of
the steppes emphasized with a high horizon,with a format stretched across the canvas. K.T.-B.Telzhanov
unites all the elements of the composition into one with a great skill in this painting.

The image of the rider dominates, but a steppe landscape with a feather fluttering in the wind, and the
ruined layers of the Earth and barely visible train in the distance, and a vastly deepness of the sky are also
not just the background field. All of this take a direct part in the art image creation of the work, sets the
audience on a certain way, helps the artist to express his feelings. In the psychological concentrating of the
work, entirety of a graphic structureexpressed a peculiar understanding of the complex dynamics of life,
its special romantic-epic perception.

Courage and suddennessof the plot solution, the nature of the paintingis consistent with the magni-
tude of the design and originality of visual thinking. This work is permeated with the philosophy of life-
affirmation, high civic message.

In this work, originally solved “virgin soil topic” which inspired many Soviet artists in the late 50’s.
Especially a lot of works, of course, were done in the homeland of the virgin lands, in Kazakhstan. But
most of the artists usually did not go beyond the image of plowed steppe or exotic camping life.

A characteristic feature of K.T.-B.Telzhanov is that, with all his interest in the present, he will never
follow the first impression and is not seeking an enthusiastic reportage,he takes the paint-brush only when
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OHeime. 310, 1955
K., M. 16x26,5

Beceda. OTiog. 1955
K., M. 16x26,5

Conversation. Sketch.
1955. 16x26.5
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«OchIHay IIanarblH TOKKEH IIyaKThl KYHJIE KbI3/IbIH JTIONIHAET] XaT actapbiHiaa Kopansry Oip mierinze-
Tl OM-TiKipiM Oip COTTE MIEKCI3 KOK aclaHHaH XbUIbI, MIBIPAiIbl cayie 0o TycTi. MeHiH Tyia 60ibIM MeH
TabaHbIMa JICHIH epeKie TyC OepeTiH acepiMeH caHa-ce3iMiMl Jkayrar ayibl. JKyYMBIChIM/IA JKBUTYIBIK TIEH
alTapibIKTail >KalIbUIBIK Maiia Oomael. MiHe, OChI JKepAeH MEHIH MIBIFAPMAIIBUIBIK YKOJIBIMHBIH TYCaybl
Kecini.

Kelii caTTe 0CBI 3TIOIKE Kapall OTBIPBITL, 0f1aH O1p KOpIHICTI aHFap/ibIM. MeH MbIHa ayKbIMJIbI JJIEM/IE acraH
MEH JKEepiH apachlH/a >KaH/bl KaJIbIPaThII, KapKeIpar TypraH KyHai kepiaiM. Ockl Oip ceKyHaTap imiHme
MEHIH caHaMJIa CUIKIHIC raii1a OoIbII, Kapchl aJIbIMHAH OHEPTe JIeTeH JKapKbIH JKOJ allblIIb».

JKorappl ryMaHUCTHKAJIBIK HJICAJIADMEH aCTaChII )KaTKaH CypeTIIiHIH )KaH-ToHIH OepreH OyJ1 KapTHHACK
Kenecrep OnarbIHBIH KoHE TYHHEKY3IHIH OipKarap MeMJICKeTTepi KopMenepine KOWbULIbL. Al 1967 KbUIbl
Moupeannarsl JlyHuexysinik kepMecinin Kazakcranra apHaiFaH KyHIEpiHIE OpTaiarbl OPbIHABI HEMJICHII.
1967 >xbutsl Oyt TyBIHABI (Mackey Kasachiniarsl) TpeThbskoB rajepescona anbiaabl. bynan con K. T-b. Temxa-
HOB JIMPUKAJIBIK KAHPJIBIK KapTUHAIAP camyFa Tyoereiii et Oypzbl. O TybIHABICHIHBIH Kal-KalChIChIHAH J1a
OYTiHT1 eMip/IiH )KaH-)KaKThI KbIPBIH allIBIK TYPAE TaHU OLI/Il. Anaiiza, 011 3 CIKeTTepl MeH IbIFapMaiapbiH/a
KOFaMJIarbl ayKbIMJIbl MACeJIeliep MEH JIEyMETTIK, OMIpJiK TaKbIPBIITap/bl, XaJbIKTBIH TapUXU OMipi MEH
WITTBIK MiHE3-KYJIKBIHBIH KaJIBINTACYbIH CYpETTEHTIH eNeyii OKHFaiap/Ibl KaMTBIFBICH! Keni. by e3in-e31
TarKaH CYypETIIiHIH 0acThl TAKBIPBIITHIK OaFBITBI MEH KaHa acrekTici. O KalllaH J1a ajIbIHA TONBIKKAHIIBI
MIHZICT KOSITBIH MAHBI3Fa W€ TaKbIPBIITAp/bI 1371eT XKyp/i. MaceseH, TyFaH peciyOnnKa skailbIH/a, XaIbIKThIH
TapUXH TaF/IbIPBIH Al €TETIH TYPJI OKUFasIap TypaJibl aiTyFa Oomabl.

KapTuHbl, B OCHOBE KOTOPBIX JIEKHT OOBIYHO HEMOCPEICTBEHHO HAOMIONCHHBIN (aKT, BCerna UMEIOT
oO1MpHBIHN noaTekcT. OH yrajblBaeTcs B HEIPUMETHBIX, Ha MEPBBINA B3IV, JETAJIX, YaCTO UTPAIOIINX
Ty € pOJIb, YTO HHOCKA3aHHE B ITOJ3UHU.

[MosTomy cyts npousBencHuii K.T.-b.TenpkanHoBa 00BIYHO HE pacKpbIBaeTCs Cpasy, YUCTO
110-BOCTOYHOMY XYHOKHHMK HE INpeasiaraeT TOTOBBIX BBIBOJOB, a MATKO, O€3 HpaBOyUYeHHUH, Ha-
MIPaBIISIET MBICJIb U YyBCTBO 3PUTEIS YEPE3 CIOKHYIO IENb aCCOMHMALMH K ITOCTHXKEHHUIO CBOETO
3aMpICHa.

Korza oH BcrioMuHaeT 31u30/1, HaBESIBIIMI 3aMBICEI TOTO MIIM HHOTO IIPOU3BEICHUS, TPYIHO IIPOCIIe-
JIUTH €TO NPSIMYIO CBSI3b C OKOHYATEIbHBIM BapHAHTOM KapTHHBL. MeXly NepBOi MBICIBIO M €€ OKOHYA-
TEJIHBIM BOTIJIOIIEHHUEM JISKHUT CIIOXKHAs, He3aMeTHasl T1a3y 3puTelst paboTa, B KOTOPOH y4acTBYEeT BECh
TBOPUYECKHUH ¥ KU3HEHHBIN OIBIT XyIOKHHUKA.

B croxxerax cBOMX KapTHH Ha4dMHasl C IIOXHM PEBOJIIOIIMOHHBIX ITPE00pa30BaHNi, KOPEHHBIM 00pa3oM
M3MEHUBIINX XU3Hb HAPOJa, Mbl BUJUM OPUTHHAIBHBINA, OYAC HEOKUIAHHBIA YToJl 3peHHs Ha COObI-
THSI, KOTOPBIH TTOMOTAaeT eMy NPHUIIOJHATH 3aBeCy HaJl MHOTOBEKOBBIM IPONLIBIM Hapoaa. B HOBOM y3-
Haercst Obltoe. [lepeocMmbiciienHOE, pHOOpeTatomiee UHYIO (DYHKIHIO, OHO BMECTE C TEM OIIPE/IeNsIeT
cBOeoOpa3ye COBPEMEHHOM JKU3HH.

Hapno umets B Buny, uto 10 K.T.-b.TenpxaHoBa He TOIBKO MPOIIIOE, HO U MPOOIEMBI COBPEMEHHON
KHM3HU Ka3aXCKOTO Hapoja He ObLIM XOTb CKOJBKO-HHOY/Ib MCUEPIIBIBAIOIIE PACKPBITH B H300pa3UTeIlb-
HOM HCKYCCTBE.

the depth of the topic is revealed. His picture is a bit late in comparison with the works of other artists,
but, perhaps, only his painting disclosed truly profound meaning, the development of virgin lands for the
future of the Kazakh people.

In the picture K.T.-B. Telzhanov composed to show the complex process of internal changes, conflict
hidden in the depths, in a complex psychology of human.

The artist portrays his character almost in the center of the picture, at the edge of the plowed land. The
character stands on the border of the steppe, where he was born and grew up. His figure on the back of
bright predawn sky associate the monument, cast in bronze. Man standing proudly over the steppe, as the
absolute master of its great spaces, inherited from hisforefathers and great-grandfathers.

The depth of the work’s content is revealed in the organic bond of man with his native steppe elements, the
connection which the artist was able to achieve in the composition and in a color scheme of the picture. Feather-
grass as if hugging the legs of the horse is also a resident of the steppes, sniffing suspiciously to the unfamiliar
smell of plowed earth. Tanned rider’s face, his reddish coat seems to have absorbed the shades of the severe
nature of his homeland. It gave him a majestic posture and self-restraint in the expression of feelings.

In the Kazakh songs, rider,who meets the sunrise in the steppe is a symbol of the deep thought. In the
pre-morning silence when a little breeze stirs the grass, he remembers all spent live and experiences.

In the color scheme of the painting “Na zemlededov” K.T.-B.Telzhanov comes not so much from the
logic of the visible world, but from the content of the image.

The complex emotionaltrial disclosed in the work, vital credibility informs alsoabout household items,
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Ka3akcman 1918 xbinbl.
Ockus. 1957
K., M. 34x24

Kaszaxcman e 1918 200y.
Ockus. 1957
K., M. 34x24

Sketch “An Old Man” ” for the
painting “Kazakhstan in the
1918”. 1957. 34x24
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1957 xbutel K. T-B.TemxanoBteiH «1918 kputgarst
Kazakcram» aTThl TYHFBIII TapuXH KapTHHAJIAPBIHBIH Oipi
Kacanapl. CypeTmiiHiH KapTHHaIapsl KazakcTaHHBIH oceM
TaOuFaTel MEH OAChIHAH OTKEPIeH KY3 JKBUIIBIK TapHXH
00pa3bIMEH acTachll JKaraabl. YJTTHIK CalT-IOCTYPHIiH
Kazipri 3aMaHayn Ke3Kapac OOMBIHIIA ©3apa KYpAe:i epiryi
— MOJICHWET KaipaTKepliepiH Masajam >KYPreH Herisri
TakpIpeTHIH Oipi. Cyper enepinae Oy Takpipem CCCP
Xampik cypermici K. T-B.TemkaHOBTBIH TyBIHIBLIAPBIH-
JIa TONBIKKAHIBI KOHE aIlbIK KepiHic TankaH. CypeTmiiHig
IIBFAPMAIIBUTBIFBIHAA  OYTIiHTI KOFAMIAFBl  amaMIapibl
TOJFFAHIIBIPBII JKYPTeH MaceneMeH Oerme-0er kemecis. by
OHBIH KOJIBIHAH IIBIKKAH CypeTTepre KOMIMT1 YITTHIK 00y
Oepeni. JXKoHe Oy Kazak XaJKbIHBIH OMIpiHCH aJIbIHFaH
CIOXKETTIH CHeI(UKacel peTiHae FaHa eMeC, XaJIBIKTHIK
OlNay/pIH TaOWFATIICH ©3apa epiyi, eMipai MaibIMaay,
IIBIHANBI aKUKATTHIH TMalia OOoMybIHa JeTeH Ke3KapacTap
apKeUTBI  TyciHmipinemi. [lom ocwel GaFpITTa CypeTIIiHIH
0oMbIHA QIEMIIK PEATHCTIK OHEPMEH TIKipHOe KIMHAKTAIA

B cBoeii pabote «Kazaxctan B 1918 romy» XymoKHUK
MIOKA3bIBACT CaMyIO CYIIHOCTh TOTO NMEPEeBOPOTA, KOTO-
PBIH COBepIIMIa PEBOIIONHSA B KU3HH Hapojga M CBOE-
00pa3HbIi X0 COOBITUH B YCIOBUSAX KAa3aXCTAHCKHUX CTe-
nei. K Bemonuennto cBoero 3ampicia K.T.-b. Tenpxanos
MOJIOMIEN ¢ HEOObIYaiHOW OTBETCTBEHHOCTHIO, CIEIys B
MeTone PabOoThl KJIACCHYECKUM IpUMEpaM U3 HCTOPHU
MupoBoro peamucTHIecKoro uckycctsa. Kaprune mpea-
IIeCTBOBAJ OOJIBIION dTan cOopa Marepuaia, padbora Haj
(hop->cKkn3amMu, KapTOHOM, OBUIO HAMMCAHO MHOTO JTIO-
J0B. XyIOXKHHUK H3ydal UCTOPUUYECKUE W JIUTEPaTypHBIC
WCTOYHHUKH, HAPOAHBIA (DOTBKIIOP, MaTepHalbl B PETHO-
Hax Kaszaxcrana, HapOJHYIO MY3BIKY, [TO33HI0, TIECHU U
nereHpl. becensl co crapukaMu, YY4aCTHHKAMH TEX pe-
BOJIIOITOHHBIX COOBITUI JTOTIONHSIIA CKJIaIbIBABIIYIOCS
B BOOOpa)XEHUH KapPTHUHY MPOMCXOIUBIIETO B T€ TOIBI B
Kazaxcrane.

CIOXKETHYIO 3aBA3KY JJISI BOIUIOIIEHHUS CBOEH MBICIH
XyAOKHUK HIIET B XapaKTEPHOM I TOTO BPEMEHH SIIH-

which very tactfully entered into the picture. The pres-

ence of the little red-haired foal in the painting bring
warm, lyrical note. The foalis almost lost in the tall grass, snuggles, and sweet-talks to the mother, with-
out noticing her anxiety. The train smoke passing in the distance, barely visible outlines of the railway
bridge at once takes the audience from the past, which emanates from the steppe, to the present. In this
monumental-epic work the artist not only gives deep original coverage of the theme, but also reveals the
true historical significance of using the virgin lands.

The painting “Na zemlededov (On Forefather’s land)” opens a new line in the artist’s work - the desire
for heroic-epic image of the symbolic nature. During the ten-day exhibition of Kazakh SSR’s art in Mos-
cow in 1958, this work of K.T.-B. Telzhanov took the central place. Such place among the achievements
of art it takes till these days. The painting “Na zemlededov”” immediately became popular, found a wide
positive response among the audience; it became one of the best works of Soviet painting of a virgin land.

On the same exhibition, one member of the audience came up to me, -remembers the maestro- and
said: “If M.Sholokhov showed the significance of the October Revolution and the Civil War in his two fa-
mous novels,”And Quiet Flows the Don” and “Virgin Soil Upturned,” well you showed the echo of these
events in one painting. But what a painting! Do you see how people are watching it with interest? I did not
attach any significance to these words; moreover I was invited to the reception.”

K.T.-B.Telzhanov is an epic individual, creator between the past and the future in the light of his en-
lightenment by spirit of great ancestors. And revealing a bright world, the spiritual power of man open



Oepeni. CoHbIMEH Koca YJbl JallaHbIH XaJBIKTHIK
[IBIFAPMACBHIHBIH TaMallla JOCTypiepi OI3IiH 3aMaHra
JKETII OTBIP. OTKEH KbUITAp/aH CBHIP MIEPTETIH KepeMeT
OHriMesiep, SHJep, aHbI3nap MeH Kyiliep (XaJbIKTBIK
acranTapja, COHbIH imiiHae keOiHece TOMObIpaza Of-
HaJIaTBIH MY3bIKAJIBIK MIbIFapMaiap, oyeH MEH TepMe)
Oyrin conm Ky#iHzme cakranbin kKenmi. Kyl smukaibik
OHriMelepre, aHbI3AapFa, TAOUFaT 9cepi MEH KOFaMIbIK
eMiperi oKuraigapra KypoeuiraH. OHBI XaJbIKKa KyHIITi-
MY3BIKAHTTAp, aKbIHAAp, AarTakThl OpPBIHJAYIIbLIAP,
CYBIPBIIT CajiMa  aKbIHIAP, KOMIIO3HTOPJIAP MKETKIi3il
oTbipraH. Kelnen i XalblKThIH OMIpiH/Ie 9H MEH dyeH
epeKie MaHbpI3fa ue. OWTKeHi, opOip cas3apl oyeHe
XaJIBIKTBIH TaFIbIpbl MEH OAChIHAH OTKEPIeH TapUXbI
xKarelp. Byn emipnik Toxipube apKbUIbl FachIpJaH
FachIpra eTyle. OH MEH OyeH XaJbIKThIH ayMaJlbl-
TOKITEN KONFaChIPJIBIK TAPUXBIMEH Oipre jkacam Ke-
neni. Aybuiaan aybuira. My3bIKaHbIH KYJIIpEeTTi Ky
azaMIbl epekine O0ip CUKBIPIIBI Kyiike Oeseiiai. OHbIH

30/Ie: OH M300pakaeT HACENCHUE CTEMHOIO ayia, BCTpe-
qaroliee MepBblid PEBOJTIOIMOHHBIN OTPSII. DTOT CIOXKET
JIaBall BO3MOXKHOCTbB T0Ka3aTh TO, YTO MPEICTaBISLIOCH
XYAO0KHUKY INIaBHBIM JJId PACKPBITHSA TEMbI, — OTHOLIC-
HHE K PEBONIOIMH PA3TIUYHBIX CJIOCB HACCICHHUS.
Chavasia Oosblilee BHUMaHUE OBUIO Y/IEJICHO OTpSLY U
o0mIell TPeBOXKHO-IpamMaTuuecKoil armocdepe, BIOCTe-
CTBUH XYIOXKHHK TTEPEHOCUT aKIEHT Ha JTFOICH, BCTPEYaro-
[IMX OTPSZI, 3a0CTPSisS THIOJIOTHYECKYIO XapaKTEPHUCTHUKY.
Pabotas yrxe HerocpencTBeHHo Ha KaptuHoid, K. T.-b. Ternb-
’KAQHOB BCE BpEeMsl YTOUHSICT B HEii TO, 4TO OBUIO HAIICHO B
9CKM3aX, U OMHOBPEMEHHO TBOPYECKH IepepabaThiBacT HX.
OH NpUXOAUT K JUaroHaJibHOMY IMOCTPOCHUIO KOMITO3UITAU:
TOJIIIA BCTPEUYAIOLMX TEIIEPb BBIIBUHYTA HA IIEPBbII IUIaH B
MPABOM YacTH KaPTHHBI, & OTPST H300paXKeH JIUIIb OKa3aB-
ummest Brau. CrieBa 00pa3oBanioch OTKPHITOE TPOCTPaH-
CTBO, JIAIOIICE TIPE/ICTaBICHHE O OE3NonK, 00 OTOPBAH-
HOCTH HaceNeHusI aynma oT Bcero mupa. OH yMEHbBIIAeT
TONITY ¥ ele OoJiblle MpUOIIKAeT ee K Kpalo KapTUHBI.

to all the winds, and the days of the twentieth century in his works. This is the power of creative power,
innovative personality of the artist. This outstanding achievement of a creator pioneer researcher of the
spiritual world of the human being, the artist, on the verge of Ages.

“I also remember how B.V.Ioganson was looking at my painting “Na zemlededov (On Forefa-
ther’s land)” with interest and S.V.Gerasimovat “Zvukidombry (The Sounds of dombra)”in the Hall
of the Presidium of the USSR Academy of Arts, where it hung at the exhibition of the Academy
members.”

Whatever the theme, no matter what the story was taking bythe artist as the basis of his anotherwork,
they are always deeply conceptualized, designed and heart-felt. K.T.-B.Telzhanov’s desire to great life
generalizations, to the creation of a collective image is reflected in “Kokpar” (1960). Comparing the
sketch and the final version of the painting, you can see how the idea evolved. At first, the artist was in-
terested in purely pictorial solution of the theme. Through the excitement of the national game, he wanted
to show the sun, the light, joy of life, strength, trickiness, passion of fierce battle, the elemental force of
horsemen. Hence, decorative, contrast, elevated light-color work.National game that requires great skill
has become a true celebration of strength and daring, allowed the artist to convey a bright and tempera-
mental boldness and freedom-loving of the Kazakh people.

The idea deepens and crystallizesin the process of work; it grows into a socio-historical perspective,
which required a different approach to imaginative solutions. Reflecting on the national customs, the artist
comes to a conclusion that in folk games and rituals, deeper aspects of the national psychology, traditions,

Ka3akcman 1918 xbinbl.
¥nmmeiK KuimMOi Kbi3.
3Tioa. K., m.

Kazaxcman e 1918 200y.
Hesywka e HauuoHasIbHOM
kocmrome. I1iog. K., M.

Sketch “A Girl in the National
Costume” for the painting
“Kazakhstan in the 1918”. 1957
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Kazakcman 1918 xbinbl. Anman. 3ckus. 1957
K., m. 40x63,8

Kaszaxcman e 1918 200y. 3Hol. Ockuna. 1957
K., M. 40x63,8

Draft “The Heat” for the painting “Kazakhstan in the 1918”.
1957. 40x63,8
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KaszakcmaH 1918 xbinbi. Ockns. 1957
K., m. 40,3x69,8

Kazaxcmah e 1918 20dy. Ockns. 1957
X., M. 40,3x69,8

Draft “Kazakhstan in the 1918”. 1957. 40,3x69,8
69
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KazakcmaH 1918 xbinbi. 1957. K., Kazaxcmah e 1918 200y. Kazakhstan in the 1918.
M. 115x200 1957. X., m. 115x200 1957. 115x200
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Ochbinati 6osiraH. 1956
K., m. 35x50

Bbinoe. 1956
K., m. 35x50

Bygones. 1956. 35x50
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Kbi3b11 mydbiH acmbiHda. 1960
K., m. 35x50

IMod kpacHbIM 3HameHem. 1960
K., m. 35x50

Draft. Under the Red Flag.
1960. 35x50
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75 6.
®parmeHT. Kazakcman 1918
KbINbI.

75 c.
®parmeHT. KazaxcmaH e 1918
200y.

p.75
Fragment.
Kazakhstan in the 1918
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oHe OOIBbIHIAa TEPEH MarblHalbl MbICAJIap, apMaH MEH TaJIBIHBICTAH TyFaH KOITETeH acTapibl O,
meTtadopiblK 00pazaap, CUMBOJABI 00pa3nap KaTblp. AJl yailbIM TaOMFaTTbIH SIETTE SIHKAJIBIK KOHE
MOHYMEHTAJIIBIK KOPIHICTEpIMEH IIeKTeyli Typae Oaiianbicajpl. KeilOip esmieyini bIpFakTa XaJlbIKTBIK
MY3bIKaJIBIK IIbIFapMaap/a KOpIlaraH OpTaHbIH CYJIYJIBIFbI XKalWbIH/Ia TOJFaM/Ibl €CTIreH el OoIaMBbI3.
Haxrblpak ailTKaHaa, emMip MeH KyObLIbICTapAbIH Maiiaa Ooiysl. Ay Oacka »Karnaijga My3blka ©3iHIH
Ma3MyYHBIH 3aMaHJaCTapbIHbIH yalbIMbIHA KaKbIHJaTa/bl. JIOMOBIpaHBIH JayChIHAH Ci3 JKaJIFbI3 CajT
aTTBIHBIH OHIH HEMece YIIbI-KUBIPChI3 Aajajia epiKypek 1madaH103apblH arta mady puTMiH €CTH aa-
ChI3. OHUTIIECE, dCeplli IMPUKAIIBIK OYEeH/I1 asK acThIHAH MA0bICKA IAKbIPATHIH AAybIC TYHIIBIKTHIPBII Ta-
CTaWIpbl.

OOpa3apIH KeH ayKbIMa allblTybl MEH SIHKaJIBIK JIBIOBICTAITYBI, HIbIFApMaHbIH OasHIATybl Ke3inae 013
CYPETIIIHIH TYBIH/BICHIHAH XaJIBIKTBIH CAJIT-JIdCTYPIHIH TepeHiHe Ooiian, KallaH Ja KaKbIH HHTOHALMSIIBIK
acep OeperiniH Oalikayra Oonaibl. YHEMI i3/1eHiCTe )KYPETiH OJ1 ajFaH ocepi MEH Ce31IMHIH bIPFarbIH/Ia )Kypce
Jie, 9pOip CypeTiH/Je CIOKETTIK YHIeCIMAUIIK MeH KOpKEeMK iIKi mmentiMai Tabyra Thipbicaabl. JKyMBICTBI
TYPII-TYCTi CypeTTiH 6H OOMBIHIAFbI OTKIP CHI3BIKIIAIAP APKUIHI )KOHE Y3IKCI3 KO3FaIBICTHIH JUHAMHUKACHIH
OepeTiH XaTThIH TEMIIEPaMEHTTIK YilJieciMiHEeH aHbIK aHrapbuia ipl. Kasaii necek Te, CypeTIiHiH ajibiHIa eMip
KYOBUIBICTapbIH CypeTTey Ke3iH/Ie TePEeH MarbIHACBIH IIBIHAMBI TYp/e ally Maceneci Typ/pl. bi3 KapacTeIpbIn
OTBIPFaH HIBFapMaIIbUIBIK YKOJIA CYPETIL TybIH/IBIHBIH Ma3MYHbIHA Kapail KOPKeMIIK-TUIACTUKAIIBIK LISIIM
IIBFapy/bl aJJIbIHA MaKcar eTin KolraH. COHBIH HOTHIKECIH/IE JKaFjail HeMece OKUFa allbUTbII, TYBIHIABIHBIH
©3iHE TOH 0OsTyBI IPUHITHIITIK JKaHa OMICTICH aHBIK KOPIHE/T1.

DTO0 co3/1aeT BIEYaTIeHUE, YTO OCHOBHAS YaCTh BCTPEUAIOIIMX HAXOAUTCS 3a MpeaenaMu nojaortHa. s
otaensHbIX ¢Guryp K.T.-b. TenpxanoB nemaet 3Trompl. OH OCTaHABIMBACT BHIMAHUC HA HECKOJIBKUX
o0pazax JroIeH, Mo-pa3HOMY OTHOCSIIMXCS K MPHE3Ny KPACHOTO OTPsiAa — CTapyIlke, CTosmel durype
B HeOoraToil ofex/e, crpaBa OTBEpPHYBIIEMycs B OceioM. 3a HUM (urypa B Manaxae, yCTPeMHUBIIASICS
HABCTpEUy OTPSITy ACBYIIKA U YIOTHO YCTPOUBIIHNCH, BRICOKO Ha BEpOItoIe MabIil. Uepe3 HHIMBHTYaThb-
HbIe NIEPEKUBAHUS ITUX JIOJAEH XyJOXKHHUK PACCKA3BIBAET O PACCIOCHUM Ka3aXCKOro ayna. Beipazuresnb-
HBIC JICTATH — HU3KHE CaMaHHBIC JOMHKH BIAllH, KOJOJAEI C JKypaBlleM, BepOiroa, Ha ropOy KOTOporo,
Kak B THE3JIC, MPUMOCTHIICS PEOCHOK, — PACKPBIBAIOT CIICIU(PHUKY MOITYKOUYEBOM, TOTYOCCIIION KI3HH.
Ileii3axx BBDKIKEHHOM COJTHUEM CTENH C PEAKUMU, TOPYALLIMMH U3 [NIMHUCTOM 3€MJIM IIyYKaMH BbICOXIIEH
TpPaBbl, CIIOCOOCTBYET 0000IIEHHOMY 3BYYaHUIO KapTUHBL. OH HE HMEET YETKOTO ajapeca, He KOHKPETEH,
Kak ¥ caMO COOBITHE, — TAKUE CTCIH, HOCHBIINC Ha3BaHHUE «TOJOIHBIX», IPOCTUPAIICH Ha THICSYU KH-
nometrpoB. B kaprune «Ha 3emne nenos», HanucanHoi B 1958 roay, moBecTBOBATEIbHOE HAYAIO YXKE
OTXOIUT Ha BTOpOH TuiaH. Paccka3 kxak ObI BEIHECEH 3a paMKH KapTHHEI, H300paKaromIeH JTUIIb eTo KYyilb-
MHMHAIHOHHBIN MOMEHT.

XynoKHUKa BCErJla BOJIHOBala 3ajJava Moka3arb KazaxcraH B camble OTBETCTBEHHbIE MEPHOABI €ro
Pa3BUTHS, B MOMEHTHI OCTPBIX COLMAIBHBIX TTPe00pa30BaHMii, TOMKH KOPESHHBIX YCTOCB ku3HH. [lo3TOMY
He cnyyaitHo B TBopuectBe K. T.-b.TenpxkanoBa 3tanmHbeiM cTasio nojaotHo «Ha 3emie nenos». B nonHoi
Mepe B HEM IPOSIBHIIOCH MacTEPCKOE YMEHHE CO3/1aBaTh KPYITHOMACIITAOHBIC MPOU3BEACHUS C ITUPOKHM
SMUYECKUM Pa3MaxoM.

and morals can be traced. The game, passing for centuries from generation to generation, features the
national character. The painter tries to identify these features in the painting.

In the painting, the artist shows the final moment when the most powerful and skillfulhorseback rider
grabs the dressed-goatling and must hold it to the finish. In the central rider, expressed that the effective-
ness and passion that makes people give themselves entirely to the game with the greatest force, which
is now for him is not just a game, but the meaning of life. The rider on the right behaves differently - the
modern young man who sees everything as if from the outside, in his smile - and admiration of fellow tem-
perament and a certain amount of irony. At the same time, the climax of the race when the winner, having
mastered the production and secondary heat source whip a horse who tried to stop him from the enemy,
with an enthusiastic cry erupts ahead. In the blue-gray dust clouds horses” hooves flit, their glistening with
sweat sides, heated riders’ faces.

There is something very national; conveying the excitement which is likely to remain in the blood of
the artist from his ancestors,in K.T-B.Telzhanov’skind of enthusiastically painting the horses rapidly gal-
loping across the steppe.

K.T.-B.Telzhanov magnificently pulled off the image of red-heated horses galloping with might and
main. Different directions of their movement not only determines the depth in the painting, but also con-
tinues the space from the painting to the audience, capturing them with the excitement ofthe play. Wide,
free, but clearly identifying the shape of a smear active, helps to show the rushing.

Distant horizon allows deploying a broad and deep panorama, diagonal crisscross rhythms in the im-
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Abal. 1964
K., m. 25x35

Abal. 1964
K., m. 25x35

Draft. “Abay”.
1964. 25x35
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¥nbi1 XKi6ek xonwbiHda. 1955
K., m. 50x80

Ha eenukom wenkoeom nymu. 1955
X., M. 50x80

On the Great Silk Road. 1955. 50x80
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lMeu3ax. 1958
K., M. 24x34

lMeu3ax. 1958
X., M. 24x34

Landscape. 1958. 24x34
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HOCPCHI/I CTCIH, y CBCKEBCIAXaHHOU 60p03ﬂl>1, BCJIMYCCTBCHHO BO3BBIMIACTCS MOHYMCHTAJIbHAA (l)I/I-
Typa MOKWJIOTO KadaxXa Ha KOHC. B MOHyMeHTaJ’ILHOﬁ CKYJBITYPHOCTU CUITYDT4A, B AICHOM BBIPAXKCHUU
Jiaa, B pCHIMTCIIBHOM KECTC PYKH XYHOXHUK IMOKa3aJl CbIlHa MaTepI/I 3CMJ'H/I, IIOJIHOBJIACTHOI'O XO3sAHMHa
3TOU BEJIMKOM cTenu. B KOMIO3UIIMOHHOM PCIICHUU XYJOKHUK YCUIMBACT IECECHHOC, SITNYCCKOC HAYaJo0.
U_II/IpOTa u 6CCHpCZ[eJ'II)HOCTI) CTCHHBIX NPOCTOPOB MOJYEPKHYTA BLICOKUM T'OPU30HTOM, (I)OpMaTOM BBITS-
HYTOTO IO TOPU30HTAJIN XOJICTA. C 00mbIIIM MAacCTCpCTBOM COCAUHACT K.T.-b.TenpxaHoB B KapTUHEC BCC
3JICMCHTBI KOMITIO3HMIIMHU B OJHO IICJIOC.

CDI/Irypa BCa/ITHMKA JTOMUHHPYCET B KapTUHE, HO U CTCITHOM Mei3ax ¢ Ppa3BCBArOIMMCA Ha BETPY KOBLBUIEM,
1 Pa3BOPOYUCHHBIC IJIACThI 3CMJ'II/I, u ¢aBa BI/I,HI/IMl)Iﬁ BJaJIM 110€3/1, U 6€3I[0HH351 l"J'Iy6I/IHa Heba — ne MpocCTO
(1)OH. Bce aT0 MPUHUMACT CaMO€ HECTIOCPECACTBECHHOC YUAaCTUC B CO3AaHNU XYA0KECCTBECHHOIO O6p333 mpouns-
BCACHUA, HACTPAUBACT 3PUTCIIA HA OHpe}.‘[eJ’ICHHHﬁ JIaq, IOMOracT XyJ0KHUKY BbIPpAa3UTb CBOU YYBCTBA. B
IICHXOJIOTHUECKOM KOHICHTPUPOBAHHOCTHU MPOU3BECACHUS, IEJIBHOCTH 06pa3H0r0 CTpPOs BBIPAKECHO CBOCO-
6pa3HO€ IMIOHAMAaHHE CIIOXKHOM JUHaAMHKH KHU3HH, €C ocoboe POMAHTHUKO-3MMNYICCKOC BOCIIPUATHC.

age of rearing or trotting horses at full speed, dizzying angles of riders’ figures - all this gives the image
not only the dynamic, but also the dramatic tension. Emotional charge of immense power lies in the ac-
tiveness of the color, in the energy of the painting, in the sharpness of the composition, in the psychologi-
cal expressiveness, in the effect of evening light.

Landscape is perceived as something inseparable from the actions and the mood of the characters
of the work. There is no peace and tranquility, it there is a temperamental power and romantic ela-
tion. The land, on which there is a fierce battle between riders, seems lasting forever to the artist. It
is no accident that the stone ballast which for centuries have witnessed many events and upheavals
taking place in the steppe are shownin the foreground of the painting. These are the silent witnesses
of the long history of the people that embody a live connection to the time, the unity of the past and
the present.

“Rattling avalanche of horse-riders sweep right on to the audience. The painting is full of such move-
ments that it seems like you hear the neighing of horses, the clatter of hoofs, the cries of the riders ...
There are three of them in front of the painting. Warrior is in the crimson color shirt. He is really intothe
game, and into the excitement. He threw the reins as the bird flappers itswings and seems to cry all over
the steppe, rejoicing the victory, power, the sun.”

Throughadding dissonant elements, particularly expressive colors and masterful compositional solutions,
paintings “Na zemlededov (On Forefather’s land)” and “Kokpar” byK. T.-B.Telzhanov,reveal the artistic vision
of these two truly epochcanvas paintingsto the extent possible.



K. T-B.TelnkaHOB ©3iHIH NILIFAPMAIIBUIBIK KBI3BIFYIIBUIBIKTAPBIHBIH EPEKIIETIKTePIHE COMKEC CIOKETTI
KapTHHara Ha3apbIiH KeOipek aynapajibl. OHbIH HIbFApMAIbUIBIFBI KaMepaibl (JOpMaiarbl TYPMBICTBIH XKaHPMEH
TBIFBI3 OAMTAHBICTHI. SIFHU, MYH/IA XaJIBIK OMIPiHIH MiHE3-KYJIBIKTBIK KYOBUIBICHI MEH aJaMHBIH JKaH TYHHECIHIH
HMHTUMIIK KAHAJIBICHI, COHIAN-aK XaJIbIKThIH KOFAMJIBIK TOKIPHOEC] aCTaCKaH IMTIIITIH/ICT] TAPHXU KAPTHHACHI Oap.

MoacerieH, XaabIKThIK T033HsI1a TUPUKAIBIKTHI OaThIPIILIKTaH O6JIilT KapacThIPy CHUSIKTBI OYJ1 eKi (hOpMaHbIH
apachblHa HaKThHI mmekapa Kot KubiH. K.T-B.TemkaHOBTHIH Tapuxu KapTHHAIAPBIHBIH HETi3iHIe KeOiHece
TYPMBICTBIK CEOXKET Oap, Oipak OVJ1 CypeTIIiHiH MeOepIiri apKbUTbI JKOFaphl OATBIPIIBIK KOPIHICTE Malll eTiIe/I.

Taburar oOpasmapbl CypeTiniHiH OapibIK TYBIHIBUIAPBIHIA MaHBI3IBI pejl aTKapalbl. bipak keke
JKaHp peTiHje Ten3aX OpbiH ana anMaiabl. CoHal-aK MmopTpeT Typasibl ga coiai aityra Oomaael. K.T-b.
TemkaHOBTBIH IIeOepXaHachIHa OHBIH aJIaMJIbl «Kepe OlTy» KaOiIeTi MeH MYMKIH/IITiH KOpPCETEeTiH Tamala
MOPTPETTIK ATIOATEPI KOIL. bipak Oyi1 TaKpIPBINTBIH 00pa3AbIK MIENTiMiHe, CypeTIIiHIH 631H/IiK Of Tapa3bIChiHA
CHSITBIH KapTHHAJIAP YIIiH KypbUTFaH. byl Typreiia cyperTii: «O3iM mOpTpeTKe CYpaHbIll TYPFaH, SFHU aJlbl-
CTaH «MEH MYHJIIANTHIHY MEeH3aKIbl CaTy/Ibl KajalMbIH. AJaiijia, KapTuHa naina 6oma Kaca, onzbH 0opi
coraH OarpITTanazpl. [Tefi3ax qa, mopTpeT Te )KYpeK TyKMipiHe xairacaabl. Ochl xocmap OOWBIHIIIA KOTT HOpce
icTeyre OOJaTHIHBIH ce3eMiH. byFaH CeHIMAIMIH 1e», - TeHIi.

CypeTmiHiH mbFapMaibUIbFbl TAPUXA MOHYMEHTAJIB! KapTHHAJIApPMEH aCTaCKaH >KaHPIIBIK MO3THKAJIBIK
TYBIHABUIAPMEH THIFbI3 0alIaHBICTHL. Opi OYJ1ap OHBIH Ke3 KeJINeH IIIbIFapMaCchIH 1A CUTIaTTasia bl MyHIaFpl MaKcaT
— KOMIIUTIK KOpEepMEHTe XalbIKThIH WASSIChl MEH aKbUI-OMbIH skeTKizy. K. T-b.TerrkaHoB mibrapMaiapbIHIarbl
oOpazmapaa WITTBIK CUITATTaFbl XaJbIK OMIPiHIH HAaKTBl OeNrijepi CUMBOJJIBIK MOHTE KOTEpiiei.

CMmenocTh N HEOXKHUAAHHOCTD CIOKETHOTO PEIICHHUS, XapaKTep MUChMa BIOJHE COOTBETCTBYIOT Mac-
mTaOHOCTH 3aMBICIIa U HEOPAMHAPHOCTH 0OPa3HOTO MBIIIICHUSA. DTO MPOU3BEICHHE MPOHUKHYTO (H-
nocodueil JKU3HEeyTBEP KICHUS, BBICOKMM I'PaKIaHCKUM nadocoM. B a3Tom nponssenennn cBoeodbpasHo
pemaeTcst «LeINHHAs TeMay, B KOHIE 50-X roJJ0B BJOXHOBIISIBIIAS MHOTHX COBETCKUX XyAOKHHKOB. Oco-
OEHHO MHOTO IPOU3BE/ICHNH, €CTECTBEHHO, OBLIO CO3/1aHO Ha poxuHe 1enuHbl, B Kazaxcrane. Ho 60ib-
IIMHCTBO XY/IOKHUKOB, KaK MPAaBUIIO, HE 1IN JAJIbIIe M300paKEHHs BCIIAXaHHOW CTENH WM SK30THKH
MAJIaTOYHON XKHU3HH.

XapakrepHoit ocooenHocThio K. T.-b.TenbxanoBa sBIsI€TCS TO, UTO MIPH BCEM CBOEM HHTEpECE K COB-
PEeMEHHOCTH,  OH
HUKOT/Ia HE CJIETyeT
TIepBOMY BII€YATIIC-

HUIO, HE CTPEMHTCS
K  BOCTOP)KEHHO-
My pemopTaxy, a
Oepercs 3a KHCTh
TOJBKO TOTNA, KOTI-
Jla eMy PacKpOeTcst
BCs IITyOHMHA TIpOowC-
XOISIIAX COOBITHIA.

K.T.-B.Telzh-
anov - is the artist
who embodied in
his paintings the
historical ~ experi-
ence of many Ka-
zakhgenerations
with a goalfor the
audience to be
ready to perceive
these ideals of the
Kazakh people,
as the fatherland,
mother, and tradi-
tion through color
and pictorial im-
ages. The symbolic
significance of the
idea of the father-

TyraH xepde. 1956
K., M. 48x68

Ha podHou 3emste. 1956
X., M. 48x68

On the home land. 1956.
48x68
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AmamekeH. 1958
K., M. 140x345

Ha 3emne dedos. 1958
X., M. 140x345

On forefather’s Land. 1958. 140x345
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Aifta xery kepek, Oyt K. T-b.TemkaHoB mibFapMaiapbIHBIH KYHIBUTBIFGI MCH CanaibUIbFbIH marerneiimi. Om o3
XaJIKBIHBIH Ka3ipri eMipaeri Mocerenepi apKpUIbl Oi3iH 3aMaHBIMBI3IBIH OPTaK MpoOIeMaNTapbIHBIH OeHHECIH
Kepemi. OpHHe, CypeTIli YpraKTaH-YpIiakKa KalFackaH JOCTYp KYHIBUIGIFBIHA €pEKIle Ha3ap aydapyFa THIPBI-
canpl. TinTi, TMPUKATBIK TAKBIPBIITAFBl «AYBICBIMY», «OHTIME», «OMHHA 9Ke» JKYMBICTAPHIHIA KaparmaibiM
YKaHPIBIK KepiHicTep Oepinren. bip aifTa kerepriri, MyHIa KeH ayKbIMIAFbI SPEKETTEH Topi, aTaMIapIbIH IIHHANEL
YKOHE eMIpITiK OSHHECIH aHBIK KOpCceTyre MyMKIHIK OepreH. byt kapTiuHamapas! OakpUiay TYPFBICBIHAH JKEHUT 30T
MEH alaMFa JIeTeH JKbUTHI KapbIM-KaTbIHAC apKbUTHI aHBIK Oaiikayra Ooma/pl. Heri3iHeH KapTHHAHBIH TYTIKI aCTapbIH-
J1a KOMIIMT TapasbUIayIaH OTKeH JIepeK Jkarca, OyIT KalmaH Jja ayKbIMIBI opi acTapiibl MOHIIK MarbHara re. by Oip
KaparaHy1a, Ke3re KepiHOCHTIH, Oip perii OMHAITEIH OemIieKTep MeH MO33HSIAFb TYCTIATIAI ATy apKBUTHI IHICTIIITe].
Conpmpixrad K. T-b. TermkaHoB TybIHIBLIAPEIHBIH MOHI Oip/IeH aribuTa KOWMAaIbL. SIFHFL, CypeTIi IBFBICTHIK YArire
CAJBIHBIT KOMIMT TAibIH MICIMI YCHIHOAMIBI, KepiCiHIIe aKpUIreiCiMel, KopepMeHTe sKkoil FaHa acTapiIbl TYTIKI
oliMeH OaiiTaHBICTRIH, Kypaei Ti30eri apKpUIbI Off MeH ce3iMui Oepe amamsl. Erep com Hemece 6acka TyBIHABIHBIH
TYTIKi OMBI TypaJIbl SIM30ITHI €CKe TYCIpCe, KApTHHAHBIH COHFBI HYCKACBIMEH TiKesel OaiiIaHbIChIH OaKblIay KHBIHFA
COFaJTBL. AJTFAIIIKBI JKOHE COHFBI OFIBIH apachIH/Ia KepepMeHTe Oaiikaria OepMeHTIH KMBIH KYMBICTBIH KaTKAHBI MOITIM.
Jlemek, OHBIH oHe OOMBIHA CyPETIIHIH OYKLIT OMipITiK JKoHE IIBFapMAIIbUIBIK TYKIPHOESC TOTTAaCKaH JCTeH CO3.

Bi3 OHBIH XaNBIKTBIH OMIpiH TYM-TaMBIPBIMEH ©3TEePTKEH PEBONIONUSIIBIK IOYipACH CHIp MIEPTETiH
KapTHHAJAPbIHBIH CIKETIHEH OKHWFara JEreH KYTIEreH TOJBIKKAHIbI KO3KapacThl aHBIK KOpe ajaMbl3.
JKaHa apKbUIBI OTKEHI TAHUMBI3. backa KbI3MeTKe KOJ XKeTce, KallTa eJICKTeH OTKI3y apKbUIbl 3aMaHayH
OMIpAiH KeI0eTi aHBIKTAIa bl

Ero xapTuHa HECKOJIBKO 3aro3faja 10 CPABHEHUIO C IMPOU3BEIACHUSAMH JPYTHX XYIOKHUKOB, HO, IIOXKa-
JIy#, TOIBKO B HEH M OBLIO PAacCKPHITO MOMCTHHE ITyOOKOE 3HAYCHHE, OCBOCHUE IEIMHHBIX 3eMENb IS
CyAbObI Ka3aXCKOTO HAPO/A.

CJIOKHBIH TIpolIecC BHYTPEHHEH MepecTpOrKU, KOH(IIHUKT, 3arpsTaHHbINA TITYOOKO, B CIIOXKHOM TCUXO0-
JIOTUU YeloBeKa, u 3ayman noka3arb K. T.-b. TenbxaHoB B cBoel KapTHHE.

Xym0)KHAK H300pakaeT CBOErO Ieposl MOYTH B LEHTPE KApTHUHBI, Y CaMOTr0 Kpas BCHaXaHHOU
Mexu. OH CTOUT Ha I'paHHUIE CTENH, B KOTOPOH pojuiics U Beipoc. Ero ¢urypa Ha ¢oHe CBETIOTO
MPEIPacCBETHOTO HeOa BBI3BIBAET ACCOLMAIIMI0 C MOHYMEHTOM, OTJIUTHIM U3 OpoH3bI. UenoBek rop-
J10 BO3BBIILIAETCS HaJl CTENbIO, KAK IIOJHOBJIACTHBIM XO34UH €€ MPOCTOPOB, YHACIEJOBAHHBIX UM OT
JIeJI0B U NPaJEI0B.

I'myOuna copeprxaHus MPOU3BEACHUS PACKPHIBAETCS B OPraHUYECKOH CBSI3U UEIOBEKa C €ro POIHOM
CTETHOM CTUXHEH, CBA3H, KOTOPOH XYIOKHHUKY yAaJ0Ch JOOUTHCSA U B KOMITIO3UIIUH U B IIBETOBOM pellie-
HUM KapTuHbI. KOBBLUIb Kak Oy/ITO 0OHMMaeT HOTH KOHsI, TOXKE JKUTEJs CTeNeH, HeOBEPUUBO ITPUHIOXHBA-
IOIIerocs K He3HAKOMOMY 3araxy BCIIaXaHHOH 3eMiIH. 3aropeioe U0 BCAJHUKA, €T0 PhDKEBATHIN KaM-
301, Ka)KeTCsl, BOOpaJH B ce0s OTTEHKH CYpPOBOH MPUPOBI ero ponuHbl. OHa 1aja eMy U BeIHYeCTBEHHYIO
OCaHKY U CIEPKaHHOCTb B BBIPA)KEHUU YyBCTB.

B Kkazaxckux MecHsIX BCAIHHUK, BCTPEYAIONIHHA B CTEMH BOCXOJ COJHIIA, ABISIETCSA Kak Obl CHMBOJIOM
ITyOOKOTO pa3ayMbs. B mpemyTpeHHel THIINHE, KOTa BETEPOK UyTh KOJBIIIET KOBBUIb, OH BCIIOMHUHAET
BCE MIPOXKUTOE U NEPEKUTOE.

land shown throughthe image of the elder aksakal (wise old man).The ideal mother - in the form of an
endless steppe. National game “kokpar”’symbolizes the tradition.

Pictorial solution of the Lenin theme in art became more and more complex. Over the years, thousands
of paintings are devoted to this great, but at the same time immensely complex subject. How to avoid
the fact that this was found a long time ago and widely known? Many Soviet artists dreamed of creating
“their own” V.I. Lenin. In “Nakazllyicha (Lenin’s mandate)’1962, K.T.-B.Telzhanov could express his
new, bright opinion. For him the image of Lenin is associated with the fate of the Kazakh people. Lenin’s
ideas gave his people freedom, new content of life. The artist managed to find an original visual embodi-
ment of this concept. The plot of the painting “Nakazllyicha” had one of the leaders of the revolutionary
movement in Kazakhstan - A.Zhangeldinnext to V.I. Lenin. The symbolic meaning of this meetingis the
focus on this plastic solution. The figures are monumental, and come close to the audience. The stress-
ful forward looks give the impression that V.I. Lenin and A.Zhangeldinare in front of the map, which is
located somewhere outside the painting. There is a talk about the fate of the peoples of Asia. Vivid active
idea is emphasized in Lenin’s characteristic. He is a wise counselor, supervisor, attentive and responsive.
His gesture is very expressive; it seems that Vladimir Ilyichis calling for a keen listener of his mandate,
red commander. This gesture, taken up by all linear pattern formation, as if transmits the flight of Lenin’s
thought. In the poses and gestures of the characters - determination, a will, a high internal energy. The
whole figure of V.I. Lenin strikes with passionate, energetic impulse that keeps the audience in the power
of images.

826.
I-doparmeHT. AmamekeH.

c.82
®parmeHT |. Ha 3emsie dedoe.

p.82
Fragment .
On forefather’s Land
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856.
[-dbparmeHT. AmamMekeH.

c.85
®parmeHT I.
Ha 3emne dedoe.

p.85
Fragment Il.
On forefather’s Land
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Anita xery kepek, K.T-b.TemkxaHoBka [IeiiH Ka3aK XaJKbIHBIH OTKEHI TYTUI, Ka3ipri emipiHmeri
Macernenep Oeitaeney enepine ampuiMarad eni. Cyperri e3iHiH «1918 xbutrsr KasakcTamy eHOeTiHIE Ka3ak
JIATIACBIHIIAFBI 9P TYPIIi OKHFaJIap MEH XaJIbIK OMipiH/Ie OPbIH aJFaH TOHKEPICTIH COJI Ke3iH HaK OeTOyphICHIHA
affHaIFaHIBIFBIH HaKTHI Kepcere anapl. K. T-b.TemkaHoB TYIIKi OMBIHBIH OpBIHAATYHI OaphICHIHAA QJIEMIIK
peaNnCTIK OHEp/IiH TApUXBIHAH aJFaH KJIACCHKANBIK YIIT1AEri MbIcCaJiap oliCiHe CylHieHe OTBIPBII epeKIIe Kay-
anKepIILUTIKIEH Kapaapl. KapTuHaHb! jKacay YIIiH KaHIIIaMa MaTeprajl TONTaMachlHa YHUIIIL, KONTEereH ATIOM-
Tep CaJbIHFaH (POP-ICKU3NIEP KOHE KAPTOHMEH >KyMBIC icTeri. CypeTimi Tapuxu KoHe o91edu TepeKKe3Iepi,
XaJbIK (POTMBKIIOPBIH, My3BIKaChIH, MOA3HSHEI, OHACP MEH aHb3Aapbl, Ka3sakcTaHHBIH eHipiaepiHaeri Mare-
pHrangapMeH TepeH TaHbICThL. OnaH 0eJek TOHKEePICTIK OKUFalapFa KaThICKaH aKCaKaAapMeH SHTIMEIecilT,
MaFTymMaTTap xKuHay Ja Ka3akcTaHHBIH COJ XKbUIIapAarsl OeiHeciH aHBIK OeifHeneyre centirid turisai. Cy-
perii oy GacTarbl MASSUIBIK OMBIH JKy3€Te achlpy OapbIChIHIA CIOKETTIK OaiIaHBIC 137y apKBUIBI AIH30/I-
Ta COJ 3aMaHHbIH MIHE3iH KepceTyre ThIPbICThL. O aiFaml pPeBOMIOLMSUIBIK OTPSIITHI KApChl ajiFaH aybll
TYPFBIHJIAPBIHBIH OeiHECIH coMIaabl. by closkeT cyperii anipiHa KOMFaH TaKbIPBIITHI KaH-KaKThI allyFa,
TYPFBIHIAPBIH PEBONIIOIMSAFA JIETEH 9P TYPIi KO3KapachlH IAlll eTyre MYMKIHIIK Oepai. Oyenrine Oapibik
KOHLT MEH O 0TS TIEH KaJIITBI IpaMajbIK YpeH TyFbI3FaH axyaira Oemiami. bipre-6ipTe cyperii 6acTbl HbI-
CaHaHbI OTPSATHI KAPCHI aFaH HET13T1 THIOJIOTHSUTBIK MIiHE3ET1 afaMaapra ayaapibl.

K. T-b.TemxaHOB TeK KapTHHAMEH YKYMBIC iCTEH OTBIPHIII, OPKe3 SCKHU3/CH TaObUFaH JYHHUCH] aHBIKTAN b1
JKoHEe Oip Me3eTTe OHBI IIBIFApMAIIbUIBIK TYPFBIIAH Kaiita exmeini. O KOMIO3WIMSHBIH JHOTaHAb-
JI6I KYPBUIBICHIHA Ha3ap ayHapsblll, T KapChl aTyIlbl KaJbIH TONTH KapTHHAHBIH OH OemiriHzaeri Oipim

B uBetoBoM pemenun kaprunsl «Ha 3emine nenos» K.T.-b.TenbxaHoB HCXOQUT yxkKe HE CTOJIBKO U3
3aKOHOMEPHOCTEH 3puMOro Mupa, CKOJIBKO U3 COfIepKaHus o0pasa.

CroxHOE AyIIeBHOE NEpEeKMUBAHIE, PACKPHITOE B IPON3BE/ICHHUH, )KU3HEHHYIO YOSIUTEIbHOCTh CO00-
IIAIOT €My U OBITOBBIC JETaJIN, OYCHb TAKTHYHO BBEJCHHBIC B KapTHHY. TakK, TEIUTYIO JUPUIECKYIO HOTY
BHOCHUT IIPUCYTCTBHE B KapTHHE MaJICHHKOTO PBDKEHBKOTO kepeOeHka. OH MOYTH TepsieTcsl B BHICOKOH
TpaBe, )KMETCsl, JaCTUTCA K MaTepH, HE 3aMedas €€ TPeBOru. JIbIMOK Moe3/1a, MPOXOASALIEr0o BJaH, ele
3aMETHBIE OUEPTaHUS KEIE3HOAOPOKHOIO MOCTA CPa3y NEPEHOCAT 3PUTEINS U3 MPOLLIOro, KOTOPHIM BEET
OT KOBBUIBHOW CTENH, B COBPEMEHHOCTh. B 3TOM MOHYMEHTaNbHO-2IMUYECKOM IMPOU3BEICHUH XyA0KHUK
HE TOJIBKO J1aeT TIyOOKO OPUTHHAIBHOE OCBELICHHE TEMBI, HO U PACKPBIBACT IOUIMHHO HCTOPHUUCCKOE
3HAQUEHHE OCBOEHUSI LIEIHHBIL.

Kapruna «Ha 3emie nenoBy» OTKpBIBAET HOBYIO 4EPTY B TBOPUECTBE XYI0XKHHKA — CTPEMIIEHHUE K Te-
POMKO-3IMYECKMM 00pa3aM CHMBOJIMYECKOrO Xapakrepa. Ha BbIcTaBKke M300pa3WUTEIBHOIO HCKYCCTBA
Kazaxckoit CCP Bo Bpems [lexanst Pecniyonmukn B Mockse B 1958 rony sto npoussenenue K. T.-b. Teis-
JKaHOBA 3aHMMAJIO IIEHTpaibHOE MecTo. Takoe MECTo Cpean JOCTHKEHHH HCKyccTBa PecryOnmiku oHO
3aHUMaeT U 1o cell aeHb. Kaptuna «Ha 3emite nenos» cpa3sy ke cTana NOMyIspHOM, Halllla ITUPOYaiIIHi
OTKIIMK CPEJU 3pUTENIEH, OHA BOIILIA B YHCIIO JyUIINX Mpou3BeaeHuil COBETCKOM KUBOMUCH O LIEIHHE.

Ha BrImecka3anHoON BbICTaBKe, Ha Jekaae OqUH U3 3pUTENed MOJONIS KO MHE, BCHOMHHAET MadCTpo,
ckazain: «Ecim M.1lonoxoB 3Hauenne OKTIOPHCKOTO MIEPEBOPOTA M TPAXKTAHCKON BOWHBI ITOKA3aj B IBYX
CBOMX 3HaMEHHTHIX pomaHax «Tuxuil lom» u «[logusaras nennHa», To Bbl 9X0 3THX COOBITHI MOKa3au

The artist took a somewhat unusual point of view in the bottom of the painting. With this,conversing
figureson the white ceiling background, rolling on the half-height of paintinginto a red wall. In the out-
line of silhouettes you can find plastic expression of solidarity and unity of aspirations. Stingy details
- bookslying on Lenin’s table, Budenovka (spiked helmet) with a red star are calculated on the audience
association, who perceive the alarming situation of the revolutionary years through them. On the example
of the paintings we are once again convinced that the accuracy of all the elements of agile from pictorial
and plastic solutions with total elation art system, are the characteristic features of historical paintings of
K.T.-B.Telzhanov.

In the painting “Breaking Dawn” (1970)an image of Lenin is resolvedin a different emotional vein.
Whereas previously the focus was on the psychological, rhythmic and compositional expression, but now
the mood is created mostly by color.

K.T.-B.Telzhanov solves it in a romantic-heroic aspect. The action is reduced to a minimum. Close-up
on a background of the sky shows a standing whole-length Lenin. The monumental significance of the fig-
ureis highlighted by the low horizon, creating the effect of “developing” of the image, complete volitional
strain. It’s not just a waiting, but thoughts and dreams of the revolution leader. The harsh landscape that
creates the atmosphere of the time, designed with no details, cumulatively. Artist emphasizes a burning
with an alarm light small fire at the feet of V.I. Lenin. Crimson strip of sky in the background - emotional
accompaniment of what is happening.This way K.T.-B.Telzhanov found his solution of the Lenin image.
In two other works on the image of Lenin, in the sketches “Lenin orator” and “Lenin”, he wanted to show
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«Bbopo3da». «kAmameKkeH»
KapmuHacbiHa 3mio0.
1958. K., M. 25x35

3mrod «bopo3da» Kk kapmuHe
«Ha 3emne dedoe».
1958. K., M. 25x35

Sketch “The furrow” for the

painting “On forefather’s
Land”. 1958. 25x35
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JKOCTIApFa TIBFAPBIIL, Jl OTPSITH albICTaH FaHa KopceTkeH. Coll JKaFbIH/IA YKAJIThI QJIEMHEH KO Y3TeH aybLT
OMIpIH CYpeTTeUTIH eJICI3MiK KOpiHiCiH OepeTiH amblK KeHICTIK maiaa 60mmpl. O TOOBIPABI a3alThII, OHBI
KapTUHAHBIH IIETiHE XKAKbIHAATA TYCTi. ByJT KyIUTbI Kapchl ayIIbUIapIbIH HETi3r1 0eJIiri KeHeI MaTaHbIH ChIp-
TeIHMA KayraHgai acep Oepeni. K. T-b.TemkaHoB sxeke (urypaiap yIiH 3TIOATEp KacaiIpl.

Ou1 KBI3BIT 9CKEP OTPSIBIHBIH KEITeHIHE op TYPJIi KapalThIH OipKarap amaMIapAblH 00pa3blHa aipBIKIIA
TOKTaJapl. MocereH, KapanaidbIM KHIHTeH KeMITipIiH o0pa3bl keml MoH Oepermi. OHBIH apThIHAA OTPSITHI
KapChl ayFa KelreH, OachblHa MaJlakail KUTeH KbI3 OCH Tyiere »aiiIbl OTBIPHIIT ajTFaH OalaKaiiIeH (GUrypackL.
CyperTtri ockl amaMIapIblH JKeKe TepeH TOJFAHBICH apKbUIBI Ka3aK aybUIBIHBIH Op TYPJl KIM-KYBIT OMIpiH
cyperrelii. EH Herisri ke3re TYCETiH JeTalbap - albICTarbl ajaca cabaH Yijiep, ThipHa KOHFaH KY/IBIK, YCTiHEe
OaaHBI OHTepreH Tyiie )KapThUTall KOIIeH I, )KapThUTall OPHBIKKAH EJJIiH TYPMBIC-TIPIILTITiH, O©MIpiH armabl.

JlamaHe1 Ky#IipreH arrrar KyHHIH BICTBIFBL, 9p KEPICH Kypart KayFFaH IIeTTiH KbUTTHBIT TYPFAH TICH3aKbI KapTH-
HaHBI MOHI €Te TYCKeH. ByJ1 HaKThI MeKeH-KaiIbI KepceTriece e, OKFFa CHSIKTBI KaHIIIaMa IITAKbIPBIMEFA CO3BUTHIIT
JKATKAH «aIlITHIK» KOPTCH JAIaHbI KAMTHII OTHIP. 1958 sKBITbI cabiHFaH «ATa MEKeH» KapTHHACKIHIA OasH Ay OacTa-
VBI eKIHITI YKOCTIapFa aybICa/Ibl. OHTIME TEK OHBIH IAPBIKTAY IIIETiH OCHHEINCHTIH KapTHHAIAH THIC OpOITeH CHSKTHL.

Cypermrini kamaH 1a KazakcTaHHBIH JaMybIH/IA Ke3ASCKEH MAaHBI3/IBI 91 ’KayanThl Ke3CHICP/Il, JIICYMETTIK
KAJBIIITACYBl TYCHIHAAFBI TYHTKUIAI COTTEpAl, coi Oip 3aMaHAa OacTaH OTKI3reH HeOip >kKaH Kyhaipep
OKHFaNap/bl KepceTy Moceneci TomFasapIps kenreH. ConmpikTad na K. T-b. TemkaHoB mbFapManibUTbFBIHIA
«Artameken» KeHeO1 Oacmaniak OOMbIHIIIA OpOilT OTBIPFaHBI Ke3AeHCcoK emMec. MyH/Ia KeH SIHKAIBIK Ta0bITKA
TOJIBI IIEOEPITIK ICKEPITIK TYHBIIT TYP.

B 9TOM ontHOM KapTuHe. Ho kakoii! Bunute, ¢ KakuM MHTEpECOM CMOTPUT Hapo. S He Mpuaal HUKAKOro
3HAYEHMS 3TUM CJIOBaM, K TOMY e Ipumiamany Ha [Tpuem».

[Tepen nmuom otkpsiToro mupa K. T.-b. TenpkaHoB B TBOPUYECTBE MPENCTAET KaK AHUECKast JMIYHOCTD,
TBOPELl MEXKY HPOLLIBIM U OYIyIIIM B CBETJIIOM €TI0 03aPEHUH JIyXOM BEJIMKUX MPEAKOB. VI OTKPHIBILIMI B
TBOPYECTBE CBETIbIM Mup, 1yXOBHYIO cuily HYenoBeka OTKPBITOIO BCEM BeTpaM U BpeMeHaM XX Beka. B
3TOM CHJIa TBOPUYECKOM MOILLM, HOBAaTOPCKOM JTMYHOCTH XyJOKHUKA. B 9TOM BblAaromasics 3aciyra TBopLa
MIEPBONPOXO/IIA HCCIIE0oBaTeNIsl AyXOBHOT0 Mupa uenoBeka, XynokHUKa [ pax1aHiHa, Ha TpaHu DIIOX.

«S1 Taxke IOMHIO, C KAKMM HHTEPECOM CMOTpe Ha Moo Kapruny «Ha 3emiie nenos» b.B.Morancon u
C.B.I'epacuMoB Ha kapTuHY «3ByKH 1oMOpeI» B 3ane [Ipesnanyma Axanemun Xynoxects CCCP, rae ona
BHCEJIa Ha BBICTABKE YJICHOB AKaJEeMHUM».

Kakoit Obl TeMbI HU Kacacsi Xy/IO)KHUK, KaKoi Obl CEOXKET HH Opajl OH B OCHOBY TOTO MJIM MHOTO CBOETO
MIPOM3BE/ICHHMSI, OHH BCET/1a OBIBAIOT [ITyOOKO OCMBICIIEHBI, ITPOIyMaHbl 1 ipouyBcTBoBaHbl. Ctpemiienue K. T.-
b.TenpxaHnoBa K OOJIBIIAM KH3HESHHBIM 0000IICHHSM, K CO3IAaHUIO COOMPATEIILHBIX 00Pa30B HAXOIUT BhIpa-
skeHue U B kaptuHe «Kok-map» (1960). CpaBHUBas 3CKH3 U OKOHUYATEIbHBIN BapHAHT KAPTUHBI, MOKHO BUJIETH,
Kak pasBuBajcs 3aMbicell. [loHauary XynoKHUKA UHTEPECOBAJIO YUCTO >KUBOIIMCHOE peELleHUe TeMbl. Yepes
a3apT HALMOHAJILHOM UI'Pbl OH XOTEJI II0KAa3aTh COJIHIIE, CBET, PaJ0CTh KU3HHU, CUILY, IOBKOCTb, a3apT SPOCTHOU
CXBATKM, CTUXUHMHYIO CHJTy BCaJHUKOB. OTCIONa AEKOPATUBHBIM, KOHTPACTHBIH, IPUIOHATO-CBETIBIM KOJIO-
puT npoussenenus. Haponuast urpa, tpedyrorast 00oJbIIol CHOPOBKH, CTalla MOJUTMHHBIM TIPa3IHUKOM CHIIBI 1
y/IaJTH, IO3BOJIMIIA XYAOXKHHKY SIPKO M TEMIIEPAMEHTHO Iepe/iaTh Yaib U CBOOOI0IIO0HE Ka3aXxCKOro Hapoa.

the events of the first days of October. Great beginning of all be-
ginnings.The origins of the event that shook the world. The works
remained unfulfilled.

Working on historical paintings, K.T.-B.Telzhanov always re-
turns to the genre art. His genre paintings are very diverse in con-
tent and in the nature of the images.

The artist’sresearch does not go in a straight line, they are more
complex, that’s why it is probably more logical to group the works
made in different years rather than examine them in chronological
order.

The first group includes works in which develops a line; starting
with painting “For the first time” 1954. They compile and reveal
unique features of modern life of Kazakh people. Extensive literary
overtones are typicalfor these works along with the narrative.

The painting “V solnechnomkrau (In the sunny side)” (1960) is
based on a sketch, painted on a high zhaylyau.It shows a little girl
sitting with a book on the sill of the yurt.In this seemingly com-
monplace, the artist saw a vivid expression of essential features of
the modern brimming with completely different content of life of



Alinanana jxkaHa JKBIPTBUIFAH aTbI3aH arka MIHTGH JKarbl erje
TapTKAH KA3aKThIH MOHYMEHTAJIBIBI (hHTypack! KepiHei. CrTy TTiH MO-
HyMEHTAIZIBl MYCIHIHIIe CypeTIiHiH medep Koipl JXKep AHa OanachHBIH,
WIbl JajiaFa MK eTETiH TONBIKKAHIBI KOXKAHBIHBIHBIH OCT-OIIIeTiH
mbHaiEl Oepe OimreH. CypeTini KOMITOSHISUIBIK, IEMIMIS OHIIK,
SIMMKAJIBIK OacTaMaHbI KyIueite Tyceni. KeH mamaHbIH KeHIIr MeH IIeK-
ci31ir1 OMIK KOKKHEKIIEH ChI3bUIBII, KEHENTIH KOJIIEHEH ITIiHI OOMBIH-
ma TapreuFadH. K.T-B.TemmkaHoB KapTHHanapbIHIa KOMIIO3WLIMSTHBIH
0apIIBIK AMEMEHTTEpIH YIKSH MIeOepITiKIeH OaiimaHpicTapa OUreH.

Cant arTel KiciHIH (UTypackl KapTHHaga OacThl KeHimkep
peTiHae KapacThIphUIFaH. bipak TepOenreH »XeIMeH YINTacKaH
Jana rmei3axel, allHaIIFaH )Kep/IiH Ka0aThl, aJbICTaH KOMECKLICHIT
KOpIHIeH MOoWBI3 OeH TyIci3-mekci3 AcmaH - KapamaibiM (QoH
emec. MyHBIH 00pi TYBIHABIHBIH KOPKEMIIK 00pa3blH ama Tycyre
KaXXETTi IyHHUenep. Opi Oy CypeTIIiHiH IMKi ce3iMiH JKeTKi3yre
KOMEKTECII, KOpepMEHHIH OWbIH Oenrini Oip apHara OaFBITTaHIbL.
LIbrrapMaHblH TICUXOJIOTUSIIBIK IIOFBIPIaHYBIHIA OMIPAIH KHBIH
JMHAMUKACBIH, OHBIH POMAHTHKAJIBIK-3IUKAIBIK KaObUIIaybIH
©31H/IIK TYCiHy 00pa3bl TONBIKTal KaJTBIITACKAH.

B npornecce paboTsl yniyOnseTcs U KpUCTaJUIU3YETCs 3aMbICE)l, OH BBIPACTaeT B COLMAJIbHO-UCTO-
pPHYECKOM IUIaHE, YTO MOTPeOOBaJIO APYToro MOAXOAA K 0Opa3sHOMY pelICHHUI0. Pa3MBIIUIAs O Haluo-
HaJIBHBIX 00BIYAAX, XyAOKHUK MPUXOINUT K BBIBOMY, UYTO B HAPOJHBIX UTPaxX M 00pAAax MPOCISKUBAIOTCS
DTyOWMHHBIC ACTIEKThl HAIIMOHAJILHOM TICHXOJIOTUH, TPAIAMIUIA, HpaBoB. B urpe, nepexopsiieii B TedeHue
MHOTHX BEKOB M3 ITOKOJICHUSI B TOKOJICHHE, TMPOSIBISIOTCSI 0COOCHHOCTH HAIIMOHAIBHOTO Xapakrepa. JTH
YEPThI JKUBOMMCEL] U CTPEMUTCS BBIIBUTDH B KAPTHHE.

B xapTuHe XyI0KHUK [10Ka3bIBAET 3aBEPIUAIOLIUN OCTPBI MOMEHT, KOT/Ia CaMblil CUJIBHBIM U JIOBKUI
BCAJ[HHUK 3aBJIaJICBACT TYIIKOW KO3JIEHKA W JIOJDKEH yaepkarh ee 10 (uHuma. B neHTpasbHOM BcaaHu-
Ke C HanOOJIbILIeH CUIION BhIpakeHa Ta JICHCTBEHHOCTh U
CTPAacTb, KOTOpasi 3acTaBJIsIeT YeJIOBeKa OTIaBaTh ce0s Lie-

JIMKOM MI'pE, KOTOpasi celvac Ui HETO HE NMPOCTO Urpa, a
cMBICH ku3HU. MHave BeneT ceOs BcaJHUK CIIpaBa — COB-
PEMEHHBIH IOHOINA, KOTOPBIH BOCIPUHUMAET BCe Kak OBl
CO CTOPOHBI, B €T0 YJIbIOKE — M BOCXHUILIEHUE TEMIIEpaMEH-
TOM TOBapHuILEel U HEKOTOpast Aoist uponuu. M, BMecre ¢
TeM, KyJIbMHUHAI[HOHHBII MOMEHT CKa4KH, KOIjia nooeau-
TeJNb, OBJIAJICB A0ObIUCH U OTpeB Haraiikoil KOHs cTapas-
IIErocsl IIOMEUIaTh €My IPOTUBHUKA, C BOCTOPKEHHBIM
KpUKOM TIpOpbIBaeTcs Brepen. B obmakax cuzoil mbutn

his people. Yurt, which used to be the center of all life of
Kazakh and completely satisfied all his needs, has now
become cramped to a little girl with funny ponytails.

The painting almost repeat the sketch, but only the
image of the girl is specified. She is dressed in a school
uniform, with a pioneer tie tied around her neck. Contrast
of lighting has increased. In is too dark inside the yurt and
the sun shines brightly in the outside.

The content is perhaps would unfold too straightfor-
ward, if the artist did not add additional genre motive: two
young goatlings played on the illuminated lawn outside
the open yurt door. In this poetic piece, arbitrary happy
childhood and rich colors of the world that waits the little
schoolgirl beyond yurtsillrevealin the imagination of the
audience.

The painting “Podrugi (Girlfriends)” (1965), paint-
ed six years later, “handy” in painting and composition
building.The color has become loud and clean. Artist
takes the same road in creating the image.

«AmameKeH» KapmuHacbIHa
KacaJsiran 3mfodmep

AmroodbI K KapmuHe
«Ha 3emsie dedoe»

Etude to the painting “On
forefather’s Land”
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«Keknap». 9mtod. OpmaHfbli

¢ueypa.
1960. K., M. 25x35

3mrd k kapmuHe «Koknapy.
LenmpanbHas ¢hueypa.1960
K., M. 25x35

Sketch “Kokpar”. The Central
figure. 1960. 25x35
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CIOXKETTIK MIEMTIMHIH KE3IENCOKTHIFBI MEH
OaTBUIABIFEl, XATTBHIH MiHE31 OWIBIH ayKBIMABIFBIMEH
JKOHE 00pa3/bIK OimaynbIH OipTeKTi 60IMaybIMEH Coifkec
keneni. bynm TyemHABI emipni cy#erTiH ¢uirocopusMeH
acTachIll, JKOFaphl a3aMaTThIK madocreH OepinreH.
HlIsrrapmana 50->KpUTIapIblH COHBIHIA KONITETeH KEHECTIK
cypeTminepai MaObTTaHIBIPFaH «TBHIH TaKBIPHIOBD ©3
IeHTeHiHae KapacThIphUIagsl. Ocipece, Oipramail TybIH-
OBl THIH WTepy oTaHbl — KaszakcraHma emipre KenreHi
IIBIHIBIK. Aalia, CypeTIIiaepIiH IeHi epexe OOWbIHIIA,
opi Kapai aifanraH kep HeMece MIaThIPIIBI OMIipiH IK30-
THKACBIH CypeTTeyre Oapa ajaMasbl.

K.T-Bb.TemxaHOBTHIH ©3iHE TOH MIiHE3IIK €pEeKIIeNiTi COll,
OJI 3aMaHay! TyYHHeTe IereH KbI3bFYIIbUIBIFBIH/IA CIIKAIIaH 13
QJTFAIIKBI KO3KAPACTBIK dCEPAIH TaCachIHIa KaMailibl HeMece
CYHCIHTEeH penopTakFa YMThUIMai el O TapuxTa He Ke3 all-
JbIH]Ia OTKEH OKHFalIap/Ibl TEPEH alllKaH/[a FaHa KbITKaIaMIbl
KonmbiHa amanpl. OHBIH KapTUHACH 0acka CypeTIIUIepHiH
TYBIHIBUTAPBIMEH CaJIBICTBIPFAHA KEIIirill eMipre Keli.

MENbKAIOT KOMBITA JIOHIAJEeH, MX JIOCHSAIIMECS OT MOoTa
00Ka, pa3ropsiuCHHBIC JINIIA HAC3THUKOB.

B tom, ¢ kaknm yBneuennem mzodpaxaer K. T.-b. Tenbxa-
HOB CTPEMHTENIBHO HECYIINXCS MO CTENU KOHEH, €CTh YTO-TO
OYEeHb HallMOHATBHOE, MePEAarollee TOT a3apT, KOTOPBIi, BU-
JIIMO, COXPAHMIICS] B KPOBU XYJO’KHHKA OT €r0 MPEIKOB.

K.T.-b.TenpxkaHOB BEIMKOJIEITHO CIPABUIICS ¢ M300paxe-
HHUEM Pa3TOPSMEHHBIX KOHEH, CKadyIlUX U3 MOCIETHUX CHUIL
Pa3Ho HampaBneHHOE UX IBIKEHHE HE TOJIBKO ONPENEISET B
KapTHHE TIyOHHY, HO Kak OBl IIPOJIOJDKAET ITPOCTPAHCTBO M3
KapTHHBI K 3pUTENIO, 3aXBaThiBas U €ro azaproM urpsl. [Iu-
POKHH, CBOOOIHBINH, HO YETKO BBIABIISTIOLINN (OPMY Ma30K
AKTUBEH, TIOMOTaeT MePeaTh CTPEMHUTEIBHOE JIBIKEHHE.

Jlanexkuii TOPU3OHT JaeT BO3MOXKHOCTb Pa3BEPHYTb
MIMPOKYIO U TITyOOKYI0 ITaHOpaMy, THaroHaIbHbIE IepeKpe-
[MBAIOIINECS PUTMBI B M300paKCHUH B3/IBIONICHHBIX HIIH
HECYIIUXCS. BO BECh OMNOpP KOHEH, TOJOBOKPYKUTEIbHBIE
paxypcsl pUryp BCaJHUKOB — BCE 3TO MIPUAACT H300paXKeH-

Once out of his apartment’s window, he painted a sketch of the two conversing in the courtyard
apa’s (marth). A beautiful and soft sound of their white kimeshek (a national hat for women), national
costumes’picturesque has attracted the artist.

But not in the nature of K.T.-B.Telzhanov would mindlessly surrender the immediate impression. He
noticed some stiffness in the figures of the old women, making them “guests” in the house where they
were permanent residents. Apparently after coming from the village to their children, they brought with
them not only ingenious ways to wear hats, but also a love for a vastitude, the green grass, in a word, a
love for nature, in close communication with which they spentall their lives.

These considerations are reflected in the painting “Podrugi” (1966). Old women standing on the pav-
ing asphalt of the yard, but the size of their figures, compared with massive stone walls of the houses
became smaller - it reinforced the impression of their stiffness and loneliness.

Exotic brightness of old ladies’ suits clearly alien to the surrounding gray city walls.

The second group of genre paintings includes works that are purely lyrical. Images of nature that ac-
quire a certain emotional coloringandperceived as an integral part of human existence play an important
role. The content of the work is revealed not so much in the plot, but in the state of harmonious con-
nection between man and nature. “Zhamal” was thefirst in the series of such works.

In 1958, while working on the painting “Na zemlededov” (1958), K.T.-B. Telzhanov paints several
lyrical works as “Karlygash(Swallow) “ (1958), “Vecher (Evening)” (1958) and, finally, “Zvukidombry”
(1958).



HOMY HE TOJIKO IMHAMUKY, HO U IpAMaTHUECKYI0 HAIPSKEHHOCTh. B akTUBHOCTH 11BETa, B YHEPTUHU PU-
CYHKa, B OCTPOTE KOMIO3UIINH, B ICUXOJIOTHYECKOI BBIPA3UTEIBHOCTH, B 3(h(heKTe BEeUepPHETO OCBEIIECHHS
3aJI0’KEH SMOLIMOHAJIBHBIN 3apsi]i OTPOMHOM CHIIBI.

[leli3ax BOCOPUHUMAETCS KaK HEUYTO HEOTPBIBHOE OT ACHCTBUI U HACTPOEHUSI TEPOEB IPOU3BEACHUSL.
B HEM HET MOoKOs U YMUPOTBOPEHHOCTH, B HEM TEMIIEPAMEHTHAs CHJIA U POMAHTHIECKas TPUIIOIHITOCTb.
3emits, Ha KOTOPOH MPOUCXOAUT SIPOCTHAS CXBAaTKa BCAIHUKOB, IPEACTABISIETCS XYIOKHUKY BeuHOH. He
CIIy4aiiHO Ha NepeIHeM IIIaHe N300pakeHbI KaMEHHbIE 0a10aiibl, KOTOPBIE CTONETUSAMH SIBIISIFOTCS CBUJIE-
TEJIIMH MHOTUX COOBITHI M MOTPSICEHUI, TIPOUCXOSIINX B CTEIH. DTO HEMBIE CBUAETEIN MHOTOBEKOBOM
HCTOPHH HAPOJ1a, BOIUIOMIAOIIHE )KUBYIO CBS3b BPEMEH, €IMHCTBO IPOIIJIOr0 U COBPEMEHHOCTH.

«IIpsAMo Ha 3puTEIs HECETCs rPOXOYyIIast JJABUHA BCaIHUKOB. KapTHHa MOIHA TaKOTO IBM)KEHHMS, UTO
Ka)KeTCsl, CIBIIINIID P)KaHUE JIOIajeH, TOMOT MX KOIBIT, BCKPUKH BCAaJHMKOB... Ha kKapTuHEe BHepenu
Tpoe. borarsips B myHII0BOH pybammke. OH Bech BO BIACTH UTPHI, a3apTa. bpocu moBoxks, Kak NTHIA
B3MaxHYJ pyKaMH ¥ Ka)KeTcsl, KpUUUT Ha BCIO CTEMb, palysiCh 0OEE, CHIIe, COTHILY».

In “Karlygash”, artist creates a poetic image of youth, instinctive impulse for happiness.

From the steep slope of the hill into the wind, as if caught up by her wings, feet barely touching the
ground, a girl runs away quickly. She held out her arms as if to embrace the whole world. Long braids
flew up behind her back, smiling face raised to the sky to the curling over her head swallows. It seems
that she wants to get up off the ground with them. The elongated horizontally composition, free smear,
which first appeared in this K.T.-B.Telzhanov’s paintings, reinforce the impression of rampant rapid
rush.

Artist especially paid a lot of attention to the landscape. Above the sandy steppe hills fallsthe evening
cold, cold shadows lie on a hot heated by sun beatland. A breeze blows away the dust, raisedby the herd
while going down the cliff; slowly shepherds following them... The tranquility of the nature emphasizes
poetic excitement of the girl.

On the concrete data of Kazakh people life K.T.-B.Telzhanov tries to solve the age-old themes of
youth, happiness, joy of life and love.

Such is the painting “Karlygash” (1958). Running on the steppes girl with braids flying is just like
those swallows that fly in front of her. With all artistic tools K.T.-B.Telzhanov delivers overflowing vital-
ity, her blooming youth.

Once, K.T.-B.Telzhanovtells, M.O. Auezov came to the art gallery, when it was on Soviet and Lenin
Street, apparently to get acquainted with the paintings of artists. Walking around the exhibition, I hap-
pened to see M.O.Auezov in the hall, where my new work “Karlygash” which he carefully examined was

Keknap. Ockus. 1960
K., m. 50x70

Koknap. Ockns. 1960
K., m. 50x70

Draft “Kokpar”. 1960.
50x70
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Keknap. 1960
K., M. 150x325

Koknap. 1960
X., M. 150x325

Kokpar. 1960
150x325
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«Keknap» kapmuHacbiHa
amrod. 1960. K,.m. 25x35

3miod K kapmuHe
«Koknap»
1960. K,.m. 25x35

Sketch “Foremost person’s
portrait” for the painting
“Kokpar”. 1960. 25x35

92-936.
I-doparmeHT. Keknap
ll-doparmeHT. Keknap

€.92-93
®parmeHT |. Koknap
®parmeHT Il. Koknap

p.92-93
Fragment |. Kokpar
Fragment Il. Kokpar
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Bipak Tek cout 1bIFapMa/ia FaHa Ka3ak XaJIKbIHbIH TaFIbIPbIHIAFbl THIHAWFAH YKepiepi urepy
MacesIeci KeH KOJIEM/IC allbULIbl. AlaM MICUXOIOTHSACHIHIAFBI 11TKi OCTOYPHICTHIH KUBIHIBIK
Ty/ABIPFaH KYpIedi npotrieci, Tepensien keTkeH KakrbirbicTap/pl K. T-b. Temmkanos o3 kapriHa-
CBIH/Ia KOPCETY/Ii OMIa/IbI.

Cyperiui e3iHIH KeHINKepiH aiijairaH ep/iH NIeTiHIe, KapTUHAHBIH OpTaChIHIA CY-
perreiini. O e31 Tyblll, 6CKEH JaJIaHblH IieKkapackiHaa Typ. OHbBIH jKaHaaH apaisiaHbIl
aTKaH aclaHHbBIH TacachIHAAFbl (PUIypackl KOJaJaH KyiiFaH MOHYMEHTTI KO3 aJl[bIHbI3Fa
OKeJtesi. AlaM e3iH aTachl MeH 0a0achIHaH Mypa PETIHIC KaJIFaH KCH JaJaHbIH TOJIBIKKAHIbI
KOKalbIHbI PETIH/IC CAHAMIBI.

TybIHIIBIHBIH MA3MYH/IBIK TEPEHJIIT] 8IaMHBIH OPraHUKAJIbIK OaiiIaHbICh! apKbUIBI TYFaH
JKEpIHIH 6JIeHMEH epiyiHze KaTblp. HoTwkeciHae cyperin yIIiH KOMIO3HUIUSIIBIK JKel
JKOHE KapTUHAHBIH TYPJII-TYCTI IenriMine Ko sketki3mi. Timri, 003 Oerere aTThiH asFbiHa
OpaJlFaH CHSIKTBI, JIalaHblH TYPFbIHIAPbI Ja ainanraH JKepaiH OelTaHbIC WICIH CEHIM-
ci3 Typae xyTajbl. Cant aTThIHBIH KYHIe Ky#reH OeTi, capraidblll KETKeH KaM30JIbl OHbIH
OTaHBIHBIH KaTaJl TAOUFATHIHBIH PCHIH ©31He CiHIpreHaei. by oran cesimin OuTHipye epe-
KILIE KeJIOeT IeH YCTaM/IbUIBIK ChIIIa/IbI.

Kaszaxk oHziepin/e KeH Jaiaa KyHHIH [IbEYbIH KOPIeH CaJIT arThl aaM TEPCH OMIIbIH CHM-
BOJIBI icrieTTec. TaH ayIbIHIAFbI THIHBIIITHIK KE3IH/IE camaJl yKelT OeTereHi TepOeTKeH Ke3e oI
OachbIHaH KeILKeH/Iepl MEH oTKepreH KMbIHIbIKTapbiH ecke Tycipemi. K. T-b.TeimkaHoB «Ara-

Kaptunst K.T.-b.TensxanoBa «Ha 3emite nenos» u «Koknapy, 6marogapsi BBEICHUIO
B HEC TUCCOHAHCHBIX JJIIEMEHTOB, 0COOOW 3KCIIPECCUBHOW I[BETOBOW TaMMBI, a TAKXKE
MACTEPCKUM KOMITO3UIIHOHHBIM PEIICHHUSIM, MaKCUMAJIEHO PACKPHIBACT XYI0KECTBEH-
HYFO HJICEO OTHX JIBYyX MIOMCTHHE SMOXaJThHBIX TOJIOTEH.
K.T.-b.TensxaHoB — 3TO TOT XyJOXXHHUK, KOTOPBIM BOIJIOTWJI B CBOMX KapTHHaX
HCTOPHYCCKUI OMBIT MHOTHX ITOKOJICHUH Ka3aXOB C TOH IIETbIO, YTOOBI 3PHUTENb OBLT
TOTOB MTOCPEICTBOM MAaTEPHUU KPACOK W JKUBOITUCHBIX 00pa30B BOCHPHHSATH TAKUE HICATBI Ka3aXCKOTO
Hapo[a, KaKk 0TeYeCTBO, MaTh, Tpaauius. CHMBOJIHYECKAs 3HAUMMOCTD HJICH OTEUSCTBA TIepeaHa B 00pa-
3e akcakana. Mmean marepu — B oOpase OeckpaiiHeil crenu. TpaauIiio CHMBOIH3HPYET HAPOIHAS UIPa
KOKTIap».

O6pasHoe pemerne JICHHHCKOW TEeMBI B ICKYCCTBE CTAaHOBHIIOCH Bce Oosiee U Ooiee CIOKHBIM.
3a mpourenmue roabl CO3MaHbl OBLTH THICSYH YKUBOIMUCHBIX PAa0OT, MOCBIMICHHBIC dTON BEIHUKOU,
HO B TO JX€ BpeMs U Oe3MepHO cIoXHOW Teme. Kak m30exkaTh 3€Ch TOTO, YTO YK€ JTaBHBIM-IaB-
HO HaWJIeHO W IIMPOKO HM3BECTHO? MHOTHE COBETCKHE XYIOKHUKH MEUYTAlUd CO3JaTh «CBOCTOY
B.U.Jlenuna. B xaprune «Haxa3z Unbuua» 1962 r. K.T.-b.TenpxkaHoB cyMels cka3zaTb CBO€ HOBOE
spkoe ciaoBo. O6pa3 B.M.JleHnHa 17151 HEro CBsI3aH ¢ Cyap00# Ka3aXxcKoro Hapoxaa. JIeHHHCKHE uen
Jalld eTO Hapoay cBOOOIY, HOBOE COJEpIKaHUE KU3HU. XyNOKHHUKY yIad0Ch HAUTH OPUTHHAIBHOE
n300pa3uTeNbHOE BOIUIOIICHUE 3TOW KOHIENIHWH. B ocHoBe croxkera KapTuHB «Hakaz Mnpmaay
panom ¢ B.M.JlernmHBIM U300paXkeH OAWH W3 PYKOBOAUTENCH PEBONIOIMOHHOTO NBIDKeHUSA B Ka-

hung, I greeted him, he after reading the title of the painting and the name of the author turned to me,
where [ watched the other works and said softly, “Do you realize what you have painted? Look, seashore,
scorched earth. It seems what living thing can be there? But the little girl is playing with swallows, they
hover above her head, and she’s happy. She laughs. You know, life is unbeatable. And it is good that you
have called the painting “Karlygash.”Understanding heart responded to my painting, wished me success
in the work and then M.O. Auezov continued hisoverview of the exhibition.

In “Vecher” (1958) thereis no complex psychological conflict. Surrounded by the quiet and cool
evening the heroes of the painting are immersed in the contemplation of nature, as if they are filled
with it.

Poetic mood was dominantyet in one of the best paintings of K.T.-B.Telzhanov “Zvukidombry” (1958).

By continuing to work on the theme he was carried away, K.T.-B.Telzhanov in the same year creates
one of his best works - “Zvukidombry.” Developing the image, already outlined in the “Vecher,” the
artist sacrificeshis plastic discovery - expressive silhouette of girl’s figure on the sky high background,
he sacrifices the moonlight which creates a lyrical and, at the same time, anxious mood. But if the
“Vecher” was born to the sound of the lyrical song, in “Zvukidombry” you literally hear the melody
of love, expressing anxiety, confusion and unusual stress of feeling. It sounds in the paintsof a sunset,
transforming everything around. High dry grass ignites as gold, majestic mountains became yellow-
pink that covers the horizon, but most clearly, the yellow dress of the girl flamesand red shawl. It seems
that in her straighten up figure the melody increases to the limit, and then quickly takes off in the pink



MEKEH» KapTHHACHIHBIH HICHTYIII Ke3eHiH/e OJeM 3aH/IbUIBIKTapbIHAH IIBIFBIT KETill, 00pa3IblH Ma3MyHbBIHAH J1a
anbictail Tyceni. TybIHIbIIA alIbUTFAH KYpJIeIi skaH TeOipeHici MeH eMIpIIiK CeHIM KapTHHAaFa eTe CITTI eHIi3UIreH
TYPMBICTBIK JIETJIapbbl Xadapiar oTeIpabl. KapTnHanars! KillIkeHTai KUPEeH KYJIBIH JKbUTbI JIMPHKAJIBIK HO-
TaHbl eHrizei. O OMiK MIBIKKAH LIONTEH MYJieM KopiHOeH i, eHeCIHe epKeJiereHi COHIIAIBIK OHbIH OOMBIHIAFbI
KOPKBIHBILITHI J1a OaliKamaiipl. AJIbICKA 3ybUlan Oapa jkaTkaH MOWbI3IABIH TYTiHI, KOMICKEJIEHIN KOPIHIEeH TeMip
JKOJT KeIipi OYTiHT1 TaH/a KOpepMEHHIH Ko3 aljiblHa 6TKeH i, OeTereci TepOenreH aanansl akesnesi. Cyperiin ockl
MOHYMEHTAJIBI-3INKAIIBIK ITBFapMa/ia TaKbIPBIITHI TEPEH Sl HAKThI allIbIl KaHa KOHMak, THIH UTepyIliH TapHXH
MOHIH Jie Tall eTe]l.

«ATamMeKeH» KapTUHACHI CYPETII IIbIFApMAIIbUIBIFBIH JKaHa KbIPbIHAH KOPCETIN, CUMBOJIIBIK CUIIATTaFbI
OaTBIPIIBIK-IITHKAIIBIK 00pa3 bl COM/IayFa TAJIBIHBICHIH ataibl. 1958 xbu1bl Mackey kanmackina PecryOnmkanbig
Hexana xesinne Kazak KCP-i Getineney eHepiniy kepmecinae K. T-B.TermkaHOBTBIH OCBI TYBIHIBICHI CKIHIIT
opbIHIB! nenen . by kapruna Kazakcran peciyOnikachl HepiH/e )KETICTIKTI OPbIH/IbI 1 JIe HEMJISHII KeJIe/.
«ATameKeH» KapTHHACKI OipJieH TaHbIMaJl OOJIBII, KOPEPMEHIEPAIH apachiHa MiKipranacka ne oompl. O ThIH
Typabl KeHecTik KecKiHaeMe OHepiH/Ieri eH Y3/1IK TybIHAbUIAP/bIH KaTapblHa SHII.

JKorapplia allThIIFaH KepMezie KopepMeHiepIiH 0ipi Maran kenir: «Erep M.11onoxos Kazan 6erOyprich
MEH a3amar COFBICHIHBIH MOHIH ©3iHIH €Ki arakTsl pomaHnuapbl «TeHBIK Jlom» MeH «KerepiireH ThIHY
LIbIFapMalapbIH/Ia KOPCETCE, ajl Ci3 OJI OKUFaIapbl MbIHA Oip FaHA KapTUHAFa CHIMBIPABIHGI3! Bipak Kanmaii!
XaJIbIKTBIH KaH/1all KbI3BIFYILIBUIBIKIICH Kaparl )kaTKaHbIH KepliHi3 0e? byt ce3aepai enikanaaii ycremenereHim
JKOK, OHBIH YCTiHE MEHI KaObUI/IayFa IaKbIPBII XKaThIp €/1i», - eIl eCiHe alaibl Ma3CcTpo.

3axcraHe — A.JUKaHTHIBAWH. B macTH4ecKoM peIIeHHH aKIEHTHPYETCS CHMBOJUYECKOE 3Hade-
Hue 3ToH BcTpeun. PUrypsl MOHYMEHTAJIBHBI U BINIOTHYIO NPUOIMKEHBI K 3puTento. HanpsxeHHO
YCTpeMIICHHBIC BIIEpea B3TIAABI CO3al0T BuedariaeHne, 4o B.M.Jleann u A.J[)KaHTHUIBIUH CTOAT
mepen KapToi, HaxXOoAsAMmeHcs Te-TO 3a MpeneiaMHu KapTHHBL. MaeT pasroBop o cyapde HapomoB
Asun. B xapakrepuctuke B./.JleHnHa MOgYepKHYTa )KUBask aKTUBHAS MBICTb. DTO MYAPHIN COBET-
YUK, pyKOBOJUTENb, BHUMATEIbHBIN U 4yTKUU. ET0 )X€CT 04eHb HKCIPECCUBEH, KaxeTcs, 4To Bia-
aumup Mnbud 30BeT 3a co00Il yBIIEUIEHHO CIYIIAIONIEr0 €ro HaKa3bl KPACHOTO KOMaHAMpa. DTOT
JKECT, TTOIXBATHIBAEMBIM BCEM JHHEWHBIM CTPOEM KapTHHBI, KaKk OBl mepemaeT mojeT JIeHnHCKoH
MBICJIH. B mo3ax m jkectax repoeB — IeNeyCTPEMIICHHOCTD, BOJISI, OOJbINAsi BHYTPEHHSSI SHEPTHS.
Bes ¢urypa B.M.JlernHa mpoHU3aHa CTPACTHBIM, YHEPTHIHBIM IIOPBIBOM, KOTOPBIHA IEPKUT 3PUTE-
71 BO BIACTU 00pa3oB.

XyIOKHUK B3571 HECKOJIBKO HEOOBIUHYIO TOUKY 3peHust CHU3Y. biarogaps atomy ¢urypsr Oecenyto-
IIUX CMOTPATCS HA (poHE Oenoro MoToNKa, MEPEXOASIIETO HA TIOJIOBUHE BBICOTHI KAPTUHBI B KPACHYIO
CTEHY. B ouepTaHusax CHIIy3TOB HaXOAWT IIACTUYIECKOE BBIPAXKEHUE CINIOUYCHHOCTbD, EINHCTBO YCTPEM-
nenuii. CKymble TeTann — Jexanue Ha JICHHHCKOM CToJIe KHHUTH, OyIeHOBKa C KPacHOH 3Be310i — pac-
CUMTaHbI HA ACCOLMAIINN 3PUTEIIS, BOCIPUHIMAIOIIETO YePe3 HUX TPEBOXKHYIO 00CTAaHOBKY PEBOJIIOLH-
OHHBIX JeT. Ha mpumepe 3Toro mosoTHa Ml eie pa3 yoeskaaeMcsi B TOM, YTO TOYHOCTh, BEIBEPEHHOCTD
BCEX 3JIEMEHTOB >KHBONNCHO-TUIACTHYECKOTO PEIICHHS PH OOLIEH NMPHUITOTHATOCTH XyJ0KECTBEHHOTO
CTpPOs SIBIISIIOTCSL XapakTepHbIMU yepTamu uctopudeckux kaptul K.T.-b.Tenbxanosa.

rays on the mountain slopes to the snowy heights. As if the elongated vertical size of the canvas holds,
directs sounds.

Only faint echoes of melodies go down to the old lady sitting at the yurt. Peacefully, as the evening
cool after a hot day her white headdress make “sounds” muted by shades of blue. They all calm down,
subsides.

Emotional impact of the image is achieved entirely picturesque plastic decision of the painting. The
artist conveys the pure form of large planes of color, even increasing its sonority bluish shadows. Sharp
flattened shape the contours of the organic part of the landscape, merging with it in the general rhythm of
intense color.

Master in a clear artistic manner embodied the idea of extraordinary excellence and indissoluble unity
of man and nature. With composition’s determination, originality of color solutions, it becomes an epic
song and sound, becoming the embodiment of love, harmony, life, unusual fullness of feelings.

The artist has created a whole, exciting view of Kazakhstan’sland, its people, a deep spiritual life of
modern man.

With impressions from meetings on dzhaylyau K.T.-B.Telzhanov conceives a painting dedicated to
demobilized soldier who returned to civilian life. As always, he “percolates” his direct observations,
looking for a plot that can concisely and convincingly reveal the depth of the content of this topic. The
work culminated in the establishment painting “Mirnyeogni (Peaceful lights)”, which was exhibited at
the All-Union Art Exhibition of 1961.
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B.N.JleHuH. Ockuns. 1969.
K., m. 28x28

B.N.JleHuH. Ockuns. 1969.
K., m. 28x28

V.I.Lenin. Draft. 1969. 28x28
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K. T-b.TelnkaHOB alibIK onieM alabIHIaFbl ©3iHIH IIbFapMAaIIbUIBIFRIHAA ara-0adanapiblH pyXbIH JKaH-
JAHBIPBIT, 6TKEH MEH OONAIIaKThIH OPTACHIH KAJFAyIIbl AIUKAJBIK TYJIFa peTiHae kepinem. CoHmak-ak
HIbFapMaIIBUIBIFBIH/IA XKAPBIK OsieMtl, XX FachIpbIH OapIIbIK Ke3eHI MEH yaKbIThbIHA apHaJFaH AJTAMHBIH pyXa-
HU onieMiH anryibl. CypeTIiHiH )KaHAIIBUTIBIK KeKe TYJIFAChl MEH IIbIFApMAITbUTBIK KYIIIHIH KyaThl J1a OChIH/IA.
ATaMHBIH pyXaHH QJIEMiH 3epTTeY, IdYip Ke3eHIH/IeT] a3aMaTThIH CYpETIIiCci 00Ty OHep UeCiHIH ITbIHANBI eHOeT .

«Conpven karap, b.B.Morancon men C.B.I'epacuMoBTBIH MeHiH «ATtamekeH» kaptuHam MeH KCPO
Kepkemcyper Axanemusichl [Ipe3unnyMbIHBIH 3aIbIHIAFEI AKAJIEMUS MYIIeTIepl KopMeCiHae UIHI TypFaH
«/lomMOBIpa yHI» KapTHHAMa Kaparl TYPFaHIapbIH 97l YMBITKAM JKOK).

CyperTiii KaHAa# TaKbIPBINKa Oapca 1a, KaHIai CIKETTi TaHIaca 1, bIFapMaHbI )KaH-KaKThI €JIeKTeH O TKI3II,
oinanbIn Oapei xy3ere acwipanbl. K. T-b.TemkaHOBTBIH OMIpIK ayKbIMIbl KEHIHEH CE3iHilN, KUHAKTaJIFaH
00pa3ThI cypeTTeyre AereH TalmbIHbICH «Kokmapy (1960) kapTuHachIHA IIemTiMiH Taba bl KapTHHaHBIH ACKH31
MEH COHFbI HYCKACBIH CAJIBICTBIPA OTHIPBIIL, OHIbIH KaJlail JaMbIFAHBIH KOpyre Oonajibl. AJFallIKplIa CypeTIiHi
TaKBIPBIIITHIH Ta3a KECKIHIEMEIIK IIeIIiMi KbI3bIKTBIPIbL. ¥IITTHIK OWBIHHBIH KYMAapJIbIFbI apKbUIbl O KYH,
YKapbIK, OMIp KyaHBIIIbIH, KYIII, €ITUTIKTI, TACKBIH/IBI AMKACTBIH KYMAPJIBIFBIH, CANT aTThUIBLIAPBIH CTUXUSITBI
KYIITepiH KepceTneKiii 60mabl. OChIIaH IbFapMaHbIH KOJIIaHOAbI, KOHTPACTHI, KOTEPIHKI aITBIK OOSTybI KEJIiIT
IBIFAIbL. YJIKSH SIITUTIKTI TAJIall €TeTIH WITTBIK OMBIH KYIII TIeH OaThLIIBIKTBIH MEpeKeci OOJIIbI 5KOHE OYIT CypeT-
1ITire Ka3ak XaJKbIHBIH ePKIHIIKTI CYI0l MEeH KbI3YKaH IbUTBIFBIH allIbIK KOPCETyre MyMKIHIIIK Oep/i.

JKymbIc GapbIChIHAA OMap TepeHaem Oaphlm, Oip apHaFa TONTACTHIPLIIAILL. byl oif 00pa3abIK HIeniM/
KKET eTeTIH AIeyMETTIK-TaprXH sxocrapra xerien. CypeTiii YITTBIK CalT-IaCTypiep Typaibl OiIaHa OTBIPHIIL,

B unOoM sMonmoHansHOM Kimtoue pemieH oopa3 B.M.Jlennna B kaptune «Paccser» (1970). Ecim panb-
IIe aKIEeHT ObUI Ha MCHXOJIOTNYECKOH, PUTMHUYECKON ¥ KOMITO3UIIMOHHON BBIPA3UTEIBHOCTH, TO TEIEPh
HACTPOCHHUE CO3/1aeTcs, B OCHOBHOM, IBeToM. K.T.-b.TenpkaHoB pemaer ee B pOMaHTHKO-TEPONIECKOM
acriekte. JleiicTBue cBeneno g0 MuauMyMma. KpynHbiM ruraHoMm Ha (oHe HebOa M300pakeH CTOSIINIT BO
Bech pocT B.M.Jlennn. MoHyMeHTalbHAasl 3HAYUTEBHOCTD (PUTYPBI TOJYEPKHYTA HU3KUM TOPH30HTOM,

cozmaromiuM  3(P(eKT  «BBIPACTAHUS
o0pasa, TOJHOTO BOJIEBOTO HarpshKe-
HUsA. DTO HE TOJIBKO 0XKHMJIaHUE, HO TyMBI
1 MedThl BOXKAS peBomonnu. CypoBblit
nei3ax, Co3marouii arMocdepy Bpe-
MeHH, paspaboran Oe3 peranel, cym-
MapHO. XYJOXKHUK BBIACISCT TOPSIINI
TPEBOXKHBIM CBETOM OTOHBb HEOOJIBIIOTO
xoctpa y Hor B.M.Jlenuna. barposas
rojoca Heba Ha JTANbHEM IUIAaHE — OMO-
[MOHAJIBHBIH aKKOMITAHEMEHT TIPOUCXO0-
nsamemy. Tax Hamen K. T.-b.Tenbxxanos
cBoe pemenue oOpaza B.U.Jlennna.
B aByx apyrux paborax Ham oOpa3om

The painting has earned rave reviews
and was acquired by the State Tretyakov
Gallery.

In the following years, K.T.-B.Tel-
zhanov travelsa lot, visiting capitalist
countries. He brings a lot of interesting
sketches, observes more, and reflects.
He concerns about peaceful life of our
country, and the plot, which underlies
the painting “Mirnyeogni” is revealed to
him again, in a new aspect in the painting
“Tishina (Silence).”

Now the very “mood” has changed
radically over the peaceful quiet of the
firstpainting “Mirnyeogni.” Dark blue
sky sounded disturbingly, especially blue
in contrast to the orange glow of the fire.

By concerns for the happi-
ness and peaceful life of people imbued



Unbuy mancbipmacskl. 1962
K., M. 167x194

Haka3 Unbuya. 1962
X., M. 167x194

Mandate of llyich. 1962
167x194
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MyciHwi. 1953
K.,m. 60x80

Bassmenb. 1953
X.,M. 60x80

“Sculptor” 1953. 60x80
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XaJIbIK OWBIHZAPBl MEH OET-FYPBII, CalT-IOCTYPIEpIHIH acTapblHAA YITTHIK ICHUXOJIOTMSHBIH, JOCTYP MEH
TaHBIMHBIH TePEH aCIICKTUICPIHIH XKaTKAHIBIFbI XKalbIH/Ia 1ierriMre ke, Kenreren raceipiap OOMbL, YpriakTaH-
YPpIakka >KeTKeH OWMBIHHAH YJITTBIK MIHE3-KYJIBIKTBIH €peKLIeNKTepiH Oaiikayra Oonapl. Keckinneme eHepiHiH
MECi OChI SPEKIIICIIKTEPT ©31HiH KAPTUHACHIHIA KOPCETyTe TamIbIHA/IbL. CypeTiin KapTHHACBIH/IA CH KYIIITI JKOHE eIITi
CAQJIT aTTBIHBIH CEPKE CTIH TAPTHIIT AJTBIIT, OHbI MOPEIe JKETKI3IIT CAITBIMFA CAIIBIIT KATKAH KOPBITHIHJIBI COTIH KOPCETE/l.

Oprazarbl canT arThIHBIH OOMBIH/A aJaMHBIH ©31H TOJBIKTall OMbIHFA YKyMcayFa WTEpMEJICHTIH opeKeT
TMICH KYIITAPJIBIK 0ap. Bys1 oFaH ol OMbIH FaHA eMEC, OMIP/IIH MOHI icrieTTec. OUTIece, CAT aTThl ©3iH 0opiH
KapanaibIM Typ/ie KaObULIAaWThIH Ka3ipri jKacTapra yKcan KeTKeHAEH. SIFHH, OHBIH 93UI-KYJIKICIHEH epeKiie
0ip MacarTaHy MEH MPOHUSHBIH YIIBIFBIH Oaiikayra Oonajpl. COHbIMEH Karap Ooire >KapbICHIHBIH HISIIyII
COTIH/IE JKEHIMIIa3/IbIH KO3[EreH MaKcaTbIHa JKETill, ©31HIH KapchllacTapblH apTTa KaJIBIPBII, ajiFa Kapai
aroiiian yMTbuIa/Ibl. ACTIaHFa YIIKAH [IAHHBIH apachblHaH aT TYSFbl MEH TEPJIEreH JKOHBI, KEHICKE THIPHICKAH
1a00HI03AP/IBIH KbI3YKaH bl TYPi KOPIHE/I.

K.T-b.TemkaHoBTBIH JKa3blK Jajajga CKIHAEH INayblll Kejle JKaTKaH arTrapAbl ojeMi OeliHeneyi
JKQHE JIJI COJI KYMapJibIKThl YJITTHIK HAKbIIITa KOPCETYyl CYpeTIIiHIH KaHbIHJa apFbl ara-OabanapblHaH
Oepinren TekTiik cakranrad cuskTel. K. T-b.TemmkaHoB fnenedeci KO3bII, COHFBI IeMi KaJIFaHIa MIanKaH
colrynikrepai Tamama cyperrei oinreH. OnapablH opTYpil OarbITTarbl KO3FAJIbICHIH KapTHHAAA o/ieMi
KepceTin KaHa KOoWMail, OWbIHFA JIETeH KYINTApJIbIK KEHICTIrIH jKayial, KOPEpMEHIe JKaJIFayblHbIH 631
cypeTiiHiH mebepiirin nanenneiai. Ken aykpIM/bl, epKiH, anaiia HaKTbl kepiHicreri GpopmaHbl OeceH-
JIi TYpJe KOpCeTy aliFa JIETeH YMTBUIBIC KO3FaJIbIChIH Oepyre KoMeKTecei. AJl albICTarbl KOK)XKNEK KeH

B.U.Jlennna B sckuzax «JIennn tpuOyn» n «JIeHHMH», OH XOTEJ MOKa3aTh COOBITHS MEpBBIX aHEH Ok-
Ts10ps1. Besnmkoe Havaso Bcex Havdas. Mcroku cobbiTuii nmorpsicuire Mup. PaboTs! octaBmmecs Heocy-
II€CTBICHHBIMHU.

Paboras nang ucropuueckumu nonoruamu, K.T.-b. TensxaHoB Bce Bpemst Bo3Bpamaercs K ObITOBO-
My kaHpy. JKaHpoBbIe KapTHHBI €r0 OYeHb Pa3HOOOPA3HBI KaK 10 COIEPIKAHMIO, TAK U TI0 XapakTepy
00pa3oB.

[Toncku XynoXHMKa HE UAYT TO NMPSIMOH JINHUHU, OHU CIIOXKHEE, TOITOMY MPOCIIEKHIBAs HX, HABEPHOE,
Oosiee 3aKOHOMEPHO CTPYNITUPOBATH TPOU3BEACHHS, BBIIIOJIHEHHBIE B PA3HBIE TOJbI, YeM PACCMATPUBATH
UX B XPOHOJIOTMYECKOM MOPSIIKE.

K nepBoii rpy1ie MO>KHO OTHECTH ITPOU3BEACHHSI, B KOTOPBIX KaK ObI pa3BUBACTCS JIMHUSA, Ha4aTas Kap-

TuHOU «BmepBeiey (1954).
B Hux oboOmratorcst u pac-
KPBIBAIOTCSI CBOEOOpa3HbIE
4epThl COBPEMEHHOM >KU3-
HU Ka3axckoro Hapoxa. J{is
9THX padoT, HapsAYy C MOBe-
CTBOBATEIILHOCTHIO, Xapak-
TepeH OOMMpPHBINA IUTEpa-
TYPHBIH TIOATEKCT.

the canvas “Tisha” (1964),
a large public disclosure of
which is expressed through
a seemingly prosaic subject.
Few details absorbs deep-
blue darkness, only high in
the sky sparkle the stars, as
if from a far looking at the
people of the land in this
vast universe.

Generality of the land-
scape, brooding faces,
bright reflections of the fire
in the figures saturate the
picture at the same time
with calmness and peace-
fulness of the silence and
with some vague, uncon-
scious, an unusually acute



JleHuH 1917 xbinbi. 1964
K., M. 35x41

JleHuH 6 1917 200y. 1964
K., M. 35x41

Lenin in 1917. 1964. 35x41
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JKOHE TYHFUBIKTAFbl 9P TYPJIl KOPIHICTI )KaH-KaKThl Oepyre KOMEKTecce, KOPIHICTer! OpeKIireH Hemece
OybIPKaHBIII IIANKAH aTTap MEH CalT arThUIap/bIH 0ac allHAIIBIPAPIIBIK KUMBUIBIHIAFbI Op KHJIbI BIPFaK -
MYHBIH 00pi KOpIHICKe KO3FaJIbIC FaHa eMecC, JpaMalibIK mueeHic oepemi. TycTiH OeICeHaTIr, CypeTTiH
KYaTThUIBIFbI, KOMITO3UIIHS OTKIPIIri, ICHXOJOTHSUIBIK MOHEPJILIITT MEH KEIIKi Me3riii acepii oepy 3¢-
(exTiciH/e YJIKEH KYIITIH SMOLUSUIBIK KyaThbl KaTbIp.

Byut nei3zax TybIHIIBI KeHilKepliepiHiH KOHI Kyill MEH opekeTiHeH KoJ y30eiini. OH/a ThIHBIITHIK,
TIeH YKaKbIH/IBIK KOK, KepICIHIIIE KbI3yKaH/IbLIBIK KYIIi MEH POMaHTHKAJBIK KOHLI 0ap. CanT arThuiap/biH
TapPTHICTBI 0ACEKEC] OTIIN JKATKaH JKep CypeTIIl YIIIH MOHIUIK CHSKThI KOpPiHeIi. AJIFAIIKbl XKOCIapFa
Ka3aK JaJlachlHAaFbl KONTEreH OKUFalIap MEH KO3FajbICTapra *y3 Kbl OOWbl Kyd OOJIBIN KeJreH Oall-
0aJ1 TacTap/IbIH CypeTTeNnyi Ke3elCcoK eMec. byl XallbIKThIH KOIFAChIPIIBIK TAPUXBIHBIH YHCI3 Kyarepiepi
OTKEeH MEH OYTiHJli OailyIaHbICTBIPBII, TIKeJIeH KapbIM-KaThIHACTA YCTall KeJITeH IEH.

«KepepMeHHIH ko3 ajJpiHa dyelli cajT arThUlap/AbIH Jadbipiaran kel keneai. Kaprunaga myHuai
Kosraspictap ore Kerl. TinTi, arTapAblH KiCiHereHiH, TysK TYOIpiH, CalT aTThLIapblH alifaidbl eCTUIIN
Typranait acep Oepeni. CyperTe anbIHFbI Karapra yliey HIbIKKaH. baTelp KypeH Kbi3bul xkeitnene. O
OWBIHHBIH, KYMapJbIKThIH OWIIriHIE. ATThIH INBUIOBIPBIH TACTall call, KyCllla KaHAaTbIH KEHIe Kaublll,
JKEHICI, KYII, )KapblK KYHI YIIIH KEeH Jlanara KyaHblll, aiifail cajaraHai.

K.T-b.TemxanoB «Atameken» xoHe «Kekmnap» cyperTepiH/ie YHASCTIKTIH AIEMEHTTEPiH, epeKIle K-
CIIPECCHUBTI TYCTEP/IiH ©3TrepiCTeri TypJiepiH eHIi3y HOTHKECIH/Ie, COHBIMEH KaTap I1e0ep KOMITO3HIIUSIIBIK
LIEIIIM apKbUIbI €Ki I9Yip HIBIHIBIFBIH KOPKEM UACSCHIH OapbIHIIA AlllyFa ThIPhICA/IbL.

Kaptuna «B comueunom kpatoy» (1960) cozmana Ha OCHOBE 3TIOIA, HATMCAHHOTO Ha BBEICOKOTOPHOM
JoKaiisty. M300paskeHa MasieHbKast IeBOUKa, CH/ISIIAS C KHID)KKOM Ha TIopore IopThl. B aToM, Kazanock Obl,
3aypsHOM SIBICHUH XyJIO0XKHUK YBUJIEIN SIPKOE BBIPRKCHNE CYIIECTBEHHBIX Y€PT COBPEMEHHOM, HAOIHS-
IOMIEHCST COBEPIICHHO MHBIM COAEP’KaHNEM >KHU3HH ero Hapoaa. FOpra, KoTopas paHblle OblIa IEHTPOM
BCEH JKM3HM Ka3axa 1 BIIOJIHE Y/IOBJIETBOPSIIA BCE €r0 IMOTPEOHOCTH, TETIEPh CTajla TECHOH AJIsl MaJIeHBKOH
JICBOYKH CO CMEIIHBIMHU KOCHYKAMH.

Kapruna mo4ty mogHOCThIO MOBTOPSIET ATION, TONBKO 00pa3 AeBOYKH KOHKpeTn3nuposaics. OHa oeTa
B IIKOJIbHYIO (hopMy, Ha IIIee TOBSI3aH MHOHEPCKUH TAICTYK. YCHIMIICS U KOHTPAcT OCBEIleHHs. B 1opte
COBCEM TEMHO, a 3a €€ MPEAETaMH CBETUT SIPKOE COJTHIIE.

Coneprkanne, OXalyi, pacKpBIBAJIOCH OBl CIUIIKOM MPSIMOJIMHEHHO, eCin Obl XyJJO)KHHK HE BBEI B
KapTHHY JOMOJHUTENbHBIN KaHPOBBII MOTHB: HA OCBEIICHHOH JIyXKalKe 3a MOAHSATON ABEPHIO IOPTHI -
paroT JBa MaJEHbKUX KO3JIMKA. B 3TOM OATHYECKOM KyCOUKE JCHCTBUTELHOCTH BOOOPAKEHHUIO 3pUTEIS
PacKpBIBAIOTCS] ¥ BOJIBHOE CYACTIAMBOE ACTCTBO M OOTraThlii KpacKaMH MUp, KOTOPBIH JKAET 3a MOPOTOM
IOPTHI MAJICHBKYIO IITKOJIBHHUITY.

Kaptuna «Ilogpyrm» (1965), HanmcaHHas MIECTHIO TOAAMHU TIO3HEE, KMACTEPOBUTOY MO YKUBOIIHCH
1 TIOCTPOEHHIO KOMITO3UINH. L[BeT cTamn 3ByuHBIM, YUCTHIM. B co3nannm oOpa3a XyZoKHHUK HAET TEM Ke
Ty TEM.

OnHak/bl U3 OKHA CBOEH KBapTHPBI OH HAIMcall 3TIO ABYyX Oecemyiomux Bo aBope amna. Ero mpu-
BJIEKJIO KPACHBOE M MATKOE 3BYy4aHHE MX OCNIBIX KHMEIIEKOB, KOJIOPUTHOCTh HAIMOHAIIBHBIX KOCTIOMOB.

anxiety for the fate of people, for the future happiness of the kid, trustingly sleeping on his mother’s arms.
The artist perceives the reality largely and widely, speaks to the audience in a full force voice and emotion.
The past and the present, the mundane and the heroic woven into his art, finding a sublime sense.

In his following genre art K.T.-B.Telzhanov clearly aims sharpness and expressivenesspicturesque-
ness solutions. From complex overtones and careful development of the plot, he goes to a more direct
expression of emotion.

Paintings “Ohota s berkutom (Hunting with eagle)” (1964), “Kiz-kuu” (1966) and “Coger (Council)”
(1966) are difficult to describe. Especially ther is no need to interpret their contents, as it is fully revealed
in a beautiful picturesqueness manner.

In “Ohota s berkutom,” the artist seeks to convey the intense rhythm of the riders chasing a fox. Their
dark silhouettes on a white snow convey the excitement of the chase. Riding from different sides, they
rush to the spot of bright red-headed thatsort of cuttingthe snow. Above it winds its way, ready to go down,
the third chaser - the eagle. Spatiality is achieved not only in scale of riders’ figures, but also the beautiful
delivering of frosty air, air-blast surrounding in the painting.

Perhaps even more fully expresses the character of lyric and epic paintings of K.T.-B.Telzhanov -
“Kiz-kuu.” It is the name of the national game, in terms of which a young man has the right to kiss her if he
catches the girl. If he fails, she turns sharply to him and under the general audience laugh whip blows the
disgraced horseman. The originality of this custom has attracted many artists, but it is usually portrayed
in ethnographic terms.
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KyH cayneni enikede. 1960
K., M. 54,5x70

c.100
B costHeyHomM kparo. 1960
X., M. 54,5x70

p.100
In the Sunny Side. 1960.
54,5x70
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Kyp6binap. Ocku3.1966. K., M. 55,5x33
IModpyau. 3cku3.1966. K., m. 55,5x33

Girlfriends. Draft. 1966. 55,5x33
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Kyp6binap. 1966. K., m. 125x72
IModpyau. 1966. X., m. 125x72

Girlfriends. 1966. 125x72
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K.T-b.TemkaHoB — o3 cyperTepiHle Ka3aKTapblH KOIl YPIarbIHbIH TapUXH TKIPUOSCIH HAKTHLIbI
TYp/ie KOPCETKEH, KOPEPMEHIe TaKbIPhII OOsTybl MEH KOPKEM CypeT o0pa3aapbiH KEeTKi3il, Ka3akK XaIKbIHbIH
myparrapbel — OtaH, AHa, AOCTYp apKbUIbl KaObLIIayFa KYII CajaThblH Harbi3 cyperiini. OTaHHBIH HETi3ri
CHMBOJIJIBIK HJICSICHI aKcakalsl OcitHeciHae OepiireH. An AHa OeiiHec - MICKCI3 Jajia 00pa3bIH/a, al CaliT-
JISCTYPi YITTHIK OMBIH «KOKIap» apKbUIbI KOPCETKEH.

Onepreri JICHUHIIK TaKbIPBINTHIH 00pa3abIK MIemIiMi 0ipTe-0ipTe Kyp/eNeHin KeTTi. ©OTKeH KbU1Iapbl
OCBI KHMBIH JIa ayKbIMIbI TAKBIPBINIKA Opaii KECKIH/IeMe OHEepiH/Ie MbIHIAFaH jKYMbICTap jkacaljibl. byt skepre
Oastrplia TAOBUIFaH JKOHE KSHIHEH TaHBUFAH JYHHEJCH Kajlail Kairyra Oomazibl? KenrereH KeHecTik cyper-
miisiep «e3iHiny B.M.Jlenunin sxacaynpl apmanaanst. 1962 sxwuisl K. T-b. Temkanos « Vb4 ecueti» cyperis-
Jic ©31HIH aliKbIH Opi allbIK CO3iH KeTKi3yre ThIpbICThL. O yiriH B./.JlenuHHiH OcliHeci Ka3aK XaJKbIHBIH
TaF/IbIpbIMEH OaiiiaHbICThI icnieTTec. OHBIH XalKpiHA JICHUHAIK Haesiap epKiHJK, KaHa eMip MOHIH ChIii-
naznel. Cyperii OyJ1 TY)KbIpbIMIama asicblHla HaFbI3 TYIHYCKa KepiHicTi Taba anusl. B.M.JlenunmeH karap
«Wnmbua ecueti» cyperiHiH Herisri croxeringe KazakcTanaarbl peBONIONMSUIBIK KOTEPUTICTIH JKETEeKIIiC
O.Kanrenun OeliHeNeHreH. Oceplli IEeNTMHIH acTapblH/Ia OChI KE3eCYTe epeKIile CHMBOJIIBIK MOH PETiHIIE
eKITiH TycKeH. Purypanap MOHyMEHTAII/IbI )KOHE KOPEPMEHTE OTE KaAKBIH.

B.M.Jlennn meH O.KaHrenanHHIH ajiFa KaparaH Ke3Kapachl CypeTTeH ThIC, aiifiajia/iarbl KapTa ajbIH-
Jia TypraHgai ocep Oepeji. A3usl XaJIbIKTAPbIHBIH TaFIbIPbI XKOHIHIC dHrIMe Kypin xkatbip. B.J.JIleHunHiH
KO3Kapachl MCH MiHEe3iH/1e OeJICeH I Oip OMIbIH JKaTKaHbl MATiM. O - T 3eHiH Il )KOHE OBl MBIFBIM aKbLIIbI
KeHecl opi xeTeKii. OHbIH 1C-KUMBLIBI MEH MIIAPAchl Jia SKcrpeccusti. Sruu, Bnagumup Wnbny ecuerin

Ho ne B xapakrepe K.T.-b.TenpxanoBa Ob110 061 0€31yMHO OTAATHCS HENOCPEICTBCHHOMY BIIE-
yarieano. OH 3aMeTniI B GUTypax MOKMIBIX KEHIIMH KaKyl0-TO CKOBAaHHOCTD, JICTaBIIYIO HX «TO-
CTSIMU» B 3TOM JIOME, B KOTOPOM OHH XKMBYT. Buaumo, mpuexas u3 ayina K CBOMM TOPOJICKUM JIETSIM,
OHM NPUBE3JH C COOOH HE TOJBKO 3aTEHIIMBBIE CIIOCOOBI HOCHTBH TOJIOBHBIE YOOPHI, HO M JIOOOBb K
MpOCTOpaM, K 3€JICHOW TpaBKe, OJJHUM CJIOBOM, K IIPHUPOAC, B TECHOM OOLICHHH C KOTOPOH Ipomnuia
MOYTH BCSI UX KU3Hb.

OTH pa3MbIIUICHHS HAIIUTK CBOE oTpakeHHe B KapTuHe «[loapyrm» (1966). Crapymiku Bce Tak ke cTo-
AT Ha acajbTe 1BOpa, HO pa3Mephl UX (Uryp 1o cpaBHEHHIO ¢ MACCHBHOM KaMEHHOH CTEHOH JoMa CTaln
MEHBIIIE, — 3TO YCHIIMIIO BIICUATIICHHE NX CKOBAaHHOCTH M OIMHOYECTBA. DK30THUYECKas SPKOCTh KOCTIOMOB
CTapyIIeK sIBHO UY’KAa OKPYKAIOIIUM X CEPBIM TOPOACKUM CTCHAM.

Ko BTopoii rpymnie ®aHpoBBIX KAPTHH XYJO)KHIKA MOXKHO OTHECTH MPONU3BE/ICHHS, TaK CKa3aTh, YUCTO
mupudeckre. B HUX OONBIIyIO posib HTPAtOT 00pa3bl IPUPOJIBI, TPHOOPETAIONINE ONPEICIICHHYO0 AMOIIHU-
OHAJIBHYIO OKPAcKy M BOCHPHHHMaeMble KaK HEOTheMJIeMas 4acTh desoBedeckoro Obrtusi. Copepxanue
MIPOM3BE/ICHUS PACKPBIBACTCS YK€ HE CTOJBKO B CIOXKETE, CKOJIBKO B TAPMOHWYECKON CBSI3U COCTOSHUS
yeJioBeKa U npuposisl. [lepBoii B psity Takux nmpousBeaeHui Obuta « Kamam.

B 1958 rony, padoras Hax kaptuHoit «Ha 3emie nenosy», K. T.-b. TenpkaHOB MHUIIET HECKOIBKO JTHPH-
yeckux npomnsseaenuii: «Kapmnpsirann (Jlactouka) (1958), «Beuep» (1958) u, Hakonen, «3ByKu JOMOPBD»
(1958).

B «KaprbIramnn XyIoXHHUK CO3/1aeT MTO3THIHBII 00pa3 MOJIOZOCTH, CBETIIONO MOPBIBA K CYACTBIO.

Deep poetic overtones of the game “Kiz-kuu” created by K.T.-B. Telzhanov is lyrical. The horizon
almost at the lower edge of the painting, and the riders seem to be spread in the sky, flying in the clouds.
Nobody around and nothing but the two of them - white bird-girl, struggling to pull the horse, and the
golden eagle-man, inevitably catching up with his catch. Smear is outside the contours of the figures,
showing swiftness of the race, high intense feelings. A furious by chase young man’s black horse, arching
his neck, has clung to the withers of the opponent ...

In the painting ‘Coer’ very simple tune sounds epic, seen by the artist in the mountains: a high pla-
teau, so high that from the below only the icy peaks are seen, a few riders dismounted, and settled down on
the grass. Slowly, as if facing with snow-capped peaks clouds float across the sky, soft carpet covering the
mountainside bright, lit by the sun emerald green young grass. Also slowly and quietly flow the conversa-
tion of people who feel confident and habitually surrounded by magnificent nature. In this unity of mood,
expressing man’s harmony with the environment, in the absence of narrative plot, concludes something
very important for the understanding of the national character.

The painting “Dom (House)” (1965) somehowstays apart in the works of K.T.-B.Telzhanov. It’s not
even about it being devoid of national color which is common to the works of the artist, but the fact that
its content is revealed in a deep psychological analysis of the human soul state.

In the half-light room on the background of the portrait poster there is a man in old shirt and canvas
boots who absorbed in his thoughts. The artist gives a feel of his strong manly character. Just look at the
major features of the strong-willed person, his heavy muscular arms, accustomed to labor. The content is



C KpyTOro CKJIOHa XOJIMa HABCTPEUy BETPY, KaK OyATO MOAXBAauUCHHAs €r0 KPBUIbSIMH, OYTH HE Kaca-
sICh HOT'aMH 3€MJTH, CTPEMHTENBHO cOeraeT aeByika. OHa MpOoTsIHYIa BIIEPE PyKH, Kak Obl skeliasi OOHATh
BECh MHP. 3a CITMHOM B3METHYJIHCH JJIMHHBIE KOCHI, YIBIOAIOIIEECs JIMIIO ITOJHATO K HEOY, K BBIOIIAMCS
HaJl TOJIOBOH JacToukaM. KakeTcs, 4To BMeCTe ¢ HUMHU €i XoueTcsl MOAHATHCS Hall 3eMiieil. BeITsaHyTas
10 TOPU3OHTAIM KOMIIO3UIIMS, CBOOOIHBIN, KaK OblI pa3iieTaloIuniics Ma3oK, BIEPBBIC MOSBUBIIUICS y
K.T.-b.TenpxaHoBa B 3TOH KapTHHE, yCWINBAIOT BIIeYaTICHHE Oe3yIep)KHOTO CTPEMHTEIILHOTO TIOPHIBA.

OcoOeHHO MHOTO BHUMAHUSI YACTHII XyIOKHUK Ner3axy. Hax necyaHbIMu CTETTHBIMH XOJIMaMH OITY-
CKaeTcsl BEUEPHsIsl IPOXJIajia, Ha PACKAICHHYIO 3HOEM 3€MJIIO JIOXKATCSI XOJIOIHbIE TeHH. JIerknii BeTepok
TOHHUT BJAJIb IbUIb, IIOJHAMAEMYIO CTAJ0M, CITyCKAIOIIMUMCS C 00pbIBa, MEJUIEHHO €AyT 32 HUM 4aOaHbl...
CnokoicTBHE TPUPO/BI TOJUSPKUBAET TOITHUECKOE BOJTHEHHE JICBYILIKH.

Ha xoHkpeTHOM Marepuare xu3HHU ka3zaxckoro Hapona K. T.-b.TenbxaHOB cTpeMUTCS PEIINTh N3BEU-
HBIE TEMBI MOJIOIOCTH, CUACThsI, PAZOCTH )KU3HH U JIFOOBH.

TaxoBa kaprtuHa «Kapnpiram» («JIacrouka»). berymiast mo crenu JeByIIKa ¢ pa3BeBAIOIINMUCS
KOcaMHu cama 1o00Ha TeM JIaCTOYKaM, KOTOpbIe JIETAT Mepe]] Helo. BceMu XynoKeCcTBEeHHBIMHU Cpe/l-

disclosed through the psychology of the image and the veracity of details. Language of things in this work
helps the artist rather to bring his idea to the audience, helps to feel the atmosphere of life of the first post-
war years. The man returned home and his house is not just this wooden hut, the house - it is his homeland,
his fatherland. K.T.-B.Telzhanov reveals a most difficult and important historical stage that our country
has gone throughthe personal destiny of Man.

K.T.-B.Telzhanov tells that the work was born after a conversation with the person who has gone all
the hardships of the World War, when it seemed that everything was left behind, suddenly he found him-
self overboard for life. He told the artist, the moment he remembered all the time, the much dreamed - the
moment of returning home.

To paint a portrait of this man, who earned fame as the best mechanic of the area, K.T.-B.Telzhanov
went to the farm again from where he took then hastily painted sketch, hurrying back to take up painting
before the impression gets cold.

He clearly saw how a man after a long absence crossed the threshold of his home. In the picture K.T.-
B.Telzhanov portrays his character in this moment. Cap on his graying head, a faded shirt, heavy boots,
and skinny duffel bag thrown on the floor - quite eloquent parts for correct reading of the image. His whole
figure, illuminated from behind, from the open door, a cold silvery light appears gray, brownish in contrast
to the warm hues of a log wall of the house.

The man stopped, suddenly recalling the past: the familiar, the walls that he built, with clocks, prob-
ably hang in one place for forever. This past inexorably and powerfully looked at him with half-rotted

Kapnbiraw. 1958
K., M.110x230

Jlacmouka. 1958
X., M. 110x230

The Swallow.
1958. 110x230.
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TBIHJI@FaH KbI3bUI KOMaHIMP/I 131HEH MIaKpIpFaniai kepiHeni. by kapTiHaHbIH 6He 0OMBbIH KopIlian TypraH
Winapa JICHUHJIK Olifa KaHar OiTipreHin mam ereni. KeHinkepnepziH eHepi MEH ic-opeKeTiHae Makcarka
TaJINBIHYIIBUIBIK, €PIK-XKIrep, YJIKeH ilKi sHeprus xarsip. B.V.JleHuHHIH OapIibIK KecKiHl KopepMeH i o0pas3
OWiriHeH yCcTar TYpFaH KYIITapIIbIK, SHEPIHSUIBIK KEHICKE TYHBII TYP.

Cyperiii 6ipKaTap epeKIle Ko3KapacTbI TOMECHHEH alTyFa ThIPbICKaH. OchI (DHTypaHbIH APKACHIH/IA OHTIMEIIECYIIILIep
aK TYCTI TOOCHIH TacachIH/Ia KOPIHCE, KapTHHAHBIH JKapThUIAi OUIKTII - KBI3bUT TYCKE OOsUFFaH KaObIPFara aybICaJlbl.
Kepinicreri KecKiHaep aiFa yMTBUIYIBIH TYTAaCTBIFBI MEH 9CEeMJUK YilleciM TarkaH. JICHMHHIH ycTemH/e KarkaH
KiTarl, KbI3bUT XKYJUIBI3IbI eNiereil CUSIKTbI OONIMAIIIbI ONTIIEKTED PEBOJFOLMS JKbUIAPBIH/IAFbI Ma3achl3 yKaF Al bl
KaOBbLTIAY YIIIiH KOPEPMEHHIH 63 epKiHe Kapipbutrad. Ockl keHerTiH Mbicabiaa 013 K, T-b. TernkaHOBTbIH Tapy-
XU KapTHHAIIAPBIHIAFbl KOPKEMJIIK KYPBUIBIM KaFbl MIHE3IEMEITIK SpPEKIICIIriMeH acTachll, KOPKEMIICY-ICepIicy
LICITIMIHIH OapIIBbIK WIEMEHTTEPIH Oepe allaThH HAKTBUIBIK Oap SKCHIITHE K3 KETKI3C allaMbI3.

B..JIenunniy OGeitneci «Tancopi» (1970) cyperinie 0acka 3MOIMOHANBIBIK KOJIMEH Iemiieni. Erep
OYpBIH EKIIiH NCUXOJIOTMSUIBIK, PUTMHKAJIBIK 'KOHE KOMITO3UIMSUIBIK MOHEpre KOWbUICa, ajl Kasip KOHUT KYH
Heri3iHeH Tycrepre OaiinanbicTbl. K. T-b.TernkaHoB OHBI POMaHTHKAIIBIK-OATHIPIIBIK aCMEKTiie KapacTbIpabl.
OpeKeT TOMEHT1 MeJIIIep/ie KMHaIFaH. ACIaHHBIH aschIHIarbl ipi riaHga B..Jlenunnin Typeren TypraH
00pasbl OeitHenereH. OUrypaHbIH MOHYMEHTTIK MaHBI3/IBUIBIFBI TOMEHIT KOKKHEKIIEH OepuTiI, TOJNBIK epKiH
OarbITTarbl OSHHEHIH ocy ocepiH TyFbI3ajbl. by Tek OomkaM FaHa eMec, PEBOJIIOLMS KOCEMIHIH Oibl MEH ap-
MaHbl. YaKbITThIH arMocdepachl MeH OelHEeCiH alarbiH Karajl neiizax emoip Oemuekcis sxacamupl.  Cyper-
i B.J.JIeHNHHIH asFbIHBIH SKaHbIHA IIAFbIH FaHA OTTHI JKary apKbUIbI KOPKBIHBIII TIEH ypell TyciH Oeper.

ctBamu K.T.-b.TenpxkaHoB nepenaer nepenoyHsOIINe €€ )KU3HEHHbBIE CUIIbl, €€ TOPSIUYI0 LBETYLIYIO
MOJIOZOCTb.

Kak-to, roBoput K.T.-b.Tensxanos, npumen M.O.Ay330B B XyI0KECTBEHHYIO Tallepero, elie Toraa
Ha yi1. CoBetckoit u B.W.JIeHnHa, BUINMO MTO3HAKOMUTHCS C KAPTHHAMH XYyIOKHUKOB. OOX0/1 BEICTaB-
Ky, 5 ciaydaitHo Bctpetun M.O.Aya30Ba B 3aie, rae Bucena HoBas Mo padora «Kapmeiramn (Jlactou-
Ka), KOTOPYI0 OH BHHUMATEJIbHO paccMaTpUBall, s MO3/I0POBAJCS, OH IPOYNTAB HA3BAaHUE KapTHHBI U
aBTOpa, 00EPHYBIINCH KO MHE, /1€ PSAOM 51 CMOTPEN APyTHe PadOTHI M MATKO cKazai: «Bvl mpencrapis-
eTe, 94To BBl Hamucanu? CmoTpute, Oeper Mopsi, BEDK)KEHHAs 3eMils. KaxkeTcs, 9To MOKET 371eCh OBITh
xuBoro? Ho neBouka Urpaer ¢ J1acTOYKaMH, OHU BBIOTCS HaJl €€ TOJI0BOM, a OHa cyacTiuBa. Cmeercs.
Brl mormMaerte, Ku3Hp HemoOenuma. M kak XopoIro, 9To BBl Ha3Balln KapTUHY «JlacToukan». UyTkoe
Cepile 0TO3BaI0Ch HAa MOIO KapTHHY U TEIUIO MOXKEIaB ycIexoB B TBopuecTBe M.O.Ay330B ITPOIOIDKAT
0030p BBICTaBKH.

B kaptune «Beuep» (1958) HeT CII0KHOTO IICHXOIOTHYECKOTO KOH(IIKTa. OKpYKEHHBIC TUIITHHOW 1
BeuepHeH IPOXJIaJ0i repoH MOJIO0THA MTOTPYKEHBI B CO3EPIIAHUE IPHPO/IBI, OHU KaK OblI HAMIOIHEHSI €1O0.

[Ipomomxas paborats Han yBrnekmen ero Temoii, K. T.-b.TenskaHoB B TOM ke TOIY CO37aeT OTHO U3
JYYIIAX CBOUX MPOU3BENEHUN — «3BykH HoMOpED» (1958). IlosTHUuecKoe HaCTpOCHHE CTAJIO0 OMpeaes-
IOIINM | B 9TOH KapTuHe. PazBuBas o0pa3, y)ke HaMeTHBIIEHCs B «Bedepey», XymoKHUK KePTBYET CBOCH
TUTACTUYECKON HAXOIKOH — BBIPA3UTENILHBIM CHIIyITOM JIeBHUYbeH (UIypbl Ha (hOHE BHICOKOTO HeOa, OH
KEPTBYET M JIyHHBIM CBETOM, CO3/AIOIINM JMPUIECKOE U, BMECTE C TE€M, TPEBOKHOE HACTpPOCHHUE. 3aTo

poster that he himself might have hung on the wall at one time. This detail in the picture - a milestone
which counts the years of his absence, a reminder of all his life.

In the familiar room there was something new: bench built with someone else’s hands, rug, carefully
washed clean and shaken down on the floor. Life without him ran its course ... In a moment of heavy think-
ing man’s head drawn into his shoulders; wrinkles sharply lay on his weather-beaten face.

The image created by K.T.-B.Telzhanov deeply humane. Artist sympathizes with his hero, empathizes with
him, and believes in him, in the firmness of his character, which hasn’t broken by the weathered life. The facial
expression of the hero is very complicated: here is a fatigue and unrest, and a sense of self-esteem. Even in this
difficult moment in the whole pose you can feel the great vitality of the man in his big labor hands.

In the mean almost monochromatic color scheme a lot of attention paid to light and shadow, anxiety
alternation increases dramatically. The picture is full of reflections on the fate of people; makes you worry
and remember, think about the past and the future.

Creative and social activity of K.T.-B.Telzhanov is truly remarkable. As a deputy of the Supreme So-
viet of the Kazakh SSR VI-VII calling 1963-1971, member of the Central Committee of the Communist
Party of Kazakhstan 1966-1971, a member of the Committee on Lenin Prizes in Literature and Art in
the Council of Ministers of the USSR 1964-1970, member of the board of the Ministry of Culture of the
Kazakh SSR, President of Kazakh SSR Union of Artists, a member of the Commission of the State Prize
of the Kazakh SSR in the field of literature and art and architecture, a member of the Management Board
and the Secretary of the Union of Artists of the USSR 1964-1986, more than twenty years a member of
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Acnan/arbl KpIN-KbI3bUT 5K0J1 OOJIBIIT KaTKAH YKOJIAK — OTKEHIe AIMOIMSUIBIK YH Kocy Ooubin Tabbutafpsl. K. T-b.
TemxanoB B.W.JIennnniH OeitHecin ochitaiimia commaynsl mmeinTi. On B.M.JIeHuHHIH 00pa3biH KepceTye
Oacka exi Oipaeit «Jlennn TpuOyHacw koHe «JIeHuH» mbFapMaiapbeiHaa KasaH TeHkepici OKHUFAachbIH
AJFAIIKbl KYHJICPIICH OacTar KepceTKici keni. byt Gapibik OacTamMaHbIH YIIbl OacTamMachl. OJeM i dyp CUl-
KIHJIpreH OKuranap arbiHbl. JKy3ere acnail KajraH xKyMbIcTap.

K.T-b.TemkxaHoB Tapruxu KeHeN 00sTyMeH KYMBIC iCTEH OTBIPBII, YHEMI TYPMBICTBIK XaHpFa opaa Oepeii.
OHBIH KaHPIIBIK CypeTTepi 00pa3aapbIHbIH MiHE31 MEH MaFbIHACKI JKaFbIHAH 9P KUJIbI OOJIBIIT KeNe/i.

Cyperiiinig i31eHici Tek Oip OarpITTa eMec, KalTapbichl MeH OyiiTapbichl ker Oonapl. COHIBIKTaH Jia
HIBIFapMaapibl XpOHOJIOTHSUTBIK JKaF bIHaH KapacThIPFaHIIa, 3p KbUIIAphl )KacasFaH b bIHA Opald TONITAaCThIPFaH
3aH/bI CUSIKTBL. BipiHII TonTars! nibFapmanapbiHa 1954 kUil OacTaraH «AJFall per» Jiel arajarblH Kap-
THHAHBI KaTKpI3yFa Oomampl. OHIA Ka3aK XaJdKbIHBIH Ka3ipri eMipiHiH ©3iHIK Oenriiepi MoFpIpIaHFaH. by
JKYMBICTapFa KCH ayKbIMIIaFbl 971e0u colikec kenemi. An «Coyrneni enkeze» (1960) kapTUHACK! OUIK TayJTbI JKaii-
Jay caJIbIHFaH ATION Heri3iHae KypbutraH. Kui3 yiiiiH Tabai pIpbFbIH/Ia KiTal YCTal OThIPFaH KIlIKeHTal KpbI3
Oana OeitHenernren. Cyperiii OyJ1aH Kasipri 3aMaH/aFrbl XaIbIKTHIH OMip Ma3MYHbBI MCH alllbIK OCHHECIH aHBIK
aHFapraH. BYphIH Ka3aKTapIblH 0apIIbIK KOKCTTLUTINH KAHAFaTTaH IbIPFaH, OMipiHiH OpTaJIbIFbIHA AlfHATFAH KHi3
Yii SHJIi TYJIBIMBI Oap KIlIKeHTall KpI3Fa Tap KepiHemi. KapTuHa STHOATI TONBFBIMEH KalTaIaljIbl, TeK KBI3IBIH
00pa3bl FaHa HakThUIaHa TyckeH. OJ1 ycTiHe MeKTen popMachiH, ajl MOMHBIHA ITMOHEP IAJICTYThIH TaKKaH. MyHEbI
Kepcete OuTy 00stybI Jia KorortanraH. Kui3 yit KapaHFbl OOJFaHMEH, aJl OHBIH ChIPTBIH/IA KYH KapKbIPaIl TYP.

Erep cypermn kapruHara KOCBIMINA >KaHPJIBIK PEHK KOCHIIN, SIFHU KHi3 YHJIH KOTepuUIreH eciriHiH

ecin «Beuep» poauiics Moj 3BYKH JIMPUYECKOH MECHH, TO B «3ByKax JOMOpPBI» OyKBAJIBHO CIIBIIINTCS
Tr000BHAsT MEIIOAINS, BEIpaXKaroliasi TPEBOTY, CMATCHHE U HEOOBIYHOE HaNpspkeHne 4yBcTB. OHa 3BYUHT B
Kpackax 3aKara, IpeoOpa)xaroux Bce BOKPYT. 30JI0TOM 3aropeliach BBICOKAsl CyXasl TpaBa, KeJITo-pPo30-
BBIMH CTaJIM BEINYECTBEHHBIC TOPHI, 3aKPBIBAIOIINE TOPU3OHT, HO SIpYE BCETO, INITAMEHEM T'OPHUT KEITOe
TUIaThE JICBYIIKH, CITyCTUBILIHUICS HA €€ TUIeUH KpacHBIH 1u1aTok. KaxkeTcs, 4To B €e HalpspKeHHO BBITIPS-
MUBIIEHCS (HUType MENOHs HApacTaeT JI0 Mpefesa, a 3aTeM CTPEMHUTENILHO B3JIETAET B PO3OBBIX Jydax
10 TOPHBIM CKJIOHAM K CHEKHBIM BEpIIMHAM. BBITSHYTHIN 10 BepTHKaiu Gopmar XoJcTa Kak OyaTo zep-
JKHT, HAlIPaBIIsieT 3BYKH.

Tonbko crabble OTTOIOCKN MEJIOMY YT BHU3, K CHISIIEH Y IOPTHI CTapyIlKe. YMUPOTBOPEHHO, KaK
BEUCPHSISI IPOXJIa/Ia 1OCIIe 3HOMHOTO JIHSI, «3BYyYHT» ee OelIbIii roJIOBHOW yOOp, MPUINTYIICHHBIN TOITyObI-
MU TeHSIMH. B HUX BCe yCIIOKauBaeTCs, CTUXACT.

OMOIMOHATIBHOE 3ByUaHHEe 00pa3a JOCTUTACTCS LEITMKOM XHBOITMCHO-TUTACTUYECKAM PEIICHUEM Kap-
THHBIL. XYJOKHHK TiepeaeT (GopMy OONBIIMMH TUIOCKOCTSIMH YHCTOTO IIBETa, CIIe YCHIMBAs €ro 3ByY-
HOCTh CHHEBATBIMH TEHSIMH. Pe3kne 1o KOHTypaM YIUIOIIEHHbIE (PUTYphl OPraHUYHO BXOIAT B NEH3aK,
CJINBASCh C HUM B OOIIEM HAIPsKEHHOM IIBETOBOM PUTME.

Macrep B SICHOM Xy/I0’KECTBEHHOM 00pa3e BOIUIOTHII H/ICI0 HEOOBIKHOBEHHOI'O COBEPILCHCTBA U He-
Pa3phIBHOTO €IMHCTBA MPUPO/BI M uesioBeka. biaromapst HalAeHHOCTH KOMITO3UIINH, CBOEOOPasnIo IBe-
TOBOTO PEHICHHS OHA MPUOOPETACT MECEHHO-AIMYECKOE 3ByYaHNe, CTAHOBSICh OJMIIETBOPEHNUEM JIIOOBH,
TapMOHWH JKH3HH, HEOOBIYaHHOW HAMIOJIHEHHOCTH YYBCTB.

the Commission of the State Prize of the Kazakh SSR in the field of literature, art and architecture of the
Government of the Kazakh SSR and many other councils and commissions meetings, he did not stop
working on new works.

Creativeworkstays apriority for him.

In preparation for the exhibition dedicated to the 50th anniversary of the Great October Socialist
Revolution, K.T.-B.Telzhanov again returns to the theme of the revolutionary struggle in Kazakhstan.
This time, by selecting the form of a triptych, he goes from narrative solutions and looking for a concise
pictorial image that conveys the atmosphere of the event.

The idea of the triptych was born while working on the painting “Iskra (The Spark).” In this work the
artist seems to answer the question: How did the revolutionary movement in Kazakhstan started? It is not
so easy to start a fight with a nomadic way of life, with widely scattered villages in the steppe. And often
lonely riders started it in the vast region, dashing horsemen, carrying on the villages and down dale, on
the free steppes from the auyl to auyl picking up people. Talked and sang about the plight of the people,
the brutality and injustice of the authorities. Stories and songs found a warm response from the audience,
and the people rose against their oppressors. Because of them the words of the first Bolshevik agitators
“for the best interest” has fallen.

The steppe was furious, armed groups began to gather, the first spark of the revolution lit. Here, in
brief, the content of which was the basis of the artist created a concise way.

Over the tops of the mountains huddled clouds, but between them seemed to have the pre-dawn light
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JKaHBIH/IAFbl KeraJia eKi KilIKeHTail JJaKThIH OMHaI JKYpreHiH OepMece, OHbIH Ma3MYHBI Te3 alllbUIaThIH €/l
OcbIHay Oip MIBIHARBUTBIKTHIK MTO3THKAIBIK OOITIrHIIC K113 YIIIH Ta0aIbIPBIFBIH/A KIIIIKSHTAH OKYIIIBI KbI3/IbI
KYTIIT TYPFaH epKiH OakbITThI OaJIajiblK IIAK IeH OOsyFa TOJIbI JIeM KOpepMeH Ko3KapachlHa KaJlIbIPbLIa bl

«KypObutap» (1965) cyperi KOMNo3uIMs KypbUIBIMBI MEH KECKIHJIEY JKarblHaH aJIThl JKbLT KEIlipeK
casipinra. Tycrepi ayenai opi tasa mbikkad. Cyperin o0paszibel 6epe Ouryne OasiFbl KOJIBIMEH JKYpEIi.
Bipne o1 maTepiHiH Tepe3eciHeH Kapan TYpHII aysaja oHIIMeNecin OThIpFaH eKi ananbl canasl. OHBI aK
KUMELIEK MeH YITTHIK HAKBIIITAFbI KUIMAEP KbI3BIKTHIPBL.

K.T-B.TemxaHoBTBIH MiHe3iHAE emiOip OMChI3  Tikedel ocepre Oepiny kesmecmeimi. On kopi
oitennepain OolbIHAH ©371€pl TYPaThIH Yiijie oJlap/bl KOHAK €TeTiH YilleciMi Oalikaabl. AybliiaH Kainaaa
TYpaThIH OallaylapbIHbIH YiliHe KenreH cusaKThl. Onap e31epiMeH Tek 0ac KUiMJIi Kallail KHIO YATICiH FaHa
emec, aifHajachlHA JIereH, KoK IIenKe, Oip ce30eH alTKaHaa, OYKiJd FYMBIPBIMEH TBIFBI3 OaiIaHBICTHI
TaburaTka JereH Maxa0o0arThl ana kemai. Ocwl oiiap «KypOsuiapy (1966) cypertiHze e KepiHic TarmKaH.
Oxenep OasFplIail aynaiarbl KOIIeAe TYpP, OJNIApAbIH IMilIiHI Tac KaObIpFabl YHIEPMEH CaJbICThIPFaH/Ia
Kiln kepiHezi. Byt onapibH sKaIFbI3IbIK KA bIHIaFbl OMJIAPBIH KYIICHTE TYCEe/i.

OrKeriep KUIMIICPIHIH 3K30THKAJIBIK allIbIKTHEFBI KaJIaHbI KOPIIIaFaH CYPKail KaObIpFaiapra KaparaHia MyJIeM
Oacka. CypeTIIiHiH CKiHIII JKaHPJIbIK CypeTTep TOObIHA Ta3a JIMPUKAIBIK IIBFApMATIap/Ibl JKaTKbI3yFa OOMabl.
OHy1a HeriziHeH Oenrim Oip 3MONMSUIBIK OOSTyMEH acTacKaH JKOHE allaM TYPMBICBIHBIH Oe/riyi Oip Oeltiri peTiHze
KapacTbIpbLIAThIH Taburar OeiiHeci yiKeH pen arkapa/pl. [1IbrapMaHbIH Ma3MyHbI CIOXKETTE FaHa eMec, aJlaM MEH
TabWFar apachIH/Iarbl OaiiiaHbIC Heri3iH/e anbuiabl. MyH/ail nibFapMaiapabiH kewoackHa «Kamam Typrpl.

XymoXKHUK CO37aJ IEIbHOE, BOIHYIOIIEE MpeacTaBieHne o 3emie Kazaxcrana, o ee Jionsx, o niry0o-
KO JTyXOBHOM *HM3HH COBPEMEHHOTO YEI0BEKA.

ITon Bneuatienuem Berped Ha mxaingy K. T.-b. TenskaHOB 3ayMbIBaeT KapTUHY, TOCBSILEHHYIO Ji€-
MOOMIIM30BaHHOMY COJIJIATy, BEPHYBIIEMYCSI K MUPHOH >ku3HH. Kak Bcerna, OH «IpOILEKHBACT» CBOM
HEIOCPE/ICTBEHHBIE HAOIIOACHHS, UIIET CIOXKET, CIOCOOHBIH JIAKOHUYHO M yOSAUTENILHO PACKPHITH IITy-
OuHy cozepxaHus 3Toi TeMbl. PaboTa 3aBepuniiack co3naHueM KapTuHbI « MUpHBIE OTHIY, 3KCIIOHHPO-
BaBlIelics Ha BeecorozHol XynoxxecTBeHHOH BeicTaBke 1961 rona. Kaptuna 3acimyskuia BOCTOPKEHHBIE
OT3BIBHI 1 ObLTa ipHoOpeTeHa ['ocynapcTBeHHON TpeThIKOBCKOI Tanepeeii.

B nocnenyrommue roast K.T.-b.TenbkaHOB MHOroO IyTEHIECTBYET, MOCEUAET KAMUTAaIHCTUUYECKHE
ctpanbl. OH IPUBO3UT MHOTO MHTEPECHBIX 3apPHCOBOK, ellie Oosblie HabmoaaeT, pasMbinusier. Ero oxaa-
TBHIBAa€T TPEBOI'a 32 MUPHYIO JKU3Hb HAIIEH CTPaHbI, U CIOXKET, TOJI0KEHHBIN B OCHOBY KapTHHBI «MUpPHbIE
OTHM», PACKPBIBACTCSI MM CHOBA, y’KE B HOBOM acriekTe, B kKapTuHe « Tummaa» (1964).

Teneps camMo «HACTPOCHNE» KOPEHHBIM 00pa30M M3MEHMIIOCH TI0 CPABHEHHUIO C MUPHBIM ITOKOEM Iiep-
BOM KapTUHBI «MupHbIe OrHIY. TPEeBOXKHO 3a3Bydallo TEMHO-CHHEE HE00, 0COOCHHO CHHEE 110 KOHTPACTy
C OpaHKEeBBIMH OTOJIECKaMU TIIIAMEHH KOCTpa.

TpeBoroii 3a cyacTbe M MUPHYIO KH3HB JIIO/ICH MPOHUKHYTO MONOTHO « THiMHay, Oojpioe obdmect-
BEHHOC COZIEp’KaHNE KOTOPOTO BBIPAXKEHO Yepe3 BHEIHE OyHUUHBIHN ciokeT. HeMHOTrOUMCIeHHbBIE eTa-
JIM TIOTVIOIIAET T'yCTO-CHHSISI TEMHOTA, JIMIITL BHICOKO B HEOE CBEPKAIOT 3BE3/1bl, KaK ObI M3 CBOETO JlaJieKa
TSI Ha JIOJEH 3eMJIM B ’TOM OTPOMHOM MHUPO3/1aHUH.

streaks the sky. Over the dark, pitted ravines valley rises a morning fog. It starts the new day. Something
new starts in the lives of people who have gathered together in this hour. They are a handful - less than a
dozen, but the silhouettes of figures in the clear cold light of morning, expressing determination, willing-
ness to take action. The first rays of the morning sun illuminate the national clothing, fur hats of the horse-
men. A striking, immediately attracting the attention of the spot lights still rolled until the red flag. This
is - the left part of the triptych “Nachalo (The Beginning)” (1967), called “Iskra.”

In the right part of the triptych, called “Potok (Flow),” the entire steppe bristled, and rose to fight.It
filled with rapidly galloping horsemen to the very horizon. Sunset sky is almost completely covered with
heavy clouds, so we see only the dark silhouettes in the distance merging into the mainstream. Intense
rhythm of offensive movement of the whole group, sometimes flashing bright sparks of red banners, the
dust lifted racing horses; gives the impression of steaming lava approaching the audiencewith waves.

The central part of the triptych - “Zapevala (Leader),” as opposed panoramically to the “Potok” ap-
pears randomly snatched from life scenes. A large moving mass conjectures a small part of the equestrian
squad of revolutionary fighters. Column wise cut pieces brings them closer to the audience before which
various national types that determine the “mingled” structure ofthe squad. Semantic and compositional
center of the picture is the Leader figure, a young Kazakh wearing budenovka allocated with bright spot of
the shirt. He rides with measured steps, leaning back in the saddle. His pose, bright sun-lit sky, fluttering
in the breeze red flag creates a feeling of space and freedom. The general mood sort of gives the content
of the song of the free, self-confident man. A young fighter embodied the purity and integrity of the people



Bagkmawbinap.1969. K., m. 113x260
TabyHwuku. 1969. X., m. 113x260

Herdsmen.1969. 113x260
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TbiHbIWMBIK. Ockn3. 1964
K., M. 29,5x31,5

TuwuHa. Ockns. 1964
X., M. 29,5x31,5

The silence. Draft. 1964. 29,5x31,5
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TbiHbIWMBIK. 1964
K., m. 180x180

TuwuHa. 1964
X., M. 180x180

The silence. 1964. 180x180
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TbiHbIWMBbIK. DparMeHT

c.113
TuwuHa. PparmeHT’

p.113
Fragment. The silence
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K.T-b.Temxanos 1958 >xbutel «Atamexen» (1958) cyperin camy OapbichlHaa OipHEIIE JIMPUKAIBIK
mbFapManap/p yauere ansim keni. Onap «Kapabsram (1958), «Kenn» (1958) xxone «/lomObIpa yHi» (1958).

Cypermi «KapibIFamm arTel TyBIHIBICEIH/IA KACTHIK MIAKTHIH MO3THKAIBIK OCHHECIH, OaKBITKA JEreH
YMTBUIBICBIH Oepei.

Kysmamaisr TeOe GeKxTepineH skenre Kapchl Oip KbI3 asFbl )Kepre TUMEH, KYTIpil Kene skatbip. ON KyJIalibiH
KCHI'e cepMert, OYKIT aeMIi KYIIaFbIHa aJFbIChl KeJeTIHACH. ApKachIHarbl Y3bIH OYPBIMBI JKEIOIpert, KYJIKi
ysaraH Ky3IMEH KapibIFalll YIIBII JKYPreH aclianfa KyJiMzaen Kapaiasl. ComapMmeH Oipre »Kep/ieH KOKKe
KOTEPUITICI KeTICTIH CUSKTBL

K.T-b.TemxaHOBTBIH OCHI CypeTiHJE KOJJCHEHHEH CO3BbUIFaH KOMIO3HWIUSHBIH EpKIHAIr MeH
TOKTAyChI3 KapKbIH/bI AaMybl naiga Oonabel. Cypermi acipece Taburarka Ker KeHUT O6eneni. Kymabt
TOOCIIIKTEPACH KEIIKi caMallJiblH CAJIKBIH J1e01 ecei, KbI3BII TYpFaH JKepre CaJKbIH KOJICHKE TYCEi.
Kemkicin yiire KaTKaH YHIp/JiH apThIHAaH MaJIIbUIAP asHJAN KeJe >KaTblp, KOTepUIreH MIaHabl ca-
MaJl JKell aibicKa KyraHmgai acep Oepeami. MynrireH TaOWFar KbI3IBIH IMOJTHKANIBIK TOJKBIHBICHIH
KOPCETKEeHIEH.

K.T-b.TemxanoB Ka3ak XaJKbIHBIH ©Mipi *Kailjbl HaKThl MaTepHalljila MOHT KaCTHIK IIaK TaKbIPHIObIH,
0aKpIT, OMIp KyaHBIIIBI MCH MaxaOOaThIH IIENIyTe YMTBUIA IBL.

«Kapnbrranm (1958) kapTHHACKT 10T OCBIHAAI. OCiIT Kelie KaTKaH OyphIMBIMEH JaIa/ia )KYTipreH Kpr30ana
J1a Kapchl aJl/IbIHIA YIIBI )KypreH Kapibirai icriertec. K. T-b. Temkanos cyperitire ToH OapibIK Kypaiiap/bt
KOJIJJaHA OTBIPBITI, KbI30asia apKbUIbI )KACTHIK IIAKTHIH TOTTI Ke3eHIH Oepe OireH.

O000meHHOCTh Nel3axa, 3ayMUnBbIe JIULA J0AeH, ipkue 0TOIeCcKH KocTpa Ha purypax Ha-
CBHIIIAIOT KAPTUHY OAHOBPEMEHHO CIOKOICTBUEM MUPHOMN TUIIHMHBI U KAKOH-TO CMYTHOM, IOACO3-
HaTeJbHON, HEOOBIYaHO OCTPO YJIOBJIEHHOW TPEBOTOH 3a CyAbOBI JIFOJEH, 3a Oyaylee cyacTbe
MaJlblllla, JOBEPUMUBO CISIIEro Ha pyKax Marepu. XyIOXKHHUK BOCIHPUHUMAET ACHCTBUTEIBHOCTh
MIUPOKO M MacmTaOHO, TOBOPUT CO 3pUTENEM B IOJIHYIO CUiy rojoca u smouwuii. [Ipoutoe u
HacTosiniee, OyJHUYHOE M I'ePOMUYECKOE CILIETAIOTCS B €ro MCKycCcTBEe, oOpeTast BO3BBILICHHBIH
CMBICII.

B nocnenytromux cBoux xaHpoBbIx kapTuHax K.T.-b.TenbxkaHoB sIBHO CTpeMUTCSI K OCTPOTE U BbIpa-
3UTENILHOCTH JKUBOIMCHOTO peteHus. OT CII0KHOTO MOATEKCTa U TIIATEIbHON pa3paboTKU CIOKeTa OH
NepexouT K 0ojIee HEMOCPEACTBEHHOMY BBIPQKEHHIO IMOLIUH.

Kaprunsr «Oxota ¢ 6epkyrom» (1964), «Kbi3-kyy» (1966) u «CoBer» (1966) yxe TpysHO ONHUCHIBATE.
Tewm Gonee He XOUETCSI TOJIKOBATH MX COZIEPYKAHUE, TAK KaK OHO PACKPBIBAETCS TOJTHOCTHIO B )KUBOIIMCHOM
oOpase.

B «Oxote ¢ 6epKyTOM» XYJO)KHHK CTPEMHUTCS NepeiaTh HANPSHKSHHBIH PUTM JIBIKSHUS BCAJHUKOB,
IpeciielyIoIMX JIMCHILY. VX TeMHBIE CHITyIThI Ha O€JI0M CHETY IepeatoT a3apt rnoronu. CkadyIue ¢ pas-
HBIX CTOPOH, OHH YCTPEMIISIIOTCS K SIPKO-PBDKEMY IISITHY, Kak Obl pa3zpesatorieMy cHer. Hajq HuMm Bbetcs,
TOTOBSICH KAMHEM YyIacTh BHU3, TPETHH ITpecienoBareib — 0epKyT. [IpocTpaHCTBEHHOCTD IOCTUraeTCs He
TOJIKO MaciuTabom (Uryp BCaJHUKOB, HO ¥ )KHBOITMCHOM Iepeiaueii MOpO3HOTO BO3/1yXa, CBETOBO3YIL-
HOM cpebl.

who started the fight for the better. This part of the triptych was acquired by the State Tretyakov Gallery.

The left part of the triptych “Iskra” was transferred temporarily during the opening days of the memo-
rial museum of V. Lenin in Ulyanovsk by the Government of the Kazakh SSR.

Compared to the “Nachalo” K.T.-B.Telzhanov markedly enlarged, simplified and generalized the
imagein the triptych “Oktyabr (October)”. He wanted to achieve greater severity, the concentrated ex-
pression, stressed and laconic overall experience. Triptych is saturated with a large range of internal
experiences: from the quiet courageous expectations, anxious to discuss the exciting news of rapid glee
acquiring the value of the character. Emotionality of color in the triptych “Oktyabr” organically-shaped
ideologically subordinate to the task. Dominant color of the triptych is a blazing fire shirt herald the revo-
lution. Clear, clean, taken a large local spot color bears great symbolic importance.

The central part of the triptych “Svoboda (Freedom)” is a very concentrated expression of the revolu-
tionary impulse. A horse rider racing in a scarlet shirt in the Kazakh steppe. He —was as a bird. Flung up
his hands, a joyful noise announces for the whole steppe - Freedom!

It is significant in the many paintings that the artist is looking for a strong character and noble qualities
of the soul, the harmony of the external appearance and inner peace is not an exceptional personalities
and ordinary people. This authentic folk art K.T.-B.Telzhanov, value and power of his art.In many of the
painter’s favorite characters are elderly women, children, youth (“Chabany (Shepherds)” - 1962, “Pod-
rugi” - 1966). Plots of these paintings, as usual, differ with reticence. However, the artist finds curious
solution each time. It’s always a story and compositional gem, mined as a result of a long search, but the
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Bypkim cany. 1965
K., m. 62x150

Oxoma ¢ 6epkymom. 1965
X., M. 62x150

Haunting with Eagle. 1965. 62x150
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Kbi3 Kyy. 1966
K., M. 102x135

Kbi3 kyy. 1966
X., m. 102x135

Kyz kuu. 1966. 102x135
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Kbi3 Kyy. ®parmeHT
Kbi13 Kyy. dparmeHT

Fragment. Kyz kuu
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KeHec. 1966
K., m. 125x125

Coesem. 1966
X., M. 125x125

Sovet. 1966. 125x125
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Bipne K. T-b.Temnkanos Obutait geiii: «M.O.Oye30B con ke3neri Coperckuii MeH JICHUH KellieCIHIeri CypeTIiiep
rajiepesichlHa CypeTIIUIeP/IiH TybIHIBICHIH Tamariasayra keneri. KepMeni apanar xypir, ke3nericok M.O.Oye308Bri
MeHiH «KapIbIFaly cypeTiM UTiHIIT TypraH sxeplieH kenectipaiM. O eTe MyKUST Kaparl, TyBIH/IBIHBIH aThbl MCH aBTO-
PbIH OKbIFAHHAH KeliiH, MeHIMEeH aMaH/acThl. backa cypertepre Kapar TypraH MaFaH OypbUTBII skyMcak yHMeH: «Ci3
HE CaJFaHbIHBI3IBI Oirieci3 0e?», - nemi. KapaHpI3, TeHI3 skarasiaybl, pTeHIeH skep. byit xeprie Tipi He 60iTybl MyMKiH?
Bipax KpI3 TOOCCIH]IE YIIIBITT )KYPreH KapiibFarrrapMer oiHart xyp. O 6akprrtel. Kyeni. Ci3 eMipiiH KeHUIMEHTIiHIH
Tycinecis 06e? Kaprunara «Kaprbiranny nen ar OepreHiHi3, KaHzai skakchl Oorramy. MeHiH HibFapMaMa e3iHiH
JKYPEKKAPIIBI HUCTIH YKayIbIPbIIL, Ta0bIc Titerer M.O.Oye30B opi Kapaii kepMesieri CypeTTepIi Tamarlasa b,

«Kenn» (1958) cyperinze Kypaesi NCHX0IOTUsUTBIK KAHIIBUIBIK KOK. MUMBIPT THIHBIITHIKIICH JKOHE KeIIKi
CAJIKBIH CAMAJIMEH KOMKEPLITeH KeHEell KeHiMmKepiepiHiH TabuFaTka TaHbIPKai KaparaHbIHBIH 631 KapTHHAHBI
TOJNBIKTBIPBII, 00sTy Oepin TypraHiai.

K.T-B.TemxaHOB 63iH KbI3bIKTBIPFAH TAKBIPBIIIICH KYMBIC XKacay OapbIChIHA, COJT KbUTbI «J[oMOBIpa YHI»
(1958) TybrHapBICHIH cataibl. OHBIH TOATUKANIBIK KOHUT KYHi «J{oMOBbIpa YHI» cypeTiH/ie aHbIK KOpiHe.

Cyperri «Kemp KapTHHACKIH/IA KOJFFa aJiFaH 00pa3apbIH TAMbITa OTBIPBIIL, ©31HIH IUTACTHKAIIBIK OHEPIH KbI3 (pu-
I'ypachl CHITyJTIHE apHaIl, KoK acliaH aschiHza kepcere Outi. O JIMPHUKAIBIK 5KOHE KOOADKBIFAH KOHUT Ky aiiybl
TYHHIH >KapbIFbIHa KypOaH erTi. Ececine, erep «Kelny JTMpKabIK SHICPIIH acTapbIH/a naina Ooca, ai «J{oMObIpa
YHIHJIC» EPEKIIIe Ce31M IIBIPFATIaHbl MCH YalbIMITBI OUTITIpeTiH Maxa00ar oyeHi ectuteTiHzeh. O aiiHaIaHbI KOpIIaFraH
OartkaH KyHHIH 00stybIHAH ecTitei. Kyprar KeTKeH IerTep aThIH/ai capbl, a1 KOKKHUEKT] KAIKaH OHiK Taysiap capbl-
KBI3FBUIT TYCKE aliHaFaH, OopIHEH Jie KbI3IIBIH YCTIHJICTT Capbl KOFIert MCH HBEBIHAH TYCIIT Oapa XaTKaH KbI3bUT Opa-

[oxamyii, ele NoaHEe BbIpaykaeT XapakTep JIUPUKO-dIUUECKUX, KaK, HABEPHOE, PABUIIbHEE BCEIO MX Ha-
3b1Bath, KapTuH K.T.-b.Tenbxanosa — «Kb13 kyy». Tak Ha3pIBaeTCsl HAMOHATIBHAS UTPA, 110 YCIOBUSIM KOTOPOH
IOHOIIIA, IOTHABIIMI JAEBYIIKY, UMEET IIPABO €€ MOLEIoBaThk. ECM jke OH TepnuT Heyaady, OHa PE3KO TOBOPadH-
BaeT KOHs 1 I10J] OOIIMIA CMeX 3pHTeNel IUIETKOM TOHUT nepes co0oi oro3opuBIIerocs pkurura. CBoeodpasue
9TOro 00bIYast MPUBJIEKATIO MHOTUX Xy/IOKHHKOB, HO H300paKasicsi OH OOBIYHO B 3THOTPa(MIECKOM ILIaHE.

I'my6okuii mostnueckuil moareket Urpbl «Kui3-kyy», coznannbiii K. T.-b. TenbxkaHOBBIM, JHpHYEH.
['OpU30HT TOYTH COBINAAACT C HYKHUM KpaeM KapTHHBI, U BCAJHUKH KaXXyTCsl pacIulacTaBIIMMUCS B HeOE,
JIETSIIMMH B 001aKkax. Bokpyr HUKOToO M HUYETo, KpOME MX JBOMX — O€JION MTHIIBI-IEBYILIKH, H30 BCEX CHII
HaTSTUBAIOLICH ITOBOJIBS, U YEPHOTO OEpKyTa-IOHOIIH, HEYMOJIMMO HACTUTAIOIIETO CBOIO J10ObIdy. Ma3ok
BBIXOJIUT 32 KOHTYPBI (QUTYp, TIEpeaaBasi CTPEMUTEILHOCTh CKauKH, BBICOKOE HANpsHKEHUE 4yBCTB. Pa3bsi-
PEHHBII OroOHeH YepHBbIl KOHb FOHOILHN, H30THYB LIEI0, Y’KE BLEMUICS B XOJIKY COIEpHUKA...

B xaptune «CoBeT» 3MUYECKU 3ByUUT OUYE€Hb IPOCTON MOTHUB, YBUJEHHBIH XYyJ0XKHUKOM B ropax: Ha
BBICOKOM I1J1aTO, TAKOM BBICOKOM, YTO CHU3Y BHJIHBI 33 HUM JIMIIb JE€ISHbIE TUKU, CHEIIMINCH U PACIOJIo-
KHMJIMCh Ha TPaBe HECKOJIBKO BCATHMKOB. Me/IJIEHHO, Kak Obl CTAJIKHBAsCh CO CHEKHBIMH LIAIIKAMU Bep-
LIMH, TUTBIBYT 1O HEOy oOIiaka, CBEpKaeT, TOPUT Ha COJIHIIE U3YMpPY/JHAsl MOJIOAAsl TPaBa, MSTKUM KOBPOM
TIOKPBIBAOLIAsl CKJIOH TOpBI. Tak e MEJICHHO M CIIOKOWHO TedeT Oeceza JIIoNeH, UyBCTBYIOIUX CeOst
YBEPEHHO U MPHUBBIYHO B OKPYKEHHH BEIMUECTBEHHOH Npupoisl. B aToM equHCTBE HACTPOEHUS, BbIpa-
JKAKOILEM TapMOHMIO YEI0BEKa CO CPEJOoM, IIPU OTCYTCTBUH ITOBECTBOBATEIBHOIO CIOXKETA, 3aKIIFOUACTCS
YTO-TO OYEHb 3HAUUTENBHOE JJIs IOHUMAaHUs HAlIMOHAJIILHOTO XapaKTepa.

impression of light and easy improvisation.

Often the artist is drawn to the poetic image of two teenage boys on horseback, “Kiz-kuu” (1966),
“Pod chistymnebom (Under the clear sky)” (1972), “Pobeda (Victory)” (1975), “Schastlivye (Happy)”
(1977), etc. All the papers are determining buoyancy and optimism that make up the charm of these works,
full of light, triumphant joy, a sense of confidence and strength.

The subjectof childhood and adolescence goes through all the creative works of K.T.-B.Telzhanov. In
the mid-50s he created the painting “Zhamal”, “Vpervye”, “Babushka I vnushka,” in the 60s - “V solne-
chnomkrau”, “Kiz-kuu”, in the 70s - “Pod chistymnebom” “Schastlivye”, etc. The artist himself in this
regard says, that he wanted to show these works of a new generation, the young shoots, which belong to
the future. Now they live with us, but it is the people of the future, members of the new formation with
their world of feelings, with a bright outlook on life. With all the concreteness of these image-types,
image-generalization-result of artist’s thinking about the man and his moral and spiritual beauty.

The subject of working life, new discoveries and roads sounds romantic and upbeat work “LudiBo-
zArala (People of Boz Aral)” (1972). The artist refers to such a monumental and large, capacious, rich
expressiveness of the epic form, as a triptych. It consists of two portrait images flanking the rustic scene.
The central part is a development of the new plastic, emotional and spiritual level themes of work, love,
natural and healthy life in the environment, and the side parts - portrait-types, summarizing a national, age
and social features.

Emotional climax in the development of the theme is the central part of the triptych. It accounts for
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Yiide. 1965
K., M. 113x276

Homa. 1965
X., M. 113x276

At home. 1965
113x276



Mauts! Ke3re Tyceri. OHBIH TaNIIbH (UrypachIH/Ia OyeH apbIKTall, IeriHe YKeTKeHIeH O0ITajIbl, ConaH KeHiH TayIbH
KapIibl IIBIHBIHAH OaThIT Oapa yKaTKaH KbIFBUIT TYCTI IIyaKka KaIbIKTan Oapa >KarKaHmail KepiHermi. KemnieHenuen
TapTBUFaH KeHEIT OMapyIbl YCTAIT TYPBII, JBIOBICTHI COMT YKaKKa OaFbITTaIT TypraH/aid. Tek eMic-eMiC ecTiTreH oyeHHIH
YKaHFBIPBIFBI TOMEHTE, K13 YiAZie OTBIPFaH KeMITipre Kapai Kysyariar 6apazpl. OHBIH Keriip Tycke OOsUTFaH armiak Ki-
METIICTIH/IE aITar KYHHEH KeHiHT1 KeIIKi caMat TaMbUiaraHaid. OHa 6ap THIHBIITHIK OpHAFAHAAMN dcep KalIbIpaibl.

OO0pa3abpIH AMOIMOHANB KepiHic O0epyi KapTHHAHBIH KECKiHIeMe-TUTAaCTHKANBIK MICTTiMIHE TOJBIK
Kox xeTkizeni. CypeTmni Ta3za TYCTIH YJIKeH OeiliriH Gepe OTBIPBHIN, MYHBIMEH KOCa OHBIH JBIOBICHIH
KOKIIII KeJeHKeMeH Oepyre Thipbicaasl. KonTyp Ooiipamma, kelbip sknHaKTanFaH (Gurypaiap mmeneHic-
KEH TYCTIK pUTMIe OeJeHil, TaOuFH mei3axFa Kipe anaibl.

[TeGep ambIK KopkeM 00pasma epeKIe MYNTIKCI3HIK HAesChl MEH TaOWFaT TeH ajaMHBIH OeriHOec
TYTAaCTBIFBIH JKY3€Te achIpFaH. KOMMO3WIMSHBIH TaOBUTy COTTLNITiHE oOpai, TYCTIK MICNIMICPIiH
e3remIeririne O0aiIaHbICTBl O OHIIK-ATIHKAJIBIK dyeHTe ne Oomaapl. byn MaxaG0aTThIH KeWIliHe SHTeH,
eMip yilnmecimi, ce3iMHIH epeKie TONBIKKaH TYChlH kepceremi. Cypermi Kazakcran xepi, agaMaapsl,
Kazipri OyBIHHBIH pyXaHU eMipi Typabl TOJBIKKAH/IbI, TONKBIHBICTHI KOPIHICTI alIbIT KeNIi.

K.T-b.TemxanoB »kaiiaynarsl Ke3[ICCyIiH ocepiHeH KeiiH Oei0iT emipre opairaH, SIFHH OCKEpACH
KaWTKaH CONJaTKa apHaraH KapTHHAHBI jKacaylbl OWIACTHIpaIbl. OACTTETiAeH 0N ©3iHiH OaKbpLIaybIH
JKYPTi3iM, «CY3TiIeH OTKi3emi», TAKBIPBIITHIH BIKITAMIBI )KOHE KOHIITE KOHBIM/IBI OOJIBIN, Ma3MYHBIHBIH
TEPEHIITIH amarelH CIokeT i3aewai. bym skympic 1961 xbutel BykinmomakTeIK KepkeMeHep KepMeciHe
KoibuTFaH «beitbiT amaymapey KApTHHACHH COMIAyMEeH asiKTalaIbl.

Hecxkonbko ocobnsikom B TBopuecTBe K. T.-b. Tenpxxanosa crout kapruna «/Jomax» (1965). leno naxe
HE B TOM, YTO OHA JIMIIeHa HAIMOHAILHOTO KOJIOPUTA, OOBIMHOTO JUIsl TPOM3BEACHUH XYJO)KHHKA, a B TOM,
YTO COJIEp)KaHHUE €€ PACKPBHIBACTCS B TIIYOOKOM IICHXOJIOTHYECKOM aHAJIM3€ COCTOSHUS JTyIIH YeJioBeYe-
CKoi. B momyTemMHO# KOMHaTe, Ha (JOHE MOPTPETHOTO IUIAKaTa CTOMT MOMIOMICHHBIH CBOMMHU MBICIISIMH
My’KYMHA B CTapOi TMMHACTEPKE U KUP30BBIX carnorax. XyI0XKHHUK JAeT IOYyBCTBOBATh €0 MYXKECTBEH-
HBI CUJIBHBIN XapaKTep — JOCTATOYHO B3MISHYTh HA KPYMHBIE YEPTHI BOJIEBOTO JIUIA, HA €r0 TSKEINbIE
MYCKYJIUCTBIE PyKH, TIPUBBIKIINE K Tpyny. ComepikaHne pacKphIToO depe3 ICUXOJIOTHI0 00pasa M Mmpas-
JUBOCTh JAeTanell. «SI3bIk» Belel B 9TOM MPOU3BEAEHUU MOMOIaeT XyI0KHUKY TOUHEE TOBECTU CBOIO
MBICJIb JIO 3PUTEJNS, IOMOTaeT MOYyBCTBOBATh aTMOC(Epy KHU3HHU MEPBBIX MOCIEBOCHHBIX JieT. YenmoBek
BEPHYJICS IOMOM, ¥ €T0 JIOM He IIPOCTO 3Ta AepeBsHHAs n30a, oM — 310 ero Poauna, ero Otunsna. Uepes
munyto cynp0y Yenoseka K.T.-b. TenbkaHoB packpbIBacT TPYJHEHIINH 1 3HAYNTEIbHEHIINN HCTOpHYE-
CKHUI 9Tar, KOTOpbIil nepexuia Hama CtpaHa.

K.T.-b.TenbxaHOB paccKas3bIBaeT, YTO MPOM3BEIEHHE POAMIOCH MOCIE Pa3sroBOpa C YEIIOBEKOM, Ha
JIOJIO KOTOPOTO BBINANU BCe TPyAHOCTH Bemnkoil OTeuecTBEHHON BOWHBI U, KOT/A, Ka3aJI0Ch, BCE TSKe-
J10€ OBUTO yXKe 103a/IH, BAPYT OUyTHUBIINMCS 3a OOpTOM KH3HH. OH MOBENaN XyJAOKHHKY, KaK HaBCerna
€My 3aIIOMHHJICSI MOMEHT, O KOTOPOM CTOJIBKO MEUYTAJIOCh, — MOMEHT BO3BPALIEHHUS JOMOM.

UroObl Hamucarh MOPTPET STOTO YEIOBEKA, 3aCIyXMBIIETO TENeph CIaBy JIyUYIIEro MEXaHW3aTopa
obnacty, K.T.-b.TenpkaHoB CHOBa MpHexa B KOJIX03, OTKyAa YBE3 3aT€M HAaCKOPO HAIMCAHHBIN 3THON,
TOPOIIACH, 0K HE OCTBIJIO BIEUYATIIEHUE, B3ATHCS 32 KAPTHUHY.

the main scenic accent. It highlighted with a format, more intense flavor with intense focus of a red spot
in the center. The severity of composite solutions, organization of space, rhythmic expression, complex
development of colors give the canvas a romantic elation and expression. The product filledwith pathos
approval of human beauty, free and going for it.

The left part of the triptych - the image of the mother, full of significance and monumentality. Portrait
painted from nature (model), itis acutely different and at the same time generalized to the extent that it
allows you to perceive it as a collective, deep-typed image of many Kazakh mothers who had experienced
the tragedy of the ordeal, irreparable loss, but retained the kindness and enlightenment. This is revealed
not only psychologically capacious in their facial expression, but also by a special background.

In the right part of the triptych - the image of a fisherman. In ordinary workers artist saw that most fully
reveals the large and expressive, significant facets of our contemporary. K.T.-B.Telzhanov generalize,
synthesize, but is not alienated from the model. He finds the measure of the specific and the generalwhich
allows most fully realize his plan. In this case highlighted the effectiveness of the activity of man, which
is evident not only in its appearance but also in the dynamic internal structure of the image.

All three parts connected by a single landscape background, reaching a huge emotional sound. Painted
generically, with no details and specialties, the scenery is so active that acts in the general architectonic of
the works, perhaps, on an equal footing with men depicted in the paintings.

Picture of the triptych “LudiBoz-Arala” dedicated to the life of Lake Balkhash fishermen, imbued with
high humanistic ideals to the fate of young people interested in the affairs of the young generation. The
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TonkbiH. «bacTtay» TpUNTUXIHIH
OH ak beniwmi. 1967
K., M. 127x299

lMomok. MNpaBas YacTb
Tpuntuxa «Havano». 1967
X., M. 127x299

The Flow. Right part of the
triptych “Origin”.
1967. 127x299
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OH sicHO TIpeAcTaBMi cebe, Kak IMOCIe JOJITOT0 OTCYTCTBHSI YEJIOBEK IEPEIIarHyll MOPOT POIHO-
ro noma. B xaprune K.T.-b.TenpxanoB u3o00pa)kacT CBOETO repos MMEHHO B 3TOT MOMEHT. Kemka Ha
MOCEAEBIICH TOJI0BE, 3aCTHPaHHas pyOallka, TSHKEIbIC Callord, TOIIMH BEIIEBONH MENIOK, OpPOIICHHBIH
Ha I10JI, — IOCTaTOYHO KPaCHOPEUMBBIE JICTAIH /ISl PABMIBLHOTO IpouTeHust obpasa. Bes ero durypa,
OCBEIIEHHAs! C3a/1, M3 OTKPBITOI JIBEPH, XOJOAHBIM CEPeOPUCTBIM CBETOM, KaXKETCsSl Cepoil, moOypes-
el o KOHTPACTy ¢ TETUIBIMH OTTCHKaMH OpeBeHUYaTol CTEHBI AoMa. YeloBeK 0CTaHOBHUIICS, BHE3AITHO
BCTPETACH C MPONUIBIM: CO 3HAKOMBIMH, UM € ITOCTABICHHBIMU CTCHAMH, C XOJUKaMH, HABEPHOE, BCIO
CBOIO ’KM3Hb IIPOBUCEBIINMH Ha OJHOM MecTe. DTO MPOIUIOE HEYyMOJIMMO 1 BIACTHO IVISIHYJIO HA HETO U
C MOTYHMCTIICBILETO MJIaKaTa, KOTOPBIM OH JKe caM, BO3MOKHO, KOT/Ia - TO OBECHJI Ha CTeHY. DTa JIeTallb B
KapTHHE — BEXa, OTCUNTHIBAIOIIAS TO/BI €r0 OTCYTCTBUSI, HATOMHHAHKE O BCEM NTEPEKUTOM.

B 3HakoMoit KOMHaTe MOSIBUJIOCH M HOBOE: BBICTPYTaHHAsl YbHMH-TO PyKaMH CKaMelKa, ITOJIOBHK, 3a00T-
JIMBO TIOCTEJICHHBIN HA YMCTO BBIMBITHIN 1OJI. JKI3HB O3 HEro muia CBOMM YEpesioM... B MUHYTy TspKenoro
Ppa3ayMbs TOJI0BA YeNIOBEKa BTSHYJIACH B IUICUH, PE3Ue 3aJICIIM MOPIIMHBI Ha TPyOOBaTOM 0OBETPEHHOM JIHIIC.

O6pa3, co3manubii K. T.-b.TenpkaHOBBIM, IITyOOKO YeIOBEUCH. XYIOKHUK COUYBCTBYET CBOEMY Te-
POI0, COTIEPEIKUBACT C HUM, BEPHUT B HETO, B TBEPJIOCTH €T0 XapaKTepa, He CJIOMIICHHOTO IIEPEXHUTHIM. BI-
pa’keHNne JIMIa repost KAPTHHBI OUYCHB CIOKHO: 3/1€Ch U YCTAJIOCTbh, U BOJIHEHNE, 1 TyBCTBO COOCTBEHHOTO

picture is very modern, and is dedicated to the young, their commitment to the future.

Subtle colors, designed in the same silver-blue tonality, in harmony with the general state of nature
and people. Surface, impetuosity and rashness of picturesque masonry, subtlety of the sophisticated color
nuances emphasize the dynamics of the work.

Artist’s thoughts are expressed plasticlyin the triptych “LudiBoz-Arala” about the change of genera-
tions, of the inextricable ties between the past and the present, of the beauty and power of youth and the
joy of labor, of human happiness.

K.T.-B.Telzhanov rarely refers to the genre of portrait, but in these few cases, heaims to identify
the individuality of depicted person’s psychology. It is enough to recall the portrait of the composer
S.Muhamedzhanov (1971), in which the artist made you feel active, volitional pressure, thirst actions.
Color palette of the portrait kept to a minimum number of colors and to their maximum intensity. Contrast
of the saturated local spots is the basis of the picturesque image of the product. Theme of creativity is
realized in the stormy temperament of impasto brushstrokes, in a fast thythm lines and intensity of psy-
chological characteristics.

Due to a slight generalization of the size, the canvas is as significant and monumental.

K.T.-B.Telzhanov’s canvas always leave room for the imagination, they are distinguished by a com-
pletely unique atmosphere, a kind of rhythmic construction, a special style of painting and three-dimen-
sional solutions, when sharpened, but at the same time is not compromised form, retains a certain vitality
and credibility .



Kapruna 60161 16613 6eH miKiprepre me 601aab! ’oHe MeMieKeTTiK TpeThIKOB rajiepesiChlHa YCIHBITA/IBL.

K.T-Bb.TemxaHoB KeHiHT1 KBIIIAPHI KOIT CasXaT yKacall, KaMATAINCTIK enfepai apanaiasr. O kenTereH
KBI3BIKTHI CYpeTTep OKell, 3epTTer, 3epaeneiini. OHbl Oi3miH emiMi3niH OeibiT eMip YIIIH amaHaraH
OpeKeTi OiIaHABIpFaHbl COHMal, Oy naesce «beiOiT amayapsDy KAPTUHACHIHBIH acTapblHA TONTACTHI-
peuabl. CIOKET TONMBIKTHIphIIA Kene « ThHBIITHKY (1964) kKapTHHACBIHIA jKaHA acleKTile KaiTagaH
armbIIa kL.

Anramkpl «beioiT amaynapeDy KapTHHACBIHIAFBI OCHOIT THIHBIITHIKIICH CATBICTRIPFAHIA, SHIl «KOHLUT
KYWIiHY 031 TYI-TaMBIPBIMEH ©3repill KeTTii. BYIBIHFBIP KoK actaH, acipece KOKIII 60Ty OOWBIHIIA KBI3FBIIT
capbl coyIIeni ajay KaJbIHIaphl JaObUIMEH IBIObIC Oepe OacTaifpl.

AnmamnaprsrH 6ei0iT eMipi MeH OaKBITHI YIIIiH maiia OomraH 1a0biT « TRIHBIITHIKY KEHEO1HE SHIIT KeTKEH.
MyHna yIkeH KOFaMIBIK Ma3MYH CBIPTKBI KBTI CIOXKET apKbLTBI Oepiri Typ. Kefibip canaymbr GemekTep
KOIO-KOK KapaHFBUIBIKTHI ©3iHE CiHIpce, TeK KOK acmaH/Ia KYJIbI3AAp KapKpIpar, OyT >KapaTbUTBICTIH Kepe-
Ti amaMaapbiHa OWIKTEH Kapar )KBIMBIHIAHIBI.

[ei3axapIH JKaMBl KaMTBITYBI, aJaMAapAbIH OMJIBI XKY3Iepl, ajayIblH amiblK coyienepi OerHoiT eMip
THIHBIITHIFBI MEH Oip Me3rinaeri caOsIpabUIbFsH  Oepeni. CoHnmaii-ak agaMaap TarabIphl YIMiH, aHACKIHBIH
KOJIBIH/TA CEHIMII YIBIKTAIT )KaTKaH CoOMIiH Oomamrak OaKpITHI YIIIiH KaHal 1a 0ip KeMecKi, acTapIibl, epeK-
11e OTKip TaOBUTFaH OMMEH KapTHHAHBI TOJBIKTHIpasl. CypeTi MIBIHABIKTH KeH dpi ayKbIM/Ia KaObUTIAHIBL.
Kepepmermen GapibIK JaybIC KYIIIMEH KOHE SMOIMAMEH ceiiieceni. OTKeH MeH OYTiH, KaparmailbIMIbUTBIK
TIeH OaTBIPITBIK OHBIH OHEPiH/IE KOFAPHI OaFaaHbIIl, epeKIlie OPbIHFa He.

JOCTOMHCTBA. [layke B TaKO#l TSDKEIBIE MOMEHT BO BCEH 103¢, B OOJNBIIMX PabOUMX pyKaX UyBCTBYETCS
OrpOMHasl )KM3HEHHasl CUJIa ATOr0 4eJI0BEKa.

B cxynowm, Moyt MOHOXpPOMHOM KOJIOPHTE OOJIBIIOE BHUMAHUE Y/EIEHO CBETY W TEHH, TPEBOXKHOE
YepeJ0BaHNE KOTOPBIX YCHIIMBACT JpaMaTHYHOCTb 00pasa. KapTrHa 1momHa pasMbIuieHnH o cynp0ax Jito-
JIeH, 3aCTaBIIsICT BOJIHOBATHCS M BCIIOMHHATD, TyMaTh O MPOIILIOM M OyTyIieM.

TBopueckoe Hacnenue, Hay4HO-HCCIEA0BaTENbCKasl AEATENBHOCTb, BOCIUTAHUE MOJOAOIO MOKOJe-
HUst, OoJbIIast rocyaapeTBeHHast n obmectBeHHast pabora K. T-b.TenpkaHoBa TOMCTHHE TTOpa3UTENIbHA.

Bynyun nemyrarom Bepxuoro Cosera Kazaxckoit CCP VI u VII co3siBoB (1963-1971 rr), UYnenom
LK KITI Kazaxcrana (1966-1971 rr.), Unenom Komurera o JIleHnHcknM npemusiM B 00J1aCTH JINTEPATY PhI
n uckyccra npu Coere MunncrpoB CCCP (Mockga, 1964-1970 r.r.), Ynenom kosuterun MUHHCTEpCTBA
kynbTypbl Kazaxckoit CCP (1973-1978 rrn), IIpencenarenem Coro3a xynoxxaukos Kazaxcrana (1964-1968
r.r.), Cexperapem Ilpasnennst Coroza xynosxkaukoB CCCP co II mo VI cwe3n (Mocksa, 1964-1986 r.r),
MHorue roas! Ynenom IIpasnenus Coroza xynoxxaukoB CCCP B Mockse, cBbiiie 20 J1eT B pyKOBOJCTBE
Corozom xynoxxunkos CCCP, Unenom Anma-Atunckoro I'opkoma Kommaptun Kazaxcrana, n30panubM
XXIX n XXX ropozackoit mapTuiiHoN KoH(epeHIMsIMH, AemyTaroM AnMa-ATtrHckoro ropojackoro Cose-
Ta HapoaHbIX nenyrtaroB Kaszaxckoit CCP (1977-1984 rr.), cBBIIIe ABaIaTH JIET WICHOM KOMHCCHH IO
TocynapcrennsiM mpemusiv PecrryOnuku Kazaxcran B 005acTi IUTEpaTyphl, HCKYCCTBA U apXUTEKTYPBI
nipu [IpaBurensctBe Pecniybnuku Kazaxcran, Unenom Mexynapoanoro Cosera Mysee Mupa (MKOM,
Mockga,1982r), Ynenom Cosera yupenureneii CoBerckoro @onna xynsrypsl (Mocksa, 1986r.), uieHoM

Alloys and bedding angular and rapid, deep, intense and intensely-voiced smears that are both
durable blow molded shape and its static, give rise to a sense of harmony and mobility, stability and
dynamics.

The history of painting of K.T.-B.Telzhanov projected onto the present, it is inextricably linked with
the reflections of the days gone by, and about the present. Recreating the heroic history of Kazakhstan, a
master in images reveals the ideas and achievements of October, which is in the fate of the people, in the
spiritual world of the contemporaries.

Eventfulness does not play a leading role in the works of K.T.-B.Telzhanov. The artist is not so much
an event centered as complex internal communication inherent in its origins. Hence the generality of
forms which gives rise to images of characters.

K.T.-B.Telzhanov seeks to find a form capable of carrying a huge load of meaning, to the limit of con-
centrated thought, to strengthen the means of expression for his historical paintings. Appeal to the triptych
allows enlarge the plans of the events portrayed, to present them big.

One of the important works of K.T.-B. Telzhanov - “Na Kazakhstanskoitseline (On Kazakhstan’s
virgin soil)” (1977-1978) - was painted for the 25th anniversary of the virgin soils. This work of a mature
artist who knows how to put the challenge and solve it massively and convincing.

The plot is very simple, but behind this simplicity hides a large and deep thought. The artistic image
of the product full of power and a special significance.

Working on historical paintings K.T.-B.Telzhanov goes back to the genre subjects of small paintings
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Y¥wkbiH. «bacTtay»
TPUNTUXIHIH, CON XakK
Genimi. 1967

K., M. 116x259

Uckpa. JleBas 4acTb
Tpuntmxa «Havano». 1967
X., M. 116x259

The spark. Left part of
the triptych “Origin”. 1967.
116x259
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K. T-b.TemxanoB e3iHiH KeJieCi KaHPIBIK KapTHHAIAPBIHIA KECKiHJeMe MICHTMiHIH OTKIpIiri MeH
MOHEpJIiriHe MOH OepyTe THIPHICATHIHEI aHBIK. O CIOKETTIH KYpPAENi TaKBIPHIITHIK MOTIHI MEH bDKIahaTThl
KaiiTa »acaKTaybIHAH KeHiH SMOIMSHBIH Oipi3zi OepityiHe Kapail OfbICabl.

«bypkitnien ay aymay» (1964), «Ke3 Kyy» (1966) xone «Kenec» (1966) kapTUHANApBIH CHITATTAY TIIlTi
KubIH. OHBIH YCTiHE OJIApIbIH Ma3MYHBIH TYCIHAIPTIH Je KelMeii, ce0eOi omapabIiH MasMYHBI TOJBIFBIMEH
KECKIHJIEeMeTK 00pa3/ia anbuIa Ibl.

Cypermri «bypKIiTIieH aH aymayaa» TYJIKiHI KybII KeJie KaTKaH aTThUIap KO3FaIbICHIHBIH KbI3y PUTMIH OepyTe
ThIpBICazbl. ONapabIH aK Kaparbl KeJIeHKe MIIH/IEPi KapbICKa JIETeH KyMap/pl Oepin Typ. Op JKaKTaH IIarkaH
onap epireH Kap/Iarbl alllbIK-Capbl JaKKa Kapai yMThUIa 161 Oap/IbIH COHBIHAH TOMEHTe Kapail KyJIIrayFa TaibIHIa-
JIBII, YIIIBI JKYPTeH YIIHII OaKpUIayIIbl - OYPKIT i3iH CybITHal Keneni. KeHiCTiK TeK arThuIbUIapIbIH (pUrypachIHBIH
MacITaObIMEH ITIeKTeNIMER i, COHBIMEH KaTap as3/IbI ayaHbIH, KOPIIaraH OPTaHbIH KeCKIHIeMeCiMeH Oepiterti.

HeriziHeH TUpO-3NMKAIBIK CapbIHIAFBI KOHLT KYHI OipaeH-0ip jkaH-KaKThl OepeTiH KapTHHA PETiHIC
K.T-b.TemxanosteiH «KpI3 Kyybn» aifTyra 6omansl. bysr yiaTTeIK OifbIHIA IapT OOWBIHINA, KBI3IBI KYBIIT

all the time, imbued with the spirit of humanity and goodness, they invested thought, carrying large hu-
man feelings.

K.T.-B.Telzhanov - master of thematic paintings. Other genres represented in his works, form an in-
teresting parallel to this main direction of his painting. He rarely refers to pure landscape. For the most
part this is the works of etude character. Working on specific landscapes (“Lake Senezh”, “Podmoskovie
(Moscow region)”), the artist does not aim to capture the spectacular nature of the state, but identifies
sustainable landscape tune.

Painter manages to fill a powerful breath of the boundless expanse even in a small sketch. The artist
is looking for harmony to his mood in nature (“Peizaj (Landscape)” 1961). He is wholly given to his feel-
ings. In these landscapes energetic temperament of the master felt fully. This also affects in the expressive
way of applying the paint.

In his historical and genre art painting, landscape plays the role of the active surrounding. The nature
defines the emotional system o the works, its voice, its main melody.

In the landscapes of the lyrical paintings K.T.-B.Telzhanov the desire to express a broad concept of the
motherland always seen. Means of color, plastic, linear-rhythmic organization in the work focused on an
epic interpretation of the life of nature.

A big burden carries the landscape also in the paintings of heroic theme, treated as a dynamic element,
full of exciting premonitions (“Potok”, “Vestnik (Bulletin)”.)

Considerable attention is always given to the image of the sky, colored with pink reflections. Lively
and multi-faceted nature of the image emphasizes the depth and massiveness of the thinking embodied in
the works.



OH 6acmayuwbl. 3aneesana. LieHTpanbHas Triptych “Origin”:The

«bacTtay» TPUNTUXIHIH YacTb TpUnTUxa first singer. Central part
opTanblk 6enimi. 1967 «Havano». 1967 of the triptych “Origin”.
K., M. 165x165 X., M. 165x165 1967. 165x165
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JKETKEH JKac XKITiT OHBIH OeTiHEH cyiie anajabl. AJI erep COTCI3MIKKe YIbIpaca, KbI3 Oip/IeH aThlH Kepi OYphIT,
KOPEPMEHHIH KO31HIIle MacKapa OOJIFaH KIriTTI KaMIIbIMEH cabahpl. bysl JocTypaiH ©31H/IIK epeKIeniri
KOITEereH CypeTUIiIepIiH KOHUTIH 63iHe aynap/abl. AJaina, ojl TeK dSTHOTpa(UsIIbIK TYPFbIIA FaHa OeliHe-
JIEHI.

K.T-b.TemxanoB xacarad «KpI3 Kyy» OWBIHBIHBIH T€PEH MOITUKAIBIK MOTIHI — JTUPUKAIBIK TYHUETE
kesesi. Koxkikiek kapTHHaHbIH TOMEHT1 OYPBIIIBIMEH JIOJT KeJIe/ll, all aTThUIbLIAp OYJITTa YIIBII XKYpreH et
acnanja OeliHeneHreH. AWHaNachIiHIa TeK eKeyiHeH 0acka emiKiM Jie, eMTeHe JIe JKOK. bap kymiMeH
JKYTEH/II TapTHIN KeJIe JKaTKaH aK KyC — KbI3 O€H ©3iHiH OJDKACBIH KYBII KETyre TaJIIbIHFaH Kapa OypKiT
— 00306asagan Oacka TipmILTiK ueci koK. JKapheic 1m1adbICKa JeTeH TaIBIHBICThI, CE31IMHIH KOFaphl KYIIiH
Oepe OThIpHII, (GUrypaHbIH KOHTYPbIHAH LIBIFbIN KeTKeH. KpI3 KyyFa epiieneHreH 6030aaHblH Kapa arbl
MOMBIHBIH aJI/IbIFa CO3BII, KAPCHIIACHIHBIH IIOKTHIFBIHA JKapMaca 0acTafpl...

«KeHec» xapTHHACBIH/IA 6T€ OHAW 9yEH SMUKAIBIK TYPFbIa KepceTinreH. CypeTiin TayjaH KopreH: Oik-
OWIK IIOKBIZAH TOMEHT1 )KaKThIH 0opi KOpiHe i, apThIHIa MY3/IbI IIILIHIAP, ACKIKKAH OipHEIe calT aTThliap
MIONTIH YCTiHe )kalFaca O6actambl. Kymier Oastynarei, OWik TayaplH OachIHAAFBl aK Kapiibl HIBIHIAPBIMEH
TYHicim, acmanga OYJITTap JKY3€TiH CHSAKTHI. TayJplH eTeriH JKYMCaK KideMJIeW >KarkaH KOK-)KachLl yKac
men KYH acTBIHIA Kac IIeN KYWIN-KaHBII JKaTKaHJal, IIarbutbicansl. COHBIMEH KaTap, KOpIIaraH
VIbl TaOWFATTBIH OaypalbIHIa ©3IepiH HBIK opi CEHIMII CE3IHI'eH alaMaaplblH OHTIMecl Je Oasy KoHe
OipKanbINTHl capbiHaa. KapTrHa amam MeH OpTaHbIH YHJIECIMIH ce3/ipe OTHIPHIN, OasHaay CIOKETIHCI3-aK
OCBI KOHII-KYHIiH Oipiirinae 0ip-0ipiH TYCIHICYIIH YITTHIK CUTIATBIHBIH MaHbBI3IBUIBIFEIHAH KOPIHET1.

I'maBnoi#t pemaximn bonpmoit Kazaxckoit Dunmkinoneanu (¢ 1981 1), unenom Yuensx COBETOB CBSI3aHHBIX
C BOTIPOCAMH KYJIBTYpPbI, HAYKH, Xy/I0)KECTBEHHOTO 00pa30BaHMsl, HayYHO-HCCIIEJOBATEIBCKON PabOThI, 13-
JIaTeIbCKON ESITENIbHOCTH, YWIEHOM KOHKYPCHBIX KoMuccuii 1 qpyrux CoseroB u CoBelnanuii oH He niepe-
cTaeT padoTaTh HaJ HOBBIMU ITPON3BEACHUAMH. TBOPUECTBO OCTAETCSI AT HETO TIIABHBIM.

TotoBsick K BeICTaBKe, MOCBAMEHHOH 50-neTnio Bemmkoit OKTAOPBCKOI COITMATUCTUIECKON PEBOITIO-
un, K. T.-b.TenpxanoB cHOBa BO3BpaIIaeTcs K TeMe pEBOIIONMOHHON 60prObpI B Kazaxcrane. Ha stor
pas, BBIOpaB OpMY TPHUIITHXA, OH YXOAUT OT TOBECTBOBATEIILHOTO PEIICHNUS 1 UIIET JTAKOHMYHOTO KUBO-
MUCHOTO 00pa3a, mepearoero «aTMochepy» COOBITHHA.

Wnes Tpuntrxa 3apoaniack B mporecce padboTel Hag KapTHHOH «lckpay. B aToM mpousseneHnn xy-
JOKHUK Kak Obl OTBEYAET Ha BOIIPOC: ¢ 4ero Hadanock B KazaxcraHe peBomronnoHHoe ABmkeHne? Benp
HE TaK JIETKO OBIJIO0 Ha9aTh OOpPHOY MpH KOUeBOM OBITE, ITPH Pa30OpOCAHHOCTH ayloB Mo cTenu. U ee Ha4uw-
HAaJIM Yallle BCEro OAAMHOKUE BCAIHUKU B OTPOMHOM Kpae, JIMXHE JKUTHUTBI, PA3HOCS MO BECSM M J1071aMm,
TI0 BOJILHOM CTENH OT ayJia K aylly IMoJHUMast HapoJl. Paccka3bslBasiu U METH O TSHKEJION JI0JI€ HAapo/a, O Ke-
CTOKOCTH U HECIIPABEUIMBOCTHU BlacTel. Paccka3bl M IECHU HaXOAMIM FOPSIYMNA OTKIIMK y clyluarenei, u
HapoJI TIOTHUMAJICS ITPOTUB CBOMX yrHeTarelseil. briaromaps 1M cioBa NmepBbIX aruTaTopoB-O00JIBIIEBIKOB
«3a JIy4IIry1o JI0II0» yNajn y’Ke Ha TOJATOTOBICHHYO MOUBY. I po3HO 3a0ypiiiia CTelb, CTanyu COOMPAThCs
BOOPY’KEHHbIE OTPSI/Ibl, 3aTOPENINCH NEPBBIE UCKPBI PEBOTIONNH. BOT, BKpaTIie, TO cofepKaHne, KOTOpoe
JIETJIO B OCHOBY CO3/IAHHOTO Xy/I0’KHUKOM JJAKOHMYHOTO 00pas3a.

Han BepmmHamu rop CrpyIiuiiich Ty4H, HO MEKIy HUMHU yKE ITOKA3aJiCh CBETIBIE TOJIOCHI Ipepac-

The artist paints and speaks to eternity. Not only people watch and listen to him, but also the world of
his paintings: horses and the steppe, colorful flowers, grass and feather grass steppe balbals, red poppies
and wormwood, storms and winds, mountains and valleys, the stars and the sea.

As many masters, K.T.-B.Telzhanov repeatedly has been in many overseas trips. A lot of sketches
testify not the passive contemplation of artist’s life. He shows a big interest in everything unusual, that
he had met in the busy streets and squares of the city, in working-class neighborhoods on the bustling
bazaars. K.T.-B.Telzhanov eye for social contrasts, with great sympathy watching the lives of ordinary
people, workers and newsboys, masons, eastern women, wise old men and full of charm and spontaneity
of children. On the streets of big cities, among a motley crowd artist finds motives for his drawings, filled
with sympathy for the working people.

In the Easterncountries the painter is attracted not to the comfortable hotels and Europeanized avenues
of the big cities, but the working-class neighborhoods and streets, ancient buildings and people - every-
thing where you could find a strong national identity. An artist with a live observation, fluently, but at the
same time accurately outlines the specific contours of the monuments, remote prospect streets, reports the
overall impression of the crowd on the crowded streets, blinding sunlight, emphasizes the unique flavor
of the south.

Small in size drawings made almost contour, light line, with no shading. Their form interpreted suc-
cinctly and clearly. Pencil, pen, felt-tip pen in the hands of the artist becomes the means of artistic, beauti-
ful light and perspective and spatial transmission of the surrounding world.



Triptych “The

UIbIHObIK. «OKTAOPbY» TPUNTUXIHIH lMpaeda. JleBas 4YacTb TpUnTMxa
con xak 6enimi. 1970 «OkTa6pb». 1970 October”.:“The truth”.
K., M. 165x165 X., M. 165x165 1970. 165x165
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K.T-b.TemkaHoB MIbFapMaIIbUIBIFBIHBIH IOKTHIFBI OMIK TYBIHABUIAPBIHBIH 0ipi — «Yiine» (1965) kapruHa-
cbl. byt skeprie oHriMe cypeTi MbFapMalibUIbEb YIIIH KaparaibM KapTHHA PETiHE YITTHIK OOsty/iaH asiak
eKeH/IIriH e eMec, OipaK OHBIH Ma3MYHBI aJ1aM >KaHBIHBIH TEPEH MICUXOJIOTHSUIBIK TaJIaybIH/IA alllbLIabl.

JKaprbutait KapaHFbl OeMerieri HOpTPETTIK IUIakar (JOHBIHAA €CKi TMMHACTepKa MEH Kep3i eTiK KUreH ep-
KeK ©31HiH ofapbIHa oMb Typ. Cyperii OHBIH epKEeKKe TOH KYIITI MiHE3iH ce3iHyre MyMKiHIik Oeperni. He
0apbI OHBIH JKIrepiIi XKy3/1i KeJIoeTi MeH aybIp eHOSKKe YHPEHII KeTKeH OYJIIBIKTHI KOJIapbIHa KapacaH OOJFaHbl.
KapruHanbeH Ma3MyHbI 00pa3/iblH IICHXOJIOTHSUIBIK JKQHE Oepy JeTalibJapbIHBIH IIBIHANBUIBIK TYPFHICBIHAH
AIBUIBI TYP. BYJT TYBIHIBIIAFbI 3aTTAp/IBIH «COMIIEY TITD) CypeTIire 63 OWbIH KOPEPMEHTe HAKTHIPAK JKETKI3y-
Te, OMIp/IIH COFbICTaH KeHIHT1 aJIFaIlIKbl KbUIIAPBIHBIH JKal-KYHiH ce3iHyre KoMeKTeceai. YHiHe opaFaH afgam
JKSHE OHBIH aralll yii skall yit emec, on — oHbIH Tyran sxepi, onbiH Otanbl. K. T-b.TerrkaHoB anaMHBIH jkeke
TaFBIPBI APKBUTBI 01311H OTaHBIMBI3IBIH OACHIHAH KSIITKSH KHBIH J1a MOHIII TAPUXH JIOYipiH allla/ibl.

K.T-b.TemxanoB OyJ1 TybIHIBIHBIH ¥J16I OTaH COFBICBIHBIH Oap KUBIH/IBIFBI OachIHa TYCIH, YaKbIT ©Te
KeJle KMBIHABIKTBIH 0api apTTa Kajblll, asK acTbIHAaH OMip/iH OpTachlHAA XYPreHAeH Ce3iHreH aJjaMMeH
OosrraH oHriMe/ieH KeHiH emipre KenreHiH aiftampl. Oy CypeTIIiMEH KOJBIFBIN, KaHIIaMa YakbIT Yire,
TyraH OTaHbIHA OpAJTY/Ibl apMaH €TKCHIH JKOHE OChI COTTIH MOHTUIIK €CiH/e CaKTaJbII KaJaThIHbIH aiTa-
161, OOJIBICTBIH €H Y3/IK MEXaHM3aTOPhI OOJIBIIT €HOEK eTiIl )KYpreH OChI aJlaMHBIH IIOPTPETiH cally YIIiH
K.T-b.TemxanoB Kosrxo3fa KailTajaH KeJlil, Aepey apaja OipHellle STIOATEp albll KalTabl. AjFaH acepi
CYBIN KETIEeH TypFraH/ia, Te3/IeTill KapTHHA callyFa Kipicesi.

Out e3iH TyFaH YHiHIH Ta0aIIbIPBIFBIH Y3aK XKbUIIAH KSIiH FaHa aTTal TYPFaH aJiaM CUSIKTHI eJIeCTETTI.

cBeTHoro HebOa. Haj TeMHOM, M3pHITON OBparaMu JOJMHOW TTOJHUMAETCSl yTPEeHHUH TyMmaH. Haunnaercs
YTPO HOBOTO JHA. YTO-TO HOBOE HAUMHAETCA U B JKU3HHU JIFOEH, KOTOPBIE CheXaIUCh BMECTE B CTOJIb PAHHUI
yac. MIx ropcrouka — He Ooriee IecaTKa, HO CHITYdThI (PUTYp, YETKHE B YTPEHHEM XOJIOAHOM CBETE, BBIpaXkKa-
0T PELIUTENBHOCTD, TOTOBHOCTD K I€iicTBUIO. [IepBble Tyun yTPEHHErO COMHIIA OCBELIAIOT HAIOHAIbHBIE
OZIKIbI, MEXOBBIE MIANTKN JUKUTUTOB. SIPKHUM, Cpa3y MPHUBJICKAONIMM K ceOe BHIMaHHE TIATHOM TOPHT €IIle
CBEpHYTOE MOKa KpacHOE 3HaMs. DTO — JieBas dacTh Tpuntuxa «Hauano» (1967), nazsannas «Vckpay.

B npaBoii yactu TpunTHxa, norydusiiel HazBaHue «I1oTok», yike BCs cTeNb OLETUHUIACH, TOAHS-
nack Ha O00pnOy. Jlo caMoro ropH30HTa OHA 3aIOIHHUIACH CTPEMHUTENIFHO CKAauyIIMMH BCaJHUKaMH. 3a-
KaTHOE HE0O TOYTH CIUIONIb 3aKPBITO TSHKEIBIMH HMEPHCTHIMHU OOJaKaMH, MOTOMY MBI BUJIUM TOJBKO
TEMHBIE CHITYIThI, Ha PACCTOSHUM CIMBAIOIINECS B 00y 0 Maccy. HarpspKeHHBIH pUTM HAaCTyNaTeIbHOTO
JIBVDKEHUSI BCEH TPYTIbI, BCOBIXUBAIOLINE MECTAMU SIPKHE UCKPBI KPACHBIX 3HAMEH, MbLIb, IOAHUMAaEMast
MYalUMHCS JIOLIAaIbMH, CO3AAI0T BIIEYATICHUE BOIHAMY HAIBUTAIOLIECHCS HA 3pUTENS ABIMSILEICS JIaBbL.

LentpanbHas 9acTb TpUNTHXA — «3aMeBaga», B MPOTHBONOIOKHOCTh TAHOPAMHO peleHHoMy «Iloto-
Ky», KaXK€TCsl CIy4alfHO BBIXBAYE€HHBIM M3 JKU3HH KaJpoM. borbmas IBHKyIascs Macca JOMBICIHBAETCS
371ech 32 HEOOJIBIION YacThi0O KOHHOTO OTpsi/ia PEBOJIIOIIMOHHBIX 00iIoB. ITokoneHHsI cpe3 ¢puryp mnpu-
OMMKaeT UX K 3pUTEITO, ITepe]] KOTOPHIM MPOXOJIAT Pa3IMIHbIC HATMOHAIBHBIC THITHI, OIPEEISIONINE «pa3-
HOIUIEMEHHBII» cocTaB oTpsiia. CMBICIOBBIM M KOMIIO3MIIMOHHBIM IIEHTPOM KapTHHBI siBIsieTcsl urypa
3areBaJibl, MOJIOJIOTO Ka3axa B Oy/IICHOBKE, BBIJIEJICHHAS CBETIIBIM IIITHOM pyOaxu. OH efeT pa3MepeHHbIM
1I1aroM, OTKMHYBIIUCE B cete. ETo 1mo3a, ocBeleHHoe IpKUM COJTHIIEM HEe0O, TperelyIiee Ha JIETKOM Be-

With all the miniature sheet of paper and fluency lines clear their overall design; naked emotional
ideological nerve pattern forces the viewer to tune in to a wave of creative artist.

High professionalism of K.T.-B.Telzhanov based on the constant hard work, polishing his skills. Crea-
tivity is a serious work for him that requires self-restraint, focus.

Creativity K.T.-B. Telzhanov appears as a bright distinctive phenomenon of contemporary fine art in
Kazakhstan, the fruit of passionate penetration of the author’s sense of time. Significant events of today
and the history of the state are reflected in his works dedicated to fundamental changes in the historical
path of his people, who made a great contribution to the formation and development of the fine arts of
Kazakhstan and the Soviet Union.

This entire great art of the artist exhilarates and uplifts people.

At the birth of many of his paintings we sense the view of the artist-innovator, thinker who has the gift
to see the phenomena of our time, as it were from a height of time and space, in the philosophical under-
standing of the past and present. His monumental, epic and poetic works bring good and light for people.

Out of many reviews of his works we would like to show a few of them: the Decree of the Presidium of
the Supreme councilof the USSR from 16.02.1978, where the honorary title “People’s Artist of the USSR”
which is assigned to the most outstanding figures of Soviet art.

People’s Artist of the USSR, Academician of the USSR Academy of Arts,UralTansykbaev: “Ka-
zakh land with its rich history and wonderful today inspires the artist to create epic paintings of the
past and present of his homeland. K.T.-B.Telzhanovpaintingsare mighty beautiful songs of his native



K.T-b.TemxanoB kapTHHaIa KeHIMKEPiHiH IO OCHI COTiH OeifHenelai. bypsin TapTkan 6acbiHa KuTeH Oac
KHiMi, ©Hi TO3FaH KOHIIeri, aybIp eTiri, eeHAe )KaTKaH KAIM CaJIbIHFaH KaJIbIH J0pOackl — 00pa3Isl AyphIC
TYCiHYy YIIIH MIemeHIiKIeH 1071 Oepinren neranbaap. OHBIH Oap Kajamsl apTeIHAH KOpiHic OepreH, amrbik
€CIKTeH KOPIHTeH YHIIH CYPFBUIT KaOBIPFACBIHAAFHI )KBUTBI PEHK CYBIK KYMICTI TYCITEH JKapbIK Oepim Typ.

Aam eTKeH eMipiH/Ieri TaHBIC aTaMIapbIMEH, 031epi TYPFBI3FaH KaObIPFaMeH asKacThl Ke3IeCilT, OMipiHiH
Oopin Oip Kepae TOKTam KarFaHgal KypT Kimipai. by eTkeH miarel kesre inmiHOece me, Oip kesmepi o3i
KaObIpFaFa 17ITeH TO3BIFBI KETKEH €CKi IUIaKaTTaH OMiKTeH KapalTeiHaai. KapTiuHamars! Oyi1 AeTaidb — OHBIH
OachIHaH KeIIKeH eMipiHeH eCTeIliK 9pi 031 KopMereH KbUTAApHAaH ChIp IepTei.

Tanpic Oenmvene xaHa Hopce e Taiima OonFaH: OipeyiH KONBIMEH jKacalFaH OPBIHIBIK, Ta3a €ICHTe
KaMKOPJIBIKIICH ToceNTeH Kinemiie. OHCBI3 eMip 03 Ke3eTriMeH OTKeH. AYBIp OMIBIH COTIHEH alaMHBIH Oachl
WBIFBIHAH KOTEPLTIM, KeCEK YKel KaKKaH KY3iHe SKiM/Iep KHiTen YsTais!.

Bisre TansIc OemMere xKaHa TYHHUEep, MoceTeH, OipeyIiH KOIBIMEH KacallFaH OPBIH/IBIK, Ta3a ICHTE epe-
KIIIe KaMKOPJTBIKIIEH TOCEITeH KiJIeMIIIe maiiaa 001as1. OMip OHCBI3 1a ©3 aFbIChIMeH Kememi. Kyprerni oiabH
ycTiHae OoFaH Ke3/ie alaMHBIH 0achl MBIFBIHA TYCIIT, JKeJl KaKKaH JKY31He KaJIbIH oKiMIep Topiiai OacTaiIbl.

K.T-B.TemxaHoB xacaraH o0pa3 aJaMrepuIlliK TypreIchiHaH eTe TepeH. Cyperir e3iHiH KeHinkepine
YKaHBI aIlTU/Ibl, COHBIMEH Oipre yaifbIMFa TYCEi, OHBIH KUBIHIBIKKA MOMBIMAUTHIH KaTajl MiHE31HE KapaMacTaH
ceHim Oinniperni. Kapruna xeliinkepiniy OeT-onmmeTiHiH OeiiHeNeyiHiH 631 6Te Kypaemi: MyH/Ia IapIiaFraH/IbIK
Ta, TOJKY 114, ©31HIIIK ap-HaMBbIC ce3imi fie Oap. TinTi, OapIbIK MNTiHACTT KUBIHIBIK TYABIPFaH COTTIH ©3iH/e
OyJT amaMHBIH Oec caycaFbIHAH OHEp TaMFaH €HOCKKOP KOJIBIHAH YIIKEH OMIpIiK KYIITiH Oapbl ce3uesi.

TEepKe KpacHOE 3HaMsl CO3/IAtOT OILIIEHHE IIPOCTOpa, cBOOObI. ObIIee HACTpOeHHE Kak Obl 1aeT coiepika-
HHE [IECHE — IECHE BOJILHOTO, YBEPEHHOTO B CBOMX CHJIaX YesloBeKa. B MosiofioM 0oiilie BOIIOTHIIACH YUCTO-
Ta U LEIbHOCTD JIFO/ICH, HAYMHABIIKX OOpHOY 3a JIyUIIyIO JI0J10. DTa 4acTh TPHUIITHXA OblIa proOpeTeHa
TocynapctBenHoi TpeThbsikoBckoit ranepeeit. Jleas yacts Tpuntuxa «Mckpa» [IpaButenscrBom Kazaxckoit
CCP 0ObLa nepeziana BpeMEHHO B THU OTKPBITHSI MEMOPUATBHOTO My3es B.M.JleHnHa B I. YIIbSHOBCK.

ITo cpaBHenuto ¢ «Hauanom» B Tpuntuxe «Oxrs10ps» (1970) K.T.-b.TenpxaHoB 3aMETHO yKpPYITHHI,
YIPOCTHI U 00001 n300pakerne. OH XOTe J0OUThCs OOIbIIEH OCTPOTHI, KOHLIEHTPUPOBAHHOMN K-
CIPECCHH, YIAPHOCTH U JAKOHHM3Ma OOIICro BIICYATICHHS. TPUITUX HACBHIIMICH OOJIBIIMM IHAITa30HOM
BHYTPEHHUX MEPEKUBAHUH: OT CIIOKOHHOTO MY>KECTBEHHOTO OKMJAHHSA, BCTPEBOXKEHHOTO 00CYXKICHUS
BOJIHYIOLIMX M3BECTHH /10 OypHOTO JIMKOBAaHWS, MPUOOPETAIONIEr0 3HAYCHHUE CHUMBOJIA. DMOLMOHAIb-
HOCTb 11BeTa B TpunTHxe «OKTSI0ph) OpraHMYecKH MoJAYMHEHa nieiiH0-00pa3Ho# 3aiade. L[BeToBoii no-
MHHAHTOM BCETO TPUIITUXA ABJIACTCA MOJIbIXAaroIas OrHEM py6a1m<a BECTHHUKA PCBOJIIOLINH. OTKpLITI:-IfI,
YHCTBIN, B3ATHIA KPYITHBIM JIOKAJIBHBIM IIITHOM [BET HECET OOJIBIIYIO0 CHMBOIUYCCKYIO HAIPY3KY.

HeHTpaJ’[BHaH 4acTb TpHUIITHXA ((CBO60£[a>) ABJIACTCA MPEACIIBHO KOHIICHTPUPOBAHHBIM BBIPAKCHUEM
PEBOTIOIMOHHOTO MOpbIBa. [0 mpocTopam kKa3axCKoi CTENH MYMTCS Ha KOHE BCAJHUK B ajloi pyOarike.
OH — kak nruna. BckuHyThie BBEpX PYyKH, PaJIOCTHBINA KPUK €ro oramaeT Bcio crenb — «CBobozaal»

I[NokazarenbHO Ha PUMEPE MHOTUX KapTHH, YTO XYJAOKHUK HILET CHIIbHBINA XapakTep, OaropojiHble TyIIeB-
HBIC KaY€CTBA, FTAPMOHNIO BHECHIHETO o6nm<a 1 BHYTPEHHETO MHpa HE B UCKITFOUMTEIIbHBIX JIMYHOCTAX, a4 B O6I)I‘I-
HBIX Monsx. B aTom nommiHHas HaporHocTh TBopuecTBa K. T.-b. TenpxanoBa, IIEHHOCTB 1 CHJIa €0 UCKYCCTBA.

Kazakhstan, the great struggle of his people for a bright, bright future - “Sovetskayakultura”, the
01.01.1963.

E.F.Belashova People’s Artist of the USSR, Academy of Arts, Chairman of the Board of the Union of
Artists of the USSR wrote: “All you’re doing is very close to me,” to the painter K.T.-B.Telzhanovfrom
sculptor E.Belashova, Moscow, December 20, 1958.

N.V.Tomsky, People’s Artist of the USSR, Academy of Arts, President of the Academy of Arts of the
USSR, Hero of Socialist Labor “To dear, beautiful with soul and creativity, Kanash Telzhanov in memo-
ry of the meeting in the workshop. NicholaiTomsky” 12.18.1958.N.V.Tomskymonography “Iskusstvo”,
Moscow 1953.

Sculptor S.T.Konenkov People’s Artist of the USSR, Academy of Arts, Hero of Socialist Labor, pre-
sents a catalog dedicated to his 90th anniversary and the 70th anniversary of creative activity with the
inscription to the artist “To Telzhanov for a memory. S.Konenkov” Moscow, 1964.

S.V.Gerasimov People’s Artist of the USSR Academy of Arts of the USSR, First Secretary of the
Union of Artists of the USSR, Lenin Prize in Soviet culture from 12.18.1958, said the following:
“K.Telzhanov showed a good painting “KrasnyakonnitsaAmangeldy” at the exhibition and the epic on
a plan painting “Na zemlededov,” very good and a small, full of charm “Zhamal” - the girl by the fire
in the endless spring steppes.”

B.V.Veymarn,Doctorof art sciences, Academician of the USSR Academy of Arts in Soviet cul-
ture 24.11.1965, in the article “Derzat v avtorstve,” says the following: “ K.Telzhanov (Kazakhstan)
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BocmaHObIK. «OKTAOpb» TPUNTUXIHIH opTaHFbl Genimi. 1970
K., M. 203x228

Ceo0600a. LleHTpanbHas YacTb Tpuntmnxa « OkTsiopb». 1970
X., M. 203x228

“Freedom”. 203x228
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Ymim. « OkTabpb» TPUNTUXiHIH OH XakK Genimi. 1970
K., M. 165x165

Hadexda. Mpaeas YacTtb Tpuntmxa « OkTs6pb». 1970
X., M. 165x165

“The hope”. 1970. 165x165
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LllabaHOo30ap. 1967
K., M. 150x125

Ckayku. 1967
X., M. 150x125

Races. 1967. 150x125
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LllonaHdap. 1962
K., m. 75x150

YabaHbl. 1962
X., M. 75x150

Chabans. (Shepherds)
1962. 75x150
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AuwebIK acnaH asicbiHOa. 1973
K., M. 128x285

Moo yucmsbim Heb6om. 1973
X., M. 128x285

Under the clean sky. 1973. 128x285
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XKeHic! 1975
K., M. 185x185

Mo6eda! 1975
X., M. 185x185

The Victory!
1975. 185x185
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Ep mokbimMdbl ammap. 1970
Karas, kemip, Typni TyCTi kap.,
31x42

IMod cedsnom. 1970
B.,yr.,uB.K., 31x42

Under the Saddle. 1970

Carbon, colored pencils.
31x42.
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MyH1a HeTi31HeH KOHIT 00pa3/IbiH IpaMalTbIK TYCHIH KYIISHTETIH KaphIK TIeH KejleHkere Oeminre. Kap-
THUHA 0acTaH-asK aJIaM TaFAbIPhI TYpaJIbl OWiFa TOJBI. OpUHE, OYJI OTKEH MEH OOJallaK Typajibl OlayFa, eCKe
aJbIr, Oip COT TOJIKyFa MOKOYp eTefti.

K.T-b.TermkaHOBTbIH HIbFApMAIIBLUIBIK MYPAChI MEH YKOHE FhUIBIMH-3EPTTEY KbI3MET, MEMJICKETTIK JKOHE
KOFaMJIbIK €HOET1, JKac YPIIaKThl TOpOUENeyre JeTeH TaIbIHBICH IIBIHBIMEH Jie TaHKamapibikTaid. Kasak KCP
Koraper Kenecinig VI-VII makpipynapeabe 6onamak aemytarsl (1963-1971), Kazakcran OK KIT mymeci
(1966-1971), KCPO Munwuctpiep Keneci jxaHbIHIAFbI 9NIEONET JKOHE OHEp CaachIHBbIH JICHUHIIK CHIAIBIK
Komwurerinin mymeci (1964-1970), Kazak KCP MoneHneT MUHHCTPITITT KOJIETHSCHIHBIH MyTieci (1973-1978),
Kazak KCPO Cyperminep omarbiHbIH Toparachl (1964-1968), KCPO Cypermiineponarbl 6ackapMmachiHbIH, 11
skoHe VI cwesinin xarmbichl (1964-1986) sxone kem xbutaap Ooiibl Mackeyneri KCPO Cyperiiiniep onars
OackapMachIHBIH My1Iieci, skublpMma KbpuTIaH aca Kazak KCPO YkiMeTi sKaHbIHIAFbI 91€0MET, OHEp jKOHE COYIIeT
caylachl JkoHe Oacka Ja kenrtereH keHectep OoibiHIa Kazak KCPO MeMiekeTTiK ChIIBIKTI TaFalbIHAAY
KOMHCCHSIHBIH MyIiieci, KazakcTaH KOMIapTHsICBIHBIH, AJIMAThl KAJTAIBIK KOMUTETiHIH Mymeci, XXIX >xone
XXX xanmanblK nmaprust KoH(epeHIMsuIapbIHbIH TaHAaybichl, Kasak KCP xanslk memyrarrapsl AJMarsi
KaabIK KeHeciHiH aenyTathl (1977-1984), Onem My3eiiepi XambIKapallblk KeHeciHiH Mymieci (Mackey, 1982
K), KeHecTik MozieHHeT KOpbl KypbulTaiiibuiap keHeciniy mymeci (1986), Yinken Kazak sHIMKIONEHUSCHI
(1981) Gac penakMsCHIHBIH MYIIIEC]. AJI, OJ1 YIIIH IIBIFAPMAIIBUIBIK €H aJIILIHFBI OPBIHIA TYP/IbL.

K.T-b.Temxanos ¥ie1 Kazan TeHkepiciHig 50 KbUIIBIFBIHA apHAIFAH KOpPMETe JaibIHIaTy OapbIChIHIA
Kazakcrangarsl peBOIONMS Kypeci TaKpIPBIObIHA KaiTa opajiaasl. byt sombel Tpuntux GopmackiH TaHIal

Bo MHOTHX NMpOM3BEACHNSIX KUBOIHICIIA HITFOOICHHBIMI TEPOSIMHU SIBIISTIOTCS TIOKHITBIC YKEHIIMHBI, JIETH, MOJIO-
Jexb («YabanrsD - 1962, «[Topyr - 1966). CroxeTs 3THX KapTHH, Kak 00BIMHO, OTMYAIOTCS. HEMHOTOCIIOBHOCTBIO.
OpHaKo XyJIOKHNK KKITBIH pa3 HAXOIUT CBOCOOPA3HOE PEIIeHHE. DT BCEIyIa CIOMKETHAs M KOMITO3UIIMOHHAS HAXO/IKa,
JI00BITasI B pe3yJIBTaTe JOHX MOUCKOB, HO MPOM3BOISIIAS BIICUATICHUE JISTKOH M HETIOCPE/ICTBEHHOM MMITPOBH3ALIM.

YacTto XymoKHMK oOpamiaercss K MO3THYECKOMY 00pasy JABYX IOAPOCTKOB Ha KOHsX: «KbI3 Kyy»
(1966), «Ilox uncteiM HEOOM» (1972), «ITobema» (1975), «Cuaactauseie» (1977) u np. Bo Bcex padorax
OTIPEACIISAIONINMH CTAHOBSITCS KHU3HEPATOCTHOCTD U OIITUMHU3M, KOTOPBIE COCTABIISIIOT 00asHUE STHX TPO-
W3BEJICHNH, IOHBIX CBETA, JTUKYIONEH PaJ0CTH, ONIYIICHHUS YBEPEHHOCTH U CHJIBI.

Tema aerctBa 1 toHOCTH NpoxoaAuT yepe3 Bee TBopuecTBO K. T.-b. Tenbmkanosa. B cepennne 50-x rogoB o
cosnaet KapTuHel «Kamam», «Bnepsbie», «balyiika n BHyuka», B 60-ronsl — «B comHedHoM kpato», «Kbi3
Kyy», B 70-e Tome! — «ITox uncteiv HeOom», «CuacTiuBbiey 1 ip. CaM XyI0)KHHK 110 3TOMY ITOBOJTy TOBOPHT,
YTO MY XOTEJIOCh B 3THX IPOM3BEICHMSX MTOKa3aTh HOBOE TIOKOJICHUE, MOJIOYIO OPOCITh, KOTOPOH TIpHUHA/I-

nexur Oymymee. Ceifyac oHH
KUBYT PSIIOM C HaMH, HO 3TO
yKe Jomy OyJrylero, MpesicTa-
BUTEIHM HOBOH (hOpMAIIMH CO CBO-
UM MHPOM YYBCTB, CO CBETJIBIM
BocnpustiueM ku3Hu. [Ipu Beelt
KOHKPETHOCTH 3TO 00pa3bl-TH-

created a charming image of a
young Kazakh womenin the
small-sized painting “Zha-
mal.” Telzhanov - gifted, deli-
cate and sensitive artist who
knows how to succinctly and
clearly express his thoughts.”

In the literary newspa-
per of 11.11.1961, the edi-
tor of “Iskusstvo” magazine
V.Zimenko in the review of
the All-Union Art Exhibi-
tion of 1961 Lenin Prize win-
ner and prominent artists of
the Soviet Union, says about
K.T.-B. Telzhanov the follow-
ing: “As good friends meet
at the exhibition of a series
of drawings of V.Brorokov



AwWwebIK acnaH asicbiHOa. 3ckns. 1972
K., M. 34,5x69,5

Mod yucmbiM He6oM. Ickns. 1972
K., M. 34,5x69,5

Draft. Under the clean sky. 1972
34,5x69,5

«Xacmbik wak». SCKn3.
1974. K.,m. 35x50

«FOHOCMB». Ockns. 1974
K.,m. 35x50

Draft. The Youth. 1974. 35x50
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Bosapan adamOapsbl. TpUNTUXTiIH con »ak Genimi. 1972
K., M. 90x90

JIrodu Bo3apana. JleBas Yactb Tpuntmxa. 1972
X., M. 90x90

Triptych “Boz-Aral People”. :Left part of the triptych
(female portrait), 90x90
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OTBIPBII, 01 9y OacTarbl OasHIAy LICIIIMIHEH Oip COT aibICTall, OKUFaHBIH JKal-KYHIH yKaH-)KaKThl OepeTiH
HAKThI KECKIHIEMEIK OelHe 13aei .

Tpuntux wuaescel «¥UIKbIH» KapTUHACBIMEH J>KYMBIC Ke3iHie mnaina Oomanbel. Cypermni Oy
mbiFapMana «Kazakcrannarbl peBOJIONMSIIBIK KO3FAJIBIC HEJEH OacTaijbl?» JIereH Cypakka Kayarl
Oepyre Thipbicanbl. LIbIH MoHIHJE, KeH Jajaja INaliblpaHKbl OMip CYPreH aybliiapJarbl KeIllnei
TYPMBICTA TOHKEpic OacTay oHall TyckeH oK. KeOiHece oHBI OaliTak eJIKeAEri caiT arThuiap, Janaja
epKiH jKalfFacKaH aybUIIapbl apajiar, XaJlbIKThl KOTEPETiH aiyiakep xirirrep 0acraiapl. Onap OUIIKTIH
XaJIBIKTBI 9JIJIETCI3 0ACKAPBII, KaTHITe3IIKKE YTITTCY1 )KalbIHIa OHrIMe XKYypri3ai. MyHnai yrit cesnep
TBIHAAYIIBUIAP apachlHJa KbI3y MIKipre aiHaibIl, XajblK ©31H KaHaylIbUIapra Kapcbl 0ac KeTepii.
OutapJplH apKachlHAA yarbl3Jaylibl-00ibIIeBUKTepAiH «EH Kepemer yliec YIIiH» JereH ajfallKbl
ce3Jiepi TOMbIpaKKa CiHII KATTHI.

Jana ny0Gipre TOJbIN, KapyJaHFaH oCKepu OTpsiaTap skuHayia Oactajbl. CeHTII, TOHKEPICTIH aliFaliKbl
YIUIKBIHBI JIan eTTi. MiHe, CyperIili coM/Iara KaparaibiM 00pa3JibIH aCTapbIH/Ia OChIHAl Ma3MYH >KaTThl.

Tayyeiy Ouik Oenecin OyuiTTap Topiaca jJa, OHbIH apachlHaH JKaHA aThbIll KeJle )KaTKaH aCHaHHBIH JKapbIK
cayrneci kepine Oacrtazpl. KapaHFbl TYHEKTIH apFbl )KarblHaH TaHFbI TYMaH KeTepiin kerneai. JKaHa KYHHIH
JKaHa TaHbl OacTaimsl. Afam eMipiHe epekiie Oip ceplliH, jkaHa Oactama OpblH ayFaHgai. OnapabiH Oip
LIOKIMI OHHAH Kol emec, 0ipak (urypamapablH CHIIydTi TaHFbI CAIKbIHIA HAKThI KODIHIM, 9PEKETKE JIereH
JIAWBIHIIBIKTI, CCHIMALTIKTI KepceTe . TaHFbl KYHHIH aJFallKbl COYJIECi JKITITTep/IiH TepilicH KacaFaH 0ac
KUIM MEH YJITTBIK KHIMiHE epeKIlie KopiK OepreHieil acep KajabIpabl.

TTBI, 00pa3bI-0000IIEHNS — HTOT PA3IyMHUA XyIOKHHIKA O YEJIOBEKE M €T0 HPABCTBEHHOMH, AyIIIEBHON KpacoTe.

Tema Tpyn0BOI KU3HHU, HOBBIX OTKPBITHI ¥ IOPOT 3BYUHT B POMaHTHUCCKU-TPUTIOTHITOM IPON3BE/Ie-
HuH «JIromm bo3-Apana» (1972). XymoxHIK oOpamaeTcs K TAKO MOHYMEHTaTbHO-3HAYUTEIIEHON, EMKOA,
HACBIICHHON 3MHYECKOH BBIPA3UTEIBHOCTHIO (hopMe, Kak TpUNTHX. OH COCTOUT M3 JBYX IOPTPETHBIX
n300paxeHnH, (PIIaHKUPYIOIINX JKaHPOBYIO ClieHy. LleHTpasibHast 4acTh SIBISICTCS Pa3BUTHEM HAa HOBOM
TUTACTUYECKOM M AMOIIMOHAIIBHO-TyXOBHOM YPOBHE TEMBI TPY/a, TFOOBH, €CTECTBEHHOI 1 3710pPOBOH JKU3-
HU YEJIOBEKA B OKPY)KAIOIIEH PUPOAHON cpeie, a OOKOBBIE YaCTH — HOPTPETHI-TUIIBI, CYMMHPYIOIIHE B
ce0e HaIMOHAIBHBIC, BO3PACTHBIC W COIMAIbHBIC YEPThl. DMOLIMOHAIBHON KyIbMHUHALMEH B Pa3BUTHH
TEMBI ABJISCTCS IIEHTpaIbHast 4acTh TPUNTHXA. Ha Hee mpuXxoanTcs 0CHOBHOM XHMBOMMCHBIN akueHT. OHa
BbIJIeNIeHa (hopMaroMm, 0oee MHTCHCUBHBIM KOJIOPHUTOM C HANpsDKEHHBIM aKIIGHTOM KPAacHOTO IIATHA B
nenTpe. OcTpoTa KOMITO3UIIMOHHOTO PEIICHHS, OPTaHNu3aIHs MPOCTPAHCTBA, PUTMUUECKAst BEIPA3UTEIb-
HOCTb, CIOKHAsI pa3paboTKa [[BETa MPUAAIOT MOJIOTHY POMAHTHUECKYIO IPHITOAHATOCTD M 3KCIPECCHUIO.
[Tpou3BeneHye HAMOIHEHHO BOCTOPTOM yTBEPKICHNUS KPACOTHI YEIOBEKA, CBOOOIHOTO 1 JIEP3aIOIIETO.

JleBast 9acTh TpUNTHXA — 00pa3 MaTepH, HCIIOJIHEHHBIN 3HAYMTEIFHOCTH M MOHYMEHTabHOCTH. [Top-
TPET HANMCaH C HAaTYpPbl, OH OCTPO MHAMBHYAJIICH U B TO K€ BpeMs 0000IIIEeH 10 TOH CTereHH, KoTopast
MI03BOJISIET BOCIPUHUMATH €TI0 KaK COOMPaTEeNIbHbIN, IITyOOKO THITM3UPOBAHHBIH 00pa3 MHOTHUX Ka3aXCKUX
Marepeil, MepeHecInX Tpareuio TSHKKUX MCIBITAaHUH, HEBO3BPATHMBIX YTpPaT, HO COXPaHMBIINX B ceOe
J0OPOTY ¥ IPOCBETIICHHOCTh. DTO PACKPHIBACTCS HE TOJIBKO B IICHXOJIOTHYECKH €MKOM BBIPAXKESHHH JIUIIA,
HO TaKke U IPH HOMOIIHU 0c000T0 oHAa.

in series that “Eto ne doljnopovtoritsya,”triptych “Communisty” by G.Korzhev, the picture A. and
S.Tkachevyhs’ “Mezhduboyami,” “Pervaya Komsomolskaya yacheikanasele,” by V.Chekanyuk, “In
a collective farm,” by A.Nasedkin, “Na zemlededov”’by K.Telzhanov,landscape paintings of Gerasi-
mov, U.Tansykbaev, graphics of B. Tsigal, V.Yurkunas, L.Golovnitsky. These works are pleased and
concerned about the depth of understanding of life, the power of imaginative vision.

From the report on the session XXXIX Lenin order of Academy of Arts of the USSR Chief Scientific
Secretary P.M.Sysoeva 25-27.10.1983.:

“In order to become an eternal work of art, in this work requires a deep storyline developed by the
foundation to the idea, the content acquired semantic psychological relationship to the imagery, the works
of waking in the viewer deep thoughts and feelings so that it differed high artistic skill. We all remem-
ber the masters of the Soviet themed paintings and portraits, many of whose works have become classic
examples of Soviet art. This tradition continues with the success of the Academy members Kukryniksy,
G.Korzhev, V.Oreshnikov, L.Nalbandyan, B.Moiseenko, T. Yablonska, A.Mylnikov, A. and S. Tkachevs,
Yu.Neprintsev, F.Reshetnikov, S. Grigoriev, U.Dzhaparidze, B.Ugarov, TairSalakhov, Yu.Kugach,
G.Handzhyan, N.Zarin, D.Mochalsky, M.Bozhy, M.Abdullayev, Osipov, Ya.Zhilinsky, T.Gaponenko,
O.Zardaryan, Ivanov, N.Klychev, M.Savitsky, M.Samsonov, V.Sidorov, A.Lopuhov, Ya.Sveshnikov,
V.Tsiplakov, V.Shatalin, H.Yakupov, A.Levitin, K. Telzhanov, P.Fomin, G.Totibadze, R.Ahmedov,
B.Zaytsev, G.Melihov, V.Zagonek.

The party, people highly appreciate the work of the artist, architect, art critic, says the true crea-
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Bo3apan adamiapsbl. TpUNTUXTiH OpTaHFbl Benivi. 1972
K., M. 175x150

Jlrodu Bo3apana. LleHTpanbHas yacTb TpunTtuxa. 1972
X., M. 175x150

Triptych “Boz-Aral People”. :Central part of the triptych.
1972. 175x150

Bo3apan adamiapbl. TPUNTUXTiH OH Xak
Genimi. 1972. K., m. 90x90

JTlodu Bo3zapana. lNpaBas yacTb
Tpuntnxa. 1972. X., m. 90x90

Triptych “Boz-Aral People”. :Right part
of the triptych (male portrait), 90x90
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Komnozumop C.MyxamenkaHoembiH nopmpemi. 1971
K., M. 90x90

lMopmpem komno3umopa C.MyxamedxxaHoea. 1971
X., M. 90x90

Portrait of composer S.Mukhamejanov. 1971. 90x90
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©O JIeTeHHEH a/IJaMHBIH KOHUTIH ©31HE ayiapaTbIH HOpCe — KbI3bUT TY/IBIH JKaHBII, XKeJoipern Typysl. by Ty-
padbl «bacray» (1967), Tpuntuxiniy « ¥YIIKbIH» aTaJIFaH cojl OeJTIMiHIE. «AFbIH» aTayblH ajFaH TPUIITUXTIH
OH OesimiHze OYKLI J1aj1a OSTHBII, KYPEecC YILIH 0ac KeTepreHi aiTbuia ipl. Byt MeKci3 KOKKHEKTiH TYHFUbIFbIHA
JICHIH I1aybII KeJle KaTKaH aTThUTapbIH YMTBUIBICHIH TOJIBIKTHIPBII TYPFaHIaM.

AcnaHzpl TyTeln AepiiiK ayblp MmapObl OYJIT KarTaraH, ol ceOeNTi aylIaKTa JKajIlbl KOIIUTIKIEeH acTacKaH
KYHTIPT cyJ10asap FaHa kepiHesi. bip TonTsIH Oip Me3eTTeri 0aCKbIHIIBITBIK KUMBUIBIHBIH YPEUITi BIPFAFbI, KbI3bLT
0aifpaKThIH Sp TYCTaH >KapKbUIAaFraH Ke3 KapbIKTHIPap YIIKBIHEI, [IAYBIIT KeJIe JKaTKaH ar TYSIFbIHAH KOTEpUIreH
KOO IIT1aH KOPEPMEHIe Kapail JICK-JICTIMEH KbIKBIIT KeJIC KaTKaH sKaHAPTAY/bIH OTThI KOIIKIHIHICH eICCTEH Il

Tpuntuxriy opranfbl OeniMi — «OH Oactaymbly Typa Oip ayKbIMIbl ajlbIHFaH «AFBIHFA» Keperap
KyHiHge emipaiH O0ip Me3eTiHeH Ke3[eHCOK LTI ajbiHFaHaai. MyHIarbl KO3FaJbIC YCTIH/ET1 KapaKypbiM
aJlaM PEeBOJTIOLIMSUIBIK JKaybIHTEPIIEp aTThl )KacarbIHbIH LIaFbIH Oeuiri 6oibin kepineai. Cynbdanapaby Ti-
3ez1eH OiTyl oylap/ibl KO3 allIbIHaH JKAaCAKThIH «dpTallalblK» KypaMbIH alIIBIKTAWTBIH op alyaH YJITTBIK
TUNTEPIl OTKI3IN >KaTKaH KepepMeHre akpiHnarajabl. CypeTTiH MarblHAJbIK KOHE KOMITO3UIIMSUIBIK
e3eri oH OacTayllbIHBIH, XXEHIECIHAEr! allblK TYCTI AaK apKbUIbl ailllbIKTanraH OyIeHOBKAJAFbl jKac
Ka3aKThIH TYJIFachl 0oubI Tabbutaapl. O ep yCTiHE MIaiKasl OTHIPBIN OalbINThI )KYPICIEH Kelle JKaTbIp.
OHbIH OTBIpFaH Keiimi, KyHi xalfHaraH alibIK acliaH, camall JKeJT KeJI0IpEeTKeH KbI3bUT Oaiipak KeHIILTIKTI,
0oCTaHIBIKTHI ce3iHipeai. YKarbl KOHUT KYH aHre, epiKTi, 03 KYIIIHE CEHIM/II a/TaMHbBIH OHIHE MarbIHa Oepirn
Typranjail. Xac sxaybiHrepis 00WbIH A )KapKBIH O0JIalIaK YIIiH Kypec OacTaraH eljiiH )KaH Ta3allbiFbl MCH
OipTyTacThIFBI TYHBIN TYp. TpunTuXTiH ockl OeiriH MemiekeTTik TpeThsKoB ranepesichl HeJICH]I].

B mpaBoii yacTu Tpuntuxa — o0pa3 ppidaka. B psioBOM TpyXKEHHKE XyHOXKHUK Pas3IIAfen TO, 4TO
HanboIee MOJHO U BBIPA3UTENBHO PACKPBIBACT OOJIbIINE, 3HAYNTEIbHBIE IPAHN XapaKTepa HAIIEro COB-
pemennnka. K.T.-b.TenpxanoB 0000maeT, CHHTE3UPYyeT, HO HE OTUY)XKAaeTcs oT Monenu. OH HaxXOmuT
Ty Mepy KOHKPETHOTO M 00IIero, KOTopast JaeT BOSMOXHOCTh C HAMOOJIbIIIEH TOTHOTON BOIUIOTUTD CBOM
3ambIcell. B 1aHHOM cilydae mom4epKHyTa AeHCTBEHHOCTh, aKTHBHOCTD YEI0BEKA, KOTOPask MPOSBIACTCS
HE TOJIBKO B €TO BHEIIHEM OOJIMKE, HO ¥ B ANHAMUYECKOH BHYTPEHHEH CTPYKType o0pasa.

Bce Tpu acTH cBsI3aHBI €AMHBIM MEH3aKHBIM (POHOM, JIOCTUTAIOIINM OTPOMHOTO SMOIHOHAIBHOTO 3BY-
yanus. Harmcarnsiit 060011enHo, 6e3 aetaneii 1 moapoOHOCTeH, eii3ak HaCTOIBKO aKTHBEH, YTO BBICTYTIA-
€T B 0011IeH apXUTEKTOHUKE MPON3BEICHHHN, T0KaTyH, Ha PAaBHBIX C N300paKEHHBIMH HA TIOJIOTHAX JIFOIbMH.

Kapruns! Tpuntuxa «JIroau bo3-Apainay, mocBsIIeHHbIE )KU3HU PhI0AKOB Apaa, IPOHUKHYTHI BBICO-
KHMH T'YMaHHCTHUECKHMHU MJEaIaMH K Cyp0aM MOJIOJEKH, 3aHHTEPECOBAHHOCTBIO B JIEIaX MOJIOJOTO
nokoseHust. KapTuHa oueHb cOBpeMeHHas, OCBSIIEHA IOHBIM, X LIEIEeYCTPEMIICHHOCTH B Oy/yIiee.

Tonkast BeTOBast raMMa, BbIIEpKAaHHAs B €ANHON cepeOpUCTO-roay00i TOHAIBHOCTH, CO3BYYHA 00-
IIEMY COCTOSIHUIO MPUPOIBI U JtofieH. DaKTypHOCTb, MOPBIBUCTOCTh U CTPEMHUTEIBHOCTD KHUBOINCHOM
KJIaJIKH, TOHKOCTb CJIOKHBIX IJBETOBBIX HIOAHCOB MOAYEPKUBAIOT JUHAMUKY [TPOU3BEACHHS.

B tpunrtuxe «Jltonn bo3-Apana» mmacTHYecKd BRIPAXKAIOTCS TyMbI XYIOKHHKA O CMEHE ITOKOJICHHH,
0 HEpa3pBIBHBIX y3aX MEXJy MPOIIIBIM U COBPEMEHHOCTBIO, O KPAacOTe M CHJIE MOJIOJOCTH, O PaJOCTH
TPYyZa, O YEIIOBEUYECKOM CUACThBE.

K.T.-b.TenpxaHOB TOBOJIBHO PEIKO 0OpamaeTcs K )kaHpy HOPTPETa, HO U B ITUX HEMHOTOYNCICHHBIX

tive achievement. This is illustrated by the members of our Academy. During the reporting period,
the title of People’s Artist of the USSR was awarded the T. Yablonskaya, M.Savitsky, G.Korzhev,
A.Mochalsky, B.Ugarov, L.Brodskaya, K.Telzhanov, R.Ahmedov, H.Yakupov, A. and C. Tkachevs,
O.Vereysky.”

The published materials are not only the memories of researchers, but also living witnesses of the past,
this is their value.

K.T.-B.Telzhanov chose the path of narrative paintings, did not exist in pre-revolutionary Kazakh-
stan.

The possession of the gift of the composer and compositional thinking, a new vision of the author of
the World, the penetration into the essence of time and age, and calls from the creator creates a fundamen-
tally new approach to the method of feeding to experience realistic art. The problems of today, exciting
contemporary artist get the image concretely universal sound.

Paintings by K.T.-B.Telzhanovare the soul of the people. The people born on this Earth. From
the depths of centuries, this nation appears before the world in its entire pristine environment. That
is why the works of the author understood, clear, close to the hearts of the audience, which comes
from a fascinating aura of light, the sublime beauty of the inner world of images, its unity with the
world. Converts images into the hearts and souls of people in the world of man - our contemporar-
ies.

This is the power appeal of the artist’s paintings, a citizen, and a man of the world.
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Xanbik ueiniei ywin. 1960. K.,m. 172x245
Ha 6nazo Hapoda. 1960. X.,M. 172x245

For the benefit of the People. 1960. 172x245.
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«YTIKBIHY JICTT aTaJIaThlH TPUITUXTIH col xkaK Oeirin Kazak KCP Ykimeri B.J.JIeHUHHIH MEMOpPHAIIITBIK
MypakaibIHBIH alllbLTy KYHJIEpiHe opail yakpITIIa YIIbIHOBCK KaJlachlHa sKiOepreH OonarhIH.

«Oxrsiope»  Tpunmuxiageri  (1970)  «bacraymen» canbicteipranna K. T.-b.TenpxaHoB — KecKiHIEMEHi
alfTapIbIKTal ipUICHIIpreH, OHAIaTKaH skoHe OipikTipreH. O CypeTTiH HeTi3r1 9CepiH aHAFYPIThIM aHIIBIKTHUTBIKKE,
0aiibITBUTFAH IKCIIPECCHSIFA, SKITIHIUTIKKE 'KoHE KUHAKBUIBIKKA KETKI3y/ll OWIajibl. TPUITHX KeH JiHara3oH/arbl
1K1 KoOanKyJiapra TYHBII TYp: Oaricaiibl Typae KahapMaHIbIKIICH OoJiap iCTi KYTY/ICH YKOHE yKaHFa KOOayDKy ca-
JIaThIH Xabap/pl ajlaH KeHUIMEH TaJIKbUIay/aH Oactar CHMBOJI MarbIHACHIH MEJICHIeH epeKIlIe IaTTaHyFa JeHiH.
«OKTs10pb» TPUIITHXIHJIET] TYCTIH SCEpIIUIT HASSUIbI-00pa3IbIK MAKCATKA OPraHUKANIBIK TYPZE OarbIH/IBIPbUFaH.
PeBoutrorivist xaOapIIbICHIHBIH OTKA OPaHBIIT JIAITbUTIaFaH KeHIeCi TYTac TPUIITHXTIH HETi3r TYCl KbI3METIH aTKapbII
TYp. AIIIBIK, Ta3a, ipi JTIOKAIIbI TAKIICH KOMBUTFAH TYC YIIKSH CHMBOJIMKAJIBIK, KYK apKaJlar Typ.

«BoCTaHIBIKY TPUNTHXIHIH OPTAHFBI OOJIrl PEBOJOUMSUIBIK KAPKBIHHBIH OapbIHIIA IIOFBIPIAHFAH
KepiHiciH outnipeni. Kasak namacelHbIH KeH-0alTaK TOCIHIIE aJKbI3bUT KEHISII CalT arThl KYUTKIN Oapajibl.
Typa 6ip Kyc cekinai. Eki KonbIH acrianra KeTepill CYHiHIIIJIEreH MaTTIKKA TOJbI aifFaiibl «bocTaHIbIKy aemn
JTAJIaHBI IYP CUIKIHAIpYIIE.

Kerreren cyperrepineH Gaiikayra 001a/ibl, CypeTIi epeKIle TyJFanap/ial eMec, KaparnaibiM ajiamiapaas
MBIKTBI MiHE3, O€K3a/1a KACUETTeP, CHIPTKBI TYP-CHITAThl MEH IIIKI JYHHECIHIH yieciMiiria i3neini. Temka-
HOB HIbFapMaIlbUIBIFBIHBIH XaJIBIKTBIFbI, KYH/IBUIBIFBI MEH MBIKTBUIBIFBI JIa OCBIH/IA.

TybIHIBICBIHBIH KOO1H/IE CypeTIiHIH CYHIKTI KeHinkepi erae aifen, Oana, sxactap Ooubin keneni («oman-
nap» - 1962, «KypObuiap» - 1966). Ocsl cypeTTepiiH apKaybl OICTTEriel a3ce3quUIriMeH epeKIIeICHE.

ClTy4asix OH CTPEMHTCSI BBISIBUTh MHANBUIYaIbHOCTh IICHXOJIOTHH N300pakeHHOTO YenoBeka. JlocraTou-
HO BCIIOMHUTBH TopTpeT Kommnosutopa C.Myxamemkanosa (1971), B KOTOpoM XyJZOKHUK Jajl TIOTyBCTBO-
BaTh aKTUBHOE HAYAJIO, BOJIEBOM HAIop, )axay aerctuil. Konopucruueckoe pelieHne nopTpera cBee-
HO K MUHMMAaJIbHOMY KOJIMYECTBY I[BETOB U K MAaKCHMAaJIbHOW MX MHTEHCUBHOCTH. KOHTpACT JIOKaIbHBIX
HACBIIEHHBIX MATEH SIBISIETCSI OCHOBOM JKMBOIIMCHOTO 00pa3a npousBeeHus. TemMa TBOpUeCTBa peanunsy-
eTcs B OypHOM TEMIIEpaMEHTE IACTO3HBIX Ma3KOB, B CTPEMUTEIBHOCTH PUTMA JINHUH W HANIPSDKEHHOCTH
TICHXOJIOTHYECKON XapakTepucTHKH. biarogaps 0600mieHn0 HeOOIBIIOE 10 pa3MepaM MOJIOTHO BBITIIA-
JUT 3HAYNTEIBHBIM 1 MOHYMEHTAJIbHBIM.

[onmorna K.T.-b.TenpxanoBa Bcerga OCTaBISIOT MPOCTOP IS BOOOPaKEHHS, WX OTIMYAIOT COBEp-
IIEHHO HETOBTOpHMas arMocdepa, CB0eo0pa3HOe PUTMHIECKOE TOCTPOCHUE, 0c00asi MaHepa MIUcbMa U
00BEMHO-TIPOCTPAHCTBEHHBIE PELICHUs, KOTJa 3a0CTPEHA, HO BMECTE C TEM HE HapyleHa (opma, co-
XpaHAIOMIAs ONPENEICHHOCTh U XKU3HEHHYIO yOequTensHOCTh. CIIaBbl M HAIIACTOBAHUS YITIOBATHIX U
CTPEMUTEIBHBIX, HACHIIEHHO-HANPSHKEHHBIX 1 MHTEHCHBHO-3BOHKHX MAa3KOB, KOTOpPBIE OJTHOBPEMEHHO
MIPOYHO JIETIAT (OPMY U B3PBIBAIOT €€ CTATHKY, POKJAIOT OIIyIIEHNE TApMOHNUH M MOABUKHOCTH, yCTOM-
YMBOCTU U AUHAMUKH.

Ucropus B xusonucu K. T.-b.TenpxkaHoBa cipoeiupoBaHa Ha COBPEMEHHOCTh, OHA HEPA3PBIBHO CBS-
3aHa C Pa3AyMbsMH O JHAX MHUHYBIIMX M O JHE CETOAHSIIHEM. Bocco3maBas repoHMYecKyl0 HCTOPHIO
KazaxcraHa, MacTep B Xy/l0XKECTBEHHBIX 00pa3ax pacKpbIBacT HIeH U cBepiieHns OKTAOps, IpeTBOpsIto-
muecs B Cyap0e HapoAaa, B yXOBHOM MHPE COBPEMEHHHKOB.

All of his creative career - a hymn to man, illuminated by the spirit of optimism and generosity for the
benefit of the people and the happiness of man on earth.

And now, for many years, his creativity, research and teaching, the State and social activities are an
example of high spirituality, professional skill, true patriotism and make a significant contribution to the
development of national consciousness, much needed in the formation of a resurgent Statehood of the
Republic of Kazakhstan. And yet, already well-known artist, statesman and public figure, he continues to
fight for his father.

“In the hour of trial or pleasure I would like to bow to ashes of my mother and father, but it doesn’t ex-
ist, apparently, this is my destiny - says KanaphiaTemir-Bulatovich.”More than fifty years, I was looking
for the truth about my father, referring to the leadership of the Soviet Union.” Here is an excerpt from the
last statement in the PDA under the Central Committee of the CPSU from 11.09.1989, addressed to Pugo
B.K.: “... Today, when the party returned to the truth posthumously millions of names of the victims on
false charges, I strongly protest and I cannot agree with the conclusion of the Alma-Ata CRC Committee,
from which a cold indifference blows. After this inquiry they once again sent me back to the days of the
“son of the people’s enemy.” And I thought it didn’t exist, that it is so far away and forgotten, a nightmare.

While addressing with this letter to the CPC Central Committee and want to ask a question: When
will these crimes stop, and will they be ever stopped — it isunspirituality, disfiguring the soul and the best
emotional outbursts of sons and daughters, the so-called founding fathers of children of criminals, sons
and daughters of many broken sacrificed, died of hard labor children?
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XanbiK u2iniei ywiH. 9ckun3
1960. k., m. 49x70

Ha 6naz2o Hapoda. Ockus
1960. k., m. 49x70

For the benefit of the People. Draft
1960. 49x70.
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IMedszax. 1955
K., M. 24x34,5

IMedszax. 1955
X., M. 24x34.5

Landscape. 1955.
24x34.5
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Jeit TypranMeH, cyperin OapiblK JKar/aiiia Jia e3iHAIK memnMid Tadaapl. O y3aK 13/eHICTIH HITHKeCiHIe
TaOBUTFaH CEOKETTIK JKOHE KOMITO3ULIASITBIK OJDKA, OIpaK coiait Oara Typa KEHUT 9pi TIKeTIeH UMITPOBU3AIIFS 9CEPIH Oeperti.

Cyperii aTka MiHI'€H KOC jKacecIipiMHIH MO3THKAJIBIK OeifHeciH xui commainasl: «Ke3 Kyy» (1966),
«AmbIK acnan acteiHaay (1972), «XKenic» (1975), «bakprrteunapy» (1977) sxone 6ackanapsl. JKapbIk ma-
IIBITI, IIAT-NIabIMaH KyaHBII, CEHIMILTIK ITEH MBIKTBUIBIKTBI CE3Mipil, OapibIK TYBIHABUIAPBIHBIH OPiH
KIpTi3il TYpFaH e3eri — akKapKbIH/IbUIBIK IT€H ONTHMHU3M.

BanampIk meH KacThIK IIAK TAaKbIPHIOBI TeIDKaHOB IIBFApMAIIBUIBIFBIHBIH ©3€riHe aifHaimFaH. SO-iHIm
JKBUIIAPIIBIH OPTAChIHA Ol «JKamaim, «AJFai pem», «Okecl MeH Hemepeci», 60-bHIIbI Kbu1napbl «[1lyakTsr
onkene», «Kp13 Kyy», 70-1HIIi XKbUTIapbl «AIIBIK acliaH acThIHIa», «bakbITThUIapY KoHEe Oacka TybIH/IbUIA-
PpbIH canbl. Byt TypackiHIa CypeTIniHiH €31 el Oonamiarsl — jkaHa YPIaKThl, Kac KETKIHIIEKTepl KopCceTKic
KeJIreHiH airajpl. Kasip onap »aHbIMBI3Ia KypreHMeHeH, 0api Oip onap e3iHJIIK caHa-ce3iM aemi Oap, eMip/i
Keriiiip Kepyil OoaakThIH aamMaaphl, skaHa (JopMalsiHbIH oKuiepi. Tormubuiait kenrene, 0yt OeliHe-Tur-
Tep, )KUBIHTBIK OCHHENep — a/1aM TypaJibl, OHBIH PyXaHH CYJIYJBFbI TYpPasIbl CypEeTIli TOJFaHbICTAPIHBIH TYHiHI.

Pomantukara 6ol angpipran «bo3-Apan TypreiHaapsn (1972) msirapMachiiia eHOEKKE TOIIBI OMip, JKaHa
TaOBICTap MEH JKOJIJAp TaKbIpBIObI KeTepiireH. CypeTiini MYCIHAIK MoHI 0ap, KEH, MUKAJIBIK alKbIHJIBIKKA
KaHBIKKaH TPUNTUX ceKuiai Gopmara sxyriHesi. O )KaHPIBIK caXHaHbl SPJICHAIPETIH €Ki MOPTPETTIK Ke-
cKiHzemesieH Typasl. Opranrbl OeJiriHAe aJaMHBIH KOpIIaFraH OpTajJarbl eHOeK, Maxad0ar, TaOuFu KoHe
caJiayarThl eMipi TaKbIPHIObI ’KaHa MIIACTHKAIIBIK JKOHE SIMOLMSUIBIK PyXaHH JCHrel/ie TaMbIThUIFaH, ajl XkKa-
HaMma 0eJTiKTepi — 03iHe YIITTHIK, JKacTHIK KOHE dJICyMETTIK epeKIIeTIKTep/i )KUHAKTaFaH MOpPTPeT-TUITEP.

CoOpITHiiHOCT He urpaet B npousseneHusx K.T.-b.TensxanoBa Begymieil posu. XyJqoKHHKA 3aHHU-
MaeT He CTOJIBKO COOBITHE, CKOJIBKO CIIOXKHBIE BHYTPEHHHE CBSI3H, 3aJIOKEHHBIE B €ro ucrokax. OTcrona u
000061eHHOCTh (hopM, poxkaromast 00pa3bl-CHMBOJIBI.

st cBonx ncropruecknx kaptuH K. T.-b.TenbxanoB ctpemurcst HalTH Gopmy, CIIOCOOHYIO HECTH OT-
POMHYIO CMBICIIOBYIO Harpy3Ky, 10 Mpejiena CKOHIEHTPUPOBATh MBICIIb, YCHIUTH BBIPA3UTENbHBIE CPE/-
crBa. OOpalleHne K TPUITUXY JaeT BO3MOXKHOCTD YKPYITHHUTH IIaHBI H300pa)kaeMbIX COOBITHH, 1aTh UX
Haunboee eMKO U MacITaOHo.

Onuo w3 3HaunTenbHBIX mpomsBeneHuin K.T.-b.TenpxanoBa — «Ha ka3axcranckoit niemuae» (1977-
1978) — ObLTO HaMMCaHO K 25-JIE€THIO OCBOCHUS LEIMHHBIX 3eMeJIb. DTO IIPOU3BEICHNE 3PENIOr0 MacTepa,
YMEIOIIETO TOCTABUTH CIIOXKHYIO 33a]a4y 1 PeIIUTh €€ MacIITaOHO 1 yOeaUTeIbHO.

CIoKeT KapTHHBI 04eHb POCT, HO 3a 3TOM MPOCTOTOI CKPBhIBAeTCs OOIBIIAs U ITyOOKast MBICIIB. Xy/I0-
JKECTBEHHBIN 00pa3 MPOMU3BEACHHS UCTIOIHEH CHIIBI M 0CO00 3HAYUTEILHOCTH.

Paboras Han ucropnuecknmu nojorHamu K. T.-b.TenpxxanoB Bce BpeMsi BO3BpaIiaeTcs K dKaHPOBBIM
CIOJKeTaM HEOOJIBIINX KapTHH, OBESIHHBIX AyXOM I'yMaHu3Ma u j100pa, B HUX BIIOYKEHBI MBICIIH, HECYIIIUE
OoIpIINE YeIOBEUEeCKIE YyBCTBA.

K.T.-b.TenpxaHOB — MacTep TEMAaTHUECKON KapTUHBL. J{pyrue sKaHphbl, IPEICTABICHHBIE B €r0 TBOP-
YECTBE, COCTABISAIOT MHTEPECHYIO Mapaiellb YTOMY OCHOBHOMY HAIlPaBIEHUIO €ro xkusonuchu. OH pen-
KO oOpamraeTcs K YACTOMY Ileii3axy. B Ooxpmiel yacT 310 paboTHI ATIONHOTO XapakTepa. Paborast Haz
KOHKpeTHbIMH Tieiizaxamu («O3epo Cenex», «IlomMOCKOBbE»), XyIOKHUK HE CTPEMHTCS 3alledaTiieTh

We must remember them in the name of humanity and humanism. We also need to see the orphans
are not broken, not bent, who gave themselves and their best of abilities and aspirations for Soviet soci-
ety, the socialist cause, children, grandparents, and already rather old women, not that many at present.

Therefore, indifference and lack of spirituality, wingless thinking that I faced in the letter-inquiry I do
not accept, I cannot take this insult and get away with this stigma to another world, although life at sunset,
and it’s not that long. I cannot accept it and accept this conclusion of injustice in the face future generation.

After our time there will come a new breed - a young, unknown. I cannot afford to let this lie poison
decomposed and poisoned their minds.

They should not be ashamed of their grandparents and great-grandparents, for their Unfinished Song,
undisclosed talent for living or unfairly taken from them life. Let them breathe deeply, which our genera-
tion could not do ...”

From this passage, of the statement in the CPC under Central Committee in which mental stress and
complicated fracture of the order of life and work of the “son of people’senemy,” a boy of 14 years old
leftto himself.

K.T.-B.Telzhanov - the defender of the honor and dignity of students, he and a fighter for truth and
justice, proven hard school of life, it is where the bold and courageous punch its way. Few know that
K.T.-B.Telzhanov in those days in December 1986 did not sign the letter “Nam gorko” / “VechernyayaAl-
ma-Ata”, 20.12.1986 of Department of Culture of Kazakhstan Communist Party, a defamation of the Ka-
zakh youth, which grew later into charge of nationalism in the whole nation. By the way, in the December



KaszakcmaH mbiHbiHOa. 1977-1978
K., m. 180x214

Ha kaszaxcmaHckol yesnuHe. 1977-1978
X., M. 180x214

On Kazakhstan’s virgin lands. 1977-1978. 180x214
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CeHex keni. 1955
K., m. 35x50

O3epo CeHex. 1955
K., M. 35x50

“Senezh” Sea. 1955. 35x50
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3¢ EeKTHBIC COCTOSHUS PUPOIBL, 8 BEIBISICT yCTOWYHMBBIN XapaKTep Mel3aXHOTo MOTHBA. [laske HeOOIb-
TIOH AT YKUBOTIHCILY YIASTCS HAITOMHUTH MOIIHBIM JIBIXaHUEM OE3TPaHWYHBIX IMPOCTOPOB. XYIOKHUK
UIIET CO3BYYHS B IPUPOJIe cBoeMy HacTpoeHuto («Ileizax» 1961). OH Bcemeno oTmaeTcs CBOeMy IyBCT-
By. B Takux meif3akax B IOJHOW Mepe OIIyIIAIOTCS HAIIOPUCTHIN TEMIIEPaMEeHT MacTepa. JTO CKa3bIBaeT-
CSl M1 B DKCIIPECCHBHOM CIIOCO0E HANIOXKEHHUS KPACOK.

B ero ucropuueckoii u xaHpoBOM )KMBOITUCH MEH3aK UTPAET POJIb AKTUBHOM cpeabl. IMeHHO mpupoaa
OTIpeeIsIeT SMOIMOHATBHBIN CTPOH MPOU3BEACHUS, €r0 TeMOp, €0 OCHOBHYIO MEJIOMHIO.

B neiizaxax nupuueckux kaptud K.T.-b. TenpxkanoBa Bcerga BUAHO CTPEMIIEHUE BbIPA3UTh IIUPOKOE
nousitue Ponunel. Cpenctsa 1IBETOBOM, JIaCTUYECKOM, TMHENHO-PUTMUUECKON OpraHn3aly B IPOU3Be-

events not only Kazakh youth acted. It will not go away in people’s memory and will not be erased genera-
tions of Kazakhstanis’ bloody victims of genocide of all time, which killed the hopes of young people and
tears of fathers and mothers.

These thousand nameless heroes, legendary fighters for the people’s happiness, high Kazakh intellec-
tuals who believed in a happy new world, our state and country.Great patriots, sons of the Great Steppe.
Legendary names.Heroes of the past era.

They are always before our eyes as a holy memory to the generations an example of willpower, resil-
ience, courage and heroism, the glorious sons of Humanity.

In this glorious galaxy of eminent personalities of the revolutionary national liberation movement in
Kazakhstan, State and community leaders, active builders of a new world of culture, science, education
and awareness,a well-deserved place belongs to Telzhanov Temir-BulatMuhamedzhanovich - father of
KanaphiaTemir-Bulatovich, an outstanding statesman and public figure .

K.T.-B.Telzhanov’s father posthumously exonerated for lack of evidence by a military tribunal of the
Leningrad Military District of 28/05/1958 and restored to the ranks of the Communist Party since 1919
posthumously resolution of the Bureau of the Central Committee of the Communist Party of Kazakhstan
from 12.12.1989.

The truth was triumphed.

Temir-BulatMuhamedzhanovich’ son met the expectations of his father, he became a son of his native
land, making a great contribution to the formation and development of the fine arts of Kazakhstan and the



JICHUU HAIIPABIIEHbI HA MNYECKOE NCTOJIKOBAHUE KU3HU IIPUPOABIL.

Bonbiryto o0pa3Hyro Harpy3Ky HeceT IMeH3aX M B KapTHHAX TepPONYECKOro IUIaHa, TPAKTYeMbIH Kak
JMHAMHUYECKasi CTHXHS, TTOJIHAsI BOJIHYIOINX NpequyBcTBHi («IloTok», «BecTHnk»). 3HaUNTENEHOE BHU-
MaHHe BCer/a ynensercs n300pakeHnIo Heba, paciBEYeHHOTO PO30BBIMH OTCBeTaMH. JKHUBOW M MHOTO-
TUTAaHOBBIN 00pa3 MPUPOJIBI OTTEHSIET NTyOHMHY U MacITAOHOCTh MBICIICH, 3aJI0)KEHHBIX B TPOM3BEICHUIX.

XyA0KHUK MUIIET U TOBOPUT ¢ BeuHocThio. Ero cMOTPAT U ClIyIIAIOT HE TOJIBKO JIOAH, HO U MHP €T0
KapTHH: KOHH U CTEIH, SIPKUE [[BEThI, KOBBUILHBIE TPABBI U CTEIIHBIE OaI0aibl, KpacHbIC MaKU M MOJIBIHB,
OypH U BeTpa, TOpBI U JOJIMHBI, 3BE3/1bI U MOPSI.

Kak muorue macrepa, K.T.-b.TenbxaHoB HEOTHOKpPAaTHO OBIBaCT BO MHOTHX 3apyO€KHBIX MOE3/IKaX.

Soviet Union.

Creative work path of thebright creative personality of K.T.-B. Telzhanov passes, as mentioned above
together among the prominent artists of the Soviet Union and of national culture.

Centuries will pass and the times will change and in the memory of the future generations of the past,
seniors who opened their way to events and bunches of ideas, of a bygone era, looking ahead will remain
a works of art.

His high art of the philosopher and thinker illuminates the bright light and good light way to the native
people of high spirituality and illumination to the heights of human happiness tomorrow and the future.

Since 1945 he has participated in many international, All-Union, Republican art exhibitions - the
Soviet Union, Hungary, Czechoslovakia, Poland, Romania, Yugoslavia, Italy, Finland, Norway, Belgium,
China, Japan, Bulgaria, India, Ceylon, Afghanistan, Burma, Mongolia , Canada, Sweden, Denmark, Mex-
ico, Germany, Greece, France, United States, Cuba, Morocco, Egypt, Cyprus, Turkey, Yemen, England
and of other countries of the world.

As a result of international recognition of the artist, his creative, state, public activity was in the
development of a multi-ethnic art of the Soviet Union, the construction of which he takes an active
part in II-VI 1964-1986, more than 20 years in the leadership of the Union Artists, for many years a
member of the Management Board and the Secretary of the Union of Artists of the USSR. As Chair-
man of the Union of Artists of Kazakhstan (1964-1968 years), member of the Supreme council of
the Kazakh SSR VI-VII convocation (1963-1971 years), member of the Central Committee of the

MMedsax. 1951
K., M. 28x36

MMed3sax. 1951
X., M. 28x36

Landscape. 1951. 28x36
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Cyk6am. Ockun3.1961
K., M. 150x325

Beceda. Ockn3.1961
X., M. 150x325

Conversation. Draft. 1961. 150x325
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Kapnbl wbiHO0ap asicbiHOa
Y cHexHbIx eepwiuH
On snowy tops

Xa6apuwsbi. 1970 BecmHuk. 1970 The Messenger. 1970.
K.,m. 99x29 X.,M. 99x29 99x290
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Ecmenik. MemeH. 1961
K., m. 37x50

BocnomuHaHue. MemeH.
1961. X., m. 37x50

Memory. Yemen. 1961.
37x50

1576.
OHmMycmik KyHiHiH acmbiHOa
1962. K.,m. 35x50

c.157

100 rOXKXHBIM COJIHUEM.
Kazaxcman. 1962

K.,m. 35x50

p.157
Under Southern Sun. 1962
35x50
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TaKpIpBIITEl  JAMBITYIAFbI
OMOLMSUIBIK ~ IIApPBIKTAy — IIeri
KBI3METIH TPUITHXTIH OPTaHFBI
Oeuiri arkapein Typ. Herisri
CYPETLIUTIK Kyl OChI O6JliKKe
xkymcanrad.  On ¢opmar-
MIeH, OpTaJarbl KbI3bUI JIAKIECH
MOHI KYHICHTLIIN, onjexaiiaa
KITI  KOJIOPUTIIEH  epeKliie-
JICHT€H. KoMIo3uusisik
IICHIIM ~ OTKIPJIri, KeHICTIKTI
YHBIMIACTHIPY, BIPFAKTHIK
AWKBIHIBLIBIFI, Kypaeni
TYCTEp yitnecimi cyper-
Ke POMaHTHKAJIbIK miar-
MIaJbIMAH/IBIK TIEH DKCIPECcCHs
oepint Typ. TybiHabl nepbec Te
0aTbul aJjaMu CYJIYJIbIKKA TOHTI
OosyFa, CyiCiHyTe TOJIBI.

MHOXeCTBO 3apHCOBOK, ITyTe-
BBIX HaOpPOCKOB CBHJICTEIBCT-
BYIOT HE O NTACCHBHOM CO3eplia-
HUM OKpY’Karomel XyJOKHHKA
*u3HA. OH TPOSBISET TIOBBI-
IICHHBIH MHTEpEC KO BCEMy He-
OOBIYHOMY, HYTO BCTpEYal Ha
OXXMBJICHHBIX YJIHUIAX U IUIOIIA-
JISIX TOPOZIOB, B pabOYMX KBapTa-
Jax, Ha IIyMHBIX BocTouHbIX Oazapax. K.T.-b.TenpxanoB moxmedaeT conuagbHble KOHTPACTHI, C O0JIb-
M COYYBCTBHEM HAOJIOIAET JKU3Hb MPOCTHIX JIOAEH, pabounx W PasHOCYMKOB ra3eT, KaMEHOTECOB,
BOCTOYHBIX JKCHIIMH, MYJPBIX CTAPUKOB U MOJHBIX 00asHUs 1 HEMOCPEACTBEHHOCTH AeTed. Ha ymuimax
OOJIBIINX TOPOJIOB, CPEIU TIECTPOH TOJIIBI XYJO)KHUK HAXOAUT MOTUBBI JIJIsl CBOMX PHCYHKOB, HAITOJTHEH-
HBIX CUMIATHEH K TPyZAOBOMY HapOIYy.

B crpanax Bocroka xuBomucia mpuBieKanu He KoM(popTaOeiabHbIE OTENH M €BPONEHU3HPO-
BaHHBIE MPOCIIEKTHI OTPOMHBIX TOPOJIOB, @ YJIHIIBI pa0OYMX KBApTAJIOB, CTApPUHHAS apXUTEKTypa H
JIO/IM — BCE, B UEM MOKHO OBLIIO HAWTH SIPKO BBIpaXKEHHOE HAIMOHAJIBHOE CBOcoOpaszue. Xyn0oKHHUK
C KHUBOH HaOII0aTEIBHOCTHIO, OETII0, HO BMECTE C TeM TOYHO HAaMEYaeT XapaKTEepPHbIE KOHTYPHI
MaMSTHHUKOB, YXOJISAIINE BATbh MEPCHEKTHUBBI YIUII, IIepeaacT odliee BlieyaTaeHNue TOIbI Ha JIFO/-

Communist Party of Kazakhstan (1966-1971 years), he opens the regional branch of the Union of
Artists of Kazakhstan and the Art Fund by individual creative workshops for artists and apartments
in Karaganda and Tselinograd. For the first time in the history of Kazakhstan ignitescenters of artistic
culture in the Republic.

The artist with gratitude remembers contemporaries associated with the solution of the creation
of living conditions for creative artists. Opening of branches of the Union of artists in the fields of
Kazakhstan, the construction of the State Museum of Fine Arts of the Kazakh SSR, in Alma-Ata,
the training of creative personnel, the opening of ASTAI Institute in Alma-Ata, the promotion of
artists aroundthe countries of the World, etc., always with attention and interest of the State to ad-
dress these issues.

“In the reception house of the Communist Party of Kazakhstan in Almaty,” - says the artist,
“a meeting of artists with Leonid Brezhnev, then I secretary of the Communist Party of Kazakh-
stan.” K.T.-B.Telzhanov participated and took the floor, touching the absence of conditions for
young artists. L.I. Brezhnev immediately turning D.A.Kunaev sitting next to him, then Chairman
of the Council of Ministers of the Kazakh SSR, said: “DimashAkhmedovich, how can we help
the young talents?’. “Certainly we’ll help, Leonid Ilyich” - and they realized their words.

“D.A. Kunaev, a member of the Political Bureau of the Central Committee of the CPSU, the 1st Sec-
retary of the Communist Party of Kazakhstan, for the tremendous help in building the State Art Museum
of Kazakh SSR in record time, where I worked from the foundation and opening - Today one of the



Tpuntuxriy coi *ak 0eJiri — MaFbIHANBI J1a MYCIHJII aHaHbIH OeliHeci. Cyper
LIBIH OeifHe/IeH albIHFaH, OTe epeKile 0ojla Typa COHINAJBIKTHI >KaJIbUIAHFaH,
OHBI TaF/bIp TayKbIMETIH HIEKKEH, OPHBI TOJIMAac Ka3a KepreH, Oipak coHpaa Ja
XKYperineH MeHipOaH/IbIFbl MEH IIapariar cayJIeciH oLIpMereH Ka3ak aHajlapblHbIH
JKUBIHTBIK, MEITIHIIIE TUNTEIreH OeliHecl aepcid. by Hopce cyperreri OciiHeHIH
XKY31H/IeT] TICHXOJIOTMSUIBIK KECKIH/AEPAEH FaHa eMec, alpbIKia (oH apKbUIbl Ja
allIbUIFaH.

Tpuntuxtiy oy Oexirinne — OanbIKIIBIHBIH OeliHeci. Kapamnaiibiv eHOek aja-
MBIHaH CypeTIIi 3aMaHJachIMBI3/IbIH aJaMJIbIK OOJIMBICHIHJIAFBI YJIKEH, FajaMar
KOKKUEKTEP/Il aHAFYPIIBIM TOJIBIFBIPAK JKOHE alKbIHBIPAK alIaThIH JYHHEH] TalKaH.
K.T.-b.TemkaHoB KajimelIaiabl, cuHTe3elal, Oipak yJirigeH OejekremMeini.
O HaKTHl MEH JKaJIbIHBIH COHJAll Oip eJIIEMIH TalKaH, COJ OJIIIeM 03 OWbIH
QNJICKaila TOJNBIK JKY3ere achklpyFa MYMKIHIIK Oepenmi. by eHOekTe amamMHBIH
CBIPTKBI KOPIHICIHEH FaHa eMec, KECKIHHIH JMHAMMKAIBIK 1IIKI KYPbUIBIMBIHAH /12
OiTiHeTIH opeKeTiH, OEICEHIUTIrH KOPCETKICI KEJIreH.

Y OenikTiH yiueyin ae 30p TebipeHicke OGesneymi Oip oprak med3axabl GoH
Oipikripres. JKanmpuiaii, 1eTanb-KOCHIMIIAIAPCHI3 CAIBIHFAH Mei3aK/IbIH OelceH-
JITITT COHJIAM, TYBIHIBIHBIH JKaJIlbl apXUTEKTOHUKACBIH/IA aJIFa LIBIFBII, CYpeTTe
OeifHeNIeHTeH a/1aM/IapMEH TEH JIopeKeie KO3 TapTabl.

HBIX yJIHUIAX, CIEISIIET0 COJHEYHOTO CBETa, MOJYCPKUBAET CBOCOOpPA3HBIN
KOJIOPUT I0Ta.

He6omnpmve mo pa3mMepam pUCYHKH BBITTOJIHEHBI TOYTH KOHTYPHO, JIETKOH JIH-
Huel, 06e3 TymeBkn. dopmMa B HAX TPaKTOBaHA JIAKOHWYHO M eMKo. Kapannmar,
nepo, ¢iomactep B pyKax XyIOKHHUKA CTAHOBSTCSI CPEIACTBAMH IKMBOIHCHOM,
CBETOBO3IYLIHON U MEPCHEKTHBHO-IIPOCTPAHCTBEHHON Mepefadll OKpYKAIOIIETO
Mupa.

[Tpu Bcelt MUHNATIOPHOCTH OYMa)XHOTO JINCTA U OETIIOCTH JIMHUH SICEH MX 00-
M 3aMbICel], OOHAXKEHHBIH YMOIIMOHAIBHO-U/ICHHBIN HEPB PUCYHKA 3aCTaBIISCT
3pUTENS HACTPOUTHCS HA TBOPUECKYIO BOJIHY XyHO)KHUKA.

Bricoknii npodeccronannsm K.T.-bB.TenbxanoBa ocHOBaH Ha IOCTOSHHOH ynopHoil pabote, oTTa-
YMBAaHUM CBOETO MacTepcTBa. TBOPYECTBO JJISI HETO CEPhE3HBIN TPy, TPeOyIomMi caMOoOoTpaHuuCHNS,
TBEPJIOH L[ENIEHANPABICHHOCTH.

Tsopuectso K.T.-b.TenpxanoBa npencraeT s(pkuM caMOOBITHBIM SIBICHHEM COBPEMEHHOTO H300pa3u-
TeIbHOro MCKyccTBa KazaxcTaHa, miofoM CTpacTHOrO MPOHUKHOBEHUSI aBTOPA B CMBICT BPEMEHHU. 3HAUUTENb-
HbIE COOBITHS CETOIHSAIIIHETO JIHS X ICTOPHS TOCY/IApCTBa HAXO/IST OTPaXKEHHE B €TI0 IPOM3BEICHHSIX, TOCBSIIICH-
HBIX KOPEHHBIM IPE0OPa30BaHIsIM Ha HCTOPUUECKOM ITyTH Hapoza XyIOKHUKA, BHECIIETO OIPOMHBIM BKJIaJ B
CTaHOBJICHUE U Pa3BUTHE N300pa3nUTEIIEHOTO HCKYC-
crBa Kazaxcrana u Coserckoro Coro3a.

best Museums of the World; also E.F.Belashov,
Chairman of the USSR Union with a constant
accompaniment of the referent on Central
Asia and Kazakhstan, M.N.Guseva (Hlymin-
skaya), a passionate patriot of Central Asian
and Kazakhstan artists, who sensitively pa-
tronized us rejoice in each of our success;
P.N.Demicheva, secretary of the Central Com-
mittee of the CPSU, V.F.Shauro, Head. Dep.
of the Central Committee of the Communist
Party; E.A.Furtsev, Minister of Culture of the
USSR for their great attention to the rise of the
national culture and arts of Kazakhstan.”
K.T.-B.Telzhanov is a great patriot of his peo-
ple. He is concerned about the present state of
spiritual heritage of its people and its future. As
the first director-founder and builder of the State
Museum of Fine Arts of the Kazakh SSR (1973-
1987 years) he makes a lot of effort and energy

3mrod. YHOi MyxumbiHOa.
1961. K., M. 22x34

3mrod. Y uHdOulicko20 oKkeaHa.
1961. K., m. 22x34

Sketch “The Indian Ocean”.
1961. 22x34
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XKadnayoda. 1985
K., M. 100x120

Ha dxaiinsty. 1985
X., M. 100x120

On Zhailyau. 1985. 100x120
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Anakende. 1975
K., M. 40x69,5

Ha Anakone. 1975
K., m. 40x69,5

Alakol. 1975. 40x69, 5
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AnmsbiHal. 1965
K., m. 50x70

AnmbiHal. 1965
K., m. 50x70

Altynay. 1965
50x70

Amaychbi3.
K.,m. 50x70

be3 Ha3eaHus.
X.,M. 50x70

Untitled. 50x70



«bananap». 3Ti00.
K.m., 1973

3miod «Jemu».
K.m., 1973

Children. Sketch
1973

«Kopran». OTiog. 1974
K.,m. 25x35

3miod «Y KypeaHa». 1974
K.,m. 25x35

Sketch “Near the kurgan”.
1974. 25x35
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lMeusax. 1970
K.,Mm. 25x35

lMeusax. 1970
K.,Mm. 25x35

Landscape. 1970
25x35

Apalinsi maH. 1973
K.,m. 25x35

3mrod «Ceemiioe
ympo». 1973
K.,m. 25x35

Light morning. 1973
25x35
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AmaHeendi Topralu
anobiHOa.
1962. K., m. 35x48

AmaHzenbO0bI neped
Typzaem.
1962. K., m. 35x48

Amangeldyin front of
Turgai.
1962. 35x48.

Tayoda. 2003
X.,m. 80x100

B 2opax. 2003
X.,M. 80x100

On the mountains.
2003. 80x100
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16460.
TpunmuxmabIH opmMbIHFbLI 66i2i.
K.,m. 120x120

c.164
LenmpanbHas yacmes mpunmuxa.
X.,M. 163x221

p.164
Central part of the triptych. 163x221

TpunmuxmabiH cos xak 6eriai.
K.,m. 120x120

Jlesasi yacmb mpunmuxa.
X.,M. 120x120

Left sight of the triptych. 120x120

TpunmuxmabiH OH XakK 6eJii.
K.,m. 120x120

lpaeasi yacmb mpunmuxa.
X.,M. 120x120

The first part of the triptych. 120x120
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Hana keknapsbl. K.,Mm. 25x35
Koknap e cmenu. K.,m. 25x35

Kokpar in the Steppe. 1964. 25x35

«XKeHic» kapmuHacbIHa 3CKuU3.
1967. K.,m. 35x50

Acku3 k kapmuHe «[Mo6eda». 1967
K.,m. 35x50

Draft of the painting “Victory.” 1975
35x50
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Amaychbi3. K.,m. 36x35
be3 Ha3eaHus. X.,M. 36x35

Untitled. 36x35

Kbi3b11 mydbiH acmbiHOa.
Ockus. 1960. K.,m. 35x50

100 KpacHbIM 3HaMeHeM. JCKU3.
1960. K.,m. 35x50

Draft. Under the Red Flag.
1960. 35x50



KytibiH. 1960
K.,M. 25x35

Buxp. 1960
K.,m. 25x35

Whirlwind. 1960
25x35

Ammap.1967
K.,m. 40x55

KonHu. 1967
K.,Mm. 40x55

Horses. 1967
40x55

Bakmauwbl. 3ckua.
1966. K.,m. 50x70

TabyHuwjuk. 3ckn3.1966
K.,m. 50x70

Draft. The Herdsman. 1966. 49x70

Anamay 6ekmepiHde. 1988
K.,m. 35x25

B npedzopbsix Anamay. 1988
K.,m. 35x25

Draft. “On Alatau foothills.”
1979. 25x35

167



TaH.1997
X.,m. 80x100

Ympo. 1997
X.,Mm. 80x100

The Morning.
1997. 80x100

Amaychbi3.
K.,m.

Be3 Ha3eaHusl.
X.,M.

Untitled.
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Tumyp
K., k.19x30

Tumyp
K., 6.19x30

Timur. 19x30

Nyw wokmapmbi. 1989
X.,m. 37x37

Bykem. 1989
X.,m. 37x37

Bouquet. 1989. 37x37

KyH
CosnHue
Sun

Hatinsa. 1990. K., m. 65X75
Haiins. 1990. X., m. 65X75

Nailya. 1990. 65x75
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AdeH. 1961
K., d. 19x30

AdeH. 1961
B., . 19x30

Aden. 1961.
Felt pen. 19x30

170



BeHeyus. 1961  Beneyus. 1961 Venice. 1961.
K., d. 19x30 B., ®. 19x30  Felt pen. 19x30

171



AnekcaHOpusiFa 6apap »xosn. 1961
K., d. 19x30

Hopoza Ha AnekcaHOpuro. 1961
B., d. 19x30

The road to Alexandria. 1961.
Felt pen. 19x30
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Xeonc nupamudacbiHda. 1961
K., M. 19x30

Y nupamudsi Xeonca. 1961
0., d. 21x30

Pyramid of Cheops. 1961
Felt pen. 21x30
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KepyeH. 1961
K., d. 19x30

KapasaH. 1961
B., d. 19x30

Caravan. 1961
Felt pen. 19x30
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Eaunem. 1961
K., d. 19x30

Eaunem. 1961
B., d. 19x30

Egypt. 1961. Felt pen. 19x30
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Tyiie atidaywbinap. 1961
K., d. 19x30

lMo2oHwuku eepbnrodos. 1961. b.,
d. 19x30

Camel drivers. 1961. Felt pen. 19x30
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Bana kemepzaeH yHOi alieni. 1961
K., d. 21x30

UHAycka c pebeHkom. 1961
B., d. 21x30

Indian Woman with a child. 1961
Felt pen. 21x30



Kunpnik atien. 1961
K., d. 19x30

Kunpuomka. 1961
B., . 19x30

Cypriot woman. 1961
Felt pen. 19x30

Tac Kawaywbi uHdyc. 1961
K., d. 19x30

KameHnomec uHdyc. 1961
B., ®. 19x30

Stonecutter. 1961
Felt pen. 19x30
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razem camywsi. 1961
K., d. 19x30

lMpodasey 2azem. 1961
B., d. 19x30

Paperboy. 1961. Felt pen. 43x17
178



AOdeH KaKknacsbl. 1961
K., d. 21x30

Bopoma AdeHa. 1961
B., d. 21x30

Aden’s Gates. 1961. Felt pen. 21x30
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Ez0e apab. 1961
K., d. 19x30

lMoxxunoti apa6. 1961
B., d. 19x30

Old Arabian man. 1961
Felt pen. 19x30
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UHAycmbIH 6ac 6etiHeci. 1961 lNonoea uHdyca. 1961 Head of the Indian. 1961.
K., . 19x30 B., d. 19x30 Sanguine. 38x24
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Konawxati Kunp. 1961
K., M. 19x30

NNocmenpuumHbIl Kunp. 1961
b., M. 19x30

Hospitable Cyprus. 1961
Felt pen. 19x30



Kunp 6epekeci. 1961
K., d. 19x30

Hapbi Kunpa. 1961
B., ®. 19x30

Cyprus Gifts. 1961
Felt pen. 19x30
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Yonn-cmpum. 1961
K., . 19x30

Yonn-cmpum. 1961
B., ®. 19x30

Walt Street. 1959.
Felt pen. 19x30

YHOi MyxumbIHbIH XaFanaybiHOa. 1961
B., d. 19x30

Ha 6epezy UHAulickoz20 okeaHa. 1961
K., d. 19x30

The Indian Ocean. 1961
Felt pen. 19x30
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BbadinayOdarbi XblKbliap
Ha npusssu
On a leash

Cypemuwi
XyOQ0XHUK
Painter

186

Apan GanbIKIIBUIAPBIHBIH eMipiH OeiiHeneren «bo3-Apan TypFeIHIapEDy TPUNTUXIHICTI CypeTTep Ka-
CTap TarIbIPBIHA KaTBICTHI OMiK afaMu Hyeanaapra 0ai, skac ypriak Mocenenepine amaHaaybUTBIKKA TYHBII
TYp. OTe 3aMaHayH CyperT, )KacTap/ibl, OJap/IbIH OoallaKKa JereH YMThUIBICBIH KOPCETYTe apHaJFaH CyperT.

Bipbiarail Kymic-Keruiaip yiiIeciMIUTIKIIEH acTackaH JKyKa Oosyrmap raMMmachl TaOWFar IeH aJaMHBIH
opTax KyhimeH yitneckeH. CypeT KypbUIBICBIHBIH HAHBIMIBUTBIFBI, eKITIH/IUTIT MEH apBIHIBUIBIFBL, Kyperni 060-
sSTynap KYIUSIChIHBIH ChIPBI TYBIH/IBIHBIH JTHHAMHKACHIH QHFAPTA/IbI.

«b03-ApaiblH agamaapb) TPUNTHXbIHIA OybIHIAP AIMACYybl, OTKEH IIaK TEH YKaHa 3aMaH apachlHIaFbl
y3iIMec cabaKTacThIK, JKaCTBIKKA TOH CYITYIIBIK ITeH KYIIT-KyaT, eHOSKTiH KyaHBIIIIBI, a1aM OaKBITHI TYPachIHIAFbI
CYpEeTIIiHIH TOIFaHBICHl YHIECIMII KOPiHIiC TaKaH.

K.T.-b.TemkaHOB OPTPET JKaHPbIHA MEHITIHIIIE CHPEeK Oapaipl, Oipak col CHpEeK SHOSKTEPiHIH O3iH/e Cy-
peTrTenTeH KeHinmkepiHiH e31H/IIK ICHXOIOTHSUIBIK epEeKIIeNiriH OaphIHIIa alKpIHAAyFa THIphICAIbl. MocereH,
xomrozutop C.MyxamemkanoBteiH (1971) moprpeTiH ecke ancak, CypeTmii OelceHIi KaipaTKepriKTi,
IIABIPIIBIK aTKAaH ePiK-Kirepi, SpeKeTIIIKTI Ao ce3inaipe oinren. [lopTperTeri 6osynapasiH yitnecimine
KEJICEK, CypeTTe PEHKTEP MEH TYCTEP/IiH CAHBIH MEWITIHIIEe a3aiiThIII, OJIap/IBbIH KAHBIKTHIFBIHA OapbIHIIA KOHLT
Genren. KaHbIK TyCTi HaKTapIpIH €3apa KepPEeFapiIbFbl KOPKEM IIbFapMaarbl OCHHEH] allyFa HeTi3 OoJFaH.
[IbrrapManibUIbIKTBIH  0aCThl TAaKbIPHIOBIH MACTAIBIK OOSyJIapiblH OYPKbIPAil JKaFbLTybl, ChI3BIKTAP/IbIH
BIPFAKThI OAFBITTAITYbI )KOHE TICHXOJOTHSUIBIK CUIIATBIHBIH €PEKIIe HIUBIPIIBIK aTybl aHIaTa/Ibl. TYTaCThIKTHIH
apKAChIH/A [IIAFBIH CYyPET 6Te KOJIEM/Ii 9pi aJIbII KOPiHET.

K.T.-b.TemkaHOBThIH KapTHHAIAPHI OpIAlbIM KHSIT KOKKHETTHE MOJI KEHICTIK KalabIpalibl, ojlap MYJIe

Bce 310 Benmkoe HCKYCCTBO XyJOXKHHUKA BOJIHYIOLEE M BO3BBILIAIOIIECE YEIOBEKA.

B poxieHur MHOTHX €ro KapTHH MBI OIIYIIAeM B3I XyIOKHHKAa-HOBATOPa MBICIHTEIS, 00JIagaro-
IIETO JapOM BUACTH SIBJICHUS COBPEMCHHOCTH KaK ObI C BRICOTHI BPEMECHHU U MPOCTPAHCTBA, B hritocod-
CKOM OCMBICJIEHUH IIPOLUIOro U HacTosero. Ero MoHyMeHTanbHble, SIMYECKUE U TTOITUYECKUE MTPOU3-
BEJICHUS HECYT JIFOISIM JJOOPO U CBET.

W3 MHOKECTBA OT3BIBOB Ha €I0 MPOU3BEACHUS XOUETCSl IPUBECTH HECKOJIBKO U3 HUX:

N3 ykaza IIpesunnyma Bepxosnoro Cosera CCCP ot 16.02.1978 r., rae cka3ano: [louetHoe 3BaHue
«Haponssrnii xynoxank CCCP» mpucanBaeTcst Hanbosee BRIIAOIIMCS ICATEISIM COBETCKOTO N300pa-
3UTEIBLHOTO UCKYCCTBA.

Haponnroro xymoxanka CCCP, akanemuka AX CCCP VYpana TanceikOacBa: «Ka3zaxckast 3eMist ¢ ee
Ooraroii uCTopureii U 3aMedaTeIbHBIM CETOIHS BIOXHOBIISCT XY/IOKHHUKA Ha CO3/IaHHE SMTNICCKHUX MOJIOTCH
o npouuioM u HactosmeM ero Pogunsl. Kaptunel K.T.-b.TenbxanoBa — 370 MOTry4re KpacuBble MECHU
o poxaoM Kazaxcrane, 0 Benmmkoi 0oprOe ero Hapoja 3a CBETJIOe, MpekpacHoe Oymymiee - «CoBeTcKas
kynsTypa» 01.01.1963 r.

E.®.benamosa — Haponusiii xynoxuuk CCCP, akagemuk AX CCCP, [Ipencenarens [pasnenus Corosa
XynoxuankoB CCCP mummet: «Bce uro Ber genaete Mae oueHb O0m3ko» xuBormcily K.T.-b. TenpkaHOBY OT
ckynbnTopa E.benamooii, Mocksa, 20 nexadpst 1958 T

H.B.Tomckuit — Hapoausiii xynoxkuuk CCCP, akagemux AX CCCP, [lpesugent Axagemun Xyno-
xkecTB CCCP, I'epoii Counanuctuueckoro Tpyaa: «Munomy, kpacuBoMy AyIioil n TBopyectBom KaHa-

to build the museum. Wih the help of the first time collection of exhibits all over the Kazakhstan, exhibits
on ancient artifacts and folk crafts, the museum halls revealed to the world the Kazakhs, the fine art of
Kazakhstan from ancient times to the present. The museum has become a research center for the develop-
ment of fine arts in Kazakhstan in the context of the world’s artistic heritage. Halls of the museum opened
with an art exhibitions from all over the world.

The museum became a landmark of Alma-Ata and the Republic, an active promoter of the artistic
achievements of culture and art. The museum is visited by many governmental, parliamentary delegation,
the first leaders of the Socialist States of the Commonwealth, the international parliamentary delegation,
tourist groups from Asia, Africa, Latin America and from all over the world.

The museum hosts international conferences, symposia, meetings with the participation of prominent
figures of the Soviet Union, the members of the Academy of Arts of the USSR, the secretaries of the Un-
ion of Artists, prominent cultural figures. They are attended by K.T.-B.Telzhanov’s colleagues, honorary
academicians, prominent progressive artists from far abroad Rockwell Kent (USA), RenaoGutuzo (Italy),
Istvan Kiss (Hungary) and others.

Museum establishes scientific and creative relationships with the largest museums of the world, with
a wide display of the exhibits of the Museum in the promotion of mutual traditions of the world in the
common house of human civilization.

In 1972, K.T.-B.Telzhanov included in the government delegation of the Soviet Union going to Cuba,
consisted of seven people, led by the Minister of Culture of the USSR E.A.Furtseva, where the Days of



KaifrasmanOac ayaHbIMEH, ©31H/IiK BIPFAKTHI KYPBUIBIMBIMCH, aifphIKIITa
caJly MOHEpIMEH KOHE KeIeMIi-KeHICTIKTI MemiMAepiMeH, TiNTi Kei-
Jie OTKIipJIeHe TyCCE JIe HAKTBUIBIFBI MEH OMIPIIK HaHBIM/IbUIBIFBIH
CaKTar, KaIbIObIH OY30aiThIH epeKIIIeTiTiMEH JapanaHabl.

KpIpiib1 1a eKiHIi, KYHApITBI-THIFBI3 JKOHE Y3IIKCi3-)KaHFbIPMaJTb
JKYFBIHJTBI KOCBIH/IBIIIAPBI MEH Karmapiiapbl OCpiK IMIIiH IILFAPHIT,
OHBIH MYCIHIH acbkIpa opJICHIIpe TYPa, COHbIMEH Karap YHIeCiM MeH
IUPAKTHIKTHI, TYPAKTBUIBIK TIeH TUHAMUKAHBI CE31HTIpeTi.

K.T.-b.TemkaHOBTBIH CypeTTeri eMmipi 3amMaHayn KyHZIEpre
apHAJFaH, OTKEH KYHAEp MeH OChl KYHAEP JKaibIHIaFbl
TOJFAHBICTAPMEH TBIFBI3 OaiiaHbICTHL. KazakcranHbIH
KahapMaH/IBIKKa TOJIBI TAPUXBIH TYABIPY OapbICHIHAA MIeOep KOpKeM
OeifHernep apKbUTBI €11 TaFABIPBIMEH JKOHE 3aMaHIACTapIBbIH PyXaHH
oneMimMeH actackad OKTAOPAIH naesuIaphl MEH JKY3€re aCybIH arlapl.

Oxprambuinelk K. T.-b. TemkaHoB TybIHABIIApBIHAA JKETEKII
porb oiiHamaimpl. CypeTiIiHi OKWFAaHBIH €31 alaHgaTIaisl, oI
YIIiH OKWFa OacTaymapbIHAAFsl Kypaemi imki OaitmansicTap OipiH-
i opeHAa. Con cebenti cMMBON-OeliHENIep TyAbIPFaH MilTiHASP
SKUBIHTBIK OOJIBIN KEJIEI.

mry TenpkaHOBY Ha MmaMsATh O BeTpede B Mactepckoid. Hukomait Tomckuit» 18.12.1958 1., MoHOTrpadus
H.B.Tomcknit «MckycctBo», Mocksa 1953 .

Cxynsnrop C.T.Konenkos — Hapoausiii xynoxunk CCCP, akagemuk AX CCCP, I'epoit Conpanuctu-
yeckoro Tpyzaa, JapuT XyI0XKHUKY CBOM KaTaJoT, MOCBSAIIEHHBIN ero 90-netuto u 70-1€THIO TBOPYECKOM
JIeSITeNIbHOCTH ¢ Haanuchlo « TenpxxanoBy Ha namath. C.Konenko» MockBal964 1.

C.B.I'epacumoB — Haponnsrii xynoxuuk CCCP, akagemux AX CCCP, I1epssiii cexperaps Coroza Xy-
noxuukoB CCCP, Jlaypear Jlenunckoit npemun B CoBetckoii Kynerype oT 18.12.1958 1. BbICKa3an cie-
ayromee: «K.TenbkaHOB MOKa3aa Ha BBICTaBKE Xopolee mojaoTHO «KpacHas koHHHMIIA AMaHTenbAbD U
SMHUYECKYIO 110 3aMbICITy KapTuHy «Ha 3emite 1e10B», 04eHb X0opoIas y Hero, HeOobIast, TOJTHAs 09apo-
Banus «XKamam» — eBymika y koctpa B OeckpaiiHeii BeceHHel cTenuy.

b.B.Belimapu — JlokTop uckyccrBoBequeckux Hayk, Axagemuk AX CCCP B CoBeTckoil KynbType
24.11.1965 1., B crarbe «/lep3aTh B aBTOpCTBE» TOBOPUT ciexytomee: «O0asTenbHbIii 00pa3 I0HOH Ka3all-
ku coznan K. TenpxanoB (Kasaxcran) B HeOomnbIION 1o pa3mepy kaptune «XKamam». TenpxaHoB — onia-
PEHHBIH, TOHKUI U 9yTKUI )KUBOMHUCEL], YMEIOIINI IAKOHUYHO U SICHO BBIPA3UTh CBOIO MBICIIBY.

B mmreparypnoii razere ot 11.11.1961 . B.M.3umenxo — penakrop xxypHana «lckyccTtBo» — B 00-
30pHOI cTartke 0 Beecoro3noll xynoxecTBeHHOH BbicTaBke 1961 I cpenn Jlaypeatos Jlenunckoii npe-
MUU U Bblaawomuxcs XynokHukoB Coserckoro Coroza rosoput o K.T.-b. Tenwxanose crienytouiee:
«Kak xopommx 3HaKOMBIX BCTpedaellb Ha BbICTaBKe pUCYHKH B.BpopoxoBa u3 cepun «3T0 HE HOMK-
HO MOBTOPUTHCs», TpunTux «Kommynncte» I.Kopskesa, kaptuna A. n C.TkaueBbix «Mexmay 0osMu»,

Culture of the Soviet Union opens for the first time first. They involve prominent writers, artists, and more
than two hundred prominent cultural figures.

“I remember the extempore, a vivid performances by Catherine Furtseva on the opening of the cultural
days of the USSR in Cuba, meeting with Fidel Castro, Raul Castro, Fidel Castro’s high oratory skills at the
ceremony at the Palace in Cuba. The big impression left from the school where the young professionals
were educated.” In Cuba, from the country’s leader K.T.-B. Telzhanov receives an invitation to a two-year
professor teaching at the Academy of Arts of Cuba. Creative works of K.T.-B.Telzhanov wide interna-
tional recognition. In 1993, the Central Government of China has invited Professor K.T.-B. Telzhanov to
teach at the Xinjiang Institute of the Arts.

We all know KanaphiaTemir-Bulatovich as an outstanding leader of the domestic Culture, caring
builder of that culture. Kazakhstani people remember his achievements in education and public educa-
tion in the regions of Kazakhstan, in which he took an active part, as a deputy of the Supreme Soviet
of the Kazakh SSR for many years a member of the Central Committee of the Communist Party of
Kazakhstan.

K.T.-B.Telzhanov is one of the founders of Alma-Ata State Theatre and Art Institute (1978) and head
of the fine arts department.

“In early 1978, I was invited to a reception to the Secretary of the Communist Party of Kazakhstan on
S.N.Imashev’s invitation; he asked how things were in the museum.

S.N.Imashevlistened with attention and looking at the records in front of him said, “Yes, we know

K.TemkaHoB «KasakctaH 1918
XbIbl» KApTUHACBIH cany ycTiHae

K.TenbxaHoB 3a paboTton
«KaszaxctaH 1918 rogy»

K. Telzhanov working on
“Kazakhstan 1918”
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K.T.-b.TemmkaHoB e31HiH Taprxy OelHesepi YILiH YIIKEH Of )KYT1H apKaJiail alarbIH miliiH Ta0yFa, OlbIH OapbIH-
11a Olp apHara IOFbIPJIaHBIPYFa, alKbIHAAYbIII KypaJiapbIH KYILEHTyre Thipbicabl. TPUNTHUXKE JKYTiHy OcitHe-
JICHEp OKFFa JKOCIIapIIaphIH IpUICHIIPYTe, ONapbl AJICKAlIa ChIABIMIIBI KOHE ayKbIMIIBI OSPYTE YOI alllaibl.

K.T.-b.TemkaHoBTBIH alfTyibl TybIHABLUIAPBIHEIH Oipi — «Kaszakcran TeiHaapbiHaay (1977-1978) — ThiH
UrepyaiH 25 >KbULIBIFbIHA Opail CalbIHIbI. ByJl ajjiblHa KUbIH MIHJIET KOWBIN, OHBI ayKbIM/bl JKOHE IIbIH
MOHIH/IC IIIeIIIe OLIETiH KOHIrl IIeOep/IiH TyBIHIBICHI C/Ii.

Cyper KeckiHi eTe KaparaibimM, OipaK coll KapanailbIMIbLUIBIKTIH apFbl JKaFbIH/A YIIAH-TEHI3, TEPeH Oi
»KarbIp. TybIHIBIHBIH KOPKEM/IIK KECKiHI ©T€ KyaTThl, alPbIKILIA MAFbIHAIIBI.

Tapuxu cyper cany 6apsicbinia K. T.-b. TeipkaHoB yHeMi agamMIIbUIbIK IIeH MEHipOaHIbIK PyXbl KOpiHic
TarKaH, OMiK ajamu cesimre Oaii Ol apKaJlaraH IIaFbIH OCHHEITIK KaHPIIBIK JKEJIICKE OpajIbIll OTHIPAIbL.

K.T.-b.TemkaHoB — TaKbIPBIITHIK TYBIHIBIHBIH 11e0epi. OHBIH HIbFapMaIIbUIGIFBIHA OPBIH aJlFaH ©3re
JKaHpIIap YKaHarbl HETi3r1 OaFbIThIHA KOCApJIAHBII, KbI3BIKTBI MapaJuielb Kypaiasl. Ol Tasa neizaxra cupek
xyrineni. OHxal TybIHIBUIAPHI KOOIHE ATIOATIK CUIIATTAFbI XKYMBICTap bl Kypaiiapl. Hakrel neizaxnap («Ce-
HEX Koy, «MockBa MaHpbI») TyIbpy OapbIChIHIA CypeTIi TaOUFAaTThIH dcepiii KyWiH Oepyai oiamaiipl,
NEeH3aK/IbIK MOHIHIH TYPaKThl CHITAThIH alKbIHIAYFa ThIpbIcaibl. TINTI KillIKEHE ATIOATIH ©31H KbUIKaIaM Heci
IIEKCI3 KeHICTIKTIH KyaTThl ThIHBICBIMEH TOJThIpa ayiaibl. CypeTiii TaburaTTan e3 KOHLI KYHiHe YHIECTIK 13-
nevini («Ileizax 1961). Tyracraii o3 cesimine oepineni. Conaii nei3aknapbiHaH e0epaiH KyaTThl TEMIIe-
paMeHTi TOJBIK aHFapbuIa bl Bosty JKaryiarbl SKCIIPECCHBTIK TOCUI/IE 1€ OCBIHBICHIH OalikayFa 001a/ibl.

OHBIH TapUXHU JKOHE JKAHPJBIK KECKIHICMENepiHae med3ax OCNCeH[I opTa KbhI3METIH aTKapajbl.

B.Uexkantoka «IlepBas komcomombckas siuelika Ha cene», A.Haceakuna «B konxose», K. Tenbxxanosa «Ha

3emite ietoBy, neizaxu C.I'epacumoBa, V. TanceikOaesa, rpaduueckue padotsr B.Iuramns, B.}FOpkynaca,

JL.Ton0BHUIIKOTO. DTH IPOU3BEACHUS PAAYIOT U BOJIHYIOT ITyOMHOM TOCTH)KCHUS JKU3HH, CIIION 00pas3-

HOTO BUJICHUS.

N3 noxnana na XXXIX ceccun opaena Jlenuna Axagemun Xynoxects CCCP, maBHOro yueHoro
cekperaps [1.M.CsicoeBa 25-27.10.1983 .

«J171s1 TOTO YTOOBI MPOU3BEICHUE UCKYCCTBA CTAJI0 BEYHBIM, B 3TOM IIPOU3-

BEJICHUH HEOOXOIMMa IITy00KO pa3paboTaHHAasl CKXKETHAsI OCHOBA, YTOOBI HJIes,

COJICP’KAaHUE OOpPEI0 CMBICIOBYIO TICHXOJOTHUYCCKYIO B3aHMOCBS3b, UYTOOBI

00pa3HbIi CTPOI MPOU3BEICHIS OYIMIN B 3pHUTENIC TIIyOOKHE MBICIU U YyBCT-

Ba, 9TOOBI OHO OTIIMYAIOCH BEICOKHM XyI0)KECTBCHHBIM MacTEepCTBOM. MBI BCe

XOPOILIO MOMHUM MAacCTE€pPOB COBETCKOW TEMAaTHUECKOM KapTHUHBI U MOPTpETa,

MHOTHE MPOU3BEICHUS KOTOPHIX CTaju KJIACCUUYECKUMM IpPUMEPAMH COBET-

CKOTO U300pa3UTEIBHOTO UCKYCCTBA. DTH TPAAUILUU C YCIEXOM MPOJOKAIOT

wieHsl Axanemun Kyxpeiaukes:, I'Kopxes, B.Openmnnkos, JI.HanOannsm,

b.Mowuceenko, T.S10noucKkas, A.MbutbHIKOB, A. 1 C. Tkauessl, FO.Henpusiies,

®.PemernukoB, C.I'puropwes, V.[xanapunze, b.Yrapos, T.Canaxos,

10 Kyrau, I'Xanmksan, H.3apuns, J[.Mouansckuii, M.boxuii, M.Aonymiaes,

A.Ocunos, . )Kununckuii, T.I'anonenko, O.3apaapsuH, B.MBanos, H.Kibiues,

your trip in this direction with the Republics of the Soviet Union and trips abroad
with the Ministry of Culture of the USSR,with Union of Artists through many
countries of the world” and continued: “Knowing your organizational skills to
build the museum and the excellent work of museum staff and you as a patri-
ot who cares about the happiness of the people. We want you to head the art
department, to pick the teaching staff, to organize the reception of students in
the first year and to start the course from September 1, 1978 in Alma-Ata State
Theatre and the Art Institute, which is opening this year, similar to Tashkent. It
is true you have been repeatedly raised the issue of opening of the Academy of
Fine Arts in Moscow and in the culture department of the Central Committee of
the CPSU with V.F.Shauro, also with the President of the Academy of Arts of
the USSR N.V.Tomsky, with the Secretary of the Union of Artists of the USSR
E.F.Belashova. This is what we know. They support you. They have a high opin-
ion about your creative public and social activities. The time will come and we
will open Academy of Fine Arts in Almaty.”

“What about my plans with the museum?” - I asked. “You can do it - said
S.N.Imashev - continuing work at the museum, being the founder and the first
director, who built the wonderful State Art Museum of Kazakh SSR, a national
treasure of the people and history, leaving an excellent memory.” In parting,



TaOurar TyBIHIBIHBIH 9cep-Ce3IMIIK KYPBUIBICHIH, KYMOIpiH,
HETI3r1 CapbIHBIH alKbIH/IAMIbI.

K.T.-b.TemkaHOBTBIH JIMPUKANBIK TybIHIbUIAPBIH/IAFEI €132~
aapbiHaH butFraa OTaH JIereH KeH YFbIMJIBI )KETKI3y HUETI ecin
Typansl. EHOexrepinzaeri Tycrepai YibIMIAACTBIPY, IACTHKAIIBIK,
OipcapbIH/IbI-BIPFAKTBIK KYPBUIBIM KOJIJAphl TaOWFaT eMipiH
SIUKANIBIK TYPFbIZA MalbIM/IayFa OarbITTalFaH.

Kahapmannsik cyperrepie e KOOADKbITapIIBIK XadapFa TOJbI
JIMHAMUKAJIBIK KapaThUIbIC PETIHICT MeH3aX YJIKEH OeiHerik
KYK apkanaiapl («ArbiH», «Xabapiub»). OplailbiM 12 KOHLUT
OeJTiHeTIH TyHUEHIH Oipi — KbI3FBUIT TYCKE KaHbIK aclaH KOpiHiC.
TaOuraTThIH Tipi )KOHE KOITKBIPJIBI KOPIHICI TybIH/IbIFA OeplireH
OM TepEeHIrT MEH ayKbIM/IBUIBIFBIH apTTHIPAIbL.

Cyperri MoHriTiKIIeH KajiaMm ciurteiii sxone Tutaeceni. Oran
aJlaMiap FaHa eMec, OHbIH CYpETIH/IET] 9JIeM Jie Kaparl, KyJ1aK aca-
JIbL: aTTap MEH Jana, KalHaraH TyJijiep, IaIFbIH 1Iell MeH 0ai-
OaJiTac, KbII-KbI3bUT KOKHAP MEH KyCaH, Kapa JaybUl MEH camall
KeJ1, Tay MEH 5Ka3blIK, KYJIbI3Iap MEH TeHi3/Iep.

Backa na miebeprnep cexingi K. T.-b. Termmkanos Ta merenre Ker

M.CaBuukuii, M.CamconoB, B.Cunopos, A.JlonyxoB, f.CeewmnukoB, B.[lunnakos, B.Illaramun,
X Sxymos, A.Jlesutun, K.Tenpxanos, [1.@omun, [ Torubanse, P.Axmenos, b.3aitnes, I.Menuxos,
B.3aronexk.

[Taprus, Hapoa BBICOKO LIEHAT TPYH XYyJOXKHUKA, apXUTEKTOpA, UCKYCCTBOBEAA, 110 JOCTOMHCTBY OT-
ME4YaeT TBOPUECKUE AOCTIKEHHsI. DTO BUJHO HA MPHMEpE YJIEHOB Hamlel AKajgeMHUu. 32 OTUYETHBIN Ie-
puon 3Banune Hapoanoro xynoxuuka CCCP 6Ob11o npucoeno T.SI6monckoit, M.Casuitkomy, I.Kopxesy,
A Mouansckomy, b.Yraposy, JI.bpoackoii, K. TensxanoBy, P.AxmenoBy, X.fkynoBy, A. u C.TkaueBbIM,
O.Bepeiickomy».

[Ty6nukyemble MaTepHabl He TOIBKO BOCTIOMHUHAHHS HCCIIEIOBATEIIEH, HO M KMBbIE CBU/ICTEIH ITPOII-
JIOTO, B 9TOM HUX LIEHHOCTb.

K.T.-b.TenpxanoB BEIOpa MyTh CIOXKETHON KapTHHBI, HE CYIIECTBOBABIICH B I0peBOIIOIIMOHHOM Ka-
3aXCTaHe.

OOnasanre 1apoM KOMITO3UTOPAa M KOMIO3HUIIMOHHBIM MBIIIJICHUEM, HOBBIM aBTOPCKHUM BHJICHUEM
Mupa, IPOHUKHOBEHHEM B CYIHOCTb BPEMEHM M DMOXH 30BET U POXKIAET y TBOPLA MPUHIUIHAIBHO
HOBBIW MTOZIXOJT B METOJIMKE ITOJja4l B HAKOIUICHHBIH OIBIT peajIMCTHYECKOro NcKyccTBa. [Ipobiemsl ce-
TOJHSIITHETO JTHSI, BOJHYIOIINE COBPEMEHHHKA MOTYYal0T B N300paKCHNHN XYJO)KHIKA KOHKPETHO-00111e-
YeJI0BEYECKOE 3ByUaHHE.

Kaprunsr K. T.-b.TenpxanoBa — 31o ayma Hapoaa. Hapona poxxaenHoro Ha atoit 3emie. M3 mryOun
BEKOB ATOT HApOJ NPECTAET ePe] MUPOM BO BCEH €ro NepBO3JaHHOCTH. BOT moueMy 3T Ipou3BeIeHUS

S.N.Imashev said, “Good luck, come if you have any subject to discuss.” School year from September 1,
1978 we started on time.

Thus, began, rather continued educational work of the artist at higher educational institute, which
started at the Art School named after Nikolai Gogol in Leningrad, the city of my childhood after gradu-
atingthe Institute of Painting, Sculpture and Architecture named after I.E.Repin Academy of Fine Arts
of the USSR in 1953.” Subsequently, he is the participant of the Kazakh State Academy of Artsopening
(1993). Since 2000 he heads the department of a leading “Academic art” at the T.K. Zhurgenov Kazakh
National Academy of Arts and maintains the personal creative studio. During the years of pedagogical
work he produced a galaxy of young artists. Many of them are members of the Union of Artists of the
USSR and the Republic of Kazakhstan, who got creative recognition, high honors and awards.

With his competence, friendliness and responsiveness in a group of the faculty of the Academy of staff
and students at work Professor K.T.-B.Telzhanov enjoys great respect and impeccable reputation.

K.T.-B.Telzhanov published research works of art: the book “Art of Kazakhstan” (1974), 180 pages
in Kazakh., Russian., Eng. languages, published at “Sovetskyhudojnik,” Moscow. Printing office “Fortrit-
tertfurt”, “State Art Museum of Kazakh SSR” (1981) on 280 pages in Russian, German, French, English
languages, ed. “Oner”, Alma-Ata, the printing office “GrafisheVerkeZvickau.”

Numerous references to the works of K.T.-B. Telzhanov are published in the catalogs of art exhibi-
tions, scientific publications, fundamental commemorative publications on the fine arts of the USSR, “So-
viet Art” 1917-1957, Moscow 1957, “225 years of the Academy Arts of the USSR”, Moscow, 1983. in the

K.TemkaHoB KCPO Xanblk
cypetuici, KCPO CypeTtwinep
AkafeMUsACbIHbIH KOPPECNOHAEHT-
myweci, KCPO CypeTwinep
opnarbl backapmacbiHbIH Teparachl
»koHe xaTwbickl, KCPO Mewmne-
KeTTIiK CbINNbIfbIHbIH, TaypeaTbl
E.BenawosameH bipre

K.TenbxaHoB n E.®.Benaliosa,
HapopgHbii xygoxHuk CCCP,
yYneH-koppecnoHaeHT AkageMumn
Xynoxects CCCP, CekpeTapb u
Mpencenartens npaeneHns Cotosa
XypnoxHuko CCCP, NaypeaTt
locypnapctBeHHon npemun CCCP

K. Telzhanov and E. F. Belashova,
People’s artist of the USSR,
Associate of the USSR Academy
of Arts, Secretary and president
of the USSR Union of Artists,
Laureate of State prize

of the USSR
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CLWA. Hnarapckuin Bogonaa. 1960 r.
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canapiarat. Kenreren cyper HoOaisiapbl, JKOJIIIBIOAN TypTe cajFaHapbl
CYpeTLIIHIH aliHaJachlHIa ©TiN JKaTkaH OMipAiH Kby OOJIFaHbIH
monerneriai. O KpI3y Kajia Kelleliepl MCH alaHapbIHaH, >KYMBICIITBI KBap-
TaJIbIHAH, NIYJIbl IIBIFBIC Oa3apblHaH OaiikaraH Ke3 KeJITeH epeKilie Hapcere
koH1 aynapasl. K. T.-b. TemkaHoB aeyMeTTiK KeperapIIbIKThl KaJIT yKioep-
MEI, TepeH >KaHALIBIPIBIKICH KapanaibM KaHIapAblH, KYMbICIIbUIAP
MEH ra3eT TaparyllbUlap/bIH, Tac KallaylIbUIap/IblH, MBIFBIC JHEIIepiHiH,
JlaHa MIAJIApJIbIH XKOHE CYHKIMII Jie nepOec pyXThl OananapibiH eMipiH
OakpLTai b [pi Kasia KelelepiHeH, ajla-KyJia TOObIp apachlHAH CYPETII 63
CypeTiHe CHOCKKOP XaJIbIKKa JCTCH CYHIHIIIKE TOJbI 63¢K TabaIbl.

[IbIFpIc enepinie jkaHFa JKaiibl KOHaKYHJIep MeH ipl Kajiajap/blH
eypoInaJIaH/IbIPbUIFaH JAHFBULIAPBl €MEC, CYpETILNiHIH KOHUIH ayaapraH
JKYMBICIIIBI KBapTajl Kellesepi, KoHe apXUTeKTypa MEH ajaamap — aiiKbIH
VIITTHIK epeKIeNiKTi kepcereTiHHiH 0opi exi. Cyperii eckepTKIiITep/IiH
©31H/IIK CYJIOACKIH, AJIBICKA KETill, YKOFaJIaThIH Kelleepai KblparbUIbIKIICH,
JKYTIpTe Opi 0N LI allblll OTHIPAJbI, aJamfa JIBIK TOJa KeIleeri
OyKapaHbIH, IIAKbIpaiiFaH KYH LIyarbIHBIH JKaJIbl KOPIHICIH JKeTKi3ei,
OHTYCTIKTIH ©31HJIK TYP-TYCIH aHFapTa/ibl.

Kenemi mmarbiH cyperrep cyj0aibl JEpIiK, KEHUI ChI3BIKIICH, ChI3FbUIAYCHI3 OpbIHAaFaH. Onapiarsl

aBTOpA TOHSTHI, TIOHATHBI, OM3KH CepALlaM 3pUTENS, OT KOTOPBIX MCXOAUT 3aXBaTHIBAIOIIAS aypa BCETO
CBETJIOT0, BO3BBIIMICHHON KPAaCOTHI BHYTPEHHETO MHpPa 00pa3oB, €r0 eIUHCTBO C OKPYXKAromuM Mupom.
O06pa3s! 00palIeHHbIE B CepAla U TyIn Jroaei, B Mup UenoBeka — Hamero CoBpeMEHHHKA.

B 3TOM cuia npuTAraTesIbHOCTH KapTUH XYIOKHUKA, TpaxkaaHuHa, Yenoseka Mupa.

Becs ero tBopueckuii myTh — F’HIMH UeIIOBEKY, OCBEIEHHBIN TyXOM ONTHMH3Ma U OJIarOpoCTBa BO
6maro moneit u CuacThs 4enoBeka Ha 3emiie. M BOT yxe Ha IpOTSHKEHUH MHOTHX JIET €r0 TBOPYECTBO, Ha-
ydHO-TIearorudeckas, [ocynapcTBeHHas ¥ OOIIECTBEHHAS EATEIBHOCTD SBIISIFOT CO00I BBICOKHUI TpH-
Mep TYyXOBHOCTH, MPO(hEeCCHOHATHHOTO MAaCTEPCTBA, HCTHHHOTO MAaTPHOTH3MAa U BHOCSIT BECOMYIO JICTITY
B Pa3BUTHE HAIIMOHAIHHOTO CAMOCO3HAHMSI, CTOJIb HEOOXOAUMOT0 B CTAHOBJICHUH BO3pOXKaatomiencs 1o-
cynapctBeHHOCTH Pecybnuku Kazaxcran. M BMecTe ¢ TeM ykKe H3BECTHBIM XYI0KHHUKOM, | 0CyapcTBEeH-
HBIM ¥ OOIIIECTBEHHBIM JICATENIEM OH MPOAOIDKAET OOPOTHCS 3@ CBOETO OTIIA.

«B 4ac ucnpITaHUA WK PAJOCTH 5 OBI XOTEJ MOKJIIOHUTHCS MPAaxy MaTepH U OTIa, HO MX HET, BUIUMO,
Takas Mos cyas0a — rooput Kanagust Temup- BymatoBud. « CBBIIIEe IATHASCATH JET 5 UCKaJ TIpaBay 00
otIre, obdpamiasick K pykoBoactBy Coserckoro Coro3ay. Bot oTpsiBok u3 mocnennero 3assieans B KIIK

npu LK KIICC ot 11.09.1989 rona ma ums Ilyro b.K.: «... Cerogns, kKorma mapTus 1mo-
CMEpPTHO BO3BpaTHIIa K MPaBAe MIJIIHOHBI HMEH MMOTHOMINX 10 c(haabCuUITIPOBAHHBIM
OOBHUHEHHSAM, 51 KATETOPHYECKU MPOTECTYIO0 M HE MOTY COINIacUThesA ¢ 3armoueHueM KPK
Amma-ATHHCKOTO 00KOMa, OT KOTOPOTO BEET X0JI00M paBHoAymmws. [locie 3Toil cripaBku
MEHs BHOBb BEpHYJIM K BpEMEHAM «CBIHA Bpara Hapoma». A s IyMmall 3TOro He ObLI0, 3TO

“Sourcebook of the XXXIX session of the Order of Lenin Academy of Arts of the USSR”
1984 special overseas, union, domestic journals on art, culture, education, enlightenment,
in the “Kazakh Soviet Encyclopedia”, Alma-Ata, 1977, in the “Soviet encyclopedia dic-
tionary “Moscow 1979, Kazakhstan, reference book, Almaty, 2010, Kazakhstan, the Na-
tional Encyclopedia, Volume 5, Almaty, 2006, in numerous foreign and domestic articles of
the All-Union Central editions of newspapers and magazines. His works have been widely
published and reproduced from the chic folios to sets of color postcards, school textbooks
on the history of Kazakhstan, the native language and literature.

To the oeuvreof K.T.-B.Telzhanov dedicated: monographs of prominent art crit-
ics E.Vandrovskaya “Kanaphia Telzhanov” ed. “Sovetskyhudojnik”, Moscow, 1973,
L.Marchenko “Kanaphia Telzhanov” ed. “Oner” Alma-Ata, 1982, the album “Kanaphia
Telzhanov” ed. “Oner”, Almaty, 2006.

The artistic heritage, scientific research, education of the younger generation, most of
the state and social work of the President of the Union of Artists of Kazakhstan (1964-
1968 years), member of the Board of the Union of Artists of the USSR, the Secretary
of the Union of Artists of the USSR II to VI Congress (1964 -1986 years), more than 20
years in the leadership of the Union of Artists of the USSR, member of the Supreme coun-
cil of the Kazakh SSR, VI and VII of the Legislature (1963-1971 years), member of the
Central Committee of the Communist Party of Kazakhstan (1966-1971 years), Commit-



IIIIH BIKIIAM 9pi CHIMBIMABI Typae skeTkizinren. Cypermn
KOJIBIH/IaFbl KapbIHIall, KbUIKaiaM, ¢uioMactep KopIlaraH
Onemzii OeiiHerey, XKapblK, dye, CIYJIETTI KOPIHIC, KeHICTIK
APKBUIBI )KETKI3y KypaJiblHa aiHasa/Ibl.

Kara3s maparbHBbIH INAFBIHABIFEI  MEH  CBI3BIKTApIbIH
JKYTIPTIICITIriHE KapaMacTaH OJIap/iarbl HEri3r1 Ol allKpIH, CypEeTTIH
KaJTaH AMOLMOHABI-UICSITBHIK YKYHKeCl KOpepPMEH]Il CYPETIIIHIH
LIBIFAPMAIITBUIBIK TOJKBIHBIHA IIOMYybIHA MSKOYPICHII.

K.T.-b.TermkaHOBTBIH KOFapbl KICIOWIII THIHBIMCHI3
TabaH/Ibl €HOEKKe, YHEMI [IeOepIiriH MIbIHJIan OThIpyFa He-
rizaenreH. OHBIH YFBIMBIH/IA IIBIFAPMAIIBUIBIK JIET€H IIEK-
TeIyai, MaKcaTka OepiKTIKTI Tasar eTeTiH TyOereiini eHoexk.

K.T.-b.TerkaHoB ~ mIbFapMambUIbIFBI  —  OYTiHT
KazakcranHbIH OeliHeney oHepiHJIeri aliKbIH epeK KYObLIbIC,
YaKbITTBIH MOHIHE aBTOPABIH TEpeHJIEN EHYIHIH >KeMici.
Cyperinin Kazakcran men Kenec Onarb1 Oelinerney eHepiHiH
KaJIBIITaCYybl MCH JaMyblHa 30p YJIeC KOCKaH EHOCKTepi
XaJIKBIHBIH TapUXH >KOJIBIHAAFBI TYOeTeilni esrepicrepre ap-
HaJIbII, TyBIH/IbUIAPBIH/IA OYTIHTIHIH alTYJIbl OKUFaIAphl )KOHE MEMJIEKET TApUXbl KOPIHIC TallKaH.

TaK JIaJIeKO U 3a0bITO, TSHKEIIO KaK COH.

O6pamasicy ¢ atuM nmcbMoM B KITK mpu IIK KIICC xouy cnpocuts U 3agath Bompoc: Korna koH-
YaTcs 3TH MPECTYIUICHHS, 1 KOHYATCS JIM OHM BOOOIIIE KOria-HuOyIb — 3Ta 0e3/[yXOBHOCTD, YPOIYIOIIas
JIYIIH U JyYIlUe JyHIeBHbIE HOPBIBBI CBIHOBEN M J0UEpel, TaK Ha3bIBAEMBIX E€TEH OTLOB-IPECTYITHUKOB,
CBIHOBEW U J0Yepeil MHOTUX CIIOMJIEHHBIX, YMEPILBICHHBIX, YMEPIIUX Ha KaToprax Aereil?

MB!I AOJKHBI IOMHHUTH UX BO MMS Y€JIOBEYHOCTU M FyMaHHM3Ma. MBI TaKke JOJDKHBI BUJETh JETel
CHPOT HE CIIOMJICHHBIX, HE COTHYBIIHUXCS, OTAABIINX CEOsl, JyYIIHEe CBOU YCTPEMJICHHS M CIIOCOOHOCTH
COBETCKOMY OOIIIECTBY, JIeJTy COLIMAIN3Ma, JICTEH, BEpHEE yXKe JISIOB M CTApyIIeK, KOTOPBIX Ha CETOHSII-
HUI I€Hb OCTAJIOCh HE TAK YK MHOTO.

[TosToMy, 0OE3yXOBHOCTH M PaBHOAYIIHME, OECKPHUIOCTh MBIIUICHHUS C KOTOPHIM S BCTPETHIICS B
CrpaBKe OOKOMa sI He MIPUEMJTIO, 51 HE MOTY MIPUHSTB 3TO OCKOPOJICHHE U YHTH C 3TUM KJICHMOM B JIPyTOH
MUp, XOTS XKM3Hb Ha 3aKaTe M OCTaJOCh HE MHOTO. S HE MOTY NPHHSTH €r0 M COIACUTHCS C TIOOOHBIM
3aKJIF0YEHUEM HEMPaB/IbI TIEPE] JTULOM OyIyIIEero MOKOJICHHUSI.

[Tocie Hamrero BpeMeHH MPUAET HOBOE IIEMS] — MOJIOZIOE, HE3HAKOMOE. S He MOTY TTO3BOJINTH, YTOOBI
9Ta JOXKb S70M pa3iarajia 1 OTpaBiisiia UX CO3HaHUE.

He nomkHO OBITH BHyKaM M NpaBHYKaM CTBIJHO 3a JEJIOB M INPAJICJOB, 32 HEIONEThIC UMM TECHH,
HEPACKPBITHIE TAJAHTHI, 32 MPOXKUTHIE UM HECHPABEAINBO OTHATHIE y HUX KU3HU. [TycTh OHUM ablmar
MOJHOH IPpy/AbIO, YET0 HE MPUIIIOCH UCTIBITATh HALIEMY TOKOJIIEHUIO. ..»

W3 storo orpsiBka 3aseienus B KIIK npu LK KIICC BuaHo, B kakom

tee member of the Lenin Prize for Literature and Arts under the Council
of Ministers of the USSR (1964-1970 years), member of the board of the
Ministry of Culture of the Kazakh SSR (1973-1978 years), a member of
the Alma-Ata Municipal Committee of Communist Party of Kazakhstan
(XXIX, XXX) party conferences, a member of the Alma-Ata City Coun-
cil (1977 1984g.g.), a member of the International Council of the World
Museum (ICOM, Moscow, 1982), a member of the Board of the found-
ers of the Soviet Cultural Foundation (Moscow, 1986) member of a large
Kazakh edition of the encyclopedia (since 1981), member of the Academic
Councils, related to issues of culture, science, art education, research, pub-
lishing, competitive commissions and other councils, the member of the
State Prize of the Republic of Kazakhstan in the field of literature, art and
architecture of the Government of the Republic of Kazakhstan.

This is an era of hard work, more than half a century of outstanding
creative activity of the State Public work of K.T.-B.Telzhanov to the ben-
efit of the Fatherland.

K.T.-B.Telzhanov is awarded with a silver medal of M.B. Grekov
(1968), the Order “Badge of Honor” (1959), “Red Banner of Labor”
(1971), medals: the Jubilee Medal of the Presidium of the Supreme council

BeHrpus. byganewT
BeHrpus. byganewT
Hungary, Budapest

K, TermxaHoB KCPO Cypertwinep
AKkageMUsCbIHbIH akaaemuri,
KCPO Xanblk cypertuuici, Co-
umnanuctik EHbex epi, JleHuH

aTblHOaFbl XoHe eki MapTe CTanuH
aTbIHAbIFbI CbIAMbIKTLIH Uerepi
[.A.Han6aHgsHmeH Gipre

K.TenbxaHos n [.A.HanbaHasH,
Akagemunk Akagemunn XyaoxecTs
CCCP, HapogHbit xyaoxHuk CCCR,
lepon Couunanuctudeckoro Tpyaa,
naypear JIeHUHCKOM npemMumn 1 AByX
CTanuHcKkmx npemui

K. Telzhanov and D.A. Nalbandyan,
Academician of USSR Academy of
Arts, USSR People’s artist, Hero

of socialist labor, Laureate of Lenin
Prize and two Stalin Prizes
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Ervner. MupamuaaHbiH xaHbiHAa. 1961 x.
Ervinet. ¥ nupamugbl. 1961 r.
Egypt, Pyramids 1961

KCPO cypeTwwinepiHiH casikanbl. Nyp3yd
Oava xynoxHukos CCCP. N'ypayd
USSR artists’ country house. Gurzuf
BeHrpus. bynanewTt.1982 r.
BeHnrpus. byganewrt. 1982 .
Hungary, Budapest 1982



OchIHBIH 09pi CypeTIIiHIH afaMIbI TeOIPEHTETIH KoHEe OUIKTETETiH YIThl OHepi.

OHBIH KOTl TyBIHABICHIHBIH HETi3iH/Ae 3aMaH KYOBUTHICTAphIHA YaKBIT IIeH KeHICTIK OMiriHeH 6TKeH MEH
OyriHTiHI prmocoMSITBIK TONFAaHBICKA cala Kapay KaOlTeTiHe e CypeTIIi-HOBATOp OMIIBUTIBIH KO3Kapachl
JKaTeIp Aen yrambi3. OHBIH Opei, STHKAIBIK JKOHE TIO3THKAIBIK TyBIHABUIAPEI )KYPTKA MEHipiM MEH JKapbIK
CBIMJTANIBI.

OHBIH TYBIHABLIAPHI TypaJibl KONITEeTeH MiKip/iH OipHeIIeyiH KopceTeHik:

KCPO Xoraprer Keneci Topankacsr 16.02.1978 k. sxapnereiaa Oputait nemiared: «KCPO Xaisik cypert-
ITici» KypMeTTi aTarbl KeHEeCTIiK OeliHerney eHepiHiH aca KOpHEKTI oKiniHe Oepiesi.

KCPO Xamrik cypermrici, KCPO CA akamemuri Opan TaHcpikOaeB: «Tapuxsl 6aii, OyTiHI TaHFaKaibII
Kazak jkepi cypermiHi OTaHBIHBIH 6TKeHI MEH OYTIHTiCI KalBbIH/IA STIMKAIIBIK TYHHUENIEp TyIbIpyFa maosIT Oe-
peni. K. T.-b.TepkaHOB TYBIHABDTAPEI — TyFaH oIke KasakcTaH Typaiibl, OHIAFbI XaIBIKTHIH JKapKBIH OOJIAIIaK,
KeJIeNTi KeJeIIeK YIIIiH KYPri3reH YIbI Kypeci Typalibl KyaTThl aceM oi» - «CoBerckas KyapTypa» 01.01.1963 x.

E.®.bemamoBa — KCPO Xameix cypermrici, KCPO CA axanemmri, KCPO Cyperminep onmarsi
BackapMachIHBIH TOpalibIMBI ska3asl: «Ci3iH skacaraHIapbIHbI3IBH 0opi 6Te MEHIH jKaHbIMa JKaKbIH» CypeT-
mri K. T.-b.Temkanoska myciami E.benmamosanan, Mocksa, 20 sxenrokcas 1958 k.

H.B.Tomckmit — KCPO Xameik cypermrici, KCPO CA axagemmri, KCPO Cyper AxanemusiceiabiH [Ipe-
supenTi, Commamuctik ErOex Epi: «Asymnbl, ’aHBI N, MIBFapMalibUIGEel ga cyry Kamam TemkxanoBka
mebepxaHagarel Ke3necyneH eckeprkimmke. Hukomait Tomckminy 18.12.1958 x., «MckyccrBonyH.B. Tomckmit
MoHorpadusics, Mocksa 1953 x.

JIyIIEBHOM HAIPSKEHUU U CJIOKHOM Pa3ioMe CTPOMJIMCH JKU3Hb U TBOPUYECTBO «ChIHA Bpara Hapoa»,
MaJIBdHKa ¢ 14 JeT npencTaBIeHHOro camoMy ceoe.

K.T.-b.TenpxaHoB — 3alIUTHUK Y€CTH U JOCTOMHCTBA CTYJCHYECKOH MOJIOJIEIKH, OH M OOeIl 32 ITpaBILy
U CIIPaBEAJIUBOCTb, POBEPEHHBIN CYpOBOM IIKOJION JKU3HU, OH TaM, IJie CMEJIble U MY>KE€CTBEHHBIE MPO-
ouBaroT cBoto nopory. Hemuorwue 3Harot, uto K. T.-b. TenpxanoB B Te gekadpbckue qau 1986 I. Ha 3BOHOK
otaena kyasTypsl KIT Kazaxcrana He mocTaBuII CBOKO MOANKCH O MUCbMOM «Ham ropeko» /«BeuepHsis
Anma-Aray, 20.12.1986 r/, kiieBeTy Ha Ka3axCKyl0 MOJIOEXKb, IEPEPOCIIYIO 3aTeM B OOBHHEHHE B HAIU-
OHaJH3Me 1enoro Hapoaa. Kcraru, B 1eKaOpbCKUX COOBITHSX BBICTYITHIIA HE TOIBKO Ka3aXCKasi MOJIOJICHKb.
He ncue3nyTt B mamsiT HAPOJHOU U HE COTPETCS B MAMSTH MOKOJICHUN Ka3aXCTaHIIEB KPOBaBbIE KEPTBBI
TeHOIIM/Ia BCEX BPEMEH, YHECILIEr0 HaJAEXkKAbl MOJIOAEKHU U POTUTEILCKUE CIE3bl OTIIOB U MaTepeil.

OTo ThIcsua OE3bIMSHHBIX I'e€poeB, JIereHaapHas resjga Oopios 3a HapogHoe CuacThe, Iie-
penoBas kazaxckash MHTEJUIMTEHIMs, BEpUBIINX B HOBBIM cuacTiauBbli Mup, CBoe ['ocynapctso
u Crpany. Benukue natpuoTsl, cbiHbl Benukoit crenu. Jlerenpapusie uMeHa. ['epon MUHYBIINX
Omnox.

Onu Bcerna mnepej HaIMMHU IJ1a3aMU KaK CBSITasl MaMsITh Mepel MOKOJICHUSIMU TIpUMepa CUIIbI BOJIH,
CTOMKOCTH, MY>KE€CTBa U I'epOM3Ma, ClIaBHbIE ChIHBI YesoBevuecTBa.

B o701 cnaBHOW Twiesiie BHIHBIX JesiTenell HallMOHaJIbHO-OCBOOOIMTEILHOTO PEBOIIOIMOHHOIO
newkeHus B Kazaxcrane, [ocynapcTBeHHBIX U OOMICCTBEHHBIX JIESATENCH, aKTUBHBIX CTPOUTEIICH HOBO-
ro Mupa KylbTyphl, HAyKH, 00Opa30BaHUs U MPOCBEIICHHS TTOYETHOE MECTO TPUHAICKUT TenbKaHOBY

of the USSR “For development of virgin soil” (1956), “For valorous work in commemoration of the 100th
anniversary of the birth of Lenin”, “Veteran of Labor” (1990), Diploma of the Presidium of the Supreme
council of the Kazakh SSR (1961, 1963, 1967, 1970, 1977, 1987), Diploma of the Supreme council of
the Tatar Autonomous SSR (1962), Diploma of the Presidium of the CC PCA (1983), a Diploma Decree
of the Presidium of the Supreme council of the USSR (1978). He was awarded with the medal “Astana”
(1998), Knight of the Order “Parasat” (1998), the commemorative medal “50 years of virgin soil” (2004),
the Order of “Otan” (2005), winner of the Independent Award “Tarlan “(2005).

He was awarded with a Silver Medal “For achievements in the development of the national economy
of the USSR” (1971), the commemorative medal “20 years of independence of Kazakhstan” (2011).

K.T.-B.Telzhanov says that there were numerous and important meetings at the All-Union art exhibi-
tions of the Union republics in his life and creative way, in the studios of artists shared creative experience.
All of this made a lot of good and of use to the public and artistic life of the multinational Union of Artists
of the USSR and during foreign travel. At the opening of the All-Union art exhibitions in Moscow in the
Soviet Union Congress of Artists in the Grand Kremlin Palace and the Government Reception at the St.
George Hall of the Kremlin for the participants of the Congress after the Congress always participated
and the members of the Political Bureau of the Central Committee of the CPSU and the early leaders of
the State, held in bright creative environment, giving creative inspiration to solve the great problems, the
creation of outstanding works worthy of our great people in building prosperity of Art and Culture power-
ful nation on Earth.

BomGent k. NHaus
r. Bomben. Hgus
Bombay, India
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Kasak KCP MemnekeTTik ©Hep
Mypaskanbl

[ocynapcteeHHbit My3en ckyccTs
Kasaxckon CCP

Kazakh SSR state museum of arts
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With a great respect and fond memories K.T.-B.Telzhanov recalls of his close childhood friends and
comrades, day after day, until today their images appear in his memory. He is grateful forthat environment,
friends, hard years of his youth and the present day, colleagues at work.

The artist’s oeuvre, the soul of the people isin the hearts of people with a loud echo,claiming afore-
mentioned words about the work of the maestro in the memory of posterity, about the eternity of the art
of the creator.

The creative work of the great painter, a talented scientist and teacher, the great statesman and public
figure, as always, in fruitful active creative, social, educational activities, training of builders of the spir-
itual culture of today and the future of Kazakhstan.

Today, the whole world looks at Kazakhstan, the great successes and achievements in all areas of
work, including in the field of art and culture, supporting the high spiritual ideals in the hearts and minds
of the peoples of Planet Earth, the Sun, happiness and love. On the example of the grand success of a ma-
jor exhibition of artists of Kazakhstan in the capital of England, London, in the halls of the famous auction
house Christie’s, called “Treasures of Kazakhstan” which was held with great success, a record number
of spectators, many young people, from Kazakh and Russian Diaspora in London, journalists, collectors,
many intellectuals at the opening of the exhibition from 1-10 September 2010.

The idea of holding an exhibition of paintings of the A.Kasteyev State Museum of Art belonged to
the head of the Russian Department of the Christie’s. Trading House organized the exhibition, including
transportation the paintings, processing and publication of the catalog.

As the head of the Center of Contemporary International Art Museum E. Kim said: “Two paint-
ings by KanaphiaTemir-Bulatovich Telzhanovopened and proceeded the exhibition”:*“Na zemlededov”
(Atameken) and”Kokpar”. They set the tone for the entire exposure, because the work is done in a
professional manner; disclose the national characteristics of painting Kazakhstan. And at the same time



Mycinmi C.T.KonenkoB — KCPO Xanbik
cypermrici, KCPO CA akanmemuri, Comma-
muctik Enoex Epi, 90 >KbUiIbIFbIHA KOHE
IIBIFAPMAIIBUIBIFBIHEIH, 70 JKBUIIBIFBIHA
apHan CypeTIIire ©3iHiH KaTaJOTbIH ChIifFa
TapTajibl, COJN CHIAIBIFBIHAA ObUTAH Jien
kaspuraH — «TemKaHOBKa ~ €CKepTKIiIIL.
C.Konenko» Mockga 1964 x.

C.B.IepacmmoB — KCPO Xanpk cyper-
mrici, KCPO CA akamemuri, KCPO Cyper-
mtep OnarbiHbH bipiHin xarmmbicel, JIeHnH
ChIBFBIHBIH Jlaypears COBETTIK MO/ICHHETTE
(18.12.1958 x.) Obumait geren: «K. Temkano
KepMere «AMaHTeITiHIH KbI3bUT aTThl 9CKEPI»
JICTEH Tamallla CypeTTi KOHE SMHUKAJBIK O
apkamaraH «Ata-0aba JKepiHZE» CypeTiH
KOWapl, OHbIH <«JKamanmbpy — yIiiaH-FaiibIp
KOKTEMT1 JaJiajia OT YKaFbIll OTBIPFaH OOihKeT-
KeH» TaMallla, [IaFbIH FaHa, 6T€ TAPTHIMIIBL.

Temup-bynary MyxamekaHOBAYY — OTLLY
Kanaduu Temup-bynaroBuda, Bbliarolie-
rocsi TOCyAapCTBEHHOTO U O0IIECTBEHHOIO
JesTens.

Otenr K.T.-b.TenpxkaHoBa MOCMEPTHO
peadMINTUPOBAH 3a OTCYTCTBUEM COCTaBa
MIPECTYIICHNs] BOGHHBIM TprOyHanom JleHuHrpaackoro BoeHHoro okpyra 28.05.1958 . u BoccraHoBieH
B psanax KIICC c 1919 roma mocmeptro noctanoBinenueMm BIOPO LK KII Kazaxcrana ot 12.12.1989
roja.

IIpaBna BocTOpkECTBOBAA.

Coia Temup-bynata MyxaMemkaHOBHYA OTIpaBIaJl HaEXK/Ibl OTIA, OH CTal CBIHOM POXHON 3eMiH,
BHECS OTPOMHBII BKJIaJI B CTAHOBJICHHE U pa3BUTHE M300pa3uTenbHOro uckycersa Kazaxcrana u Coser-
ckoro Coro3a.

TBopueckuii myTh sipkoii TBopueckor nuuHocTH K.T.-b.TenbkaHoBa MpoOXoauT, Kak ObLIO CKa3aHO
BBIIIC ACCATHIICTUAMU BMECTE PSAJIOM B CPEAC BBIAAIONIUXCA XYTOKHUKOB Coserckoro Coro3a u ;[esITeneﬁ
OTeyecTBEHHON KYyIbTYPBHI.

[TpoiiayT Beka U BpeMeHa U B NamMsaTH OyIyIIMX MOKOJIEHHH O MPOIIIOM CTAPIIHNX, OTKPBIBIIUX CBOU
oyTHh B CO6BITI/I$IX " CryCctrkKax Hﬂeﬁ, ymeamux SHOX, CMOTPAIIHNX BIICPE OCTAHYTCA NPOU3BCIACHUSA
Hckyccrsa.

it is such an art system that is understood by every European, because, as you know, KanaphiaTemir-
Bulatovich in Soviet times received an excellent education at the Academy of Fine Arts in Leningrad.
Moreover, these works were selected by the representatives of the Christie’s house, who had previously
come to Almaty to see the collection of our museum. To show the product of Kanaphia Telzhanov, ex-
hibition organizers have even gone the extra costs. Typically, traveling exhibitions dictate small format
canvases, while KanaphiaTemir-Bulatovich’s large format works, they simply cannot make the plane,
and so to deliver the paintings to London theyordered a special cargo flight. But it must be said that
these costs were not in vain.

Large staircase lead to the exhibition hall of the famous auction house Christie’s, and, coming up to
there the first thing that visitors saw wasthe painting by Kanaphia Telzhanov.

The exhibition was opened by two famous paintings “Atameken” (“Na zemlededov”) and “Kokpar”
of People’s Artist Kanaphia Telzhanov that clearly characterize our Republic, our people. And it was very
nice that only the opening of the exhibition has gathered a huge number of spectators.

The director of our museum BakhitSeraliev told that numerous intellectualsspoke warmly about the
show, and thus almost everybody mentioned the key two worked by Kanaphia Telzhanov, calling him a
genius.”

It is known that art gives the most complete picture of the country and the people on the eternal path
of peace on earth.

Any of K.T.-B.Telzhanov’sartistic images internally touchus; awaken a louder voice than our

COKIN OK Cascu 6topocCbIHbIH,
myweci, Kazakctan Komnap-

Tusicbl OK BipiHLWi cekpeTapbl
[.A.KoHaeB, COKI1 OK cekpeTapbl
W.B.KannTtoHoB, Bonrapusi KIT OK
bac cekpetapbl T.)K1BKOB XoHe
Kasak KCP MemnekeTTik ©Hep
MypaxanblHbIH HETi3iH kKanafaH
aunpexTop K.T-B.TemxaHoB ke3gecy
coTiHAae

BcTpeya unena Monutbropo LIK
KMCC, Mepsoro Cekpetaps LIK
Komnaptum Kasaxcrana [.A. Ky-
HaeBa, CekpeTaps LIK KINCC
W.B.KanutoHoBa, 'eH. CekpeTaps LIK
KM Bonrapun T.XXuskoBa n
K.T-B.TenbxaHoBa

Meeting of the member of
PolitBureau CC CPSS, the first CCof
Kazakhstan’s CP, D.A. Kunaey,
Secretary CC CPSS L.V. Kapitonov,
Gen. Secretary of CC of CP of
Bulgaria T. Zhivkov and K. T.-B.
Telzhanov, the first director-founder of
Kazakh SSR State museum of arts
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1979 xbinbl MarHuTtoropck kanaceliHaa etkeH KCPO Cypertwinep ogafbiHbiH, I TneHymbl
Il Mnexym MpaBneHuns Cotosa XypoxHukoB CCCP B ropoge MarHutoropcke PCOCP 1979 1.
Il Plenary of USSR Union of artists in Magnitogorsk, RSFSR, 1979
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COKIM OK CasicubtopocblHbiH MyLLeci, KasakcTaH Komnaptusi-

cbl OK GipiHwi cekpeTapbl [.A.KoHaeB, COKIT OK cekpeTapbl
W.B.KanutoHos, Bonrapus KN OK 6ac cekpeTapbl T.)KUBKOB >aHe
Kasak KCP MemnekeTTik ©Hep MypakablHbIH, HETi3iH KanaraH
anpexTtop K.T-B.TemxaHoB ke3gecy caTiHae

BcTpeya unena Monut6iopo LIK KMCC, MepBoro CekpeTtaps LIK
Komnaptum KasaxctaHa [.A. KyHaea, Cekpetaps LIK KINCC
W.B.KanntoHoBa, 'eH. CekpeTaps LIK K Bonrapun T.>Kuekosa u
K.T-B.TenbxaHoBa NnepBoro AnMpeKkTopa-ocHoBaTensi U CTpouTens
locypapcteeHHoro Myses Uckyccte Kasaxckon CCP

Meeting of the member of PolitBureau CC CPSS, the first

CCof Kazakhstan’s CP, D.A. Kunaev, Secretary CC CPSS I.V.
Kapitonov, Gen. Secretary of CC of CP of Bulgaria T. Zhivkov and
K. T.-B.Telzhanov, the first director-founder of Kazakh

SSR State museumof arts

KaszakcTaH KIM OK GipiHwi cekpetapbl [J.A. KoHaeB neH KeHec Oparbl MeH KasakcTaHHbIH MEMIIEKET XaHe koFaMm karpartkeprnepiHii Kasak KCP
MemnekeTTik ©OHep MypaxarblHaa eTkeH bykinkeHecTik «Kep xaHe agamaap» KepMeciHe KaTbicy CaTi

MocelleHune MNocynapcTBeHHbIX 1 00LecTBEHHbIX AeaTenen Cosetckoro Coto3a n KazaxcraHa Bo rmaee ¢ YneHom Monutbropo LIK KMCC,
MepBbiM CekpeTtapem LIK KN Kasaxctana [.A. KyHaeBbiM BCeCO3HON BbicTaBku «3emns u nogu» B MocygapcteeHHom My3see Mckyccts Kasaxckon CCP.

Paying visit to State and public figures of USSR and Kazakhstan, headed by the member of PolitBureau CC CPSU, The first secretary of CC CP of
Kazakhstan D. A. Kunaevans all-union exhibition “The Earth and people” in State museum of Arts of USR
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Kaszak KCP-i MemnekeTTik ©Hep MypaxkanblHbIH canTaHaTTbl allbiybl
TopxecTBEHHOE OTKpbITME [OCcyaapcTBeHHOro my3es Mckyccts Kasaxckon CCP
Opening night of Kazakh SSR State museum of arts

K.TemkaHoB KCPO CypeTwinep ogafbl V cbesiHiH [pe3ngnymbeiHaa
K.TenbxaHos B Npe3ngnyme V cwesga Cotosa xygoxHukos CCCP
K. Telzhanov in Presidium of V convention of USSR union of artists
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b.B.BeiimapH — eneprany butbiMaapbiabiH J0KTopbl, KCPO CA akanemuri COBETTIK MOjIEHHETTET
(24.11.1965 x.) «/lep3aTb B aBTOpCTBE» MaKanachlHia Obutaii neii: «O0asTenbHbIi 00pa3 I0HOH Ka3all-
ku coznan K. Tenpxanos (Kasaxcran) B HeOombIION 1o pa3Mepy kaptue «XKamaim». TenbxaHoB — onia-
PEHHBIH, TOHKUH U YyTKUI )KUBOMHUCELl, YMEIOIIUI JIAKOHUYHO U SICHO BBIPA3UTh CBOIO MBICIIbY.

Oneduertik razerre 11.11.1961 x. B.M.3umenko — «McKyccTBO» JKypHaIBIHBIH peaakTopsl — 1961 x.
BykinosakTeIK cyper KepMeci Typalibl oy MakainacbiHaa Kenec Onarbl JIGHUH CHIIIBIFBI HeTepliepi MeH
kepHekTi cypermriniepi apaceiHan K. T.-b. TemxkanoB xalibiHna Obutait neiii: «Kepmene «29T0 HE OMKHO
TIOBTOPHUTHCS» JierineH B.bpopokos cyperrepin, I.KoprkeBriy « KoMMyHHCTB TpHITHXIH, «Mexay OosmMID)
A. u C.TkaueBrep cypertin, B.UekantokriH «IlepBas koMmcoMolbCcKas siueiika Ha cene», A.Hacenkunnin «B
konxose», K. TemmkanoBreiy «Ha 3emite neno» cyperin, C.I'epacumoBtsiH, O.TaHCHIKOAEBTBIH MEH3aK1aphIH,
B.Iurans, B.}Opkynac, JI.TonoBHuIIKNMI TpadUKaIbIK KYMBICTAPBIH jKaKChl TAHBICHIH CEKUII KapChl alachH.
Byt TybIH LI ©Mip JKalIIbI TOJIFAHBIC TePEHAIrIMeH, OeHHeN Kopy KYILIMEH KyaHIbIpa bl XKoHe TeOIpeHTe .

KCPO Cyper Akanemusicbiabiy 25-27.10.1983 k. Jlenun opaeni XXXIX ceccusicbina 6ac FbUTBIMU
xatmbl [1.M.CpicoeBThIH kacaraH OasHaaMachIHaH.

«OHep TybIHIBICHI OMIpIIIEH 00Ty YIIIH OHJAFbl CIOXKETTIK HETi3 TepPeH OMIacThIpbUFaH OOJTyFa THIC, uyesl,
Ma3MyH MOH/IIK TICHXOJIOTMSUIBIK IIIKI OaiiiaHbIcTa OoNaThIHaM, TybIH/IBIHBIH OCSHHEIIK KYPhUIBICHI KOPEPMEH/II
TepeH OWFa IIOMJIBIPBII, SPEKINe dcepre OeNCUTIHICH, OMIK CYpPETIILUTK MICOSPITIKIICH aipbIKIIAIaHATHIHIAMN
Goiyra Tric. bizziH elKaichIMbI3 Kol éHOEKTepi COBETTIK OeliHeley OHEPiHIH KIIACCHKAJIBIK YIITJIepiHe alHasFaH
COBETTIK TaKBIPBINTHIK CypeT IiedepiepiH ympItnak emec. Conap/aH KajFaH JOCTYp/l TaMalla JKayFacThIPbIIT

Ero BrIcOKoe MckyccTBO umocoda 1 MBICIUTENS OCBEIIACT IPKUM CBETOM M JOOPOM CBETIIBIN Ty Th
POOHOMY HapoIy BBICOKOH JyXOBHOCTU M 03aPEHHOCTH K BEpIIMHAM 4eraoBedeckoro CyacTbs 3aBTpall-
HETO ¥ Oy/TIyIero JiHsL.

C 1945 1. o yyacTHHK MHOTUX MeXIyHaponHbIX, Bcecoro3nbix, PecmyOnnkaHCKnX Xy/10)KeCTBEH-
HbIX BeicTaBoK — CCCP, Benrpuu, Yexocnosakuu, [lonsme, Pymbinun, FOrocnasuu, Utanuu, Ounmisn-
mun, Hopserun, bensrun, KHP, Slnonun, bonrapun, Uamun, Leinone, Agranucrane, bupme, Mosro-
mun, Kanane, [lsennu, JJannm, Mekcuke, ['epmanun, [ pennn, @pannuu, CLIA, Kyde, Mapokko, Erumre,
Kunpe, Typuun, Memen, AHrmu u pyrux crpanax Mupa.

B pesynbrare mMUpOKOro MexayHApOAHOIO MPHU3HAHUS XYI0XKHHMKA €ro TBopueckas, locyrapcTBeH-
Hasl, 00IIeCTBEHHAsI ICSTENBHOCTS IIJIa B Chepe pa3BUTHS BCETO MHOTOHAIIMOHAIBEHOTO H300pa3uTeNIbHO-
ro uckyccrBa Coserckoro Coro3sa, B CTPOMTENBCTBE KOTOPOrO OH IPUHUMAET CaMOe EATENIbHOE YUaCTHE.
On otkpsiBaeT obnactHble oTneneHus Coro3a xyaoxHHKOB Kazaxcrana m XynoxecTBeHHOTo (oHIa C
MHAMBHYyalbHBIMUA TBOPYECKHMMHU MAaCTEPCKUMH U KBapTUpaMHU JUlsl XynoxkHHUKOB B Kaparanzae u Llenu-
Horpase. BriepBeie B ncropun Kazaxcrana 3aXuraroTcst o4aru XyJO)KECTBEHHOH KyJIBTypbl B 00IacTAX
PecmyOmuku.

XyMOXKHUK ¢ OI1arogapHOCTHIO BCIOMHHAET COBPEMEHHHKOB, CBSI3aHHBIX C PELIEHUEM BOIIPOCOB O CO-
3[JaHUHM TBOPYECKNX OBITOBBIX YCIOBHH Sl XYAOKHHKOB, OTKpPBHITHEM oTAeieHui Coro3a XyJ0)KHHKOB
B obnactsix Kazaxcrana, crpoutensctBoM [ocynapersennoro mysest Mckycers Kazaxckoit CCP B Anma-
Arte, IOATOTOBKOM TBOpUECKUX KaapoB, oTkpbiTheM AI'TXH nnctuTyTa B AnMa-ATe, BOIPOCaMu Mpomna-

own in us. K.T.-B. Telzhanov is the artist who tells the true meaning of the term “Kazakh painting.”
He calls it a power that has nothing to oppose. It gives a sense of country and a sense of continu-
ity between generations. Therein lays the social significance of creativity of K.T.-B. Telzhanov
that is playing the role of the Other in relation to the official art, has made tremendous efforts for
the spiritual and moral education of his contemporaries by coming deep into the Kazakh national
archetypes, thus revealing to us and future generations, and his internal image of the artist as a
teacher of his Age.

K.T.-B.Telzhanov’s paintingsconverge to a symphony of colors in the collective memory of the Ka-
zakh people, their values, and the archetypes of our individuality. Artist elevates personal fate to the fate
of all mankind.

I heartily wish, from young to old, to all nation further great success on the way of building Great
Powerful Prospering Homeland. —Best regards K.T.-B.Telzhanov.
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E.®.benawwosa xaHe KasakcTtaH
cypertwinepi

E.®.BenalioBa 1 XyaoxXHUKN
KasaxcTtaHa

E.F. Belashova and Kazakhstani artists
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KeJIe YKaTKaH skaHzaap oap, onap: Axagemus mymiesepi Kykpsiaukerep, I Koprxkes, B.Opemnxukos, JI. HanbausH,
b.Mowuceenxo, T.Slononckas, A.MpubHukoB, A. mern C. TkageBrap, HO.Henpunies, O©.PemerHukos,
C.JIpuropeeB, VY. xanapumze, b.Yrapos, T.Camaxo, FO.Kyrau, I'Xawmxsn, H.3apunb, J[.Mouansckui,
M.boxwuii, M.A0nymnae, A.Ocunos, S Kwrmnckuit, T.Ianonenxo, O.3apmapsH, B.JBanos, H.Kibrues,
M.Caguikuii, M.Camconos, B.Cunopos, A.Jlomyxos, S1.Ceemnukos, B.Ilumnakos, B.I1laramun, X SIkymnos,
A JleButun, K. Temkanos, [T1.Momun, I Totndanze, P.Axmenos, b.3aiites, I Memmxos, B.3aronek.

[MapTust MEH XaTbIK CYpETIIIHIH, COYJICTIIHIH, OHCPTAHYIIBIHBIH CHOCTIH OMIK Oarasaii/ibl, NIbFAPMAIIBLIBIK
JKETICTIriHe JIalbIK OarachiH Oepesi. MyHbI O131iH AKageMust MYILEIepiHe KOPCETLITeH KOIIIEMETTEH Kepyre 0oia-
11 Ecent 6epy keseninne KCPO Xanbik cyperriici ararsl T.510moHcKast, M.Casukuii, [ Kopixes, A.ModabCKuid,
b.Yrapos, JL.bponckast, K. TervkanoB, P.Axmenos, X Skymios, A. sxone C.Tkauesrap, O.Bepeiickuiinepre Oepimmi».

Ocbl JKapusUIaHFaH MaTepHANIAAp 3ePTTEYIIICPIiH SCTEIIKTePl FaHa eMeC, COHbIMECH KaTap OTKSH KYHHIH
Tipl KyarepJiepi, Olap/ibiH KYH/IbUIBIFbI 12 COHIA.

K.T.-b.TemkanoB peBostrorusira neiiinri Kazakcranmaa 00iMaraH CIOXKETTIK CypET *KOJIbIH TaH Al ajl/bl.

KoMIo3uTopsblK  JapblHBIMEH, KOMIIO3MLIMSUIBIK OiiJlaHa allybIMEH, OJieMre aBTOPJIBIK JKaHalla
KapaybIMCH, YaKbIT IICH J0Yip/IiH O0IMBIChIHA CHE ATybIMEH PEaIHCTIK OHEPIiH KUHAKTAIFaH TOKIPOHECIHIS
JKETKI3Y 9/liCHAMACBIHBIH MYJIZIC YKaHa TOCUIIH HACUXATTal/Ibl )KOHE TY/bIPaIbl. 3aMaH/aCThl TOJIFAHBIPATHIH
OYTiHTIHIH MacereNepi CypeTIiHiH TybIH/IbUIAPbIHA HAKTHI /IaM3aTThIK MaHbI3Fa He 00J1a/1bl.

K.T.-b.TemxkanoB cyperrepi — XaibIKThiH xkaHbl. Ocbl Jlanana skapajFaH XalbIKThIH JKaHbl. Faceipiap
KOMHAybIHaH KeJie )KaTKaH OyJ1 XaJbIK dJIeM ajljIblHa aJIFallKbl JKapaliFaH Ta3a KyHiHje mibira kenes. JKapbik
araynbl, OeiHeNep/iH SCHETTENreH IIKI CYJIYIbIFbI ©31HE TApThI TYPAThIH, KOpPIIAFaH OJIEMMEH TYTaChII
JKaTaThlH aBTOP TYBIH/IBUIAPBIHBIH KYPEKKE JKETETIHI, TYCIHIKTINII, KOPEPMEHHIH KaHbIHA YKAKbIHbIFBIHBIH
ce0e0i corna sxarbip. OOpa3maphl KYPEKKE KbUIbI THIIL, JKAHFA KaKbIH KeJIe/li, OMTKeHI oap Aam OlieMiHe —

3aMaH/IacTapbIMbI3Fa apHAJIFaH.

CyperiiHiH, a3aMarTblH, ©OJEMAIK AJIaMHBIH  TYbIHJbUIAPBIHBIH
TapTHIMJIBUIBIK KYIIIi COHJIA KATBIP.

OHBbIH OYKLT [IbEFapMAIIBLTBIK XOJTbI — A JJaMFa apHAIFaH, €1 Mrtiri MeH YKep OeriH-
Jieri aam BakbIThI YKOBIHIAFBI OITTHIMU3M MCH alaMIePIILTIKTIH PYXbl TYHFAH SHYPaH.

Kasiiia xbL1 6TCe Jie OHBIH IIbIFApMAIIbLIBIFbL, FBUIBIMUA-YCTA3/IbIK, MeMIIeKeT-
TIK JKOHE KOFaMJIbIK KaiipaTkepJliri pyxaHu OailJIbIKThIH, KOCIOH MIEOepIIiKTIH, 1IbI-
HaWbl MATPUOTH3MHIH YIITICI 00BN Kesemi sxone Kazakcran PecryOnmnKachIHbIH

raHzpl XynoxkHukoB Kazaxcrana o ctpanam Mupa ¥ T.11., BCerjia ¢ BEUMaHueM
u [ocyiapcTBeHHOH 3aMHTEPECOBAaHHOCTBIO PEIABIIMX 9TH BOIIPOCHI.

«B mome npuemoB LK KII Kazaxcrana B AinmMa-Are» — rOBOPUT XyHTO0XK-
HHUK — «cocTosuiach BcTpeua xynokHukoB ¢ JL.W.BpexxneBbiM, Oymayun Ilep-
BbIM CexkperapeM LK KII Kazaxcranay. B npenusax Beictynmi K.T.-b.Tenn-
JKaHOB, KOCHYBILHCH TaK)Ke 00 OTCYTCTBHUH YCJIOBUI MOJIOJBIM XyIOXKHUKAM.
JL.U.BpexneB cpa3y oOpamasich k psytoMm cuzaesiiemy /[I.A.KynaeBy, Toraa
IIpencenarento Cosera MunuctpoB Kazaxckoit CCP, ckazan: «Kak dumar
AXMeIoBHY, TIOMOXKEM MOJIOABIM TaslaHTaM?y». «O0s3aTenpHo nomMoxeM, Jle-
onust Unbuu» — 1 nomoIns Obliia OKa3aHa.

«JI.A.KynaeBa — unena [omut6ropo 1K KIICC, ITeporo Cekperaps LIK
KII KazaxcraHa, 32 OrpOMHYIO IOMOIIb B CTPOUTEIILCTBE B PEKOPAHBIC CPOKH
W 3aBepuIeHus crpoutenseTa [ocynapecrBennoro Mysest Mckyccers Kazaxckoit
CCP, B kO0TOpOM 51 pabOTaJl C OCHOBAHHS U OTKPBITHSI, CETOJHS OHOTO M3 JIy4-
mux Mys3eeB Mupa; takxke E.®.benamoBy — [Ipencenarens Ilpasnenus CX
CCCP ¢ HensMeHHBIM COIIPOBOXKAEHHEM pedepenTa 1o cpeaneit Asun u Ka-
3axcrany M.H.I'yceoii (XamaMuHCKOH), CTPacTHOIO MarpuoTa XyJIOKHHKOB
Cpenneit Azun n Kazaxcrana, 4yTKo OIeKaBIlasi HaC, PaJ0BaBLIASICS KaXKOMY
Hamemy ycnexy; [1.H.[lemuuena — Cekperaps LIK KIICC; B.®. llaypo — 3as.
oraena LIK KTICC; E.A.®@ypueBy — Munuctpa kynsTypsl CCCP 3a okazanHoe
OoJpIIOEe BHUMAHUE K PACcIBETY HAIIMOHAJIBHOW KYJBTYpPbI U HCKyccTBa Kazax-
CTaHay.

K.T.-b.TenpxanoB Gosnblold maTpuoT cBoero Hapoxa. Ero Gecriokout Ha-
CTOSIIIIEE COCTOSIHHME JTyXOBHOTO HACJIE/INsI €ro Hapoja U ee OyIylmHOCTh. SIB-
JSISICh TIEPBBIM JIMPEKTOPOM-OCHOBATEJIEM M CTpouTeneM [ocynapcTBeHHOTo
my3est MckycerB Kazaxckoit CCP (1973-1987 i) OH MHOTO CHJI U SHEPTHU
OT/IaeT CTPOUTENBCTBY My3esi. biaronapsi coOpaHHBIM MM BIIEPBBIE 110 BCEMY
Kazaxcrany skcroHaraMm 1O JpeBHEMY M HapOIHO-TIPHKIIAJHOMY HCKYCCTBY



KCPO CypeTLwinep ogafbiHblH cekpeTapuatbl KaparaHapl kanaceiHaa
BoblesgHon Cekpetapuat Coto3a XyaoxHukoB CCCP B r. KaparanHge
Circuit Secretariat of the Union of USSR artists in Karagandy city

Anmartbigarbl YkpanHa ©HepiHiH gekagachl
Hekapa YkpauHckoro Mckycctea B KadaxctaHe r. Anma-Ate. 1966 .
Ten days of Ukrainian art in Kazakhstan, Almaty city, 1966

201



Ky6agarsl KCPO MapeHueri
KyHOepiHe kaTtbickaH E.A.®ypueBa
XoHe 6ackanapbl. ATNaHT MyXUTbIHbIH
XKafaxkanbiHaa.

E.A.®ypueBa 1 Op. y4acTHUKN OHeWn
Kynetrypbl CCCP Ha Ky6e. Ha nnsxe
Ha Gepery ATnaHTU4eckoro okeaHa

E. A.Furtseva and other members of
the Days of the USSR culture in Cuba.
On beach, Atlantic Ocean 1972

Byn kadeHiH KabbipFacbiHa kenTereH
aTakTbl agamaap e3 kontanbacbiH
KanablpFaH

Ha cteHax atoro kace MHOrve 3HameHu-
TOCTM OCTaBSNN CBOM aBTorpadbl

Many famous people signed the wall of
this café with autographs.
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Kailita TyFaH MeMIIeKeTTUIrHEe aca KaKeTTI YITTBIK CaHaHbIH JlaMyblHa YJIECiH
Kocyna. XKoHe celiTe Typa, olrii cyperii, MeMIIeKeTTIK api KOFaMIbIK KaipaTkep
KaJITIBIH/IA OJ1 ©31HIH 9Kecl YIIIH KYPec JKYPri3il Kenei.

«CpIH cararTapia HeMece KyaHBIIITHI COTTep/AE€ aHaM MeH OKEMHIH
MYpJECiHE TaF3bIM CTKIM Keliedi, Oipak oJsiap i3iM-FailbIM, MaHIaibIMa
JKa3bUIFaHbl OChI 1bIFap», — aeiai Kanadus Temip- Bomarymsl. «50 xbii-
JaH actaMm yakwIT Ooiibl Kenec Onarbl OacHIBLUIBIFBIHAH Cypall, 9KEM Typalibl
WBIHABIKTEL 137en keiemin»y. Mide 11.09.1989 k. KOKII OK xaHbIHIarbl
KIIK, ITyro B.K. arpina »a3purran eTiHIIITIH y3iHIici: «... Byrinnepi, xanran
alpIIl TarbUIbIN, ONAT OONFaH MMUIMOHIAP/ABIH €CIMiH MapTHs IIBIHABIKIICH
KayBIIITBIPBIIT )KaTKaH yaKbITTa MEH AJIMaThl 0OOKOMBIHBIH HEMKYPaHIIbUIBIKIIEH
OepreH KOpBITHIH/IBICBIHA Y31IIi-KeCUIIl Hapa3blUIbIK TAaHBITAMBIH JKOHE Kelice
anMaiiMbiH. CoJl aHbIKTaMa MEHI KalTa/laH «XaJbIK XKaybIHbIH 0ajaceD» 3ama-
HBIHA arapsbll TacTajabl. Al MEH OHJall emTeHe OOoNFaH JKOK JIel oiylaram, ol
3aMaH aJIbIC KaJlFaH, YMBIT OOJIFaH, YIKbLIall aybIp.

Ocst xartel KOKIT OK xanbianarel [IKK aTbiHa oigai OTBIPBII MBIHATAW CYpaK KOWFBIM KeJei:
Ocbl KbUIMBICTAp KalllaH asKTalabl, XajIblaa OITeTiH JYHHE Me, KbUIMBICKED 9KeJep aiiiapbl TarblIFaH
JKaHIAp/IblH, TaFbIPbl KMPATbUIFaH, a)kallFa aijairaH, aiijiayaa MepT OoJFaHIapiblH YiI-KbI3IapblHbIH
JKaHBIH JKeT1/1eH JKeTl, KIrepiH *KachITaTblH COJI PYXCBHI3/IbIK KalllaH XKOHblu1ap ekeH?

bi3 omapybl agaMIIbBUIBIK TIE€H TyMaHHM3M YIIIH YMBITHAybIMbI3 Kepek. CoHpaii-ak 0i3 KaObIprachl
KalbICKaH, OMBIPTKACHl MalbICKaH JKETIMAEP/l eMec, KaH-TOHIMEH COBETTIK KOFaMFa, COLMAJIN3M icCi-
He KbI3MET eTKeH Oasyayapibl, Oajanapiel emec, OyriHaepi cupern 0apa ’kaTKaH arajnap MEH arnajapiibl
KOpyiMi3 Kepek.

Con cebenti 0OKOM aHBIKTAMACBIHJAFbl PYXCBI3IBIK MEH HEMKYPaWIbUIBIKTBI, OW-OPICTIH TapiIbIFbIH
MaKyJl Kepe aJMaliMbIH, MEH OHJail KOPJIBIKTHI KaObULal, col TaHOaMEH O JyHHere KeTe ajMaiMBbIH,
OHCBI3 Ja KYHIM Oaryra Tasy, emip eTinm 0apa »arblp. MeH Keyep yprak aijblHJIa MYHJal >KajfaH
KOPBITBHIH/IBIHBI KaObLI/Ial aJIMaiiMBbIH.

biznin yakpITBIMBI3 ©TiN, Oacka — »ac, OedTaHbic Taiina Keneai. MeH OChl OTIPIKTIH YBIT JKaibll,
OJIapJIbIH CaHACKIH yJaybIHA JKOJI Oepe aaMaiiMbIH.

Ka3aXoB 3aJIbI My3es1 OTKPBUIN MUPY U300pa3uTesIbHOe HCKYccTBO Ka3zaxcraHa ¢ JpeBHEHIINX BPEMEH 110
Hamy qHA. My3e# cTan HayYHO-HCCIIeJOBaTeIbCKUM IIEHTPOM Pa3BUTHS N300pa3UTENBHOTO HCKYyCCTBA
KazaxcraHa B KOHTEKCTE MHUPOBOTO Xy[J0KECTBEHHOTO HACIEAMs. 3aJIbl My3€sl OTKPBUIUCH XYI0KECTBEH-
HBIM BBICTaBKaM CO BCEX KOHTHHEHTOB MUPA.
My3eii cran qocTonpuMedarenbHOCThI0 AMa-AThl 1 PecniyOnnku, akTHBHBIM ITPOTIAraHANCTOM JI0-
CTIDKEHUH XyIO0KECTBEHHOW KyIbTYpBl U MCKyCCTBOBeAeHMs. My3ell mocemaT MHOTHE IPaBUTENbCT-
BEHHbIE, ITApIaMEHTCKHE JeJeraluy, nepsble pykoBogurenu l'ocymapcts crpan CouuanucTtu-
ueckoro CofpyxecTBa, MEX/IyHapOIHbIE MApIaMEHTCKHE IeNerallu, TYPUCTHUECKUE IPYIIIbI
ctpal Aszun, Appuky, JlaTnHCKOW AMEPUKH U CO BceX KOHTHHEHTOB MHUDA.

B My3zee mpoxomsT MexIyHapoaHble KOH(EPEHIUH, CUMIIO3UYMbI, TBOPUYECKHE BCTPEUH C
ydactieM Bolaaromuxcs gesteneit Coserckoro Corosa, wieHamu Axanemun xynoxects CCCP,
cexperapsimMu Coroza xynoxkHukoB CCCP, BUIHBIMU AeATENsAMU KYNbTypbl. B HUX mpHHUMAOT
yuactue komeru K.T.-b.TenbxanoBa noueTHele AKaJeMUKH, BBLIAIONUECS IPOIPECCUBHBIE XY-
JIOKHUKH nanbHero 3apyoexksst Pokyan Kenr (CLIA), Penao I'yry3o (Uramus), Kum WmrBan
(Benrpus) u npyrue.

B cBoto ouepens My3ell ycTaHaBIMBAaeT HAyYHO-TBOPUECKUE CBSA3H C KPYIMHEUITNMHU My3€IMU
Mupa, ¢ HITPOKUM IIOKa30M SKCIIOHATOB My3est B jiese ponaranbl B3anM0o0OOT allleH sl TPa/In-
LOUSIMA HapoZ10B Mupa B 00111eM JToMe 4eI0BeYeCKON [IMBUIIH3AINH.

B 1972 rony K.T.-b.TensxxaHoB Bkmouaercst B [IpaBurenscTBeHHyro aeneranuto CoBeT-
ckoro Coro3a Ha KyOy B cocTaBe cemu uenoBek, Bo3rmiaBisieMyto Munncrpom Kynsrypsr CCCP
E.A.®ypuesoi, rae Bnepsble 0TKpbIBatoTcs JJHU KynbTypbl CoBeTckoro Coro3a. B Hux ydacTBy-
10T BBIJAIOIUECS MUCATENH, aPTUCTBI, CBBILIE ABYXCOT BUIHBIX JeSATEIeH KyIbTypbI.

«MHe 3allOMHIIINCH SKCTIPOMTOM, O€3 3allUCH SIPKHE BBICTYIUICHUsI ExaTepuHbl AJTeKCEeBHBI
Oypruesoit Ha okpeiTiH el KynsTypsl CCCP Ha Ky0e, Bctpeun ¢ @unenem Kactpo, Paynem
Kactpo, BeicoKoe opatopckoe nckycctBo @.Kactpo Ha TopskectBax Bo [IBopiie Ha Kybe. boib-
10€ BIIEYaTJICHHE OCTAIOCh OT LIKOJIBI II€ BOCHHUTHIBAIOTCSI MOJIo/bIe Kaaps». Ha Kybe ot pyko-
BozcTBa cTpanbl K.T.-b. TenpkaHOB MoydaeT NpuIIalieHne Ha IBYXTOJMYHYIO ITPO(deCcCcOpCKo-
MIeIarorMYecKyIo AesTeIbHOCTh B AKkanemuro uckycctB KyOsl. TBopuectBo K.T.-b.Tenpxanoa
MOJIyYHIIO HNIMPOKOE U JOCTOHHOE MexXAyHapoaHoe npusHanue. B 1993 rony LlenrpansHoe Ipa-



Hemepe meH mebepe atackl MeH 0abachl YIIIiH, OJNApIbIH aiiTa ajlMaraH OHi, allla ajlMaraH Ta-
JIAHTBI, OeOepeKeT OTKEH HeMece 9/IIeTCI3 KOpIIbIKKa Aylnap OojFaH eMipi YIIiH ysuiMayFa THIC.
¥ priarbIMBI3/IBIH KY31 JKapbIK OOJICHIH, ajl, 013/11H KaTapbIMbI3Fa 0J1 0AKbIT OYHBIPMAaJIBL...»

KOKII OK xanbigarel [TIKK aTeiHa ja3blUIFaH OCHI Y3IHIIICH «XAJIBIK XKaybl OalachlHBIHY, 14
JKAachIH/1a OMIp TAJIKbIChIHA JKAJFbI3 TYCKEH OajlaHbIH ©Mipi MEH IIbIFapMallbLIbIK JKOJIBIH KaHJIak
PYXaHH KUBIHIBIKIICH OacTaraHbl CE3LIII TYp.

K.T.-b.TekaHOB — CTYZNEHTTIK >KacTapblH ap-HaMbICBIH KOPFayIlbl, OJ 9pi WIBIHJBIK IEH
ONUIIIKTIH Karaj eMip MeKTeOIHEeH OTKeH KYpEecKepi, 01 e3iHe KypeCKEepIIiKIIeH JKO0J calaThbiH Oa-
TBUI J1a €pIKYPEK KaHAap/blH KarapbiHaH. 1986 jKbIIFBI JKENTOKCAH KYHAEPIHAE Ka3ak KacTapblHa
KaJla JKarkaH, apThIHaH OYKIJ XaJIbIKThl YITIIBUI A€M aibinrayra ynackan «Ham roppko» yHzieyiHe
/«BeuepHnsiss Anma-Atay, 20.12.1986 x./, Kasakcran KII momeHuer OemiMiHEH XabapiiacKaHbIHA
kapamacrat, K.T.-b.TemkaHOBTBIH KOJI KOMMaraHbIH KOIIIUIK Oie Oepmeiai. Alta kerepiiri —
JKEJITOKCAaH OKMFACBIH/Ia KOTEPUIreH TeK KaHa Ka3ak ykacrapbl emec. XKacrap/blH yMiTiH emipir, ske-
LIEIICHIH KO3 )KaChIH TOKKEH MYH/Iall OypBhIH-COH/IbI OOJNIMaraH KaH/bl TeHOLU KypOaH1apbl XaJlbIK
»KaJIbIHaH OIIIeH/ i, Ka3aKCTaHAbIKTap YPIIaFbIHbIH €CIHEH KeTIeH 1.

O neren »aHa »apKbslH Omipre, ©3 Memuekeri MmeH OTaHbIHAa UMaHJIail CEHI'eH aThl Oenrici3
MBbIHIaFaH KahapMaH, XaJbIKThIH bakpIThI YIIIH KYpeCcKeH aHpI3ra Oepriciz caHjakrap, MaHaaia bl
Ka3ak 3MsJbuIapbl. ¥JIbl IaTpUOTTAp, ¥JIbl Jayia mnep3eHTrepi. AHbBI3 anamuap. Otken Jloyip
Kahapmannapsr.

Ouap Gi3z1iH TYyCiHIrIMI3E epiK-Kirep, TadaHAbUIBIK, epiliK, KahapMaH/BIK YAricl, TaHKTHI AJlam-
3aT yJ1aphl peTiHJie, YpIaK ajibIH/a KUuelll eCKepTKIll OOJIbIT KalIMak.

Ocpinay Kazakcranarbl yiIT-a3aTThIK PEBOJIIONHMSIIBIK KO3FAIBICTHIH KOPHEKTI OKUIACPiHIH,
MeMJIeKeTTIK KoHe KOFaMJIbIK KailpaTKepiepiHiH, )KaHa MOJACHUET, FhUIBIM, OLTIM JXKoHe cayaT-
TaHABIPY OJIEMiH KYPYLIbUIapABIH AaHKTHI TOOBIHA KypMeTTi opblH Kanadus Temip-BonarynsiHbiH
oKeci — KOPHEKTI MeMJIeKeT jkoHe KoraMm Kaiparkepi TemkanoB Temip-bomar MyxamemkaHyJibiHA
THECLI.

K.T.-b.TemkaHoBTbIH okeci eMipieH oTkeH coH, 28.05.1958 . KpUIMBIC Kypambl OojMaybl He-
rizinge JIeHMHrpaa ocKkepH OKpyri ackepu TpuOyHasbl menriMiMen akranisl skone Kazakcran KIT OK
Bropoceiabig 12.12.1989 xbutrs! KayiasickiMeH KOKII kaTapbina KaiiTa KaObUIIAHIBL.

ButenbeTBO Kurast npurnamaer npodeccopa K.T.-b. TenbxanoBa Ha nelarorndeckyro AesTeIbHOCTh B
Cunbisiackuii UuctutyT MckycceTs.

Bce mb1 3Haem Kanaguro Temup-bynaroBuda kax Beiiatorerocs gesirens OTeuecTBEeHHOM KyJbTyphl,
3a00TIIMBOrO ero crpourelisi. KazaxcraHIbl IOMHST €r0 3aCJIyTH B JIeJie IIPOCBEILEHHUS U HApOJHOT0 00pa-
30BaHUs B perrnoHax KazaxcraHa, B KOTOPOM OH IIPUHHMMAJl CaMO€ JeATeNIbHOE ydacTue, Oyydu Jeryra-
ToM BepxoBHoro Cosera Kazaxckoit CCP muorue rozs! wieHom [[K KII Kazaxcrana.

K.T.-b.TenwxaHoB sIBISIETCS OJHUM U3 OCHOBaTenei Anma-ATuHCKoro [ocyaapcTBEHHOTO TeaTpalb-
HO-XyJ0)KecTBeHHOTo MHCTHTYTa (1978 ) M pyKOoBOmUTENEeM Kadeapbl n300pa3UTEIbHOIO HCKYCCTBA.

«B nauane 1978 rona s 6bu1 npuriamieH Ha npueM k Cekperapro [IK KIT Kazaxcrana mo ujeonoruu
C.H.MmMmareBa, OH MOMHTEPECOBAJICS KaK JieNa B My3ee.

C.H.MmamieB HenpepbiBasi ¢ BHUMaHUEM BBICIYIIAd M B3IISIHYB Ha 3allMCH Iiepel coOol ckazai:
«/la, MBI 3HaeM Ballly MOE3IKH B 3TOM HampasieHun no PecrmyOnukam Coserckoro Corosa W 3arpas-

rnoe3jakKam 1o JIMHUM MuHu-
crepctBa Kynstypsr CCCP,
Coroza xynoxuaukoB CCCP
[0 MHOTUM CTpaHaM MHpa»
U TpOJOIKUI: «3Has Bamm
OpraHU3alOHHbIE CIOCO0-
HOCTH TI0 CTPOMTENHCTBY
My3es U OTIMYHYIO padoTy
COTPYAHUKOB My3es U Bac
KaK IaTpuoTa, OOJIEI0IIEro
3a HapoJHOE CYacThe, IIO-
pyuyaem Bam BO3IIaBUTH Xy-
JIO)KECTBEHHBIH  (paKyIbTerT,
moJ00paTh MeIaroruuecKue
KaJIpbl, OPraHU30BaTh IPUEM
CTYICHTOB Ha IIEPBbII KypC
U MIPUCTYIUTH K 3aHATUAM C

[aBaHa. Kyba
Gavana. Cuba

KepHekTi MemnekeT xaHe naptus
kavipaTtkepi, KCPO MageHnet
MUHUCTPI E.A.®ypueBa xeTek-
winirimeH KeHectep OpafbiHbIH MeM-
nekeTTik Aeneraumsa Tobbl Kybaga

lpynna npaBuTenNbLCTBEHHOW Aene-
raunn Cosetckoro Coto3a Ha Kybe
BO IMnage ¢ BblgaroLwmmes focyaap-
CTBEHHbIM M [apTuiiHbIM gesTe-
nem, Munnctpom Kynstypsl CCCP
E.A.®ypueson

The group of government delegation

of the USSR in Cuba, at the head
with an outstanding and government
and Party worker, the Minister of the
Culture of the USSR, E. A. Furtseva
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CypeTwinepaiH bykinogaktbik Il cbesi. Mackey. 1968 x.
K.TenbxaHos B Npe3ungnyme lll-ro BcecotosHoro Chesga xyaoxHukos. Mockea. 1968 T.
Telzhanov is on the presidium of the 3rd All-Union convention of artists. Moscow, 1968
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KCPO CypeTwinepiHiH VI cbesi. Mackey
VI cvesn XynoxHukos CCCP. Mocksa
VI Convention of USSR. Moscow
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Mpodeccop K.T-b.TemkaHoB Kasak MemnekeTTik OHep
akagemusicbiHblH, 1997-98 oKy XbInbIH ally ycTiHae

Havano 1997-1998 yuebHoro roga B Kasaxckon
locypapcTBeHHOM XyaoxecTBeHHoM Akagemumn
oTkpbIBaeT npodeccop K.T-b.TenkxaHos

K. T.-B. Telzhanov is opening the 1997-1998 Academic
year in Kazakh State Art Academy

Kasak MemnekeTTik ©OHep akagemMusicbiHbIH cTyaeHTTepi npodeccop K.T-b.TemkaHoBneH keanecy kesiHae. 1997-1998 oKy Xbinbl.
CrtyneHTbl Kazaxckon [ocynapcTBeHHON XynoxecTBeHHON Akagemun Ha BCcTpede ¢ npodeccopom TenbxaHoBbiM K. T-B. 1997-1998 yyebHbIv rog
The students of the Kazakh State Art Academy meeting with the professor, K. T.-B. Telzhanov, 1997-1998 Academic year
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IpIHABIK canTaHaT Kypabl.

Temip-bonar Myxame/pkaHyJIBIHBIH Oajlackl 9Ke YMITiH aktazpl, o KaszakcranublH jkoHe KeHec
OnarbIHbIH OeiiHesiey OHEepiHIH KalbINTacybl MEH JiaMyblHa 30D YJeC KOCHIN, aTaHblH emec, OTaHHBIH
YJIbIHA afiHAJABI.

K.T.-b.TemkaHOBTBIH >KapKbIH HIBIFAPMaIIbIIBIK OOIMBICEIHBIH ©MIp KOJIbI JKOFapbl/ia alThUIFaH 1k,
OHJIaFaH KplIapMeH edmeHin, Kenec OnarblHBIH aca KOPHEKTI CYpeTIIiIepi MEH OTaHIbIK MOJCHHUET
KalpaTKepJIepiHiH apachblH/Ia XKaTbIp.

Faceipiap etin, 6acka 3amaH TyraH/1a KeJiep YpIakka yJibl OKMFaJiap MeH Hesuiap HIMMarbIHaH XKOJI TalKaH
OHep TybIHIBLIAPH! KaJaJIbl.

OHbIH OMIBUFA TOH OHMiK OHEpi TyFaH XaJIKbIHBIH TEPEH PyXaHWIBIKKA Oall, apaiiibl epTeHI] KYHTI, aJbiC
Oornarakrarbl a/1aM bakbITBIHBIH IIBIHBIHA arlapap HYPIIbI XKOJIBIHA YKAPBIK CAYJIECIH, MEHIPIM IIaIaraTbiH TOre/li.

1945 >xpuinan Oacran on KCPO, Benrpust, UexocnoBakwsi, [Tonbina, Pymbiaus, FOrocnasus, Utamis, Oun-
sstst, Hopeerust, benbrust, KXP, XKaronust, bonrapust, Yuuicras, Lleition, Ayrancran, bupma, Morrormis, Ka-
Haza, [Iserms, Hanus, Mekcuka, ['epmanms, [perwst, @panipst, AKILL Ky6a, Mapokko, Meickip, Kurp, Typkws,
Memen, AHITIHS xoHe 6acka 1a OJeM eNIepi/e OTKeH KoITereH XalbIKapabIK, BYKUTOmakThiK, PecrtyGiKabik
CYpET KOPMECIHE KATBICTBL

KeHnineH xanbIKapasiblK Oaranayra ve OONFaHHAaH KeiiH CypeTIIiHIH HIbFapMallbuIblK, MeMIIeKeTTIK,
KOFaMJIbIK KbI3MeTi Kyiuti Kenec OnarbIHBbIH KONYITTHI OciiHeNey OHEpiH JaMbITy cajiachiHia epOim, Oy
OarbITTa OJ eH eneyni yiec Kocymbuiapaan oomapl. On Kaszakcran Cypermiiiep onarbl MeH CypeTiiiiik
KOPIBIH JKeKe MIbFapMallbUIbIK H1edepxaHackl MeH Kaparanapl MeH AKMonajga CypeTiijiepre apHaraH
notepiiepi 6ap oombICThIK Oenimuepin amajpl. Ceiirin, Kasakcran Tapuxpiaa anram pet Pecriyonuka o0ibI-
CTapbIH/a CypeT MOJICHUETIHIH OThI JKarbUIaIbl.

Cyperiii KbUIKajIaM Helepine KoJMaiiibl MIbIFapMallbUIbIK-TYPMBICTBIK JKarFnai xkacay, Kazakcran oOrbI-
crapsiga Cyperiiiep onarsl OesiMaepiH anry, Anmarsiia Kazax KCP Mewmiekertik ©OHep MypaskalibIH calty,
LIBIFapMAaIbUIBIK Kapiap paspiay, AaMarsyiad AMC uHCTUTYTHIH anry, Kaszakcrau cyperiiinepin OeM en-
JiepiHe HacuxarTay CeKiIIl 0acKka ja MacesIeHi IeIIyTe aTcalIbICKaH, COJI MaceliesIep/ii op/lailbIM MYKHST JKoHE
MeMJIeKeTTiK MY/IIEIUTIKIIeH HICIIKEH 3aMaH/1acTapblH PU3ALIBLIBIKIIEH €CKE allajibl.

«Anmvarsiiarsl Kazakcran KIT OK kaOburnay yitinne», — aeii cyperiii — CypeTIIIepis o Ke3ae aii
Kazakcran KIT OK Bipinmi Xarmsice! 60mbi typran JLV.Bpexxnesnen kesznecyi otti». XKapeiccosre K. T.-b.

1 cents0ps sroro 1978 roma B Anma-AtuHckoMm [ocynapctBenHoM TearpaiibHO-Xyn0KeCTBEHHOM HH-
CTUTYTE, KOTOPBI OTKPBIBAEM B 3TOM rofy, 1o aHanoruu Tamkenra. [IpaBna Bel nogHumanu y Hac He-
omaHokparHO U B Mockse B otaene KynsTypsl LIK KIICC y B.®.Iaypo, Takxe y [Ipe3unenta Akagemun
XynoxxkectB CCCP H.B.Tomckoro, Cekperaps IIpasnenust Coroza xynoxkaukoB CCCP E.®d.benamosoii
BOTIpoC 00 OTKpbITHH Akazemun XynoxkectB. O6 aTom Ham u3BectHo. OHM Bac nmoanepxkusator. O Ba-
1IeH TBOPUYCCKOM, rOCYIapCTBEHHOM, OOIIECTBEHHON AEATSILHOCTH BBICOKOTO MHEHUs. [IpumeT Bpems,
oTkpoeM B Anma-Ate AxarieMuro XyJ0KeCTBY.

«A Kak ke ¢ MOMMH IUTaHaAMHU 110 My3€et0?» — cripocui s. «Bsl cripaButecs, — ckazan C.H.Mmares, —
Mpojoikas paboTy B My3ee, OCTaBasiCh OCHOBATENEM, NIEPBBIM TUPEKTOPOM, TOCTPOUBIINM 3aMedaTelIb-
Helii [ocynapcrBennsIil My3eit uckycct Kasaxckoit CCP, HarfmoHaIbHOE JOCTOSHUE HApO/a U UCTOPHUH,
ocTaBysis 0 cebe mpekpacHyro namaTe». Ha npomanue C.H.Mmames npoBoxkas ckazan: «XKenato ycrme-
XOB, 3aX0/IUTE TI0 JIIOOOMY BOITpOCY». Y4eOHsblii rox ¢ 1 ceHtsiops 1978 rona Havaau BOBpeMsi.

Tak, Ha"yanack, BepHEE MPOAOIDKIIIACH Ilejaroruueckas pabora yxe B Byse, Hauatas B Xy10:KeCTBEH-
HoM yuunuine umenu H.B.I'oromnst nocne okonuanus B JIeHUHrpaze, B ropoze Moero aercrea, Mucruryra
JKUBOIUCH, CKYJIBNTYpPbI U apxuTekTypsl uM. VM.E.Penmuna Axagemun Xynoxects CCCP B 1953 romy».
Brnocneacteuu yuacTHuK oTKpbITHS Kazaxckoit [ocynapcTBenHoI XyqoxkecTBeHHOM Akanemun (1993 ).
C 2000 roma oH BO3IVIABISCT Beaylnyto kadeapy “Axamemuueckas kuBonuch” B Kaszaxckoit Hannonasb-
Hoit Akanemun MckycetB um. T.OKypreHoBa u BeieT mepCOHaNbHYIO TBOPYECKYIO MAacCTEPCKYIO. 3a OB
TeIarorn4eckoi paboThl OH MOJTOTOBHII IIETYIO LISy MOJIOJIBIX XYJOKHUKOB. MHOTHE U3 HUX YJICHBI
Coro3a xynoxuankoB CCCP u PecnyOnukn Kazaxcran, mony4yuBiine TBOpYECKOE NMPH3HAHKUE, BHICOKUE
MIOYETHBIC 3BAHUS U HATPAJIbL.

braronapst komneTeHTHOCTH B pabote, 100poKeIaTeIbHOCTH U OT3BIBYMBOCTH B KOJUIEKTHBE TIpodec-
COPCKO-TIPETIOAABATEILCKOTO COCTaBa AKaJIEMHU CPEId COTPYIHHUKOB U cTyaeHToB npodeccop K.T.-b.
TenbxaHOB NONB3yeTCs OE3yNPEUYHBIM OOJIBIINM YBOKCHUEM M aBTOPHUTETOM.

K.T.-B.TesnpxaHOBbIM H3IaHBI HAYYHO-HCCIICIOBATEIILCKUE TPY/IBI 110 HCKYCCTBY: KHUTH «/I300pa3uTenHoe
uckycctBo Kazaxcrana» (1974 1), 180 crp. Ha ka3., pyc., aHIL. s3bIKax, u3a. COBETCKUI XyIOKHUK, MocCKkBa.
Tunorpadus «Doprputt eprdypr», «locynapcrBennslit My3seit uckycets Kazaxckoit CCPy» (1981 1) 280 crp.
Ha Ka3., pyc., HeM., (hpaHiL., aHIII. si3bIKax, U311, «OHep», I. Asma-Ara, Turorpadus «I paduie Bepke nrkay».
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K.TemkaHoB KCPO Cypertwinep
AkageMusiCbiHbIH KOPPECTNOHAEHT-
myweci, Kpipfbid KCP-iHiH Xanblk
cypertuici, KeipFbia KCP MemnekeTTik
CbINNbIFbIHLIK Naypeatsbl, CoumanucTik
EHGek epi "A. AliTueBneH Gipre

K.TenbxaHoB un IA. ANTuneB,
UneH-koppecnoHaeHT Akagemumn
Xynoxects CCCP, HapogaHbliii
XynoxHuk Kuprusckorn CCP, Jlaypeat
[ocypoapcTBeHHOM npemmmn
Kuprunsckon CCP, 'epoii
CoumanucTtnyeckoro Tpyga

K. Telzhanov and G. A Aitiev,
corresponding member of USSR
Academy of Arts, People’s artist of
Kyrgyz SSR, Laureate of the State
Prize of Kyrgyz SSR, Hero of socialist
labor. 1963
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TemkaHOB IIBIFBI, JKac CypeTIIjiepre »arqai jkacaaMaraHAbFsH alTei etemi. JLU.bpexHeB com corre
skaabiHAa oThiprad Kazak KCP Mununctpnep Kenecinin Teparacer JI.A. KonaeBka kapam: «Kamai, JIumar
AXMenyIibl, )Kac TaJlaHTTapFa KeMekTeceMi3 0e?» - meini. «OpuHe, Jleonun Vnbua» — COUTIN MIBIHBIMEH
KOMEK KOpCETIIreH OOIaThIH.

«KOKITI OK Casicu 6ropocsiabig Mymieci, Kazakcran KIT OK bipinmn Xarmsicsl, JI.A.Konaeska Kazak
KCP Memnekertik OHep MypakallbIHBIH PEKOPATHIK Mep3iMIie CaTIbIHBII OITyiHJIe KOPCETKEH 30p KOMeTi
YIIIiH pa3bIMbIH, MEH OJT MypasKai/1a HeTi31 KaJaHbIIl, alllbUFaHbIHAH OacTall )KYMBIC icTe/TiM, OYTiHAe ONEeMHIH
Tamallia MypakaiIapbIHbIH OipiHe aliHasFaH; 1o cojail Opranbik Asust MeH Kazakcran OolibiHIIa pedepeHT,
Opransik A3t MeH KaszakcTan CypeTmiiiepiHiH BIHTBI3ap MaTPHOTHI, Oi3re INTHIATTBI KAMKOPJIBIK TaHBI-
ThII, 9pOip *xeTicTirimizre Kyanran M.H.I'yceBanpiH (XamaMHUHCKasHBIH) JaMbUICHI3 cyiiemeni yirin KCPO
CO backapmaceibiy, bacteirel E.@.benamoska puzambia; KOKIT OK Xarmsicer IT.H. JIemiuerke; KOKIT
OK 6emim merrepymici B.®. Illaypora; KCPO Monenner munnctpi E.A.@yprieBka Ka3akcTaHHBIH YIITTHIK
MOJICHHETI MCH OHEPiH TYIICHAIPYTe MYKHUAT KOHLUT O6NTeH] YIIIiH Pa3bIMBIH.

K.T.-b.TemxaHoB €3 XanKbIHBIH YJIKeH HaTprOTHl. OHBI 03 XaJKBIHBIH PyXaHH MYPAChIHBIH OYTiHI MEH
epreHi 6ipaeii ananmaraasl. Kazak KCP Memnekertik OHep MypaskaifbIHBIH TYHFBIIT JUPEKTOPHI 9pi HETi31H
KaJayIibl, KYpbUIBbICHIH KYprizymi (1973-1987 rr) perinme oi Mypakail KYpbUIbICIHA KOIT KYII-KaipaThiH
skymcanpl. bykin Kasakcran OOHBIHIIIA OHBIH KHHAFAH KA3aKTHIH KOHE XaJIBIKTHIK KOJIOHEP1 SKCTIOHATTAPBIHBIH
apKachIH/a Mypakal 3aJI1aphl ofieMre KeHeeH OacTar OyriHTi KyHre Aeiinri KazakctanHbIH OeitHeney eHepiH
mam erti. Mypaxaii KazakcranHslH OeliHeney OHEpiH oNeMIIK CYpPeTHIUTK Mypa asChIHAA IaMBITYIarbl
FBUTBIMH-3€PTTEY OPTANIBIFbIHA alHAIIBI. Mypakail 3a11aphl o7IeMHIH OapITbIK KYpIBIKTAPBIHAH KEJIETiH CypeT
KOpMeCiHe KYIIaFbIH allTh.

Mypaxaii AnMartsl MEH pecITyOIMKaHBIH alTyIIbl OPBIHIAPBIHBIH OipiHe alfHANIbI, CYpeT MOJICHUETI MCH
OHEpTaHy JKETICTIKTEpiH OeNCeH I HaCHXaTTayIIblFa aifHaIsl. Mypakaiira KenTereH YKiMeTTIK, TapiaMeHT-
Tik feneramusuiapbl, CorpannucTik J{ocTacThIK MeMIIeKeTTepiHiH OipiHII OaciIbuIaphl, XaJbIKapaJIbIK Tap-
JIAMCHTTIK aeneranusuiap, Asus, Adpurka, JIareiH AMEpHKachl eCPIHEH JKOHE 0acka J1a AJIEMHIH OapIibIK
KYPIIBIKTAPBIHAH TYPHUCTIK TONTApP KeJE/i.

Mypaxaiina Kenec OparsiHbIH aca kepHekTi KaiipartkeprepiniH, KCPO Cypermrinep Axagemus-
cel mymrenepinin, KCPO Cypermrizep omarsl XaTIIBUIAPBIHBIH, KOPHEKTI MOACHHET KalpaTKepiepiHiH

KaTBICYBIMEH  XaJIBIKAPAIBIK ~ KOH(PEPEHIHs, CHMIIO3HYM,
MIBIFAPMAIIBUTBIK Ke37ecyliep oTin Typaasl. OHnail sKubIHIapra

Muorouncnennbsie oT3bBel Ha TBopdecTBO K.T.-B.Tenn-

JKAHOBa OIYOJIMKOBAaHbI B KaTajorax XyJI0)KECTBEHHBIX BbI-

CTaBOK, HAYYHBIX MyOJIMKAIMAX, B (DYHJIaMEHTAJIBHBIX FOOH-

JEHHBIX M3AaHUAX TI0 n300pazurenbHoMy HcKyccTBy CCCP

«Cogetckoe uckycctBo» 1917-1957 rr, Mocksa, 1957 r;

«225 ner Axanemun XymoxkectB CCCPy», Mocksa, 1983r,;

«Cbopuuk matepuano XXXIX ceccus oprena Jlennna Aka-

nemuu XynoxkectB CCCP» 1984 r.; cnenuaibHbIX 3apy0ek-

HbBIX, BCECOIO3HBIX, OTEUECTBEHHBIX U3IaHUSX 110 HCKYCCTBY,

KyJbTYype, 00pa3oBaHuIo, MpocBemieHno, B «Ka3axckoit Co-

BETCKOU DHIMKIoneaun», Aima-Ata, 1977 r.; B «CoBeTCKOM

SHIUKIIONEIUIECKOM ciioBape» Mocksa 1979, 1984, 1989,

1990 r.; B snnmkionenusx Kaszaxckas CCP kparkas >HIU-

wioneaus, Tom 4, Anma-Ara, 1991; «Kasak eHepi», Anma-

161, 2002; «Kazak mogenueti», Anmarel, 2005; «Kazaxcrany,

Tom 8, Anmarer, 2006; Kynerypa Ka3zaxcrana, sHIMKIONE-

nudeckuii crpaBouHuk, Anmarel, 2010; Kazaxcran, Hamwo-

HajbHas SHIUKIoNeus, Tom 5, Anmarel, 2006, B MHOTOUHCIICHHBIX 3apyOEKHBIX CTaThIX Bcecoro3HbIX

Y OTEYECTBEHHBIX LIEHTPAJIBHBIX U3/IaHUI T'a3eT U )KypHaIoB. Ero mpousBeneHus MMpoKo U3JaHbl U pe-

MPOAYLMPOBAHBI OT IIMKAPHBIX (DOJMAHTOB 10 HAOOPOB LIBETHBIX OTKPHITOK, B IIKOJILHBIX Y4EOHHUKAX 110
uctopuu Kazaxcrana, pogHoMy SI3BIKY U JIUTEpaType.

TeopuectBy K.T.-b.TenbxanoBa nocpsiieHbl MOHOTpaduu BUIHBIX HCKYcCTBOBeOB E.BanpoBckoit
«Kanadus Tenbxanosy» uzg. «CoBerckuil Xynoxuuk», Mocksa, 1973 r., J.Mapuenko «Kanadus Tenbxa-
HOB» u3sl. «OHep» Anma-Ara, 1982 r., Ansoom «Kanadus Tenbxanos». Uzn. «Ounep», Anmarsi, 2006 1.

Harpane! K.T.-b. Tenpxanosa:

MununctpectBo KynsTypsl CCCP, Coro3 xynoxuukoB CCCP, I'maBrnoe Ilonntiueckoe YmpapieHue
Coserckoit Apmun 1 Boenno-Mopckoro ®nota nHarpaxaarot TensxkanoBa K.T.-b. CepebpsiHoit Menanbio
nmenu M.b. I'pekoBa 3a cozganue kaptul « Tummnay (1966r.), «3aneBana» (1967 r.) (Mocksa, 1968r.);



K.T.-b.TemkaHOBTHIH opinTecTepi KYPMETTi aKaZeMHIKTep, ajlbIC MIETEIIiH aca KOPHEKTI IIPOrPECCUBTI CypeT-
mrinepi Poxyan Kent (AKII), Penao I'yty3o (Mtamms), Kum Morrean (Berrpus) xoHe 6ackaiap KaTbICHIT
TYpazpL.

O3 Ke3eriHie Mypaxald agaM3aT OpKeHHETIHIH OpTak YHiHIe OJIeM XaJbIKTapbl IOCTYpIEpiH e3apa
OaliBITy/IBI HACHXATTAY ICIHIE ©3 SKCIIOHATTAPhIH KEHIHeH TAaHBITY apKbUIBI OJEMHIH ipi MypakainapbIMeH
FBUTBIMH-TIBIFAPMAIIBUIBIK OaiifTaHBIC OPHATA/IBL.

1972 sxeme1 K. T.-b.TemokanoB amram per Kenmec Oparsl MomeHHETI KYHICPIHIH aIlbLTybl ©TETiH
Kybara KCPO Maonenner munuctpi E.A.@ypuesansiH sxerexmminiriven 6aparsi Kenec Omarpl YKIMETTIK
JIeTIETaIMsACHIHBIH JKETi afaMIbIK KypaMbIHa eHTi3ineni. OraH aca KOpHEKTI Ka3yIIblIap, apTHCTED, eKi KY3IeH
acTaM KOpHEKTI MOJICHUET KalpaTkepiiepi KaThICKaH.

«Exarepuna AnexceeBHa ®@ypreBanbiH Kybagarsr KCPO momeHmeTiHIH KYHACPIHIH alIbUTybIHAA eIl
JaWBIHIIBIKCHI3, KaFa3ra Kapamaii ceiinereH cesi, @umens Kacrpomen, Payms Kactpomen 6omran ke3aecymnep,
Capaiina eTkeH mepekeaeri @.KacTpoHbiH OWik 1IemeH ik eHepi ecTeH keTreii. YKac MamaHap TopOreneHir
JKaTKaH MEKTerN TepeH ocep Kamaelpaph. Kyba 6acusutsreiHan K. T.-b. Temkanos Kyba eHep axaneMuscsI-
Ha eKDKBUTIBIK MTPO(ecCcopIBbIK-yCTa3abIK KbI3MeTKe makpIpTy anazmpl. K. T.-b. TemkaHoB mIbFapManibUIbEeL
XaJbIKapaNIbIK JeHreiae keHineH Oarananapl. 1993 xwiibl Kerraiias Opransik Ykimeri npodeccop K. T.-b.
TemxanoBTeI CHHBIRSIH OHEep MHCTUTYTRIHIA YCTA3ABIK KBI3MET €TYTE IaKbIPaIbl.

bi3 6opimiz Kanadus Temip-bonaTyibiH OTaHIBIK MOJCHUETTIH aca KOPHEKTI KalpaTrkepi, OHbIH KaMKOpP
KYPBUIBICIIBICH peTiHze Oinemis. EmiMi3 onbiH Kazakcran eHiprnepinaeri XajbIK cayaThbiH, OUTIMIH KeTepy ici-
He KOcKaH yJnecin ymbitiak emec, Kazax KCP JKoraprer KeHeciHiH nemyTarhl, Kol skbuiiap 00ibl Kazakcran
KIT OK mymieci 6oma »xypirt OVJ1 icTe OHBIH aTKapFaH cyOesni eHOer1 el yKa IbIH/Ia.

K. T.-b.TemkxanoB Anvarsl MeMIIEKETTIK TeaTp-CypeT MHCTHTYTHIHBIH (1978 5k.) Heri3iH KajaaylbuIapiabH
JKoHE OeitHeney eHepi Kadeapackl MeHrepyIIiiepiHiH 6ipi OO TaObUTAIbL.

«1978 xpuiapiH OaceiHga MeH uzaeonorus xeHinzaeri Kasakcran KIT OK Xarmsick: C.H.MmaiieBThIH
KaObUI1aybIHA MAKBIPTY AJLABIM, OJ1 MypasKaliIbIH JKal-KyHi >KeHIHAE Cypabl.

C.H.NmameB yHCI3 OTBIPBIN THIHJAIBI JIa aJIBIHAAFEI jkaz0anmapsiHa Kaparl: «Mo, 6i3 ci3miH ockl eHep
camacel OoiipiHma Kenec Omarpl PecmyOmukamapsir, KCPO Monenner Munnctpiiri mer KCPO Cy-
peTniijiep OMaFbIHBIH J>KOOATaphIMEH KONTEreH olleM eJJICPiH apalaFraHbIHBI3ABI OLIeMi3» Jiem, CO3iH
apsl Kapail xamFacTeIpasl: «Ci3miH Mypaxail camy OaFbITBIHIAFBI YHBIMAACTHIPYIIBUIBIK KAOLTETIHI3MI,
MYypaKkail KbI3METKEpPJICPIiHIH JKYMBICTBI YKaKChl icTereHaepid, Ci3miH XalblK WTUTr YIIiH OapblH cajFaH

VYkazom Ilpesuauyma BepxoBnoro Coera CCCP on HarpaxkaeH opnaeHoMm «3Hak Ilouera» (Mockaa,
1959r.); Ykazom Ilpesuanyma BepxoBHoro Cosera CCCP nHarpaxkaeH opaeHom «TpymnoBoro KpacHoro
3namenn» (Mocksa, 1971 1);

B coorerctBun ¢ Ykazom I[pesumyma BepxoBroro Coera CCCP HarpaxieH roOuieiHoN Meaasbo
«3a 0CBOEHHUE IEIMHHBIX 3eMenby (1956r.).

Ot umenn Ilpesunuyma Bepxosaoro Cosera CCCP HarpaxaeH ro0ueitHoi Menanbio «3a nooiecr-
HBIHA Tpyn B o3HaMmeHoBaHue 100-metus co qus poxkaenus B.M.Jlenuna» (1970 r.); 3a qoironetHuit mo-
OpocoBecTHblii Tpyn oT umenu [Ipesnanyma BepxosHoro Coera CCCP HarpaxeH menaibio «Berepan
tpyaa» (1990 r.); Harpaxxnen CepeOpsiHoil Menainbio «3a JOCTUTHYTHIE YCIEXH B Pa3BUTHH HAPOIHOTO
xozsiictBa CCCP» (Mockaga, 1971 1).

K.T.-b.TenwsxanoB ynoctoen IlouetHoit I'pamotoii [Ipesnanyma Bepxosuoro Cosetra CCCP (1978
r.), [TouetHoii I'pamoroii Bepxosuoro Cosera Tatapckoit ACCP (1962 r.), ITouetnoit I'pamoToit [pe-
sunuyma Beecorosunoro Ientpansaoro Coseta [Ipodeccuonanpabix Cor30B (1983 1.), [ToueTHotii ['pa-
motoii LlenTpansHoro Komurera [Ipodcorosza padoraukos kyasrypbl CCCP, I'pamotoit Cekperapuara
IIpaBnenus Coro3za xynoxaukoB CCCP (Mocksa, 1967 1); EMy npucyxnen dumiom Cekperapuatom
IIpaBnenus Coroza xynoxkaukoB CCCP 3a kaptuny «Tumuna» (Mocksa, 1965 r.).

Tenvxano K.T.-b. xaBanep opnena «Ilapacat» (1998 1.), Harpaxnen opaeHoM «Otan» (2005 1),
Menanbio «3a 3acayru nepen PecmyOmukoity, menansio k « 50-netuto Kazak CCP», k «60-netuto Kasz
CCP», menanbio «Actana» (1998r.), robuselinoit Menanbio «50 et uenune (2004 r), roouneliHoN Mea-
110 «20 et HezaBucumocTtu Kaszaxcranay (2011 ), megansio k axto nobdeast 8 BOB «Criasa» (2010 1),
HarpaxeH [TogetnsiMu I'pamoramu Ipesnamyma Bepxosaoro Cosera Kazaxckoit CCP (1961 r., 1963r,,
1967, 1970 ., 19771, 1987r.), Jlaypear HesaBucumoii Ilpemun «Tapmany (2005 1.) 1 ApyruMH 3HaKaMH
OTIINYHA.

D10 1enast 31oxa HaIpPSHKEHHOTO TPy/a BbIAAIOIIEHCS TBOPUECKOM, TOCYAapCTBEHHON U 00IIECTBEH-
ot nestenpHocTu K. T.-B. TenpxanoBa, organHas uM Ha 0i1aro OtedyecTsa.

K.T.-b.TenpxaHOB TOBOPHT, YTO HA €ro XM3HEHHOM M TBOPYECKOM ITyTH OBUIO MHOTO 3alIOMHHAIO-
IMUXCA U 3HAMCHATCJIbHBIX BCTPEY Ha Bcecoro3nnix XYHOOXKECTBCHHBIX BbBICTaABKaX IO COIO3HBIM PECITY-
6J'II/IKaM, B MaCTEPCKUX XYTOKHUKOB 00OMEHUBAIINCH TBOPUYCCKUM OIILITOM. Bce 510 BHOCHIIO OYEHB MHOT'O

K.TemkanoB KCPO AkageMUsIChIHbIH,
akagemuri, YkpavH KCP-iHiH XarnbIK
cypeTuici, YkpanH KCP MemnekeTTik
CbIAMbIFbIHBIH Naypeatbl, CounanuncTik
EHOGek epi B.W. KacusHmeH Gipre

K.TenbxaHoB 1 KacusiH B.U.,

akagemuk Akagemun Xygoxects CCCP,
HapogHbin xyanoxHuk CCCP, YkpaunH-
ckon CCP, Jlaypeat lNocynapctBeHHOM
npemumn YkpauHckon CCP, 'epow
Couumanuctuyeckoro Tpyaa

K. Telzhanov and Kasiyan V.1.,
Academician of USSR Academy of Arts,
USSR People’s artist, Ukraine SSR,
Laureate of State Prize of Ukraine SSR,
Hero of socialist labor
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Tokuno. XKanoHusa. 1983 x.
Tokuo. AnoHns. 1983 r.
Tokyo, Japan. 1983 r.

YKanonus. KCPO Xanblk cypeTLuici,
KCPO CypeTLuiinep akafeMmnsiCbiHbIH,
akagemuri, JleHuH aTbiHaafbl
CbInbIKTbIH nerepi B.3.bopogarimeH
Oipre

Anoxus. K. TenbxaHos 1 B.3.bopogai

HapopHbiin XynoxHuk CCCP, Akagemuk
Akagemumn Xynoxects CCCP. Jlaypeat
JlenuHckon npemumn CCCP.

Japan. K. T.-B. Telzhanov with

the People’s artist of the USSR,
Academician of the USSR Academy of
Art, Laureate of the Lenin Prize, 1983
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a3aMaTTBIFBIHBI3IBI eckepe OoThIpbI, Cisre Oi3iH Ochl JKbUIb TamikeHTTer! yiiri OOMbIHIIA amaTeiH AyMa-
Tl MemuekerTik Tearp-Cyper HHCTUTYTBIH/A cypeT (aKy/IbTeTiH OacKapblll, Tearor MaMaHAap bl )KUHAII,
OipiHII KypcKa CTYISHTTEpHi KaObULIAyIbl YHBIMIACTBIPHIN, COCBIH OCBhl 1978 kbUIIbIH 1 KbIpKyHerineH
cabakka Kipicim ketyni TabbictaiiMbi3. Pac, Ci3 Giprerre mopre Mackeyne KOKIT OK monenuer OemimMinze,
B.®.1aypons, KCPO Cyper Axanemusicel [Ipesunenti H.B.Tomckuitnin, KCPO Cyperinep onarsl
Backapmaceinbiy Xarmbicsl E.®.benamoBansiy angsiga Cyper AxkageMMACHIH allly SKaibIHAa Mocese
keTeprencis. OHbIHBI3 0i3re ManiM. XKanarb! kiciiep Cizai Kosaiiasl. Ci3iiH MbIFapMAIIbUIBIK, MEMJIEKETTIK,
KOFaM/IbIK KbI3METIHi3/1i OMik Oaranaiipl. Y akeIThl Kenrene AiamMarbiaa 1a Cyper AKaJeMHSsIChIH allapMbI3».

«AJ MEHIH MypaxkaiiFa KaThICTBI JKOCIapbiM He 0oiaMak?» — meniM MeH. «Ci3IiH KOJBIHBI3IAH Keel,
— neni C.H.Mmares, — Mmypakaiiia sa icteit Oepecis, XaJbIK IIeH TapuXThIH YJITTBIK UTUIriHe aifHajFaH Ke-
pemerreii Kazak KCP MemuiekerTik eHep MypaskallbH CallyIlibl, TYHFBIII JUPEKTOPBI PETIH/AEC €1 eciHle
kanaceiy. [erapein canapaa C.H.Mmarues: «Ta0bic TineiiMiH, Ke3 KelreH MocelieMeH Kelie OepiHi3y, - Ie/i.
1978 sxpuiapiH | KBIPKYHEriHze OKY JKbUIbIH YaKThUIbI 0acTa/IbIK.

Ceiirin, enai JKOO-HAaFbI MMEIAroruKaibIK JKYMBIC OacTalibl, OacTaiIbl eMec-ay, KaJIFacThbl, OUTKEHI
Oacel oky Oitiprennen keiiin H.B.Iorons aremparsl Cyper yunmmiecinae, JleHuHrpaara, MeHiH Oasaibik
marbIMHBIH, Kantacbiazaa, 1953 sxeutbl KCPO Cyper Axanemusicbinbiy, M.E.Penun arenaret Cyper, Myci
JKQHE CAyJIeT MHCTUTYTHIHAA >kaTblp». Keiiinnen Kazaxk MemiekeTTik cypeT AKaJeMUsICHIHBIH, alllbLTybl-
Ha (1993 x.) xarbictel. 2000 sxpunan on T.OKypreno arsigarel Kazak ¥ourTelk OHep AkaneMusichiHIa
MaHTalaspl “AKaJeMUSUIBIK KopKeMcypeT” KadenpachlH Oackapajbl jKoHe JKEeKe IIbIFapMallblIbIK, medep-
XaHAaChIH JKYpri3ezi. ¥CTa3ablK KbI3MET €TKEH XKbUIIapbIHIa 01 Oip TOII JKac CypeTIiiep Aaspiia HIbFap/ibl.
OnapzpiH KeOici MIbIFapMaIIbUIBIFBIH MOMBIHAATKAH, )KOFaphl arakrap MeH chlinbikTap anraH, KCPO men
Kazakcran Pecryonukacsr CypeTiiiiep oJarbIHbIH MYIIENepi.

JKymbicTars! OLmiKTLIINHE, AKaeMHsl TPOECCOPIBIK-YCTa3/bIK KypaM YXKbIMBIH/IA KbI3METKEpIIep MEeH
CTYJICHTTEp apachIH/IaFbl aKKapKbIHABIFEI MEH OaybIpMalibLIbFbHa opail npodeccop K. T.-b.TemkaHoBThIH
aOBIPOIBI KipIIKCi3, Oeneti OHiK.

K.T.-b.TemkaHOBTBIH ©HEp *aibIH/1a FRUILIMU-3EPTTeY eHOeKTepi OackuraH, KiTanrapbl: «KazakcTaHHBIH
Oeiineney enepi» (1974 x.), 180 6., ka3., op., arbul. TuepiHae, «COBETCKHI XylnOKHHUK» Oacriackl MockBa.
«Doprputt eprdypr» 6acnaxanackl, «Kazak KCP Memiekertik enep mypaxaiibn (1981 x.) 280 0., kas., op.,

J0OpOT0 M MOJIE3HOTO B O0IIECTBEHHYIO M TBOPUECKYIO KU3Hb MHOTOHAIMOHAIEHOTO CO103a XYJ0)KHIKOB
CCCP u 3arpann4HbIX TIoe3akax. Ha oTKpeITHSIX Bcecoro3HBIX Xy10:KeCTBEHHBIX BRICTaBOK B MOCKBe Ha
Cresmax xynoxankoB Coserckoro Corosa B bompmom KpemreBckom nBopriie u [Ipremax IlpaBuTtenscTaa
B I'eopruesckom 3ane Kpemus anst yaactHrkoB Chesia mocie 3aBepIICHHs Che3la MOCTOSIHHO TPHHU-
mamn ydactre u @wieHsl [lomutoropo LK KITICC u mepsrie pykoBoxuTenu ['ocymapcTBa, MpOXOIHBIITNX
B CBETJION TBOPUECKOI 00CTaHOBKE, 7]aBasi TBOPUECKOE BIOXHOBEHHUE Ha PEIICHHE BEIUKHX 3a1ad, CO3/1a-
HUE BBIJAIOMINXCS TPOU3BEACHHUH, TOCTOWHBIMH BETMKOTO HAIIETO HAPO/IA B
CTpPOUTENBCTBE AaybHelmero npouseranust Kynsrypsl u Mckycersa Mory-
qeit [lepxasel Ha [manere 3eMirs.
C OompmuM yBakeHHeM u Terutotol BcnomuHaeT K. T.-b.TembxanoB o
ONMM3KHX APY3bsX AETCTBA M TOBAPHIIAX, ICHB 32 JHEM JIO THEH CETOMHSII-
HUX BO3HHKAIOT B €TO MaMATH MX 00pa3sl. OH OmarojgapeH Toi cpene, Ipy-
3b5IM, TOJ[aM HEJIETKOW IOHOCTH M CETOMHSIIHUM JTHSIM, KOJUIeTaM Mo padore.
TBOpUECTBO XYJOKHHKA, JyIIa HAPOAA TPOMKHM 3XOM OT3BIBACTCS B CEp-
JIIax JIOJEH, YTBEprKAash BBIIMIECKAa3aHHBIE CIIOBA O TBOPYECTBE Ma’CTPO B
MaMATH TOTOMKOB, O BEYHOCTH HCKYCCTBA TBOPIIA.
TBopueckuii TpyA BBIAAIOMIETOCS XYAOKHHKA, TAIAHTINBOTO YUYCHO-
TO-TIe/1arora, KpyImHOTO TOCYIapCTBEHHOTO M OOIIECTBEHHOTO AEATENsS Kak
BCEr/a, B IUIOOTBOPHON aKTUBHON TBOPUYECKOH, OOIIECTBEHHOM, TIEIarOTH-
YECKOM AESITENbHOCTH, BOCIIMTAHUN CTPOUTENEH JyXOBHOM KYJIBTYpPbI CErO/1-
HmHero 1 Oymymero Kazaxcrana.
Ceronns Bech Mup cmorput Ha KazaxcraH, Ha BEJIMKHE yCIIEXH U JI0-
CTIXEHHS BO Bcex c(epax Tpyaa, B ToM uucie B obmactu Kymsrypsl u MckyccTBa, Hecylue BHICOKHE
JyXOBHBIE Uealbl B cepana u nymm HapoaoB [Tnanetst 3emis, Conane, Cuactse u JIFo0oBs. Ha mpumMepe
TPaHIMO3HOIO ycIleXa KPYIHOUM BBICTAaBKM XyNOKHUKOB Kazaxcrana B cronuue AHnmu JIOHIOHE B 3amax
3HaMeHHUTOTro ayKimonHoro noma Christie’s moa HazBanueMm «Cokposwumia Kazaxcranay, mpomeamieii ¢
1-10 cents6ps 2010 roma ¢ KOJTOCCANBHBIM YCIIEXOM PEKOPIHOTO YHCIIA 3PUTECH, MHOTO MOJOMICKH,
Kazaxckas ¥ pycckasi quactopsl JIOHIOHA, Ky pHAINCTHI, KOJUIEKIINOHEPHI, MHOTOUHCIICHHbBIE IPE/ICTABU-
TEJI TBOPUYECKONW MHTEIUIUTCHIINH.
Wnest mpoBeeHNs BBICTABKM KapTHH [ocynapcTBeHHOTO My3est HcKyccTB M. A.KacTeeBa nmpuHate-



HeM., (hpaHIL., aFbUl. TUIAepiHae, «OHep» Oacnackl, AMarsl K., «I paduine Bepke
LBUKay» OacriaxaHachl.

K.T.-b.TemkaHOB NIBFapMAIIBUIBIFRI TYpalibl HEIIEME JKaKChI MIKIipIep Ccy-
peT KepMeJepiHiH KaraJorTapblH/a, FeUIbIMU OacbuibiMaapna, KCPO Geiineney
OHEpI JKaNbIHAAFBI Iprelli MepenTOMIBIK OachlIbIMaap/a sxkapusutanran: «CoBer-
ckoe uckycctBo» 1917-1957 rr, Mocksa, 1957 r; «225 ner Axanemuun Xyno-
wectB CCCPy», Mockga, 1983r; «Coophrk mMarepranoB XXXIX ceccun oprena
Jlennna Axanevun Xynoxecte CCCPy» 1984 r; eHep, MojieHHET, OUTIM, OKBITY
YKOHIHJIET1 apHayJIbl IETENIIK, OYKUIONAKTBIK, OTaH/BIK OackuIbIMaapa, «Kasax-
ckast CoBeTckast QHIMKIIoneus», AimMa-Ata, 1977 r.; « CoBeTCKUN SHITMKIIONE M-
yeckuii cioBapb», Mocksa, 1979, 1984, 1989, 1990 r.; Kazak KCP »snuukorne-
mwsiapeiaaa; Kparkas sHipksonenus, 4-tom, Anmmva-Ata, 1991; «Kazak eHepi»,

Anmarsl, 2002; «Ka3zak monenueti», Anmarsl, 2005; «Kaszaxctan», 8-tom, Ama-

oI, 2006; KazakcTan MofeHHETI, SHIMKIONEANSUIBIK aHbIkTama, Ammarsl, 2010;

Kazakcran, ¥YTThIK SHIMKIONEAHS, 5-ToM, Anmatel, 2006, KONTereH ImeTeIik,

ByKioIaKThIK KoHE OTaH/IBIK OPTANIBIK Ia3eT-XKypHaIIap/a xapusiianrad. OHbIH

TYBIHZBLIAPBI JOYJIETTI KaJIbIH KiTanTaH Oacrar, TYpili-TYCTi allnaibl XaTKa JieiiH, Mexrenreri Kazakcran Ta-
PHXBI, Ka3aK TiJIl MEH 9/1eOMeT] OKYIIBIKTapbIH/Ia KEHIHEH KOJIIaHbUIFaH.

Keprekri enepranymbuiapapy, MoHorpadusiiapsl K. T.-b.TeinkaHOBTBIH IIbIFapMallIbUIbFbIHA ApHAJFAH:
E.Banpposckast, «Kanadust Tenbxano» u3n. «CoBeTckuii XynokHUK», Mocksa, 1973 t., J1. Mapuenko «Kanadust
Tenpxano» m3n. «OHep» Anma-Ara, 1982 1., Ansoom «Kanadus Tenpxanosy. Mzn. «Onep», Anmarsl, 2006 T

K.T.-b.TemkanoBKa OepiireH ChIMIBIKTap MEH aTaKTap:

KCPO Monenuer munuctpiiri, KCPO Cyperwinep onarbl, Kenec Apmusicel MeH Ockepu-TeHi3
OrnoteiabiH bac Casicn backapmace! « Tummaay (1966 xk.), «3aneanay (1967 xk.) TysiHabuiaps! yinid K. T.-b.
Temxanosrel M.B.I'pexoB areinarst Kymic menainsmen mapanarraiiasl (Mocksa, 1968 x.); KCPO JKorapre
Keneci TepankacwiubiH Kapibewrbel OolibiHIIa on «3Hak [louera» opneniMen Mmapararrairan (Mocksa,
1959 x.); KCPO XKoraprer Keneci Tepankacsabiy JKapibirsl OoiibiHmma «Kpbu1 EHOexk Ty» opreHimeH
Maparnarrairad (Mocksa, 1971 x.).

*aia mase pycckoro otrzena Christie’s. ToproBslii 1oM B3s1 Ha ce0st OpraHU3aLUIO BHICTABKH, BKITIOUAsS
TIePeBO3KY KapTHH, 0OPMIICHHE M U3/IaHHUE KaTaJora.

Kak pacckazana pykoBoaurens LleHTpa cOBpeMeHHOT0 3apyOeKHOTO HCKYC-
crBa my3est E. Kum: «OTkpbIBanm u nmpeaBapsiiv BBICTaBKY JBE KapTuHBI Ka-
Hapum Temmp-bBynaroBnua TenpkaHoBa — «Ha 3emute menoB» (ATaMekeH) H
«Kokmapy». ViIMeHHO OHM 3aau TOH BCEH SKCHO3WIHMH, TIOTOMY 4TO paboThl,
BBINOJTHEHHBIC HA BBICOKOM NPO()ECCHOHAIBHOM YpPOBHE, PACKpPBIBAIOT HAIM-
OHaJIbHBIE 0coOeHHOCTH *kuBonucHu Kazaxcrana. M B To ke Bpems 3TO Takas
Xy/I0KECTBEHHAsI CHCTEMa, KOTOpasi MOHSATHA KaXIOMY €BPOIICHILY, TOTOMY YTO,
Kak u3BectHO, Kanadus Temup-bynaroBnu momydms B cOBeTCKOe BpeMs Ipe-
KpacHoe obOpaszoBanue B Akagemun Xynaoxects B Jlenunrpaze. Ilpuuem stn
MIPOU3BEICHUS OBLTH OTOOPAaHBI caMUMH TpencTaBuTersiMu qoMa Christie’s, xo-
TOpBIE IPEIBAPUTEIBHO IIPHE3XKAIN B AJIMAThI, YTOOBI 03HAKOMHUTHCS € KOJUICK-
nuel Hamero mysest. UtoOsl nmokasars npounssenenus Kanaduum TenbxaHoBa,
YCTPOUTEINHN BHICTABKH ITOIIUTH JIaXKe HA JIOTIOJHHUTEIbHbIE pacxosl. Kak npasu-
JI0, BBIC3IHBIC BBICTABKH JAUKTYIOT HEOONbIION (hopMar XoicToB, a y Kanaduu
Temup-bynaroBuua nponsseaeHus 60ab110T0 (hOpMaTa, UX MPOCTO HEIH3sT BHE-
CTH B CaMOJIET, ITI03TOMY, YTOOBI TOCTaBUTh KapTHUHBI B JIOHIOH, ObLT 3aKa3aH
CICMATBHEIN Tpy30BOii petic. Ho Hamo cka3aTh, 4TO 3TH 3aTpaThl OBLUIH HE HANPACHBL. B BRICTaBOUHBIN
3aJ1 3HaMEHUTOTO aykunoHHoro jgoma Christie’s Bener Oombliast JeCTHHLA, U, MTOAXOAI K HEH, mepBoe,
YTO BUJIENH TTOCETUTENH, — 3TO KapTuHbl Kanaduu Tenpxxanosa. BeicTaBKy OTKPBIBAIN IBE 3HAMEHUTHIC
KapTuHBl «ATameken» («Ha 3emie nemos») u «Kokmap» Hapomroro xynoxkuanka Kanaduu TenbxanoBa,
KOTOPBIE SIPKO XapakTepu3oBanu Hamry PecryOnuky, Hamr Hapon. 1 6pu10 04eHb ITPUATHO, 9TO TOJIBKO Ha
OTKPBITHUH BBICTABKH cOOPaIOCh KoJoccalbHOe Yrcio 3puteneid. Jupexrop namrero myses baxeir Cepa-
JIMEB paccKa3blBall, YTO K HEMY HOIXOAMIA MHOTOYHCIICHHBIE MTPEACTaBUTENN TBOPUECKON MHTEIUTUTCH-
LIUH, OYEHb TEIUIO OT3BIBAJMCH O BBICTABKE, M IIPH ATOM BCE OTMEUal JIBe KitoueBbie pabotsl Kanahun
TenpxaHoBa, Ha3bIBas €T0 TEHHATBHBIMY.

Benp n3BecTHO, 4TO MIMEHHO HCKYCCTBO Ja€T caMoe IToiHoe npezacrasinenne o Crpane u Hapopax Ha
Beunom mytu Mupa Ha 3emie.

JIro6oit u3 xymoxxectBeHHBIX 00pa3oB K.T.-b.TenbkaHoBa BHYTpEeHHE 3a/IeBacT HAC, MPOOYKIacT B

BeliHeney eHepiHiH anTanblifbl.
Kpemnbgeri B.W. JleHnH eckepTKilliHe
ryn LWOKTapbIH Kor.1981 x.

Henensi n3obpasvtensHoro nckyccTaa.
BoanoxeHwne LBeTOB k namsiTHuky B.U.
JlennHa B Kpemne. 1981 .

A week of Fine Arts. Laying of flowers to
Lenin’s monumental in Kremlin, 1981

K.TemkaHoB PKOCP eHbGek ciHipreH
eHep kavipatkepi, KCPO cypertwinep
AKafeMUSICbIHbIH akafeMuri, eHepTaHy
FbINbIMbIHBIH, [JOKTOPbI, Npodeccop,
KCPO xanbiktapbl xaHe LUblfbic weTten
©HepiHiH MamaHbl b.B. BelimapHmeH
Gipre

K. TenbxaHoB n 6.B. BerimapH,
3acnyXeHHbll fesaTenb UCKYCCTB
PC®CP, Akagemuk Akagemun Xyno-
xecTtB CCCP, gokTop nckycctsose-
nexus, npodeccop, Cneunanuct no
nckycctey Hapogos CCCP u 3apybex-
Horo BocTtoka. 1985 .

K. Telzhanov and B.V.
Veymarn,Honoured Art worker,
Academician of the USSR Academy of
Art, Doctor in art criticism, professor,
Specialist in USSR people’s Art and
foreign East, 1985
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K.TemkaHoB KasakcTtaH cypetwinepi VIII cbesiHiH Npe3nanymeiHaa
K.TenbxaHos B Npe3ngnyme VIl cbe3pa xynoxHukoB KasaxcraHa
K.Telzhanov in Presidium of VIII convention of Kazakhstan artists
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KCPO Xoraprer Kereci TepankaceabH JKapimersl OolibHIIA « THIH HTEpreHi VI MEepeHTOMIBIK Me-
naniMeH MaprartaiFad (1956 x.).

KCPO XKoraprer Keneci TepankacbHBIH aThIHAH «3a TOOIECTHRIN TPy B 03HaMeHOoBaHUE 100-7eTHs co
nast poxxnerns B.W.JIenmHa» MepelToinbIK MenaniveH Maparnartainral (1970 k.); kel JKbUTFBI a1l eHoeri
yminz KCPO Xoraprrt Keneci TepankaceHbIH athiHaH «EHOek apmarepi» menani taOsicramrad (1990 x.);
«KCPO xanplK mapyamibUTBIFBIH JaMBITY ICIHAET! KON KETKi3TeH TaOBICTaphl VIIiH» KyMIC MealTiMeH
Mapanarrairad (Mocksa, 1971 x.).

K.T.-b.Temxanoka KCPO XXoraprer Keneci Tepankaceiasi, Kypmer Karaser (1978 x.), Tarap AKCP
Koraprer Kenecinin Kypmer Karazer (1962 x.), KocimomakrapmeiH bykinomakteik Opramsik Kereci
Tepankacee, Kypmer Karassr (1983 x.), KCPO MogeHuer KpI3MeTKepiepi KocimomarbHbH OpTaibik
Komurerinig Kypmer Karase, KCPO Cypermiinep omarel backapmackl XaTIIBUTBFBIHBIH MagakraMackl
(Mockga, 1967 x.) 6epinren; «Tummaay TysmEmeicl yiriH ofan KCPO Cyperminep omarel backapmacsl
XarmbUbFBHBH J{umioMsr TabsicTamFald (Mocksa, 1965 xk.).

K.T.-b.TemxkanoB «[lapacar» opneHiniH kaBanepi (1998 x.), «Ortan» opmenimer (2005 x.), «Pecmy-
Onmka anmerHmars! eHoeri ymiay, «Kazak KCP 50 sxeurnprsiHay, «Kazak KCP 60 sKeUIIbIFRIHAY, «AcTa-
Ha» (1998 x.) memamprapeiveH, «ToraFa 50 ey (2004 k.), «Kazakcran toyencizmiriHia 20 KbUIIBEFRD
(2011 »x.) mepetiToinblk MemanbaapeiMeH, ¥ OC-Hoarel JkeHic KyHiHe opait «Jlark» (2010 x.) MemamiMeH
mapamnarrairaH, Kazak KCP JKoraprer Keneci Tepanmkacemse Kypmer Karasmaper (1961 x., 1963 x., 1967
x., 1970 x., 1977 x., 1987 xk.) TabpicTarmran, « Tapmam» Toyernci3z CrlIbFBIHEIH Jaypeatsl (2005 xk.), 6acka
Jla KYpMeT OenriIepiMeH MapararTajFaH.

Byn nmeren K.T.-b.TemxanoBreiH OTaH WTLIM YOIH JKYMCaFaH MIBFapMAIIbUIBIK, MEMIICKETTIK JKOHE
KOFaMJIBIK KbI3METTeT1 TabaH bl eHOCKKE TOIIBI TyTac Oip Ioyipi.

K.T.-b.TemkaHoB ©3 eMipiHze, MIBFAPMAIIBUIBIK KOJIBIHIA BYKIIOMAaKTHIK cyper KepmMenepiHe OapraH
Ke3/Ie €CTEH KeTIeC KepeMeT Ke3/IeCylep/IiH, CypeTHIiep i mebepXaHachlHAa MIbFapMaIIbUIBIK TOXKIpOue
aMacynapapH Ken OorraHbIH aiftamel. CoHbH 0opi kemynTTel KCPO Cyperniinep omaFbIHBIH KOFAMITBIK
JKOHE IITBIFApMAIIBUTBIK OMipiHe, MISTENIIK carapiapFa YITaH-TeHi3 )KaKChUTBIK ITeH Maia kenTipi. Mackeyme
BykinomakTeIk cypet kepMeciHiH ambirybiHa, Kerec Onmarsl cypermiiepinia Cuesi kesinne, Yiker Kpemib
capatipiHa xoHe Kpembaig ['eoprues 3anpiaa etetin YkiMerTiH KaOsurnaysHma Cresre KaTbICyIIbIIapra
apHabi, cue3 askramrad coH YHemi KOKIT OK Casicit GropOCHIHBIH MyIIeepi jKoHe MEMJICKETTIiH OipiH-
111 OacIIbuIaphl KaThICAThIH, JKaphlK IIbFapMallblIbIK ayaH/ia oTeTiH con kesnecynep XKep [lnanerackiHmars!
Kyniperri [lepsxaBansiy MoneHneTi MeH OHEpiH TYIICHAIPE TYCYAE YIbI XaKBIMBI3Fa JIAMBIK YTl MIHICT-
Tepi OpBIH/IAYFa, Y3IIK TYBIHABUIAP KacayFa IIBFapMaIIbUIBIK IA0BIT OSpeTiH.

K.T-b.TemxanoB Oana Ke3ri »KaKbIH OCTAphIH JXKOHE KEHIHTI KOMIACTAPBIH €peKIe KYPMETIICH >KOHEe
CYHICTICHITITIKIICH €CKE aJlaJIbl, OHBIH OH-KIUTBIH/IA dJTi KYHIe OKTBIH-OKTBIH CONApABIH OeliHeci coMmananbl. O
COJT OpTaFa, I0CTAPhIHA, YKACTBIK [ITAKTHIH KUBIH KbUIIAPBIHA OHE OCHI KYHJIEPTe, JKYMBICTAC YKbIMFA JI0H PH3a.

CypeTmiHiH MBFapMAIIbUIBFGL, XaJbIKTBIH JKaHbl aJaMIapiblH KYPETiHJe >KaHFBIPBIN, YpPIAK €CiH-

Hac roJoc Oojee rpomkwuid, yem Ham cooctBeHHBIH. K. T.-b. TenpkaHOB — TOT XyZOKHHUK, KTO COO0OIIaeT
MIOJUIMHHBIN CMBICI MOHATHS «Ka3aXxCKasl )KUBOMUCH». OH BBI3BIBAET 3TO C CHUIIOW, KOTOPOH HEYEro mpo-
TUBONOCTaBUTh. OH JaeT OILyIEHHE CTPAaHbl U UyBCTBO IPEEMCTBEHHOCTH MOKOJIEHUH. B aTOM KpoeTcs
couuanbHas 3HauuMocTh TBopuecTBa K. T.-b. TenbxanoBa, KOTOpbIA BeICTYyNast B poiu Jpyroro no otHo-
LIEHUIO K OQHUIHAILHOMY HCKYCCTBY, IPEINPHHST HEMMOBEPHBIE YCHIIUS ISl TyXOBHO-HPABCTBEHHOTO
BOCIIUTAHUSI COBPEMEHHHUKOB IIOCPEICTBOM BXOXKACHHS BINIYOb Ka3aXCKHUX HAIIMOHAJBHBIX apXeTHIIOB,
TEM CaMbIM PaCKpbIBas Mepel HaMH U OyIyIIMMH ITOKOJCHUSIMU 1 CBOW BHYTPEHHHI 00pa3 XyJTOXKHHKA
Kak BOCHHTATENs CBoero Bexka.

[onorna K.T.-b.TexpxanoBa cBOIAT B eAMHYI0 CUM(OHNIO KPACOK KOJUICKTHBHYIO MAMSITh Ka3aXCKO-
T'O HapoJia, €ro HEHHOCTH, ApXETHITbI M HAIly HHANBUAYAIbHOCTh. XYJO)KHHK BO3BBIIIACT JINIHYIO CyAb0y
JI0 CybOBI BCETo YeI0BEeYeCTRa.

VYBHIEB €ro MOJIOTHA OAHAXKIBI, 3a0bITh HX YK€ HEBO3MOXKHO.

Kanadus TenbxkaHOB IPOXKMIT OOIBINYIO, TIOJHYIO COOBITHI KM3HB, KOTOpas BO MHOTOM SIBHJIach OT-
pa’keHneM MCTOpUH OrpoMHOM crpansl mox HazsanneM CCCP. Ee Tpareanu ObUTH M €T0O TpareausiMu, a
1o0ezpI — M ero nobdeamu. JT1a 3110Xa epeMeH U BEJIMKHUX HOTPSICEHUI 3aCThlIa Ha XOJICTaX XyHIOo)KHHKA,
OH BHJIEI €€ TN1a3aMHu McToprka u ¢puocoda. Hoarop B sxuBonmcy, TenbxaHoB cymern o0y3aaTh Bpems,
CJIeJIaB €T0 JOCTOSIHUEM HE TOJIBKO COBPEMEHHHKOB, HO U TIOTOMKOB.

«CepaedHo kenaro, MajlbIM M BeIHKUM, BceMy Hamemy Hapony manbHeHIINX BBIAAIOLIUXCS YCIIEXOB
Ha [lytu B crpoutensctBe Bemukoit Moryueit Conneunoii Cuactusoii [Iponseraromeil Hamelr Pogusel
Ha [Inanere 3emnsa. — C yBaxkenueM K. T.-b.TenbxaHoBy.
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Kazak KCP MemnekeTTik ©Hep
MypaxanbiHga

B lNocypapcteeHHoM My3see UckyccTs
Kasaxckon CCP

In the State art museum of Kazakh
USSR
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Jie MOHT1 Kayiap eHep MecCi — TYBIHIBITEPiH MIbIFapMAaIIbUIBIFBl TYPaJIbl KOFApPhIIQ
AUTBUTFaH CO3IEPIIl TONEIACHII.
Aca KOpHEKTI CypeTIIiHIH, JAPBIH/IbI FAITBIM-YCTa3/IbIH, ipi MEMJIEKET JKOHE KOFaM
KalpaTKepiHiH IIbFApMaIIbUIBIK JKOJMBI ONETTETiIel KEeMICTI IIbIFapMalIbUIbIK,
KOFaMJIbIK, YCTa3/IbIK KbI3MET YCTiHe, OYTiHT1 skoHe Oonarmiak KazakcTaHHbIH pyxa-
HU MOJICHUETIH yKacayIbuIap/pl TOpOHeNey YCTiHe.
Byrinze 6ykin Onem Kazakcranra Kapart OThIp, OapibIK €HOSK CallaChIH/IaFbl, COHBIH,
immiage YKep ITmaHeTachl XanbIKTapbIHBIH KaH-KYperiHe OWik pyxanu uaeaimap, KyH,
BakpIT mer Maxa00ar chriinaidTein MoieHreT TieH OHep callachIHIaFbl YIIbl TAaOBICTAp
MEH JKeTiCTiKTepiMizre Kapar oTeIp. COHbIH MbIcaibl peTiHae 2010 >KbUTbI KbIPKYHEKTIH
1-10 xyHzmepi apanbrbiHIa AHDHS acraHachl JIoHmoHmars! arakrbl Christie’s ayKIoH
YHiHIH 3a11apbiHaa oTkeH «Ka3akcTaH KasbIHAJapbDy aTThl €TIMI3IIH CypeTIIIepiHiH
KOpMECiH aifTyra OOoMazpl, COJl KepMere PeKOPATHIK ICHreie KopepMeH JKUHAIIbI, JKa-
crap, JIOHTOHIAFB! Ka3aK JKOHE OpBIC UACTIOPACHI, YKYPHAIICTEp, KOJUIEKIMOHEPIIED,
MIBIFAPMAIIIBIT 3USUTHI KAybIM OKLIIIEP] KOTT OOJIBL.
MeMJIeKeTTIK OHEep Mypakaibl CypeTTEPiHIH KOPMECIH OTKI3y OpbIC OO TIMiHIH
xkeTeknricine tuecini. Cayma ydi KepMeHIH YHBIMIACTHIPY >KYMBICTApPBIH ©31
KOTEPIi, 07 )KYMBICTAp/BIH apachIHAa CypeTTep/i TachbiMajaay, KaTaJlorThl Oe3-
EHJIIpy JKOHE TIBIFapy na 6ap.
3amaHayH IIeTeNIiK OHep OpTaIbIFbIHBIH KeTekirici E. Kum alitkanmait: «KepmeHi
Kanagust Temip-bonaryiisl TermkaHOBTBIH €Ki cypeTi — «Atameken» skoHe «Kekmapy
ATkl opi OpiH Kiprizin Typapl. Ockl €Ki TybIHIBI OYKiT KOPMEHIH ayKapbIH alllbIl TYPAbI, OUTKEHI OMIK KociOn
JICHIel 1€ OpbIHIATIFAH OCBI TYBIH/IBLIAP KA3aKCTaH/IBIK KOPKEMCYPETTIH VITTHIK €PEKINeiriH ambI Typasl. Coite
Typa OYJT eKeyl Ke3 KeJITeH eyponaibIKKa TYCIHIKTI CYpeTTIK XKyite, OHbIH chipbl Kanadwus Temip-bBomaryibHbig
Kenec zamanbpmma Jlenunarpanrarel Cyper AkageMHsChIHAH Tamaiia OuTiM arFaHabEbiHIa. OHBIH YCTiHE O
TybIHABUIAPAB Christie’s yili KbI3METKepIIepiHiH 6371epi Oi3/1iH MypaKaiiIbIH TONTAMAChIMEH TaHBIC OOJTyFa alIbIH
aa AJMarbiFa KejreHjie TaHaan auFad oonareH. Kanadus TernkaHOBTBIH TYBIHIBUIAPHIH KOPCETY YIIIH KOpMe
VHBIMAACTBIPYIIIBUIAPHI TIMTI KOCHIMIIIA IBIFBIHFA JIa OapFaH. OeTTe KOIe KopMelep TybIHIbUIAPIbI IaFbIH
KeJieM/Ie JKeTKi3y/i Taan ereri, an Kanadwst Temip-bonarysibiHbIH eHOSKTepl YIKEH KeJleMIe, Orap YITaKKa ajbIit
Kipe caryra KenMeri, con cebenTi cyperrepai JIOHIOHFa JKETKI3y VIIH apHaibl )KYK TaChIMAIIbl PEHCI yKaslIaH-
11 Ececide con mbrbiHmap 00CKa KeTkeH oK. Atakrsl Christie’s ayKIMOH/IBIK YHIHIH KOPME 3aIbIHa arlaparblH
VIIKEH carhl 0ap, MiHE COJ caThlFa Tasti Oepe kepepMeHaepai ayenri kepreHi — Kanadus TemmkaHOBTBIH cypeTTepi.
Xanbik cyperrmici Kanagus TernkaHOBTBIH €Ki oirii cypeTi «Atameken» xkane «Kekmapy Gacrar, albIn Ty,
PecryOnikambI3IbIH yKoHe X aIKbIMBI3IIBIH CHITATHIH alKapa alliaTblH CypeTTep TYpabl. KepMeHiH TeK alibLTybIHBIH
©3iHe KepepMEHHIH KarTarl KeiTyi 013711 KarTbl MacarTaHIbpIpabL. bi3aiH MypakaipH mupekTopsl baker Cepanien
©31He TaJIal IIBFAPMAIIBUT 3HSUTbUIAP KaybIMbI OKUTIHIH KeJIil, KOPMEHI KaTThl MAKTaraHbIH JKOHE OapiHIH Oipaybl-
3nan Kanadust TerpkaHOBTBIH €Ki ipresti eHOeTiHe TOKTAIBIT, Y3/IIK IIIbFapMa JIeTT OaFaiaraHbIH alTThI.

Onberre, eHep FaHa esrenepre JKep mapbiHaarsl MoHTUTIK camap/a Keje skarkad En Men XabIKTel 0a-
PBIHIIIA TOBIK TAHBITA aJIafbl.

K.T.-b.TerkaHOBTBIH KepkeM OeiHeNepiHiH Kai-Kaiichl @ >KaH JAyHHEMI3re ocep eTim, imrmizae
e3iMi3/iKiHeH Tepi anuekaina 3op yaai ostansl. K. T.-b. TemkaHoB — HarbI3 «Ka3ak KOPKEMCYPET» YFBIMBIHBIH
MOHIH aIkaH cypetiii. OHbIH MIbFapMaIbLUIBIK KyaTbIHa Keiepri Oonap ermrene ®okK. O el )KaHbIH, YPIiaKTap
cabakracTeiFbl ce3iMiH VFRIHIBIPaAbl. K. T.-b. TemmkaHOB MIbIFApMAalIbUIBIFBIHBIH OJIEYMETTIK KYHIBUIBIFBI
OCBIH/IA, O pecMu eHepre JKat agamina KeI3MET eTill, Ka3aKThIH YITTHIK KaH-IyHUEeCIHE TepeH YHIUTY apKbUIBI
3aMaHIaCTapbIH PyXaHU-TAFIBIMIBIK TYPFbIIa TOpOHeETeyre capKa KYII >KYMCaibl, COHBICBIMEH O Oi3MiH
JKOHE KeJlep YPIAKThIH aJlIbIHA 63iHiH Ae Facklp ycTasbl peTiHAeT] CypeTIIIiK TYJIFaChIH aiikapa arra Ouii.

K.T.-B.Te/kaHOBTBIH TYBIHABUIAPHI Ka3aK XaJIKbIHBIH YITTBHIK OOSyJapbIHBIH OipbIHFail cuM()OHMUS-
CBIH, OHBIH KYHJBUIBIKTAPBIH, apXETUIITEPIH JKoHE o3remieniria oepeni. CypeTii keke TaFrapIpabl Kyl
aZlamM3aT TaFAbIPBIHBIH JOPEKECIiHE KOTEPEII.

OHBIH TYBIHBICHIH Oip KOpPreH aaM KauThII YMbITa aJIMaijIbl.

Kanadus TemkanoB raxar emip cypreH agam, KCPO nemn atanFad anmaybiT eJIiH TAPUXH OKUFATapbIH
63 FYMBIpbIHIa 0achlHaH KelkeH agaM. Ei xacipeTiH o3 KacipeTiHael Kepi, eI KeHIiCIH 63 KeHICIHIeH
canazpl. Cor TepeH e3repicTep MEeH YJIbl KYH3eNiCTepIiH A9yipi CypeTIiHiH KeHENTePiH/Ie KaIIbl, KOFAMIIBIK
KYOBIIBICTap/ bl OYJT KiCl TApUXIIBIHBIH JKOHE OUIIBUIABIH Ko3iMeH kepe Ourmi. Kepkemcypet HoBatops! Tei-
JKaHOB 3aMaHJIacTaphbl MEH KeJIep YPIaK aJIbIH/IA YaKbIT KOPIHICIH OYJDKBITIIAN Kaapipa OuTi.

«bizmin Oykin a3 opi yisl XankembaaslH JKep [lmameraceiana ¥uwel, Kyarrer, [llyaxter, BakeTTer,
I'ynnenren Otan Kypy KonmbiHaa ipi TaObIcTapra ykeTe OepyiHe IMIBIH KYPEKTEH TIIEKTECHiH. — [3ri HueTneH
K.T.-b.TemxanoBy.



K.TemkaHoB T.)KypreHoB aTbiHAafbl Kasak ¥NTTblk OHep akageMusacbiHbiH pekTopbl A.MyxameguyneimeH bipre
K.TenbxaHoB ¢ A.Myxamegunynbl pektopom KasHAW nm.T.)KypreHoBa
Telzhanov with the Rector of Zhurgenov KazNAA A.Mukhamediuly

T.)XypreHoB atbiHAarbl Kas¥©A-HbiH KeciHaeme xoHe MyCiH paKynbTeTiHiH OKbITYLbINAp YXXbIMbI
Mpodeccopcko-npenogaBatenbCkUii KONNeKTnB XygoxectseHHoro dakynsteta KasHAW um. T.)KypreHosa
Art department teaching staff of Zhurgenov KazNAA
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BananapbimeH Gipre
C pnetbMun
With the children

Kbipbimaa
B Kpbimy
In Crimea

XKybavibl 3antyHa
Kbl3bl KapribirawuneH
Oipre

Cynpyra 3aviTyHa ¢
A04epbio
Kapnbiraw

Wife Zaitun with daughter
Karlygash



Yvne

Ooma

At home

Kapnbiraww 6anacbiMeH bipre Myncyny Kapnbiralw 6anaceimeH Gipre
Kapribiraw ¢ celHOM lynbcyny Kaprnbiral ¢ celHOM
Karlygash with her son Gulsulu Karlygash with her son
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TpeTbsKOB ranepesichbl.
TpeTbsikoBCcKas ranepes.
Tretyakov gallery

Tumyp CaHkT-MNeTepbyprra
Tumyp B CaHkT-lNeTepbypre
Timur in Saint Petersburg




LLleGepxaHaga B macrtepckon In the studio

Yiipe Jdowma At home MeHiH Hemepenepim
Mow BHykM

My grandchildren

Tumyp
Timur
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po1}

cxas

YJNEHbl KOMUTETA

. ABAINMA3E Hpaxanit Baccapuonownn

ABAYJ/JAEB Mukana [yceiiti-orin

_ APITMATOB Unnrna

AHVICKMOB Hpas Hsanosuy
BAJBCHUC 3anyapaac Kocro
BATAOB Anexceit Baaanauposiy
BEJIOTYPOB luxonait Koxapatbenny

. BOTJIECKO Uans Tpodunossy

. BOXXHWHM Muxana Muxaitaopnu

. BOHAPYYK Cepreit ®eaoposuy
. BUKTOPOB Anckceil Bacnabesuy
. BYUETHY Eesrcanit Bukroposuy

. TAM3ATOB Pacya I'am3zaronay

. TEPACHUMOB Cepreit Bacithesu
. TJIEBKA Herp ®croposny

. TPEILIHEB Wsax JIMutpresuy

TPUBAUEB Huxkoiaii Mateeeruy
. TPUTY.JIUC Apsun [etposny
. TPOLLEBA Enena Anzpeerna
. JAHBKEBUY Koucrantun Geoposny

. JOKATIAPMA3E Meaes Banepuanonna

. ECEHBAEB 3usat Ucaavorny
. JKUT'AHOB Ha3u6 I'asasosnu
. 3ABAZICKHWM [Opuit Anexcanriposuy

5. 3AMIIEB Earcuuit Anexceenny

. 3APbAH Haunpu Eruasapopuu

. NCAEB T'copruii Anexcanaposuu

. KABANEBCKUM Ouurpuit Bopucossy
. KAMMHCKUH InuTpnii Povanosiy

30. KAPATAHOB Ausexcanip Bacuanesnu

. KAPALB Kapa A6yabdas-ornel

. KAPUMOB Mycrada Canu (Mycrai Kapua)

235



236



237



238

Mpeauguym

YHPeAUTENbHONW KOHdepeHLnu
Cosetckoro oHAa KyneTyps

AEMHYES
Metp Hrnomwy

AEACOBA
Inemupa Abayn Famug
Keldm

KéHAnEaT B Wnene  Morwtopo LK
HACC, nepomi 3amectutens MNpeacega:
ren Tlpeananyma Bepxasnoro Coeeta
CLCP, npepcenarens apruomnrera Co-
PETCKOra anAd xynetypht .

PexTOp Aleplan AmANCKAR  FOLYAIPCE-
BEHHON KOWCEPSATOpnM  wm, Y, [afmm-
EaroBd, 25CAYRAHHEIR QEATENL HCKYCETR
Ajepboriananckon CCP

Arpentop FoCyQapCTREHHOIO MylEd WE.
wyccTe ¥ibewckon CCP

NpeACOAd1Ne NpaBNEHnA COMIA NHGD-
tenen Kupruackon CCP, Mepon Couma-
nucTMueckara TIpyad

npeacenarans [ocrenepagne CCCP

fepoi € &
Teyaa, HAPOAMEIH Ly aammms CCCP

ampexrop  focyqapcisemnaro  wyaes
w306

ABAYANAER

Camnr @anzyancsud
AHTMATOS

Ynninz Topekynounu
ANCEHOB

Anexcanap Hukugpoposny
AHHKYLIHH

Mnzawa HOMCTANTHHOBHY
AHTOHOBA

UpnhHa 4 ]
APEBLLAIAH

Cen Cypencans

APXMACRA
MpuNa KOuCTONTHHORNA

APAHACLER
Buki1op Mpuropsedny

BARHUOHMC
Asnarac Ko10tnu

BACOB
Hukonan Fennagueany

GENAER
AnsSepy AHgpEERNY

BMELWLY
Mapa NMynsanosma

st T Mt MEKYCOTE
nat Al €. Mywsnne, 38cnYHENHBIA Jaks
rens Hexyccrs PCOCP
AWPERTOA KIWSInTy T gpesWu: pywonu-
<eh wam. Medipona Mawroua «Marenga.
pann

convcmd MOLyAdRCTOONMOrD  aKanemu-
untkore bonsworo teatpa CCCP, npea~
CpAaTENE NQpABNEHHA Bescawamara My
3bianonara obwactpa, fepon  Coywa-
NneTungiRora TRYRS, HOPORHEA ApTHCT.
xa CCCP

NpeaceAsiens NRasNbmna Caxiza Xyp:
nannerap CCCP, rhapwpiz peaaxiop ra-
aera «fpenaan

AvPenTOR [aMesemckara  APOMATHue-
ckoro rearpa flurowekon CCP, napag-
wwiin pTwer CCCP

AKAQEMUK, NPEASEAATENL  NPABNEHNMA
Btecowoinaro  obwecrsa  «3mamnen,
aesman  lepon  Coumanncinueckord
Tpyaa

rRaBHEIN peAaKTop ralerm «CoseicHan
HyARTYyPan

conmetra  FOCyAIPCTRENNOrG 1481pd
onepw u Ganera Mongewcxod CCP. Ha-
poaHas apTwctka CCCP

CaRKKH
Banepui Tumogeesny

CANAXOR
Tamp FeRmyporuy

CHADPOE

npeRACceaTent YLnonKoMma Moccosersy

NEpeMA Cexpetapsy npaenarua Cokasa

37 CCCP, vap RyAC™e
nuk CCCP

Kpwi K.

Bpuraanp  raxapein  Nesunrpagexaro
o &

<H3oe
Hukonadi Tpodpnmosny

CHNarOE

KOpuiN Anekeanaposmy
CNEIKO

Natp Akopnsamny

CTYPYA
PoSupr PoBeproBuv

CYAAMYEECKUA
Tpnropui

wdnextpocknan, Tepon  Counanmein.
veckora Tpyaa

AEPOMK  JOMPLTUTANY  NPpEQIEQITENA
focxkvmo CCCP

3asegyrownin Graanom nponarange UK
KNCC

Nepswin JAmeECInTENs Jabeqycwera O
Avngm nponarange LUK KACE

QMPeKTOR = AYA0WECTROMNLIA DYKOWD-
autens [OCYRAPCTBENHOra AXafemuue-
cwero Teatpa wm. W, Pycramenw, wa-
poambh apthetr CCCP

Aupextop FocyaapcTeeHHon Subauotann
Monaaackan CCP wmenn H. K. Kpynckai

TAQNHUEE
MMPLAZHIN MILMYAOBHY

TENLHAHOB

Kanapuha Temwp:-Bynaresuu

TEPELUKOBA
Banentind BAagummpenHa

TKAYEE
Cepres Meipopus

TPYHOB
Muzann Merpopxy

¥raros
Bopuc Ceprespuy

YNAHOBA
FanwHa Cepreesna

YNbAHOB

npaacegdaTens npaenenua Co0sa  Kom-
nOINTAPOR YISEKMETany, JACAymeEnnpnr
aearens nexycoTh Yalexonon CCP

AMEEKIOP TOCYAIPCTEENNOra MyIen me.
Kyce1s Kagarckod COP um. A, Kazreens

owaar CCCP, L1
Homnters cosetinuz  menwuw, [epoi
Coserikoro Comwaa

NPeACEAA TNy Npasnerun COK3a XYROH-
muxos PCOCP, Hapoamblh  3yPA0MHMK
[owad

npeaceaarens npaenenns Llentpocawa

NRBIMAANT Anenemuu xypomedta CCCP,
IIMELTHTENE NPEACLASI=NN ORIKOMM IR
T2 COREICROra Manad kynefypsr, NAPOR-
ettt xyfasmmun CCCP

HapoaMan sptwitka CCCP, geamabl Me-
poa Counanngtuieckoro Tpyaa

apMCa TeaTRa umesuw E. Baxrtawroma,

AP

YNbAROBHY
" M

npenc: | Consa rear.
panvhuix gesrenei PCDCP, fepor Co-
@ TRyas. wopoawwii ap-

un
tuetr CCCP

AWPEnTOp BENOPYiCKOrO MYI@A UCTOPUM
B i OrauecreenHon BoMHsl

DANMH
BanenTuR Musainoany

NEHACEASTENS NPOENGNUA ArgurcTaa ne-
4dTH THORIC TR



Oemwnuesy M.H
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Bame yy4acTu® B PAGOTE CECChH AOS3IATETLHO.
3acenaHd® oTheneHWA cocToaTes 14 » 19 mapra s 10 Yac.

B Mocxey Bam Heobxodame npndmtb 13 mapta c.r.

/

TAabxNE YUeRND CexpeTaph /7 @M« L (’,é/

Mpesuouyma
N.M.Cucoen
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Yn¢uoM MpaBACHER X YXesaM PeBMaucEHON
XOMHCUXE Cop3a XyAomEMEO® COCP

200,06 &m&ﬂg LT.5.

I0-I1 nexadps 1969 roza,s Koxonnow aaze JAqua
Conaos cocrontesd 2acegaane OOBEIREEHROTO [redywa
RpaBReHRY TBOPYCCRUX ComaoB:nrEcaTensi,XONIOSETOPOB,
TYA0XHHKOR, KEuEMarorpaducrop CCCP n Beepoccrickoro
TeaTpansuoro OCuscTsa,& NoBecTROM AHAZ

*JeRmuCHHe MEeH NAPPRUHOCTY ¥ HAPOAHOCTN B MX
PBONXOROHUE B COUHAIHCTEUECKOM HCHYCCTBO™,

I2 newadpa ¢.r. nposomwrch 1¥ Inenys IpaBrenms
Copsa xyroxmaroh CCCP,c nomecrroN aHAs

I.0zver o pacore Mlpasnenun Cobsa xyaozuaxos CCCP
3a 1969 roz,

2.¥raepifenne naawa padory Opamrenas Copsa xyzex-
uexos CCCF Ba 1970 rox.

llpocku Bac mpRERTH yuacTEe B pacore NneEyMos,

Sae3a B HocREY 9 ZAekalpa ¢.r.

0 Pauen npresHe yPOEOMKTE HAC 3aG]ATOBPEMEHHO,

OnxaTa KOMAHAMPOBOUKHNX pAcXonoB B NMockpe.,

MpexceraTens Opasnennd
Consa XynowARKoR GCCP

{E.Beuamonaj
¥ 4000/M1-1¥ .
21 rondps 1969 r. )
: : el
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OPZIEHA NEHWHA [ -

COIO3 XYATHOINKDN CCEP Tety B iR Comsa
Mpeanwing XY ACKHERCB

121019, tAoswen, Forommcard Sy xyvep, 10,
Apnsuserpman: Mocwms, F-19, Comasyaomam.
yuiel i HE T 14w LOY
s N it [o¢ Bawca CCCP
Tan.: 2004110, 904375, Z90-36-19 *

¥ /le,zz e 60FHE.

He or

CogperapraTr npepierms Consa Xyaorkukes CCCP opursiamaeT
Bac nMpaHATh yYacTHe B padore IX mredyma npascexus CX CCCP.

IeHy® CocTONTCH B MockBe B LeHTpaimsiiom loMe XyROEKMK&
(Kpwackmt pan, I0/I4) 22 mexadpr IKT7 T.

TL7exy* TOIBBOST MTOTYM CHOANOP XYLOXHUXOB CORSHMA DoCIy UMK,
HAMBTUT CPORE Opopegenus VI cpesna Xymcmuaxop CCCP, OOGYmET
HOBY® pafaxmay Yeraba Uovsa Xy uumsReB CCCP I Xyao&ecTBREKHOTG
fornma GCCP, yTBepma? oTVOT IPORJSHEA COom3A XyaGwyukon COCP
8a 1987 rox B mnad padoTs 5a IS8 rom.

3aesn B Mocksy 21 mexalpA C.Ty

Bame yYacTAO B PACOTS LISHYMA OOSSATOIEHC.

OMn7aTe KOMAMIMPOBOYHHX PACXOHOB OCYNOCTRIAETCE B MOCKBe
B npasnexm CX GCOP (Toromemckmt Oyawmap, I0).

0 npudutid npoceta coolurys B anpec npammenma CX CCCP.

CeRpOTADL IPAAISHKA Z/ . A.E. Komamem
o
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| Meouaacumti rosepuugl

Focydapereennnil aysel

vexyccrea
Hapodos
npuiAcwaer
Focydaperecunei wysei . Bae
GeNyrerea APUNATS YyacTae
Hapodos Bocroxa " & sopacecTacHNoM sacedanu,
npiczsawaer NOCOALYEHAON
N ::“;umue ' 60-aeruws0 TMHHB,
" KOTOPOE COCTOUTCS
@ NUYNHOG KORPEpEnHLY,
ymm*fm;'; 4 ' £7 woaSps 1978 s00¢
60-2e7U10 MyIEA ! 4 A ¥ wacos
' @ qUTOBON 3aAE
uadaresocrea

+Mocxoacxuls padoudie
Yucronpydusn Syavaap, 8,
B @ HAYNHOG cecon,
ROCOAWERKOK
weropun FMURB,
ROTOPAS COCTOUTER
28 nu?x 1978 20da
¢ . L0, vacos VY Uy
1 —6 Focydaperaenon mpaee,
~lexyccrea
Hopedos Boeroxo—
- -Iym: Ofgra, 164
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POCCHACKAR ARAZEMHA XYAOMECTD
Tanp Casaxos
Bune —npeIKACHT
lepo# Coumasncriyeckore Tpyas.

HapoaHun aysoanan CCCP,
Aacpbafiaxsid, Pocoun

Joporor KaHadua Temup-~Bynayfosuwu,

btopo # konnextus Ovmenenus XHBONHCK Pocckiickol
2X2NEMHH XYAONRECTE Cepeuno nosmpasamior Bac ¢ [inem Beaurok
Tlo6¢ast, [acxof ¥ BCeMU MAHCKHMM NPa3AHAKAME,

Topaup  wemaeM BaM  ZoGpOro  3A0poBLs,  PajocTH,
6rarononyuns, HOBSIX CHEPIICHUE B HCKYCCTBR, MAPA 8 MHPE H MHDZ
5 Baweh ayloe.

C MCKpeHHHM YRAMEHHEM,

BHue-NpesuackT, _7'_‘42 — 20
il T.T.Canaxos

AXANCMHK-CEKPETAPD -

Corpyaunks Oracnenna / /?’,,'.//’/v{_ N.[ NTanresa

ﬂ((jf](r’(@é)’; M.H.Auaponasa

Aqpset 21 Tipeucreims. 1. Moceda t19034, Poccrm
Ter: [65) 204 7274 -

Paxc; 053] 290 068

Tecpseccan wacrmpoxan: Tor [095) ZA3 &SS1
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Tomcknin H.B

Mpuruan

KyamuHckuc W.
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Joporod Kanapui

Tenupoy naTaguy!
CepreuNe NoMpPAnideN Bac ¥ To-

papHmes no Con3y ¢ Hosuy rojou!

C raudyuuguy MoaCaKusMK
Bay 4 Bamum Smmaxmu!

Hypran "HCHYCCTBO"

:%%’_:7 At fy P orian
Moky6oHuc A,
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Yeaxaembiii mosapum
Tenpxanon K.T,

Lienmpaabnbii Komumem Komnapmun
Kaszaxcmana npuraawaem Bac na 3acepaanns
XV cbesaa Kommymuucmuueckoit napmuu
Kaszaxcmana
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fIpesuduym Poccusickoit
aKadeMuM XYQONCECTIG i 5 TUNRO
nosopasnaom Bac c iobuneiinoim
Hogvew 2007 20007 u
Poxwcoecmson.
ELnazodapum Bac 3a puvunsti
8XIAE & COXPOSHMHIIY
COBPEMEHNOZO HCKYCCMISA.
O gceld Oyuiu wceagem Bawm
00fipo2o 300p08LR, HOGMX

mgopueckux nobes.

3,y SsSAns

Hpezudenm  3.K. Hepemenu

Aloporof roraprm Tg'_/ié-_?‘égiog_ K" 7-

LR

upsvwinacy Bac mpyuiarn yanetae
B OGP NCITIHOM IWVICIIY Me

THOPUCCKHX 100308 M opranusauu CCCE
ITOC BAUCINIOM U1 CTACCSITHAPTH
Beimikofi OKTAGHHLKGA COIMBAINCTUULCKON

PEBOJIKOILIHH.

1 et n [NTERRSEIRELR PR

snmene R WD wEcoa WAy



v £ £7 4
¥sancaemoid Tosapuuy UENS OO, s I 9,

Coser  Munucrpos I'pyaunckod CCP  npucaawaer Bac
HO ‘npuem 8 uecTb ydacTHuxkos [wed cosercko2o u3obpasu-
TeavHo2o uckyccrsa 8 [pysuu 29 mas 1980 zoda 6 19 =acos

8 pecropare «Apazeur.

Toy. TEIBSAHOB K.T,

Kaxay Cosemimin Conuasurmis Pernydansaeunun Yiiwemi
Ciadiny  Coerm-nmaiify  Jo0mulrn  AWMCIMNFNNGN Ky DHes-
Ne apraaran 1979 deward 13 aapende seyme wpM 0. i8mer
ROMANQIMTE NeAY IR ) pagdu.

Kufungay yai,

Kypuianrdom wosei W 42 yh
Ho cayeaw Hededtw Cogemeno-um@anianexon dppxcdn Hpaga-
meisemipt Hasarexel Cosemewold Contdswemuseenesi Pecngdanns
nporum  flac uoscatosame wa oded & nAmNnyy, 3 oanprin
197% 2000,

JuN npueNue.
30 Kypuawreid. 92
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Apoaeraput Beex CTPaN, coeduuadrecs!

YBawaemblit TOBapMil

.. TEIBKAHOB K.T. .

Munucrepetso  Kynetypul  Kaszax-
ckoit CCP 1 MumumcTepctBo KynbTypbl
Yrpaunckon CCP npurnawaror Bac Ha
TOPMECTREHHOE  3aKpeiTe  [exagbl
YKPAUHCKON NWTEPaTyps! M MCKYCCTBA
8 KazaxcraHe, KoTOpoe cocTOMTCA
2 oxtabps & 16 wacop e Kazaxckom
FocypapcTeeHHom  opfeHa  Jlenuna
aKaLeMUUECKOoM Teatpe onepbl u Ha-

neta um. Abas.

I0

Bawmn MecTa: PAR. - e ~MECTO it e
LCOOVOGOOVOGGHUCVECOGCHGHOVT
NIOOEL A
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E.A.®ypueBa
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K.TemxaHoBTbIH Harpaganapbl Harpagbl K. TenbxaHoBa Awards of Telzhanov

281
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K.T-B.TemkaHoBTbIH 80 XbingblfbiHa apHanfaH cantaHatTbl kew. Aban ateiHAarbl Onepa xoHe banet Teatpbl. 2007 xbin, 17 kapalua.
TopXeCTBEHHbIN Bevep MocBsLWeHHbIN 80-netuto co aHs poxaeHus K.T-B.TenbxaHoa B TATOB uM. Abast B Anmatbl 17 Hosi6psa 2007 .
Gala night dedicated to Telzhanov’s 80th birthday in Abai SATOB, Almaty, November 17th, 2007
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K. T-b. TEJI’KAHOB TYBIH/bIJIAPBIHBIH TI3IMI

1. 1918 xbuibl Cranun Kaskazga. 1950. x., M. 67x90 ©. KacreeB arbiHuarb
MemuiekeTTik oHep Mypaxaiibl (O. Kacrees ar. MOM)

2. Kaitnayna. 1950. x.,m. 70x120. ©. Kacrees ar. MOM

3. Anynkazan kenreH Kpi3. 1950. k.,M. 36x36 ABTOpbIH MEHILITT (AB.M)

4. Hacuxaruel monanap apaceiga. 1951. x.,m. 80x110. Kocranait tapuxu-
OJIKCTaHy Myparkaiibl

5. xanan-Abanrarsl mwaiixana. Keipreius. 1951. k., M. 36 x 54 AB.M

6. xanan-Adan. Kpeipreizus. 1951. k., M. 28x36 AB.M

7. Camaypsis. 1951. x.,M. 64x48 ©. Kacree ar. MOM

8. Bepanmana. 1951. x., m. 64x48 ©. KacreeB at. MOM

9. Ieizax. 1951. x., m. 28x36 O. Kacrees ar. MOM

10. AmaHTeniHiH KbI3bLT aTThl ockepi. 1952. x., M. 89x150 O. Kacrees ar. MOM

11. «Coiirymix» sTromi «Amanrenai manosy cypetine koceimina. 1952, K.,m.
28x36 AB.M

12. «OKbiakp» o101 «AManTenai iMaHoBy cypeTine KockiMima. 1952. k., M.
28x36 AB.M

13.«Kybia» otroni «Amanresnni Mimanos» cypetine KocbiMia. 1952. k.M.
21x30 AB.M

14.«Ak003 *KbUTKbD» 3TIOMI « AMaHTenai MiManoB» cypeTiHe Kocbimina. 1952,
K., M. 27x35 AB.M

15. «Art ycrinme» ationi «Amanrenai MMaHoB» cyperiHe Kochimmia. 1952,
K., M. 50x70 AB.M

16. «Cap6a3» s1ioni «Amanrenni Mmanos» cyperine kocsimia. 1952, k., M.
38x50 AB.m

17. «Ockepuy 3101 «AMmanrenni MMaHoB» cyperiHe Koceimina. 1952. k.,
M. 34x45 AB.M

18. Amanrenni Mmanos. 1953. x.,M. 193x177 ©. Kacrees ar. MOM19.
Mycinmi. 1953. x.,m. 60x80 AB.M

20. bana. D10z, 1953. k.,m. 35x26 AB.M

21. Cenex koui. 1954, x., M. 28x67,5 ©. Kacrees ar. MOM

22. Tynrbiu pet. 1954. x.,M. 57x67 ©. Kacrees ar. MOM

23. Kiran ycraran Kbi3. 1954. x.,m. 42x60 O. KacreeB ar. MOM

24. Mocksa 1y6inze. 1954. x., M.50x70 O. KacteeB ar. MOM

25. Cypeturi Haran BopoHoBtsiH moptpeTi. 1954. k.,m. 35x50 AB.M

26. XKamain. 1955. x., M. 42x72 MemiiekeTTik TpeThsKOB rajiepescol

27. AysbicbiM. 1955. x., M. 67x52,5 O. KacteeB at. MOM

28.01r011 «Oxeci MeH HeMepeci». 1955. x., M. 42x52 O. KacreeB ar. MOM

29. IMewzax. 1955. x.,m. 24x34,5 O. KacteeB ar. MOM

30. ©Ourime. Dtioa. 1955. k., M. 16x26,5 O. Kacrees ar. MOM

31.«Cenex» komi.1955.k.,m. 35x50 AB.M

32. Y w1 xi0ek xonbiaga. 1955, x., m 50x80 ©. Kacrees at. MOM

33.OT1keH-KeTKeH. 1956. k.,M. 35x50 AB.M

34. Tyran enkene. 1956. x., M. 48x68 ©. Kacrees ar. MOM

35. Kazakcran 1918 xbutbl. 1957. x.,M. 115x200 ©. KacteeB ar. MOM

36.«Antam» sckusi. «Kazakcran 1918 »xpuibl» KapTHHACBIHA KOCBHIMIIA.
1957. k., M. 40x63,8 O. Kacrees ar. MOM

37.9cku3. «Kazakcran 1918 sxbutb. 1957. x., M. 40,3x69,8 O. Kacrees at. MOM

38.01r011. «¥ITTHIK KHiMzeri 6oibkeTken». «Kazakctan 1918 Kbuib» KapTH-
HachklHa KockiMina. 1957. k., M. ©. KacteeB ar. MOM

39. «Kapus» atromi. «Kazakcran 1918 >xbUibl» KapTUHACBIHA KOCHIMIIA.
1957. k., M. 34x24 ©. KacreeB at. MOM

40.9cku3. baiipak nana tecinme. 1957. k., M. 35x50 AB.m

41 Ieiizax. 1958. x., M. 24x34

42 Kapunprramn. 1958. x., m. 110x230 ©. Kacrees ar. MOM

43 Kemr. 1958. x., M. 78x62 O. KacteeB ar. MOM

44 JlomObIpanbiy yHi. 1958. x, M. 205x100 O. Kacrees ar. MOM

45 Atamexen. 1957—1958. x., m. 140x345 O. KacreeB ar. MOM

46.9T11071. «ATamexen» 1958. k., M. 23x24 AB.M

47. «ATBI3» 3TIOMI «ATaMEeKeH» KapTUHAChIHA KochiMIna. 1958. k..M. 25x35 AB.M

48. Cyperuii aTio cany yctinge. 1959. k., M. 35x25 AB.m

49 . Yont-ctput. AKII. 1959.B.,paomactep. 19x30 A.m

50.AKII-TbiH MoHax Kbi3napsl. 1959. b., ¢pnomactep. 21x30 AB.m

51.Kynuyakrs! enxezne. 1960. x., m. 54,5x70 ©. Kacrees ar. MOM
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52.Airyn. 1960. x., M. 48x68 O. KacteeB ar. MOM

53.Kexkmap. 1960. x., m. 150x325 O. KacteeB at. MOM

54.9ckm3. Kexmap. 1960. k., M. 49,7x69,5 ©. Kacrees ar. MOM

55.91r0m. «Kexmapy. 1960. Herisri durypa. k., M. 25x35 AB.M

56.9t1r01. «Tinmom moptpeTi» «Kexmnap» kapTuHaceiHa Kockimima. 1960. k.,
M. 25x35 AB.M

57.XanpIx uriniri yors. 1960. x.,m. 172x245 O. KacreeB ar. MOM

58.XanpIK wrimiri ymid. BipiHmi jxoHe ekiHmi Hyckamapel. 1960. k., M.
49x70 AB.M

59. «XaJpIK Uriiri ymia» kapruHaceiaa otion. 1960. k., M. 25x35 As.M

60.9ckm3. Kp3put Oaiipak acteiaga. 1960. k., M. 35x50 AB.M

61. Buxp. 1960. k., M. 25x35 AB.M

62. Eprrenren coiirymik. 1960. x.,M. 25x35. Cyx6at. AB.M

63. Cyx0at. 1961. x., M. 150x325 O. Kacree ar. MOM64.011011. «Cyx0amy.
1961. k.,m. 25x35 AB.M

65. betibitminik amaysl. 1961. x., M. 120x120 MemeketTik TpeThsAKOB ranepesicht

66.Ecrenik. Memen. 1961. x., M. 37x50 AB.M

67.91101. «YHII MYXUTBIHBIH KaFaceiHaa». 1961. k., M. 22x34 ABTOp MEHIIT1

68. Ieiizax. 1961. k., M. 25x35. ©. KacreeB ar. MOM

69.Ywuuicriy 0acel. 1961. 6., canruna. 38x24 ©. KacreeB ar. MOM

70.I'azet carymsl. 1961. b., pnomactep. 43x17 ©. KacreeB ar. MOM

71.Anexcannpusra 6apap xom. 1961. B., pmomactep. 20x27 ©. Kacrees ar. MOM

72.YHpic kene xatelp. YHOicTaH.1961. 6., pnomacrep. 19x30 A.m

73.Yupictig 6acel. Yaaictad. 1961. 6., ¢nomactep. 19x30 AB.m

74.T'azet carymsl. Meiceip. 1961. 6., pmomactep. 19x30 AB.M

75.Tyiiexemtep. Moiceip. 1961. 6.,¢momacrep. 19x30 AB.M

76.Kepyen. Meiceip. 1961. 6., pmomacrep. 19x30 AB.M

77.Anen. Hemen. 1961.6.,¢momactep. 19x30 AB.M

78.YHpicTiH apka Tychl. YHaictal. 1961. 0., dmomacrep. 19x30 AB.M

79.Anexcanapusra 6apap xoi. Meiceip. 1961. 6., hmomactep. 19x30 AB.M

80. Xeonc mupamuaacel. Meiceip. 1961. 6., pomactep. 21x30 AB.M

81.Tac xamaymsl. YHaicTad. 1961.0.,¢rnomactep. 19x30 AB.m

82.Konaxxkait Kunp. 1961. 6., pnomacrep. 19x30 A.m

83.Kump k361 1961.6.,¢momacrep.19x30 AB.M

84. Kunpaix xkepemertepi. 1961.6.,pmomactep. 19x30 AB.m

85.YHzi MyxuThIHBIH KaracbiHAa. 1961. 0., dmomactep. 19x30 AB.M

86.Benenms. Uramus. 1961. 6.,¢pmomacrep. 19x30 A.m

87.Yuuic. Yuaictan. 1961. 6., pnomacrep. 19x30 A.M

88.MpriceIp. 1961.6.,pnomactep. 19x30 AB.M

89.1arbH komip. Benenus. 1961.6.,¢pmomacrep. 19x30 AB.M

90.Erze Taptkan apab. 1961. 6., prmomactep. 19x30 AB.m

91.banainer yazic oifen. 1961.6.,¢pmomacrep.21x30 AB.M

92.Anen kaknacel. 1961. 6., gmomacrep.21x30 AB.M

93.1llomanmap. 1962. x., M.75x150 O. Kacrees ar. MOM

94 Vnbuy ecueti. 1962. x., M. 167x194 ©. KacreeB atr. MOM

95. OHrycTikTiH KyHre#inge. 1962. k., M. 35x50 AB.M

96. Amanrenni Topraii anppiaga. 1962. k., M. 35x48 AB.M

97. Temmiens A. 5. CoBX03 KOMOAMBIHIIBICH THIH Urepyze. 1963. k., M. 50x70 AB.m

98.JIenun 1917 xbuisl. 1964, k., M. 35x41AB.M

99.Teimbiuteik. 1964. x.,m. 180x180 O. Kacrees at. MOM

100. TeiapiThIK. Icku3. 1964. x., M. 29,5x31,5 O. KacreeB ar. MOM

101.Dcku3 «Abaii». 1964. k., M. 25x35 AB.M

102. Jamansig kekmapsl. 1964. k., M. 25x35 AB.M

103.bypkitnen anra meiry. 1965. x., M. 62x150 ©. Kactee ar. MOM104.
AunteHaii. 1965. k.,M. 49x70 AB.M

105.Yiime. 1965. x., m. 276x113 ©. KacreeB ar. MOM106.Akcakan. 1965.
K., M. 25x35 AB.M

107 Kenec. 1966. x., m. 125x125 ©. KacreeB ar. MOM108.Kp13 Kyy. 1966.
x.,M. 102x135 O. KacrteeB arbiHIarsl MeMIIEKETTIK OHEp Mypakaibl. AcTaHa.
«Ax Opzaa» pe3uIeHIUSICH

109.KypObumap. 1966. x., M. 125x72 O. KacteeB ar. MOM

110.KypOsumap. Dckus. 1966. k., M. 55,5x33 O. KacteeB at. MOM

111. Dckus. TabbHIIBL 1966. k., M. 49x70 AB.M

112. «bacray» Ttpuntuxi: OH Oacraymsbl. 1967. «bactay» TpUNTHXiIHIH
OpTaHFbI 06iri. X., M. 165x165 MemnekeTTik TpeThsKoB ranepesicsl



113.¥mxeH. 1967. «bacray» TpUNTHXIHIH coll *kak Oemiri. x.,Mm. 116x259
B.W.JlennHHIH YIbSHOBCK MEMOPHAIIBI MYpaKaiibl

114.Arpic. 1967. bacray» TpuNTHXiHIH OH akK Oeuiri, X.,M. 127x299 O.
Kacrees ar. MOM 115.111a6sic. 1967. x., M 149,5x119 O. Kacree ar. MOM

116. Arrap. 1967. k., M. 40x55. AB.M

117. XKewnic. Dckms. 1967. k., m. 35x50. AB.M

118. Tan. 1968. x., M. 110x120. Kerprer3 KCP MemiekeTTik Mypakaifbl

119.11anraii met. 1968. x.,m. 49x70 AB.M
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«Kazakcran cyperiiiepi — mapTHs cHe3iHe» aTTbl KopMe OOMBIHIIA Ti3iM-
neme. Kypacteipymisr JI.®D. Mapuenko, kipicrie makaia P.T. KenbockiHOBaHIKi.
Anmarsr, 1971.

Bannposckas E.b. 1o 3anam ranepeun. Hosele noctyminenus. Anmarsl, 1972.

Kazak KCP Oeitneney onepi. Asbbom. I'A. CapbIKyJioBaHBIH Kipicne
maxkanacel JI, 1972.

Banaposckas E.b. Kazaxckwuii sxuBonucen Kanadus Tenbxanos. Hckycct-
BO. 1972. Ne 1.

«Kenecrik Kazakcranra — 50 5KbLUT» MEPEHTOMIBIK KOpMECi OOMBIHIIA Ti3iM-
neme. Kypacteipymisiiap JI. Mapuenko, A. Jlodenaiinosa, Kipicrie Makaia aB-
Topsl P. KenbockiHoBa. Anmarst, 1972.

Kenecrik 6eiineney enepiniy mebepiepi. Anboom. M., 1972,

IIpocTop. 1972. Ne 8.

TemwxanoB K. Ammaxarrap »xunarel —12 pgana. K. Ilamxuna Men
E.Mukyinbckast Makanaiapsl. Anmarst, 1972.

Banaposckas E.b. Kanadus Temxanos. Ansoom. M., 1973.

Bannposckas E.b. Haka3z Wnbnua. «Ilo 3amam TocynapcTBeHHOoro myses
uckycctB KasCCP» artel sxunarbinga. Anmarst, 1973.

Oruu Anaray. 1973, 3 cayip. Oronek. 1973. Ne 31.

Boesoe 3nams. 1974, 10 naypbI3.

Beuepusis Anva-Ara. 1974, 4 naypsi3.

Kazak KCP oeiineney enepi. Aisoom. K, T. TernkaHOBTBIH Kipicrie Makaiacsl. M., 1974.

«Kazakcranpik OciiHeney eHepi» kepmeci OoiibIHIIa TiziMzaeme. KypacTeipyiibt
JI. [naxotHasi, Kipicre Makasa aBropbl P. Omipos. Anmarsl, 1974.

«KCPO Cyper AxaJgeMUsICBIHBIH MYLIENEpPl TyBIHBUIAPBIHBIH KOPMECH»
OoiipiHma TiziMaeme. M, 1974,

Jlennnckas cmena. 1974, 26axknaH.

Jlenunckas cmena. 1974, 13 naypsi3.

Jlennnin sxac. 1974, 21 mamsip.

Oruu Asnaray. 1974, 19 winge.

IIpaBna. 1974, 9xanrap.

IIpoctop. 1974. Ne 2.

Commanuctik Kazakcran. 1974, 3 cayip.

«biznin OtarsiMbiz — KCPOy kepMmeci GoiibHIna Tizimaeme. KypacTeipytisuiap
C. Kymaposa, PKemnbocsiHoBa, Kipicrie Makana aBropsl ¥. CajbikoBa. AnMarsl,
1975.

TemxanoB K., Cuerun /1., Koxxamusipos K. B TBopuecTBe — Tema mnojsura.

Kazaxcranckas npasna. 1975, 2 aknas.

Bonbmas CoBerckas suuukiaoneaus. T. 25. M, 1976.

Teiy urepynin 20 >KbUIABIFBIHA apHAJIFAH PECIyONNKAIbIK CypeT KopMmeci
6oiipiama tizimaeme. Kypacteipymsr @. ajgeesa, kipicrie Makana aBropsr JI.
VYcaueBa. Anmarsl, 1976.

Kazax KCP MewmnekeTTik oHep Mypa)kalbIHBIH —3aJiapbl
AKnaparThIK Kitamma. Anmarsl, 1976.

Boeroe 3nams. 1977, 27 cayip.

KCPO xanbikrapbiasly oHepi. 1917—1970. Anso6om. Kipicnie makana aBro-
pet O.U. Conouunnckuit. JI, 1977.

Kazak coBet sHimkioneauscel. 11 tom. Anmatsl, 1977.

Kaszaxk onebueri. 1977, 26 TambI3.

Ky3suenor U. Jlerenma, ucTopusi, COBPEMEHHOCTh. AJbOoM <« KuBOMICh Ha-
ponos CCCP». M, 1977.

Mapuuena B. 3anepana. Coserckas kynsrypa. 1977, 29 naypsis.

KazakcTanpik OeiiHesey eHepiHiH Tapuxbl OOibIHIIA O4epKTep. AnMarsl, 1977.

Jynaes B. I'mazamu cBoero Hapona. Beuepnsist Anma-Ara. 1978, 21aknas.

Kazaxcranckas npasna. 1978, 28 ka3aH.

Jlennnmin xac. 1978,1 HaypsI3.

Ha crpaxe mupHOro Tpyaa. Aib00oM. ABTOP-KYpacTBIPYIIBI JKoHE Kipicre
Makaia asropsl FO. Hexopoes. M, 1978.

ThIH KOHE THIHAFAH Kep WUIEePYAiH 25 JKbUIIBIFbIHA apHAIFaH «3eMiisd U
mon» BykinomakTek cypet kepMeci OoitbiHIIa TiziMaeme. KypacToeipyiibuiap
JI. Aunpeesa, U. IIporononosa, B. PeixkxoBa. M, 1979.

Coserckas KynbTypa. 1979, 16 naypsi3.

Kenecrik Ocitneney enepi. 1941—1960. Ansoom. M, 1980.

TemxanoB K. T. Pyxanu monenuer kaszbiHachl. «MckyccTBo Kazaxcrana —
1979» sxunareiaga. Anmatsel, 1980.

Kenecrik Kazakcran cypermrinepi. Kemripimaep sxunHarsl — 12 naHa.
Kypacteipymst aBropC. Kymaposa. M, 1980.

Kazak KCP MemnekerTik eHep mypaxaiibl. Anboom. K.T. TemkaHOBTBHIH
Kipicnie Makanacbl. AjamMarsl, 1981.

M3Bectus. 1981, 1 Tambiz.

Kazaxcranckas mpasaa. 1981, 3 mrinze.

Kazaxcranckas npasaa. 1981, 12 keipkyiiek.

Kazaxcranckas npasaa. 1981, 16 keipkyiiek.

Kazak Kenecrik Conmanucrik  PecryOnukacs.
aHbIKTama. Anmarsl, 1981.

«Kazak KCP Oeiineney enepi» kepmeci 6oiibiamia tizimaeme. M, 1981.

IIpaBna. 1981,8 Tamsiz.

Coserckas Kynbrypa. 1981,24 Tamsis.

Conmanuctik Kazakcran. 1981,19 xentokcaH.

KCPO Kepkemcyper akagemusicel. Anbpbom. Kipicrie Makana aBTOpbI
B.C.Kemenos.JI, 1982.

AnncumoB I. Kazaxcran. Bonbiime cBepiieHust (3aMETKH € BBICTABKH H3-
obpasurenbHOro nckyccra Kazaxcrana B Mockse). Mckyccro. 1982, Ne 1.

KCPO xypourransiHa 60 sxbut. Kasakcran. Kemipinim sxunarsl — 12 naHa.
Asrop-Kkypacteipyiusl C. Kymaposa. M, 1982.

Mapuenko JI.®. Kanapus Tenbikano. Ansoom. Anmatsl, 1982.

Kenecrik Oelineney eHepi. AnsboM. Kipicrie makana asropel B.B. Bancios. M,
1982.

AnmMatel. DHIUKIONEIUIBIK aHbIKTaMa. AMatel, 1983.

KCPO Cyper akagemusicsina 225 xbu1. Kepme Tisimaemeci. T.2.M, 1983.

Kymaposa C. byrinri Kazakcran pecriyOnuka cypeTmiiiepiniy TybIHIBICHIH-
na. Anmarsl, 1983.

Cogetckas Kynbsrypa. 1983, 21 coyip.

Beuepnsist Anva-Ara. 1984, 19 naypsis.

Kazaxcranckas npasna. 1984, 18 naypsi3.

Capoikyiiosa I Kasak Kenecrik Coruanuctik PecnyOinukachiHIarbl oHep.
«KCPO xanbikraps! oHepiHiH Tapuxb» KitadbiHna. M,1984.T.9.2-kiramn.

KCPO Cyper akagemusicbinblH XXXIX ceccusicel MaTepuaijapbIiHbIH
xuHarel. KCPO Cyper axagemusicsl TepankachlHblH bac FBUIBIME XaTILIBICHI
I1.M. CricoeBthiH Oasuaamacel.M, 1984.

Cornmanuctik Kazakcran. 1984, 7 Haypbi3.

Byn HM. K Borpocy o moprpere. B ¢6.: «/ckycerBo Kazaxcrana». Anmarsl,
1985.

OoMBIHIIA.
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Mapuenko JI.d. Mup ero o6pa3os. Kazaxcranckas npasna. 1985, 20 kaxTap.

Markesuy O. U mMactepcTBO, 1 BIoXHOBeHHE... KazaxcraHckas rpasra. 1985, 10 miie.

XaNbIKTBIK CypeT SHIUKIOMEAUSCHL. 2-KiTan. M, 1986.

Kazaxcranckas npasna. 1987, 1 sxenrokcaHn.

Kazak KCP. Keickaina sanukioneaus. 4-tom. Anmarsl, 1989.

Kenecrik Kazakcranmars! Ociineney eHepi. Anboom. Anmarsl, 1990.

Kazak KCP. Keickarma sanukioneaus. 4-tom. Anmarsl, 1991.

3aman Kazakcran. 1993, 21 mamsip.

9. Kactees arpinarsl Kazakcran PecryOnmuKachIHBIH MEMIICKETTIK OHEp
Mypaskaiibl. AmmnaxarTap >kuHarbl — 6 naHa. Anmarst, 2000.

9. Kactees arpinarsl Kazakcran PecryOnuKachIHBIH MEMIICKETTIK OHEp
Mypaxaiibl. Aknapar kirammacel. Anmarsr, 2001.

Kazakcranasik Ocitneney enepi. AnbooM. Anmarer, 2001.

9. Kactees arpinarsl Kazakcran PecryOmuKachIHBIH MEMIICKETTIK OHEp
Mypaxaiibl. Anmpoom. Anmarsl, 2003.

Kasakcran eHepinig anTonoruscel. Kepkemcypet. Ainboom. Anmarsr, 2004.

S8HAHAK —  KVJIbTYPA. ©O.Kacreee arbiHmarel  Ka3zakcran
PecnyOnuKkachlHBIH ~MEMIICKETTIK ©HEp MypaxkalblHbIH 70 KbUIIABIFBIHA
apHasiraH casbl. 2005. Ne 6.

Kazakcranasik OciiHerney eHepiHiH xkayhapnapel. Anb0oM. Anmarsr, 2005.

Enana Bpycunosckas. Anmarsl. Kazaxcranckas npana, 3 mamsip, 2012 b,
OeitcenOi Ne124-125 (26943-26944)

3usbex  KaObuininoB, T.F.0., mnpodeccop, JL.TymuneB  arbiHmars!
EYVY“Eypasusa“rplIbIMU-3epTTEy OpTaJIbIFbIHBIH JUPEKTOpHl. be33aBeTHO Jto-
ouBmmii cBoro Ponuny. Kasaxcranckas npasna. 12 coyip, 2013 xbu.

3usbdex Kaodwuiainos, JI.H. T'ymunes ateiaarst EY Y-niH “Eypasns‘ FputbiMu-
3epTTey OPTAIBIFBIHBIH AUPEKTOPHI, T.F.1I., Tpodeccop. Anmmacoek O0CaabIKOB,
¢.F.1., JLH. I'ymuner areiagarsl EYY Kasak omebueti kadeapachiHbIH Mpo-
¢eccopsl. Exi yiin tyran ep. Typkicran. 30 mamsbip, 2013. Ne 21(983)

3.KabynpaunoB. Eme oqH0 3a0bITOC MM Atanickoro aestesns. Mbicib., Ne§.
Ttambi3. 2013.

KOPMEJIEP

1945

H.B. Toronb Anmartsl cypeT YYHIHIIECI CTYACHTTEPiHIH KOJBIHAH IIBIKKAH
TYBIHJIBUIAP KOpMeci. AlMaThl

1950

Ka3KCP 30-bU1bIFbIHA apHATFAH PeCyOINKaIBIK KOpMe. AJMaThl

1951

PecriyOnukanbik kepme. AJMaThbl

1953

Optanbik A3ust MeH Kaszakcran cypeTmriiepi TyBIHABIIAPBIHBIH KOPMECI.
TamkeHT

1954

PecryOnukaisIk cyper kepmeci. AMaThl

bykinonakTeik cyper kepmeci. Mocksa

Kemmeni cypet kepmeci. Tanapikopras, [TaBmomap

1955

Opransik A3ust MeH KazakcraH cyperiiiepi TybIHbUIapbIHEIH KepMmeci. [lyraH-
e

1956

KOKII XX cuesiHiH KypMeTiHe apHaJIFaH pecryOInKalIbIK KopMe. AJIMaThl

Kemmeni cyper kepmeci. Kaparauss, bankar

1957

¥Yner OKTSIOph COLMANUCTIK PEBOMIONMSCHIHBIH 40 KBUIIBIFBIHA apHAJIFaH
pecryOnuKanbIK KopMe. AMarst

I BykinomakThIK CypeTIiiep cuesine apHanran kepme. Mocksa

¥Yner OKTSOph COLMATINCTIK PEBOMIONMSCHIHBIH 40-KbUIIBIFbIHA apHAJIFaH
bykinonakTeik cyper kepmeci. Mocksa

1958

PecryOnukainsIk cyper kepmeci. AMaThl

ConManucTik eep eHepiHiH kepMmeci. MockBa

BJIKCM 40 sxpu1ibIFbIHA apHAIFaH BYKiITOMaKThIK CypeT kepMeci. MockBa

Kazaxcran cyperiinepi TybIHABIIAPbIHBIH KopMeci. MockBa
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Kemmneni cyper kepmeci. Akrede, Kei3bu1-Opna, Kaparaubt

Kemmeni cypet kepmeci. JIennHoropck, OckemeH

1960

«CoBetcKast JKeHIIHA» OeliHesey OHepiHiH KopMeci. AJMaThl

Kemmeni cyper kepmeci. LlIsmvkent, JleHrip, Opai, ['ypbes

1961

bykinonakTeik cyper kepmeci. Mocksa

Kazaxcran cyperiinepi TybIHABLIAPBIHBIH KopMeci. TalrkeHT.

1962

Kazaxcran cypermrinepinit VI cresiHe apHaFaH pecyOiMKabIK KopMe. AJMaTh

«3amangacy kepmeci. AMaThl

Kazakcran cypertiinepi TybIHABUIAPBIHBIH KopMeci. Kazan

Kazaxcran cyperiinepi TybIHABIIAPbIHBIH KopMeci. Pura

1960-1964

bupwma, ['JIP, Monromnusi, LIeiioH sxepepinieri KeHeCTiK oHep KopMeci

1965

«benbiTuIimiK Ky3eTiHae». AIMarsl

Kasakcran cyperminepiniy VII cuesine apHanraH kepme. AMars

1966

KOKII XXIII cuesine apHanraH kepme. AnMaThbl

Kazaxcran cyperiiiiepi TybIHIBUIAPHIHBIH KopMeci. Jlyianoe, [oppkuii, BrsHroc

1967

Kexe xopme (B.W. AnTomenko-Onenesnen Gipiece). Anmarsl

¥ib1 OKTSIOpb COIMUANTUCTIK PEBOIONMSACHIHBIH 50 KbUIABIFbIHA apHAJFaH
pecIyOnuKaibIK KopMe. AJIMaThl

1 MawmbIp MepekeciHe apHarFaH KasakcTan cypeTiiiiiepi TybIHIbUIapbIHBIH. AJMAThI

beitHeney eHepiHIH anTajbIFbIHA apHATFaH AJIMaThl Kajachl CypeTiIiiepi
TYBIH/IBUTAPBIHBIH KOpMeCi. AJIMaThl

50-neturo  ¥iel OKTSIOpPh  CONMATUCTIK PEBOMIOIMSICHIHBIH 50 KbUIIBEFbIHA
apHasFaH bykinonaktsik cypet kepmeci. Mocksa DKCI10-67. Moupeans (Kanana)

1968

«Keneci Apmusicbiaa 50 bUD» KepMeci. ATMaTh

KazakcraH cyperiiiiepi TybHIbUIapbIHBIH kKepmeci. [Torbiia, FOrocnasust, besbrust

Apmennsaarsl Kazakcral cyperiniiiepi TybIHABUTapbIHBIH KOPMeECi

1969

AJIMaTBI CypeTLIiiepi TybIH/IbUIAPBIHBIH KOKTEMT1 KopMeci. AlMaThl

«OraH Ky3eTiHaIe» OYKIIONaKThIK KepMeci. MockBa

KCPO Cyper akagemusiceiHa Mytie cypertiriiepain IX kepmeci. Mocksa

1970

«Kenectix Kazakcranra 50 jxbUD» MEpeHTOMIBIK KOpMeECi. AJIMaThI.

B.U. Jlenunnin TypurranbiHa 100 TonyblHA apHanmFaH «JIEHMH JKOJIBIMEH»
KepMeci. Amathbl

B.W. Jlennnsin TysutFadbiHa 100 ToMybIHA apHATFAH OYKUTONAKTBIK KepMme. MockBa

1971

«Cypermrinep — Ka3zakcTaH KOMCOMOITbIHAY KOpMeci. AJIMAaTh

«Kazakcran cypermriniepi — XXIV naptus cuesine» kepmeci. AMaTbl

Kazakcran cypertiiiepi TybIHIbUIAPBIHBIH KopMeci. MockBa, TamikeHt, Kues

KCPO Cyper akazeMmusicblHA MyIIe CypeTIIUIED TYBIHIBUIAPBIHBIH X
kepMmeci. MockBa

Kazakcran cypertiinepi TybIHABLIaPBIHBIH KopMeci. OuHISHNS

1972

JKamOBUTIBIH TybUTFaHBIHA 125 5KBUT TONYBIHA apHAFaH OeiHeNney OHepiHiH
KepMeci. Amathbl

KCPO kypsutranbiaa 50 kb1 TonysiHa apHairad «k KCPO — 6i3niH OtaHbl-
MBI3» KepMeci. AlMaThbl

«baypiprac pecriybnukanap eHepi» kepmeci. AMaTbi

«KCPO 50 xbu» artel Kazakcran meH Opranblk Asust cypeririyiepi
TYBIH/IBUTAPBIHBIH KOpMeci. MockBa

Kazakcran cypertiinepi TybIHABIIAPBIHBIH KopMeci. bpsHck

«Opranbik A3ust MeH Kazakcran Gelinesney eHepiHiH kepmeci. Benrpus, Py-
MbIHUs, YexocnoBakust, YHIicTaH

1973

Asust koHe AdpHKa dKa3ylmIbUIapbIHBIH V KOH(EpeHLMsIChIHA apHaFaH
KopMme. AMarthbl

PCIPITII cuesinig 70 >XbUTIBFBIHA apHATIFAH PECITYOTMKAIIBIK KOpME. AJIMAaTh

Awmanrenzi VimanoBTsIH TybutFanbiHa 100 ToMybIHa apHATFaH KOpMe. AJIMaThl



«KCPO Cyper akaieMHACBIHBIH 25 KBUIIBIFbIHAY apHaIFaH CypeT akajeMu-
SICBI MYIIIETepi TyBIHABUIAPBIHEIH KepMeci. MockBa

«KasakcrannbIH OeliHeney eHepi» kepmeci. bpsiack, Kamyra, Tam6oB

1974

TeiH urepyniy 20 sKbUIIBIFBIHA APHAIFAH PECITYOIUKANBIK KOpMe. AJIMaThI

«Cyperturiiep — 0eCKBUIIBIKKA» PECITyOIHKAIBIK KopMeci. AJMaThl

«bi3nix KopraiiTeiH OTaHBIMBI3)» KepMeci. ATMaThI

«Kazakcran — cypeTuriniepain Kke3iMeH» KkepMeci. AJIMaThl

«KasakcrannbIH OeitHeney eHepi» kepmeci. JleHuHrpan,

Pura, Tannmun, Bunsaroc

Kasakcran cypermizepi TybIHIBUIAPBIHBIH KopMeci. Anrxaban, [lynrante

Kasakcran cyperminepi TybIHABUIAPBIHBIH KopMeci. benbrus

1975

¥ae1 Otan corbichiHAarel JKeHicTiH 30 JKbUIABIFBIHA apHANFaH CypeT
KepMmeci. AlMarsl

«beiineney eHepiHIeTi KEHECTIK SHeNiH KendeTi» KkepMeci. AJIMaThl

«EHOex >xacacbIH» OYKIJIONAaKTHIK Kepmeci. MockBa

«JleHuH >xonpIMeH» Kemmeni cypeT kepmeci. OckemeH, [laBmomgap, AkMorna,
Tewmipray, bankam, Kaparanner, Kekmeray

1976

«Kenectik moprper» kepmeci. Mocksa

1977

KCPO cypet KOO cTyaeHTTepi AUTUTOMIBIK KYMBICTAPBIHBIH OYKITOZaKTHIK
peTpocieKTHBTi Kopmeci. MockBa

KCPO Cyper akamemusicblHa MyIIe CypeTmiiiep TybslHAbUIapbIHBH XIII
kepmeci. MockBa

¥ ae1 Oxta0peain 60 xeurabFbiHa apHaFal «KeHecTik Kaszakctan» kepmeci.
Mockaa

«JlenuH xonpIiMeH» OYKITOZAKTHIK KepMeci. MockBa

1978

KCPO Kapynsr Kymrepinia 60 xpuiasirbiHa apHanran «Epiikke Tomsr 60
KBLD» KopMeci. AIMaTsl

1979

ThIH XoHE THIHAMFAH XeplepAl UrepydiH 25 KbULIbIFbIHA apHanFaH «XKep
MeH e1» OYKUIOAAKTHIK CYypeT KopMeci. AIMaTsl

BricTaBka npousBenenuii xynoxuukoB Kazaxcrana. Mocksa

1980

Kazax KCP 60 »buiapIiFbIHa apHAIFaH pecIryONUKaIbIK KopMe. AJIMaThl

¥ae1 Otan corbiceiHAarbl KCPO JKeniciHiH 35 KbUIOBIFbIHA apHAJIFaH
Kepme. AJMaThbl

Kazakcran cyperminepi TybIHIBUIAPBIHBIH KopMeci. MockBa

1981

«bi13 KOMMYHU3M KYpyZIaMbI3» pecITyOIuKaIbIK KepMeci. AJMaThl

Kasakcranubin Peceiire kocwburranbiHa 250 JKpIT TONyBIHA apHAJFaH
pecnyOnuKanbK kepme. ATMaTsl

Kasakcranusia Peceiire kocsurranbsiHa 250 KbUT TOMYBIHA apHAIFAH KOPMeE.
Mockga, Jlennnrpan

1982

KCPO MeMneKeTTIK ChIAIBIFbIHA YCHIHBUIFAH CYPETIIJIEP TyBIHIbLUTAPBIHBIH
kepmeci. MockBa

KCPO Cyper akageMusichIHBIH 225 KbUIIBIFbIHA apHATIFaH KopMe. MOCKBa

«Kazakcrannarel OeliHeney oHepi» KepMmeci. YIbSHOBCK, HoBocmOupck,
Openoypr, Tammun, Tapty

1983

PCPIT I cuesinig 80 *KbUTABFBIHA apHAIFAH PECITYOIUKAIBIK KopMe. AJIMaThl

KCPO kyppurransiaa 60 xp01 TomysiHa apHaarad «KCPO — 6i3nig OtaHbI-
MBI3» KOpPMeCi. AJIMaTh

CypeT akaIeMUSICBIHBIH 225 KBUIIBIFbIHA apHAIFaH PETPOCIIEKTHBTI KOPME.
Jlenunrpan, Mocksa

1984

Teix urepynid 30 sKpUIIBIFBIHA apHATFaH «JKep MeH em» KkepMeci. AJIMaTbl

«Kenecrik KazakcTaHHBIH KOpKeMCypeTi» kepmeci». baky

1985

«KenicTiH 40 KBUIIBIFBD» peCITyOINKaIBIK KopMeci. ATMaThI

Kazakcran Cyperurinep onarbIHbIH KYpbUIFaHbIHA 50 KBTI TOTyBIHA apHAIFAH
Kepme. AJMaThbl

XII Bykinonemaik kactap MeH CTyIeHTTep (pecTHBaIiHe apHaIFaH KopMe. MockBa

«Kazaxcrannbig LIBennsaaarsl MogeHu KyHaepi» kepmeci. LBenns

1986

KOKIT XXVII cuesi xone Kazakcran Kommaprusiceraein XVI cuesine
apHasFaH «bi3 KOMMYHH3M KYpyIaMbI3» KepMeci. AJMaThl

«Cyperturinep 6eHOITIIUTIK YIIH KypecTe» KopMeci. AIMarsl

«KaszakcraHHBIH KepkeMcypeTi» kepmeci. Kues

«Kasakcrannarel OeliHeney eHepi» kepMeci. YexocaoBakus

Kazakcran cyperminepi TybIHIBUIAPBIHBIH KopMeci. [perus

1987

Kazakcran cyperminepi TybIHIBUIAPBIHBIH KOKTEMT1 PECITYyONUKAIBIK KOPMECi.

Anmarsl

OxTs10pb peBomonusAckiHbIH 70 >kpUIAbIFbIHA apHaiFaH «Kenectep Emi»
30HaJBIK KepMeci. Anmartel, Kaparanabt

OxTs10pb peBomonusAckiHbIH 70 >kpUIAbIFbIHA apHadFaH «Kenectep Emi»
OYKITOIAKTHIK CypeT kKepMmeci. MockBa

«Kasakcrannarel Oelineney enepi» kepmeci. lymanoe

«Kazakcrannare! Oelineney enepi» kepmeci. bepmun (I'epmanust)

1988

«Kazakcrannarel Oelineney enepi» kepmeci. Kues

1990

KCPO Cyper akageMusicblHa MyIIe CypeTLIUIEp TYBIHIABUIAPBIHEIH X VI
kepmeci. MockBa

Kazakcran cyperminepi TybIHABUIAPBIHEIH KopMeci. OMCK, ACTpaxaHb

1993

«KazakcranubiH [ epMaHuAIaFsl MOJCHU KYHAEP» KopMeci. [epmanus

1994

KazakcTanasIK cypeTiriiep TybIHABIIAPEIHBIH KopMeci. TamkeHT

1995

Y61 Otan corpichiHAAFb! JKeHicTiH 50 KbUIABIFRIHA apHATFaH KopMe. AJIMaTh

«Kasakcrannarsl OeliHeney eHepi» kepmeci. Ankapa, CtamOyn (Typxus)

2001

Kazakcran PecrmyOnukachiHbiH 10 KBUIIBIFBIHA apHANFaH Ka3aKCTAHIIBIK
CypeTmiiiepaiy kepmeci. Actana

2002

AIIMaThl  KaJdachblHBIH  TYpKHMsAJarbl MOJCHM  KYHJEpiHE apHaifaH
Ka3aKCTaHIBIK CypeTIiiepaid kepmeci. CtamOyn

2005

Y61 Otan corpIchiHAAFHI JKeHicTiH 60 KbUIABIFRIHA apHATFaH KopMe. AJIMaThl

O.Kacrees arsinmarsr KP MemitekeTTik eHep MypakailbIHBIH 70 KbUIIBIFBIHA
apHaJIFaH PETPOCIIEKTHBTI KopMe. AJIMaThI

2010

2010 xputrst 1-10 KpIpKYiiek apanbsiFbiHaa AHUAAa, Jlongoraare! Christie
S ayKIIMOHJBIK YHiHIH 3anmapeinaa eTkeH «Kazakcran KaspiHacsDy kepmeci.

MajigananbuIFan d1edueTTep Tidimi:

Noparnmos Y.I1. K.Tenpxanos. Kazaxcranckas npasaa. 1997, 20 mringe.

Bangposckas E.b. K. Tenpxanos.M.:CoBeTckuii XynokHuK, 1973.

Mapuenko JI.®. K. TenpxanoB. Anmarsl: Onep, 1982.

Enena bpycunosckas Anmarel. Kazaxcranckas npasma, 2012 xputesl 3 Ma-
MBIp, Oeticenti, Ne 124-125 (26943-26944)

Tammvioxanosa A.C. KonnentyanbHble OCHOBAHUS Ka3aXCKOH KHUBOIIHCH BTO-
poti monoBuHbl XX - Havana XXI Beka. Anmarst. 2010.

3us6ex KaOynbauHOB, 1.1.H. mpodeccop, TUPEKTOp HayYHO-HUCCIEI0BATEb-
ckoro neHrpa “Espazusa” EHY um. JL.I'ymuseBa. be3zaBeTHo qr00MBIIHI CBOIO
Ponuny. Kasaxcranckas npasaa. 2013 sxputesl 12 coyip.

3usbex KaOpuimuuos, JI.H. D'ymunes arsiamarsl E¥YVY-wig “Eypazms™
FBUIBIMH-3€PTTE€Y OPTAJBIFBIHBIH JUPEKTOpPHI, T.F.A., Ipodeccop. Anmac-
O0ex ©O0OcanpikoB, ¢.r.m., JLH. I'ymunes arsinmarsr E¥Y Kazax oneGueri
kagenpaceiHbIH mpodeccopsl. Eni ymin tyran ep. Typkictan. 30 mamsip, 2013.
Ne 21(983)

3.KabynpauuoB. Eme omHO 3a0pIiToe MMsi AJamickoro Aesrtens. MBICib.
Ne8.2013 5KBIIFBI TAMBI3.
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CIIUCOK TPOU3BEJEHUN K. T-B. TEJIbJKAHOBA

1. Cranun Ha KaBkaze B 1918 roxy. 1950. x., M. 67x90 ['ocynapcTBeHHBII
My3eii uckycctB uM. A. Kacreea ('MU um. Kacreesa)

2. Ha mxaiinay. 1950. x.,m. 70x120. 'MU um. Kacteesa

3. Hdesymka u3 Amxynku. 1950. x.,M. 36x36 CoOGcTBeHHOCTH aBTOpa (CA)

4. Arurarop y yab6anoB. 1951. x.,m. 80x110. Kycranaiickuii uctopuxo-
KpaeBeuecKuil My3en

5. YHaiixana B [xanan-A6ane. Kupruzus. 1951. k., M. 36 x 54 CA

6. xanan-A6axn. Kuprusus. 1951. k., M. 28x36 CA

7. Camonap. 1951. x.,m. 64x48 'MU um. Kacteea

8. Ha Bepange. 1951. x., M. 64x48 I'MU um. Kacreepa

9. Ieizax. 1951. x., m. 28x36

10. Kpachas xoHHnna Amanrensast. 1952. x., M. 89x150 I'MU um. Kacreesa

11. Otron«Koubp»k KapTHHEe«AManrenbas! imanosy.1952. K. M. 28x36 CA

12. Otion «Jlomanp» K kapTuHe «AMaHrenbapl Mimanosy. 1952. k., M. 28x36 CA

13.9tr01 «OKepebeHow» K KapTuHe «AMaHrenbas! imanosy. 1952. k.M. 21x30 CA

14.31r07 «benas nommas» K KapTuHe «AMaHresbap! Mimanosy. 1952. ., M. 27x35 CA

15. Otron «Ha xoHe» K KapTrHe «AMaHrenbas! Mmanosy. 1952. k., m. 50x70 CA

16. Otion «Connar» k KapTuHe «AManrensas! Vimanosy. 1952. k., M. 38x50 CA

17. Otron «BoeHHbIID K KapTHHE «AMaHrepas! Mimanosy. 1952. k., M. 34x45 CA

18. Amanrensast Umanos. 1953. x.,M. 193x177 I'MMU um. Kacreesa

19. Basitens. 1953. x.,m. 60x80 CA

20. Manpuuk. Otroa. 1953. k..M. 35x26 CA

21. Ozepo Cenex. 1954. x., m. 28x67,5 'MU um. Kacteea

22. Brepseie. 1954. x.,m. 57x67 MU um. Kacreepa

23. lleymuika ¢ kauroi. 1954. x.,m. 42x60 'MU um. Kacreesa

24. ITommockoBbe. 1954. x., M.50x70 'MU um. KacteeBa

25. loptper xynoxxuuka Harana Boponosa. 1954. k.,m. 35x50 CA

26. Kamamn. 1955. x., M. 42x72 I'ocynapctBeHHast TpeThSKOBCKas rajgepest

27. Cmena. 1955. x., M. 67x52,5 TMU um. Kacteesa

28.0ti011 «babymika 1 BHyuka». 1955. x., M. 42x52 I'MU um. KacteeBa

29. [eizax. 1955. x.,m. 24x34,5 'MU num. Kacteera30. Pasrosop. Otion.
1955. k., M. 16x26,5 'MU um. Kacteesa

31.03epo «Cenex».1955.x.,m. 35x50 CA

32.Ha Benukom menkoBoM myTH. 1955. x., M 50x80 'MU um. Kacreesa

33.beunoe. 1956. k.,m. 35x50 CA

34. Ha poanoti 3emie. 1956. x., M. 48x68 'MW um. Kacreepa

35. Kazaxcran B 1918 roay. 1957. x.,m. 115x200 'MU um. Kacreesa

36.9cku3 «3Hoi». K kaprune «Kazaxcran B 1918 romy». 1957. k., M.
40x63,8 'MU um. KacreeBa

37.9ckm3. «Kazaxcran B 1918 rogy». 1957. x., M. 40,3x69,8 'MU um. KacteeBa

38.0ti01 «/leBynika B HanmoHanbHOM KocTiome». K kaptune «Ka3zaxcraH B
1918 romy». 1957. k., M. 'MU um. Kacteea

39.9t1i01 «Crapuk». K xaprune «Kazaxcran B 1918 rogy». 1957. k., m.
34x24 I'MU um. Kacreesa

40.Ocku3. 3aams B crenu. 1957. k., M. 35x50 CA

41 Ileizax. 1958. x., m. 24x34

42 Jlactouka. 1958. x., m. 110x230 I'MU um. Kacteesa

43.Beuep. 1958. x., M. 78x62 'MU um. Kacreesa

44 .3Byku 1oMOpsIL. 1958. x, M. 205x100 'MU nm. Kacteesa

45 Ha 3emie gegos. 1957—1958. x., m. 140x345 I'MU um. KacreeBa

46.Ot1101. «Ha 3emite nemos» 1958. k., M. 23x24 CA

47. Otion «boposna» k xkaprune «Ha 3emine nenos» 1958. k.,m. 25x35 CA

48. XynoxHHK 32 3TIonoM. 1959. k., M. 35x25 CA

49 .Yont-ctpur. CIIIA. 1959.B.,¢omactep. 19x30 CA

50. Monaxunu CIIA. 1959. B., draomactep. 21x30 CA

51. B conneunom kparo. 1960. x., M. 54,5x70 'MU um. Kacreepa

52. Aiiryns. 1960. x., M. 48x68 'MU num. Kacteea

53. Kokmap. 1960. x., m. 150x325 'MU um. Kacreesa

54. Dckus. Kokmap. 1960. k., M. 49,7x69,5 'MU um. Kacreepa

55. Orion. «Koxmapy. 1960. LlentpansHas gurypa. k., M. 25x35 CA

56. Omion «Iloprper nepenoBuka» k kapruHe «Kokmapy. 1960. k., M. 25x35 CA

57. Ha Gnaro Hapoaa. 1960. x.,m. 172x245 'MU um. Kacteesa

58. Ha Gnaro nHapona. 1-if u 2-it Bapuantsl. 1960. k., M. 49x70 CA

59. Otron k kapruHe «Ha 6maro zHapona» 1960. k., M. 25x35 CA
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60.9cku3. [Ton kpacHbiM 3HamMeHeM. 1960. k., M. 35x50 CA

61. Buxp. 1960. k., M. 25x35 CA

62. Konn B ceme. 1960. k..M. 25x35. becena. CA

63. becema. 1961. x., M. 150x325 I'MU um. KacreeBa

64.01101. «becenan. 1961. k.,m. 25x35 CA

65. Mupssle orau. 1961. x., M. 120x120 I'ocynapcteHHas TpeTbsikoBcKas rajiepest
66.Bocniomunanue. Memen. 1961. x., m. 37x50 CA

67.01r011. «Y mHaniickoro okeanay. 1961. k., m. 22x34 CA

68. Ieiizax. 1961. k., M. 25x35. TMMU um. Kacreesa

69.Tonosa unnayca. 1961. 6., canruna. 38x24 I'MU um. Kacteesa
70.IIponagern razet. 1961. b., pnomactep. 43x17 'MU um. Kacteesa
71.lopora B Anekcanaputo. 1961. b., prmomactep. 20x27 'MU um. Kacteesa
72 Wyt uapyc. Uaans. 1961. 6., gpmomacrep. 19x30 CA

73.Tonosa nnnyca. Muaus. 1961. 6., gromactep. 19x30 CA

74 Ilponasern raset. Erunet. 1961. 6., hmomactep. 19x30 CA
75.Ioronmyku Bepomonos. Eruner. 1961. 6.,¢momactep. 19x30 CA
76.Kapasan. Eruner. 1961. 6., dmomacrep. 19x30 CA

77.Anen. Hemen. 1961.6.,dmomacrep. 19x30 CA

78.Unnyc co crmusl. Mamus. 1961. 6., giomacrep. 19x30 CA
79.Mopora Ha Anexcanaputo. Eruner. 1961. 6., pnomacrep. 19x30 CA
80.Y nmpamuzpl Xeorca. Eruner. 1961. 6., prnomacrep. 21x30 CA
81.Kamenorec.Muaus. 1961.6.,prnomactep. 19x30 CA
82.T'ocrenpunmuslii Kump. 1961. 6., pnomacrep. 19x30 CA
83.Kunpuotka. 1961.6.,pmomactep.19x30 CA

84.lapst Kumpa. 1961.6.,paomactep. 19x30 CA

85.Y unmuiickoro okeana. 1961. 6., ¢promactep. 19x30 CA
86.Benenus. Utamms. 1961. 6.,0pmomacrep. 19x30 CA

87.Uunyc. Uuaus. 1961. 6., dmomacrep. 19x30 CA

88.Eruner. 1961.6.,¢paomactep. 19x30 CA

89.Moctuk. Benenus. 1961.6.,¢momacrep. 19x30 CA

90.IToxmoii apab. 1961. 6., draomactep. 19x30 CA

91.Munycka c pedbenkom. 1961.6.,¢pnomacrep.21x30 CA

92.Bopota Anena. 1961. 6., pmomactep.21x30 CA

93.Yabansl. 1962. x., M.75x150 I'MU um. Kacreesa

94 Haka3 Unpnua. 1962. x., M. 167x194 'MU um. KacteeBa

95. Iox roxHBIM conHIeM. 1962. k., M. 35x50 CA

96. Amanrenbapl niepen Typraem. 1962. k., m. 35x48 CA

97. I'emniens A.51. Kombaiinep coBxo3sa Ha menune. 1963. k., M. 50x70 CA
98.JIenun B 1917 rony. 1964. k., m. 35x41 CA

99. Tummna. 1964. x.,M. 180x180 I'MU um. Kacreesa

100.Tummuna. Dckus. 1964. x., M. 29,5x31,5 'MU um. Kacteesa
101.Dcku3 «Abaii». 1964. k., M. 25x35 CA

102. Kokmap B crenu. 1964. k., M. 25x35 CA

103.0xota ¢ 6epkytom. 1965. x., M. 62x150 'MU um. Kacreera
104.AnteiHaii. 1965. k.,m. 49x70 CA

105.loma. 1965. x., m. 276x113 'MU um. Kacreera

106.Axkcakan. 1965. k., m. 25x35 CA

107.Coger. 1966. x., M. 125x125 I'MU um. Kacteepa

108.K5b13 Kyy. 1966. x.,M. 102x135 'MU um. Kacreesa. Actana.

Pesunenms «Ax Opaa»

109.Ilonpyru. 1966. x., M. 125x72 I'MU um. Kacreepa

110.ITogpyru. Dckus. 1966. ., M. 55,5x33 'MU um. Kacreea

111. Dcku3. Tabynmmk. 1966. k., M. 49x70 CoOCTBEHHOCTH aBTOpa

112. Tpuntux «Hauamo»:

3aneBana. 1967. LlentpanbHas yacth Tpuntuxa «Havamoy. x., M. 165x165

To CyaapCTBEHHasA TpeTLS[KOBCKaH rajepes

113.Mckpa. 1967. Jleas uacts Tpunrtuxa «Havano». x.,M. 116x259

VibsHOBCKUM MeMopuanbHblil My3eii B.J.JIennna

114.ITotok. 1967. IIpaBas uacts Tpuntuxa «Havano».x.,m. 127x299 'MU

uM. KacreeBa

115.Ckauku. 1967. x., m 149,5x119 I'MU um. Kacrteena

116. Konu. 1967. k., m. 40x55. CA

117. ITob6ena. Dckms. 1967. k., m. 35x50. CA

118. Y1po. 1968. x., M. 110x120. I'ocynapcteennslit my3eit Kuprusckoit CCP
119.3a nanwio ganb. 1968. k.,m. 49x70 CA

120.Tabynmukn. 1969. x., M. 113x260 TMU um. Kacreesa



121. Otr08. Manpuuk Ha komme. 1968. k., M. 25x35. CA

122.Tpuntux «OKTs16pbY». 1970.:

«IIpaBga»x.,M. 165x165

123.«CBoboga» x., M 203x228

124. «Hanexna» x., M. 165x165 'MU um. Kacteera

125. B.W. Jlenun. Dckus. 1969. k., m. 28x28. CA

126.PaccBet. 1970. x.,m. 222x130 MU um. Kacteena

127. Bectrauk. 1970. x., M. 99x290. 'MU um. KacteeBa

128.91101 K KapTuHe «Beuepy». 1970. k., M. 25x35 CA.

129. Manpuuk. O1I01. K., M. 49x70. CA

130. ITox cemmom. 1970. 6., yroins, uB. kapasgant. 31x42 CA

131. Ha npuBsizu. 1970. 6., yross, uB. kapasanr. 31x42 CA

132.Ioprper xkommno3uropa C.Myxamenxanosa. 1971. x.,m. 90x90 'MU

133.9cku3. «Iloprper kommozuropa C.Myxamemkanosa».1970. k., M. 35x25 CA

134. Tpuntux «JIronu bo3-Apana». 1972.:

IlentpanpHas yacTb TpunTHxa. X., M. 175x150.

135.JIeBast yacth TpunTHXa (KCHCKUH MOPTPET) X.., M. 90x90

136.ITpaBast yacTb TpunTHXa (MyXCKO# roprper) X., M. 90x90 'MU um. Kacreesa

137.Konu. 1972. b.u.k. 30x41. CA

138.91101. «Cremby». 1972. k., M. 25x35 CA

139.95¢ku3. Ilox yrctbiM HEOOM. 1972. k., M. 34,5x69,5 'MU um. Kacreesa

140.TTox uncteiM HEOOM. 1973. x.,m. 128x285 'MU um. KacteeBa

141.Bcagnuk. 1973. Otion. k.,m. 23x33,5 I'MU um. KacreeBa

142. Csetnoe ytpo. 1973. k., m. 25x35. CA

143. ¥V mops. 1973. k., M. 25x35. CA

144 3aneBana. 1974. x., m. 121x121 I'MU um. Kacreena

145.911001 «Y Kyprana». 1974. k., m. 25x35 CA

146. IOHocTh. 1974. K., M. 35x50. CA

147.Ha Anakoine.1975. k., m. 40x69,5 'MU um. KacreeBa

148 ITobena! 1975. x.,m. 185x185 'MU um. Kacreena

149.9cku3 k kaptune «[lobena». 1975. k.,m. 35x50 CA

150. Ha ka3axcranckoii nemune. 1977-1978. x., m. 180x214 I'MU um.
Kacreesa

151.CyactiuBeie. 1978. x.,Mm. 150x139 I'MU um. Kacteesa

152.9cku3. «B npenropesix Ana-Tay». 1979. k., m. 25x35 CA

153. Ieiizax. ITome. 1979. ., M. 25x35. CA

154. Tumyp. 1980. 6., pnomactep. 32x42. CA

155.Ha ctpaxe peBontoruu. 1982. x.,M. 157x255 'MU um. Kacreesa

156.1Tpu3eiB. 1982.x.,m. 114x125 CA

157.Ha mxaiinsy. 1985. x.,m. 100x120 'MU um. Kacreesa

158.}10H0CcTH OTHOB. 1985. X.,M. 70x54 'MU um. Kacteepa

159.Bectruk nmodeast. 1986. x.,m. 79x120 'MU um. KacreeBa

160.3a kauroit. 1988. x., M.45x33 MU um. Kacreepal61. Byker. 1989. x., m. 37x37. CA

162. Haiinroma. 1990. x., M. 65x75. CA

163.ITox roxueiM HEOGOM. 1991.x.,M. 100x150 'MMU um. Kacreesa

164.Toii. 1991. x.,m. 110x151 'MU um. Kacteera

165.Metenb. 1993. x., M. 57x115 CA

166.Ax xom. 1996. x.,m. 60x114 CA

167.Tocniona,roBapuniu. 1996. x.,m. 57x117 CA

168.YTpo. 1997. x.,m. 80x100 CA

169.B npenropesx. 1997. x.,m. 80x120 CA

170.Becna. 1998. x..,m. 80x100 CA

171.Capsbiapka. 1999. x.,m. 57x117 CA

172. B ropax. 2003. x., m. 80x100. CA

173.Cymepku. 2005. x.,Mm. 60x114 CA

174.Aucter netst. 2005. x., m. 57x117 CA

175. Joxam6ya. (O6paiuenue k neHuHrpaainam). 2006. k., m. 35x45 CA

176. Ha jxaiisy B ropax. x., M. 100x130. CA

177. Abaii. x., M. 120x160. CA

178. BopoBoe. k., M. 25x34. CA

179. Kycaisl. x., M. 100x280 MU um. Kacreesa

180. Y CHEXHBIX BEpLIMH.

181. I'onen.

182. Tpunrux: (6e3 HazBanus) CA

122. Tpuntux «OkTa6ps». 1970.: JleBas yacth TpunTHxa. X., M. 120x120

183.1lenTpanbpHas yacTh TpUNTUXA. X., M. 163x221
184.I1paBas yacTb TpUnTHXA. X., M. 120x120
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Betimapn b. borarctBo HOBorO coneprxannst. CoBeTckast KyisTypa. 1957, 20 depans.

Beesomkekuit B. Illkoma pyccroii sxuBormich. Kaszaxcranckas mpasma. 1957, 28
JieKaopsL.

BeicraBka uzobpasutenbHoro uckycersa Kazaxcrana. TBopuectso. 1957, Ne3.

N3o0pasurtensHoe HekyceTBo Kazaxcrana. Anp0oMm. BetynurenbHble CTaThu
E. Bannpogckoii, U. Kyuuc, 1. PeibakoBoii. M., 1957.

Karanor BeIcTaBkH, MmocBAHIeHHOH | - BcecorozHOMy che3ly COBETCKHX
XyIOKHHUKOB. M., 1957.
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Kyunc WM. XynoXHHUKH TOTOBSTCA K IOOMICHHON BBICTaBKE. AJMATHHCKAs
mpasaa. 1957, 21 asrycra.

Jletonuce cnaBHbIX aen. CoBerckas KynbTypa. 1957,19 cenTsOps.

ITonomapenko 0. Y xynoxuukoB Kazaxcrana. U3sectus. 1957, 3 anpens.

CoBerckoe HCKyccTBO. 1917—1957. Karamor BbICTaBKM IPOHM3BEICHUI
1300pa3UTENFHOTO UCKYCCTBA COLMANUCTHYECKHX cTpaH. M., 1957.

Oon K. Ilepen GonpumM sx3ameHoM. HakanyHe roOuneitHoit Beecoro3zHoit
XyHoKeCTBeHHOI BbicTaBKku. [IpaBma. 1957,18 aBrycra.

Bannposckas E.b. Kanagus Tenpxanos. bykier. Anma-Ara, 1958.

T'anumona /1. BnoxHoBeHHBIH Tpya. Anma-ATuHcKas mpasaa. 1958, 8 mrons.

WM3obpasuresnsHoe nekycctBo Kasaxckoit CCP. Habop otkperrok — 20 m. M., 1958.

Kananun A K., Bapmasckuit JI.11. UckyccrBo Kazaxcrana. Ans6om. Anma-
Ara, 1958.

Karamor  BbIcTaBkM  H300pasuTenbHOrO  HMcKyccTBa — Kasaxcrawa,
nocBsamieHHoN Jlekaxe nurTeparypsl M HcKyccTBa Kasaxcrana B Mockse.
JKuBonuce, cKymbnTypa, rpaguka M TeaTpaibHO-AEKOPAIHOHHOE HCKYCCTBO.
Cocrasutenu E.b.Baunposckas u JI.I'[lnaxotHast, BerynutenbHas ctaths M. X.
Kyunc. M., 1958.

Jlenunckas cmeHa. 1958, 15 HOsAODsL.

Momnnnc JI. PamoctHoe coOpitne. (Ha Bcecorosnoll XynoskecTBEHHOMH
BbicTaBke). CoBeTckuit Kazaxcran. 1958, Nel.

CoBerckas KyasTypa. 1958,20 despas.

CoBerckas KyasTypa. 1958,18 nexabdpsi.

Conmanuctik Kazakcran. 1958, 15 asrycra.

CyxoB B. XXuBonucuas neronuck. Kynerypa u sxusnb. 1958, Nel.

UYepracopa H.B. Xymoxumku Cpemneil Asum n Kaszaxcrana. (3amerku co
BcecorozHoit BeIcTaBKH, MocBsieHHOH 40-etiio Oktsa0pst). Mckycerso. 1958. Ne 3.

UnenoB A. Tawm, rae Obun Oenble msaTHa. (JKusommes Cpemneit Asun u
Kazaxcrana). Ipyx6a Haponos. 1958 ,Nel.

Oiipunosa A. Hosble mMeHa o xynoxxunukax Kazaxcrana. TBopuectBo. 1958.
Ne 4.

Ocku3bl k rodenenam xynoxHauka K. TenpxanoBa. Anma-ATHHCKas IpaBa.
1958,2 mapra.

KybanoB A. OO0 uzobpasurensHoM nckyceTBe Kazaxcrana. XKymneis. 1959.
Ne 5.

Kanrop B. [TyTb K 3penocTu 0 Ka3axckoii KkuBoIHcH. TBopuecTBo. 1959. Ne 2.

Mawmbees C.A. Xynoxxuuku Kazaxcrana. TeopuectBo. 1959. Ne 2.

Muxaiinos H. UckyccTBo kazaxckoro Hapona. OkTs0ps. 1959.Ne 3.

Pri6axoBa U. Pasmpinenns y monotHa. CoBerckuii Kazaxcran. 1959. Ne 7.

Capeixynosa I, [TasnoB I1. O kazaxckoii xuBonucH xynoxxHuku Kazaxcrana
K JeKajie TUTeparypsl 1 uckycctBa B Mockse. MckyccTBo. 1959. Ne 2.

Kazak onebueri. 1960,22 nexabpsi.

Kazakcran myramimi. 1960,21 suBaps.

Kazaxcranckas npasaa. 1960,23 HosOps1.

Kazaxcranckas npasaa. 1960,26 HosOps1.

Pri6akoBa V. Monozpie XynoxHUKH Hamel pecryomuka. XKynaeis. 1960. Ne 9.

T'abutoBa M. BerynutensHas crarbs K ansboomy «lIpomsBeneHus Xyqox-
HuKoB Kazaxcrana». Anma-Ara, 1961.

bxycynoa O. XyZO)KHUKH U COBPEMEHHOCTh O BBICTaBKE B AsMa-Are,
nocseHHol 40-netuto pecmyomuku. [Ipoctop. 1961. Ne 9.

UsBectus. 1961, 14urons.

Kazaxcranckas npasaa. 1961, 18Hos06ps1.

Karanor BeicTaBku mpousBefeHuit XynoxHukoB Kazaxcrana B TamikeHre.
Cocrasutens P. HebotoBa. Anma-Ata, 1961.

Karanor pecybnukanckoit XynoxecTBeHHOU BbicTaBKH «40 et CoBeTCKOro
Kazaxcranay. CocraBurens E.b. Banaposckas. Anva-Ara, 1961.

Karanor mnepenBmkHONM BBICTABKM TPOM3BEACHUI XyIOKHHKOB KaszaxcraHa,
nocasieHHoi 40-netuto pecnyonuki. Coctasutens JI. Mapuenko. Anva-Ara, 1961.

Kyunc U.X. TBopueckuii oTuer MmacTepoB uckyccra Kazaxcrana (x 40-1e-
tuto Pecniyonukn). VickycerBo. 1961. Ne 10.

Jlennnurin sxac. 1961, 29agrycra.

JlureparypHas razera. 1961, 11 HOSOpsL.

Monenuer xoHe TypMBbIC. 1961. Ne§6.

Tlo 3amam Kaszaxckoii rocynapctBeHHO# XynokectBeHHOM ranepert uM. T.I 1LeBueHro.
Jlyurmve npomssenenyst sxuBorvcu Kazaxcrana. COopHUK crareil. Anmva-Ata, 1961.

IIpexpacnoe B 00bieHHOM. JleHnHCKast cMeHa. 1961, 19 okTa0ps.
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[Tpomssenenus xynoxHukoB Kazaxcrana.
YobotoB. Anma-ATa, 1961.

Pri6akoBa 1. PaboThl xynmoxxHnkoB KazaxcTaHa o BBICTaBKe, MOCBSIICHHON
40-neruto KazCCP. TBopuectBo. 1961. Ne 3.

Xynoxknuku — Coerckoro  KasaxcraHa.
H.Hypmyxammenos.M., 1961.

W3o06pasutensHoe nckycerBo Kasaxckoit CCP. Habop orkpbrtok — 12 . M.,
1962.

Karanor «BeceHHsist BICTaBKa XyJJOKHHUKOB I. AniMa-ATbl». BerynurenbHas
cratbs O. [DxycynoBoil. Anma-Ara, 1962.

Karanor Bcecoro3Hol BBICTaBKH MPOM3BEICHUN MOJOBIX XyIOXKHHUKOB. M.,
1962.

Karasor nepeBimKkHON BBICTABKH IIPOU3BEICHUH XynokHIKOB Ka3axcTaHa.
Henens kazaxckoro uckycctsa u nuteparypsl B Tarapckoit ACCP. CocraButenu
B. Tapacosa, O. Paccoxuna. Anma-Ata, 1962.

Pri6axoBa U. N306pa3urensHoe uckyccTBo KazaxcraHa 3a roibl COBETCKOM
Biactu. (B momomp cirymiarensM yHUBEpcUTETa KyJIbTYypbl). AnMa-Ara, 1962.

Cogerckas KyabTypa. 1962, 11 nexabpsi.

Xynoxuuku Coserckoro Kazaxcrana. M., 1962.

ba6ommn H. Tonbko mpasna. Kasaxcranckas npasaa. 1963, 20 nexa0pst.

Banppogsckas E.b. [loporoii peanusma. (O xaprune K. Tenbxanosa «Haxka3
Wnbuyar). CoBerckas KynsTypa. 1963, 1 ssHBaps.

Bannposckas E.b. PabGorsl — Hemouarsnii kpait. Oraum Amaray. 1963, 8
aBrycra.

I'yceBa M.H. HckyccrBo Kazaxckoit CCP. M., 1963.

Kynaeiz. 1963, Ne3.

Kasak onebueri. 1963, 14uromns.

N3o6pasutensHoe nckycerBo Kazaxcrana. Co. crareil. Anma-Ata, 1963.

Xanamuuckas M. Ham coBpemeHHuK (3ameTky ¢ BbICTaBkU «Har

COBpeMEeHHHUK»). TBopuecTBo. 1963, Ne 2.

Xnomosa JI. T'epouka Tpyna B u300pa3utensHOM HcKyccTBe Kazaxcrana.
Anma-Arta, 1963.

Karanor BeicTaBku npousBeneHuil xynoxHukoB Kasaxcrana B baky. Anma-Ara,
1964.

Kynaeiz. 1964, Ne 3.

Kazaxcranckas npaszaa. 1964, 22 okt0ps.

Kazak onebueTi. 1965, 19 mapra.

Kasaxckas CCP. Apxutektypa, n300pa3sUTeIbHOE UCKYCCTBO M JICKOPATHBHO-
HPHKJIaAHOE UCKYCccTBO. B kHure: «McKyccTBO cTpaH U HapooB Mupay. M., 1965.

CoBerckas KyabTypa. 1965, 24 HOsIOpS.

ba6omun H. Bo ums Hapona. Oruu Anatay. 1966,3 urosst.

Kasaxckast rocynapctBeHHas xyaoxkectBeHHas raiepes uMm. T.I.11IeBueHKo.
Anpbom. Berynurenshast crates: JILI. [lnaxotras. M.X. Kyuuc. M, 1966.

Kazaxckas rocynapcrBeHHasi xyaokectBeHHast rayepest uM. T.I. IlleBuenko.
Kparkuii karanor-nyreBogutens. Coctasurens E.b. Bannposckas. Anma-Ara,
1966.

Karanor BeecorosHoit xynoxecTBeHHOM BbIcTaBku. M, 1966.

Karanor Pecmy6nukanckoii BeicTaBku «40 et Kasaxcranay. Anma-Ara,
1966.

Jluteparypnas razera. 1966, 11 HosiOpsi.

[IpaBna. 1966, 31 okTsa0psi.

baboumn H. Bpewmst, XynoxHuk, Mbicib. Jlennnckas cmena. 1967,1 mast.

Bannposckas E.b. Xynoxuuk Gombmioit Tembl. Kazaxcranckas mpaBia.
1967, 22centsaopsi.

l'aburoBa M. MW3o6pasutensHoe wuckycctBo Kazaxckoit CCP. B k.
«HckyccTBo, pokaeHHoe OkTsaopem». M, 1967.

WzBectus. 1967, 9 nexadpsi.

Kasak onebueri. 1967, 21 urosns.

Karamor BbICTaBKM NpOW3BEACHUN HapomHoro xyaokxuka Ka3zCCP
TensxanoBa K.T. u 3acmyxennoro pesatens uckyccrs KazCCP AHnTommeHko-
Onenesa B.U. CocraButens M.H. Llemmunckas. Anva-Ara, 1967.

Karasmor PecrmyOnuKaHCKOM — XYIO)KECTBEHHOH  BbICTaBKH — «COBETCKHI
Kazaxcran». Cocrasurenu E.b. Banngposckas u M.H. Llemnunckas. Anma-Ara,
1967.

Jlenunckas cmena. 1967 , 10 aBrycra.

Jlenunckas cmeHa. 1967 , 1 okTsa0psi.

Ansoom. CocraButens /JI.

AL00M. CocraBurenb



Jlenunmrin sxac. 1967 , 28 okTs0pst.

Memnep M. Ponune nocssimaercs ¢ BoictaBku padot K. T.b. Tensxanosa.
Kazaxcranckas npasaa. 1967 , 30 anpens.

Oruu Anaray. 1967,9 ceHTS0psL.

Oronek. 1967, Ne 49.

TlpaBna. 1967, 17 nexadpsi.

IIaThaecaT jeT coBeTckoro uckyccraa. JKupomuch. Anpoom. M, 1967.

Coserckas KyabTypa. 1967, 30 HOSIOpsI.

Commanuctuk Kazaxcran. 1967, 30 ceHntsioOpsi.

Tenbxanos K. T.-b. V xynoxunuxos Kazaxcrana. TBopuectso. 1967. Ne 2.

Xamnamunckas M. MckyccTBo Moobix. QOYepKH 0 XYIOKHUKAX PECITyOIrK
Cpenneit Azuu u Kazaxcrana. M, 1967.

Bannposckas E.b. Kanagus Tenpxanos. bykier. Anma-Ara, 1968.

Beiimapn b. UckycctBo pecryonuk Cpenneii A3un u Kazaxcrana (3amMeTkn
co BcecorosHoit 1o6miteitHol BeicTaBkh). XynoxkHUK. 1968, Ne 9.

Karanor BbicTaBKkM Npou3BeneHHI XynokHHKOB Ka3zaxcrana B ApMEHHH.
Cocrasurens JI.O. Mapuenko. Anma-Ara, 1968.

Jlenunmrin sxac. 1968,11 ceHTA0ps1.

HckyccrBo Kasaxcrana. Anb6oM. Berynutensusie ctateu b. Belimapha u
H. Hypmyxamenosa. M, 1970.

Karanor BeictaBku «Ilo nenuHckomy nytu». CocraButens H.M. By,
BerynurenbsHas ctaths C.b. Kymaposoil. Anma-Ara, 1970.

Hypmyxammenos H. JKusonucs Kazaxckoit CCP. Ans6om. M, 1970.

Bannposckast E.b. Haponmbrii xynoxauk. [Tpasna Boctoka. 1971, 29cenTsaopsi.

Karastor BeicTaBky «Xynoxaukn Kasaxcrana — cbesny maprum». CocraButens
JI.®. Mapuesnko, BerynutenbHas craths P.T. KonbocuHoBoit. Anma-Ara, 1971.

Bannposckas E.b. 1o 3anam ranepeun. Hosele noctyruienus. Anma-Ata, 1972.

Nzo0pasurensHoe nckycctBo Kasaxckoit CCP. AmpOom. BerymurenbHast
cratbst [.A. CapbikynoBoii. JI , 1972.

Banaposckas E.b.  Kasaxckuit sxuBonmcery Kanapust TesbkaHoB.
Hckyccrpo. 1972. Ne 1.
Karanor wo6wuneitnoii BeicTaBku «CoBerckoMy Kaszaxcrany — 50 jer».

Cocrasutenu JI. Mapuenko, A. JlouenailioBa, aBTOp BCTYHNHUTEIbHON CTaTbu
P. Konnbocunosa. Anma-Ara, 1972.

Mactepa COBETCKOr0O U300pa3uTEeILHOIO HCKycCcTBa. AbooM. M., 1972,

IIpoctop. 1972. Ne 8.

TenwxanoB K. Habop oTtkpsitok —12 1mt. ABTOpH! crareit K. [llamknnaa n
E.Mukyneckas. Anma-Ata, 1972.

Bannposckas E.b. Kanagus Tenpxanos. Ansoom. M., 1973.

Bannposckas E.b. Hakas Unbnya. B coopnuke «I1o 3amam ['ocynapcTBeHHOrO
my3est uckycctB KazCCP». Anma-Ara, 1973.

Oruu Anaray. 1973, 3 anpens. Oronek. 1973. Ne 31.

Bboesoe 3nams. 1974, 10 mapra.

Beuepusas Anma-Ara. 1974, 4 mapra.

Nzo0pasurensHoe nckycctBo Kasaxckoit CCP. AmpOom. BerymurenbHast
cratbs K.T. Tensxanosa. M., 1974.

Karastor BeictaBku «/300pasutensHoe uekycctBo Kasaxcranay. CocraBurens
JI. ITnmaxotHas, aBTOp BCTynuUTENIbHOM cTarbk P. AMupoB. Anma-Ara, 1974.

Karanor «BbicraBku npoussezneHuit wieHo Axaznemun xynoxkects CCCPy». M, 1974.

Jlenunckas cmeHa. 1974, 26 dhespass.

Jlenunckas cmena. 1974, 13 mapra.

Jlenunmrin xac. 1974, 21 mas.

Oruu Anaray. 1974, 19 utons.

IIpaBna. 1974, 9 ausapsi.

IIpoctop. 1974. Ne 2.

Commanuctik Kazakcran. 1974, 3 anpens.

Karanor BeicraBku « CCCP— nama Poguna». CocraButenu C. Kymapoga,
P.Konbocunosa, aBrop BcTynmurensHoi cratey Y. CanbikoBa. Anma-Arta, 1975.

Tenbxanos K., Crerus /1., Kyxambspos K. B TBopuecTBe — Tema noasura.
Kazaxcranckas npasaa. 1975, 2 despais.

Bonemras Cosetckas saiuknonenus. T. 25. M, 1976.

Karamor pecnyOnMKaHCKOM XyI0KECTBCHHOW BBICTABKU, MOCBSIICHHOMN
20-netuto ocBoenus uenunsl. Cocrasurens @. ['ageeBa, aBTOp BCTYNHUTEIBHON
crarbu JI. YcaueBa. Anma-Ara, 1976.

o 3anam 'ocynapcrBenHoro my3ses uckyccts Kazaxckoii CCP. [TyreBoauTerns.
Anma-Ata, 1976.

Bboesoe 3nams. 1977, 27 anpens.

HUckycerBo HaponoB CCCP. 1917—1970. Ans6oM. ABTOp BCTYHHTEIBHON
crarbu O.U. Conorunckuii. JI, 1977.

Kazaxk coBeT sHiukioneauscel. 11 Tom. Anma-Ata, 1977.

Kazak onebueri. 1977, 26 aBrycra.

Kysuenor U. Jlerenna, uctopusi, coBpeMeHHOCTh. B ampbome «XKupormwch
HaponoB CCCP». M, 1977.

Mapuuesa B. 3anepana. Cosetckas kynbrypa. 1977, 29 mapra.

Ouepky NCTOPHHU M300pa3UTeNIbHOIO NcKyccTBa Kasaxcrana. Anma-Ara, 1977.

Jynaes B. I'mazamu cBoero Hapona. Beuephsis Anma-Ata. 1978, 21 derpans.

Kazaxcranckas npasaa. 1978, 28 okts0pst.

Jlenunmin sxac. 1978,1 mapra.

Ha ctpaxe w™upHOoro Ttpyma. AsbO0OM. ABTOP-COCTaBHUTEIb U aBTOP
BerynurensHol crarsu FO. Hexopomes. M, 1978.

Karanor BcecorosHoil XynoKeCTBEHHOW BBICTABKH «3eMJIi W JIHOIUY,
MOCBSIICHHONW 25-CTHI0 OCBOCHHS LEIMHHBIX W  3aJCKHBIX 3EMelib.
Cocrasurenu JI. Aunpeesa, U. [Iporononosa, B. Peokkosa. M, 1979.

Cogerckas KynbTypa. 1979, 16 mapra.

CogeTckoe nzobpasurenbHoe HeKyceTBo. 1941—1960. Ans6om. M, 1980.

Tenbxanor K. T. CokpoBuIHHIA TyXOBHOH KyIbsTyphl. B ¢0.: «MckyccTBO
Kazaxcrana — 1979». Anma-Ara, 1980.

Xynoxauku Coserckoro Kaszaxcrana. HabGop penpomykiumit — 12 mr.
Astop-cocrasutens C. Kymaposa. M, 1980.
TocymapcTBennblii  My3eid  uckycctB  Kaszaxckoit CCP.  AnbpGowm.

Berynurenshas crates K. T. TenbxanoBa. Anma-Ata, 1981.

M3eectust. 1981, 1 aBrycra.

Kazaxcranckas npasna. 1981, 3 utosns.

Kazaxcranckas npaszaa. 1981, 12 ceHts0psi.

Kazaxcranckas nmpasaa. 1981, 16 ceHTIOps.

Kazaxckass Coserckas Corumanictuueckas PecrnyOmuka. DHIMKIONE-
JUYECKHii cripaBouHuK. Anma-Ata, 1981.

Kararnor BeictaBku «/300pasuresnpHoe uckycetBo Kazaxckoit CCP». M, 1981.

IIpaBna. 1981,8 aBrycra.

Coserckas kynbTypa. 1981,24 aprycra.

Conmanuctik Kazakcran. 1981,19 nexabpsi.

Axanemust xynoxectB CCCP. AnbOoM. ABTOp BCTYNMUTEIBHOW CTaThbu
B.C.Kemenos.JI, 1982.

AnncumoB I. Kazaxcran. Bonbuime cBepuieHusi (3aMETKH C BBICTaBKU
n3o0paszuTenbHoro uckyccrsa Kazaxcrana 8 Mockse). MckycerBo. 1982. Ne 1.

K 60-neruto odpazosannst CCCP. Kazaxcran. Habop penpoxykumii — 12
wT. ABTOop-coctaButens C. Kymaposa. M, 1982.

Mapuenko JI.®. Kanapus Tenbxkanos. Ans6oMm. Anma-Ara, 1982.

CoBeTckoe M300pa3suTeIbHOE UCKYCCTBO. ABOOM. ABTOp BCTYNHUTENBHOI
crarbu B.B. Bancaos. M, 1982.

AnmMatsl. DHIUKIONEIUSIBIK aHbIKkTaMa. AnMa-ATa, 1983.

225 net Axanemun xypoxects CCCP. Karanor BeicraBku. T.2.M, 1983.

Kymapoa C. Kazaxctan ceromHs B INPOU3BEICHMAX XYIOXKHUKOB
pecnyonuku. Anma-Ara, 1983.

Coserckas KynbTypa. 1983, 21 anpens.

Beuepnsis Anva-Ara. 1984, 19mapra.

Kazaxcranckas npasna. 1984, 18mapra.

CapsikynoBa I. HckyccrBo Kazaxckoit Coserckoit CoumanncTHyecKkoi
Pecniy6nuku. B xu.: «cTopus uckyccrsa HaponoB CCCP». M,1984.T.9.Kn.2.

Coopurk marepranoB X X XIX ceccun Axanemun xynoxects CCCP. Jloknan [ naBHoro
yueHoro cexperapst [ Ipesnmyma Axanemun xynoxects CCCP I[1.M. Ceicoepa.M, 1984.

Conmanuctik Kazakcran. 1984, 7 mapra.

By H.M. K Borpocy o optpere. B ¢6.: «lckyccrBo Kasaxcranay. Anva-Ara, 1985.

Mapuenko JI.®. Mup ero o6pazos. Kazaxcranckas npasaa. 1985, 20 siupapsi.

Marwesny O. 1 mactepctBo, 1 BIoxHOBeHue... Kazaxcranckas npasra. 1985, 10 nroms.

[onynspuas xynoxectBeHHas sHuuKIoneus. Ku. 2. M, 1986.

Kazaxcranckas npasaa. 1987, 1 nexaOps.

Kazak CCP. Kpickama suuuksoneaus. 4-tom. Aiama-Ara, 1989.

W3o6pasutensHoe rckycctBo Coerckoro Kasaxcrana. AnpOom. Anva-Ara, 1990.

Kazaxckas CCP. Kpatkas snnukinonenus. Tom 4. Anma-Ara, 1991.

3aman Kazakcran. 1993, 21 mas.

TocynapcrBeHHBIN My3eii uckyccTB Pecniyonuku Kazaxcran um. A.Kacreesa.
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HaGop orkpsiTox — 6 mtyk. Anmarsl, 2000.

TocynapcrBennsiii My3el uckyccts Pecryonmku Kasaxcran um. A.Kacreesa.
ITyreBoaurens. Anmarsl, 2001.

N3o0pasurensHoe nckyccTBo Kasaxcrana. AnbooM. Anmarer, 2001.

TocynapcrBennsiii My3el uckyccts PecryOnmku Kasaxcran um. A.Kacreesa.
Ans6oom. Anmarsl, 2003.

Amnronorus uckyccrsa Kazaxcrana. JKusonuce. Anb6om. Anmarsr, 2004.

S8HAHAK — KVJIBTYPA. Beinyck, mnocBsleHHbIH — 70-j1eTHI0
T'ocynapcrBenHoro myses uckyccrs uM. A. Kacreesa. 2005. Ne 6.

IleneBps! n3o0pazurensHoro uekycera Kaszaxcrana. Ainpoom. Ammarsr, 2005.

Enana Bpycunosckas. Anmarel. Kazaxcranckas npana, 3 mast, 2012 rona,
yetBepr Ne124-125 (26943-26944)

3usibex KalOynpanHos, 1.1.H. npodeccop, IMPEKTOp HayIHO-HUCCIIS0BATEIIb-
ckoro nentpa “Eppazus™ EHY um. JL.I'ymunesa. be3zaBeTHo 1r00UBIIHIT CBOO
Ponuny. Kazaxcranckast npasna. 12 anpens 2013.

3usadex KadbuimuHos, JLH. I'ymuies arbmnarst EYY-HiH “Eypasust™ rpuibivu-
3epTTey OpTAJIBIBIHBIH JUPEKTOPBI, TF.JI., mpodeccop. AimacOek ©OOCaIbIKOB,
¢.x.1., JLH. I'ymunes arsmarst EYY Kazak onebueri kadenpachiHbH Ipodeccopsl.
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BBICTABKH

1945

BeicTaBka paboT cTyIeHTOB AJMa-ATHHCKOTO XYIOKECTBEHHOIO YUMIIHIIA
uM. H.B. lorossi. Anma-Ara

1950

PecnyOnukanckas BeicTaBka, nocesimenHas 30-netuto KazCCP. Anma-Ara

1951

PecnyOnukanckas BeicTaBKa. AnMa-Ata

1953

BeicraBka npousseneHuil xynoxuukoB CpenHelt Asuu u Kasaxcrana. TamkeHT

1954

PecnyOnukaHckas XyJ0)KeCTBeHHasI BhIcTaBKa. Anmma-Ara

Bcecoro3nas xynoxxecTBeHHas BICTaBka. MockBa

[lepensmxHas XynoxkecTBeHHast BbicTaBka. Tansli-Kyprau, [laBiogap

1955

BpricTaBka nponssenenmnii xynoxxuukoB Cpenneid Azun u Kasaxcrana. [lyran6e

1956

PecnyOnukanckas BricTaBka, nocesimenHas XX cwe3ny KIICC. Anma-Ata

[lepensmxHas XynoxxecTBeHHast BbicTaBka. Kaparanaa, banxar

1957

PecnyOnukaHckas BeICTaBKa, HocBsiieHHas 40-netuto Benrkoit OkTsiOpbekoit
COLIMAJIMCTUYECKOH peBostonuu. Anma-Ara

BricTaBka, nocssiienHas [ BeecorosHomy cbesny Xyq0KHUKOB. MOCKBa

Bcecoro3nas xynoxecTBeHHasl BRICTaBKa, nocsieHHas 40-neruto Benukoit
OKTSOPbCKO# CONMATUCTUIECKON PEBONIOIIUNK. MOCKBa

1958

PecnyOnukaHckas XyJ0)KeCTBeHHAsI BhIcTaBKa. Anma-Ara

BricTaBka MCKyCCTBa COLIMATIMCTUYECKUX CTpaH. MockBa

Bcecoro3nas xynoxkecTBeHHas BbicTaBka, nocpsuienHas 40-neruto BJIKCM.
Mocksa

BeicraBka npousseneHuit xynokHukos Kazaxcrana. Mocksa

[epenprokHast XynoyxeCTBEHHas BhicTaBKa. AKTHOOMHCK, K3b11-Opia, Kaparania

[lepensmxkHas  XynoKecTBeHHass  BbicTaBka.  JleHuHoropck, — Ycrb-
Kamenoropck

1960

BericraBka n300pa3uTenbHOro uckycerBa «CoBeTCKas JKeHIMHAY . AlMa-ATta

IlepenBukHas XynoxecTBeHHas BeIcTaBka. YumkeHT, Jlenrep, Ypansck, ['ypees

1961

Bcecoro3nas xynoxxecTBeHHas BbICTaBka. MockBa

BricTaBka npousBenenuit xynoxuukoB Kazaxcrana. TamkeHr.

1962

PecnyOnukaHckass BbICTaBKa,
Kazaxcrana. Anma-Ara

294

nocesieHHas VI Cbe3ly XYyHNOKHHKOB

BeoicraBka «Ham coBpemenHNK». AnMa-Ata

BricraBka npoussenenuit xynoxuukoB Kazaxcrana. Kasanp

BricraBka npoussenenuit xynoxuukoB Kazaxcrana. Pura

1960-1964

BricraBku coerckoro uckyccrsa B bupme, I'JIP, Monronuu, Leinone

1965

BericraBka «Ha ctpaxke mupay». Anma-Ara

BpricraBka, nocssiniennas VII cbe3ny xynoxuukoB Kazaxcrana. Anma-Ara

1966

BpricraBka, nocssiniennas X XIII cwezny KIICC. Anma-Ara

Beicraka npownssenenuit xynoxkankoB Kasaxcrana. [lymante, ['opbkuii, BunbHroc

1967

[epconarnbHas BbicTaBKa (coBmecTHO ¢ B.M. AnTomeHko-OmneHeBbM). Anma-Ata

Pecmybnukanckas BeIcTaBKa, nocesinienHas 50-neruto Bennkoit OkTsi6phekoit
COLIMAJIMCTUYECKOH peBostonuu. Anma-Ara

BricraBka mpousBenaeHUN  XyJIOKHUKOB
npa3gauky 1 Mas. Anma-Ara

BricTaBka npousBeeHuil XyJ0:KHUKOB I. AMa-ATbl, TIOCBSIIECHHAs HElele
N300pa3suTENBHOrO NCKyccTBa. AntMa-Ara

Bceecorosnast  xynokectBeHHast  BbICTaBKa, mocBsiiieHHass  S0-netnro  Benmkoit
Oxs10pBCKOH corpanrcTraeckoit peportrorpi. Mocksa DKCITO-67. Monpeais (Kanaza)

1968

BericraBka «50 netr Coserckoit Apmuny». Anma-Ara

Beicraku nponssenenuii xynoxuukoB Kazaxcrana. [onsiia, FOrocnasust, benbrus

BricraBka npoussenenuit xynoxHukoB Kazaxcrana B ApMeHUU

1969

Becennss BoicTaBKa IpoU3BeICHUN XyJO)KHUKOB AMa-ATbl. Aima-Ara

Bcecoro3nas BoicTaBka «Ha crpaxke Pogunbi»y. Mocksa

IX BericTaBka npon3BeieHnH Xy10)KHUKOB — YJICHOB AKaJIEMUU Xy/I0KECTB
CCCP. Mocksa

1970

IO0uneiinas BeictaBka «50 ner Coserckoro Kasaxcrana». Asma-Ara
BricraBka «Ilo ienunckomy nmytu», nocssiteHHast 100-1eTHo co AHS poxKIeHUS
B.N. Jlenuna. Anma-Ata

Beecoroznas BeictaBka, nocssitiennast 100-1etvo co st poxcaenyst B Jlennna. Mocksa

1971

BericraBka «XynoxHuku — komcomony Kasaxcrana». Anma-Ara

BoicraBka «Xynoxnuku Kazaxcrana — XXIV cvesny naprumy». Anma-Ara

BricraBka npoussenenuii xynoxxHukoB Kazaxcrana. Mocksa, Tamkent, Kues

X BeicTaBka npousBeIeHNH Xy10)KHUKOB — YICHOB AKaJeMHUU XyJ0KECTB
CCCP. Mocksa

BricraBka npoussenenuit xynoxxuukoB Kazaxcrana. @uHIsHAUS

1972

BricTaBka M300pa3UTENbHOIO HCKYCCTBA, TOCBSIICHHAs 125-TeTHIO CO JTHS
poxnenus [xamOyma. Anma-Ara

BricraBka « CCCP — Hamia Ponuaay, mocesimenHas 50-eTrio 00pa3oBaHust
CCCP. Anma-Ara

BricraBka «lckyccTBo OpaTckux pecryonnky. Anma-Ata

BericraBka npoussenenuil xynoxHukos Kasaxcrana u Cpenneit Asuu «50 et
CCCP». Mockga

BricraBka npoussenenuit xynoxuukoB Kazaxcrana. bpsack

BricraBka «M306pasutensHoe nckycerBo Cpenneit Asum u Kazaxcranay.
Beunrpus, Pymbinus, Yexocnosaxust, Unaus

1973

BricraBka, nocssimenHas V koH(epeHIuy nyucareneid crpal A3uu 1 AQpHKH.
Anma-Ara

PecryOnrkanckast BeicTaBka, nocssiieHHast 70-netuto 11 cwesna PCJIPI. Anva-Ara

BricraBka, nocesmennas 100-ieTvio co JHS POXKACHUS AMAaHIENb]IbI
HmanoBa. Anma-Ara

BricraBka npousseieHnit 4ieHOB AKaJIeMUU XYI0KECTB, ITOCBSIIICHHAs

«25-neturo Akanemuu xynoxects CCCPy». Mocksa

Beicraska «/1300pasurensHoe HekycetBo Kazaxcrana». Bpstaek, Karyra, TamoOos

1974

PecniyOnukaHckasi XymoXKECTBEHHAsi BBICTaBKa, IMOCBsIICHHAS 20-JCTHIO
OCBOCHUS LICJIMHBL. AlIMa-ATta

PecnyOrnukaHckast BeICTaBKa «XyJIOKHUKHA — IMSATHICTKEY. AlMa-ATa

Ka3aXCTaHa, TIOCBAIICHHAsA



BricraBka «Poauna, koTopyio Mbl 3auumaem». Aima-Ata

BricraBka «Ka3zaxcran rmasamu XyaoKHUKOB». Anima-Arta

BricraBku «M300paszutenbHoe nckyccTBo Kazaxcranay. Jlenunrparn,

Pura, Taymun, BuisHtoc

BricraBka npoussenennii xynoxxaukoB Kazaxcrana. Amrxaban, lymrante

BricraBka npoussenenuit xynoxuukoB Kazaxcrana. benbrus

1975

XynoKecTBEHHAsI BBICTaBKa, mocssimenHas 30-netuto [Tobenpr B Benmukoit

OrevecTBEeHHOI BoliHE. AnMa-ATa

BricraBka «O0pa3 COBETCKON KCHIIMHBI B M300PA3UTEIBHOM HCKYCCTBEY.
Anma-Ara

Bcecorosnas BeicTaBka «CiaBa Tpyny». Mocksa

IlepenBuwxnas XynokecTBeHHast BbICTaBka «Ilo JEeHHMHCKOMY IyTW». YCTb-
Kamenoropck, [TaBnonap, Lemunorpan, Temupray, baixam, Kaparanna, Kokueras

1976

BeicraBka «Coserckuil moprper». Mocksa

1977

Bcecoro3nas peTpocrekTHBHAS BBICTABKA JUTUIOMHBIX Pa0OT CTYACHTOB

xynoxecTBeHHbIX By30B CCCP. Mocksa

XIII BeIcTaBKa MPOU3BENICHUH XY/T0)KHUKOB — YJIEHOB AKa/IEMUU Xy 0KECTB
CCCP. Mocksa

BricraBka «Coserckmii Kazaxcran», mocesimienHas 60-nmetuto Bennkoro
OxTs16pst. MockBa

Bcecorosznast BoictaBka «Ilo Jlennnckomy mytu». Mocksa

1978

BericraBka «60 repondeckux ey, nocssueHHas 60-netuo BoopyxeHHbIX

Cuin CCCP. Anma-Ara

1979

Bcecoro3nast XynoxkecTBeHHas BbICTaBKa «3eMJIsl U JIIOAM», MOCBSLICHHAS
25-71eTUI0 OCBOCHUS LIEJIMHHBIX U 3aJIC)KHBIX 3eMeib. AMa-Arta

BricraBka npoussenenuii xynoxuukoB Kazaxcrana. Mocksa

1980

PecrnyOnmkanckast BeicTaBka, mocpsieHHast 60-neturo Kasaxckoit CCP. Anma-Ara

BericraBka, nocsiennas 35-neruio [Todenst CCCP B Benukoit OTeuecTBeHHOM
BoifHE. AnMa-Ara.

BricraBka npoussenenuii xynoxuukoB Kazaxcrana. Mocksa

1981

Pecmybnukanckast BEICTaBKa « MBI CTpOUM KOMMYHI3M». Anma-ATa

PecniyOnmkaHckast BBICTaBKa, TOCBSIIEHHAs 250-JICTHIO TMPHCOCTMHCHUS
Kazaxcrana x Poccun. Anma-Ara

BpricraBka, nocssiennas 250-neruto npucoequnenus Kazaxcrana k Poccuu.
Mocksa, Jlenunrpazn

1982

BrictaBka mnpousBeneHU  XyIO0KHUKOB,
rocynapctBeHHbIx npemuit CCCP. Mocksa

BricraBka, nocssiuiennas 225-neruto Axkagemuu xynoxkects CCCP. Mocksa

BbIIBUHYTBIX Ha COUCKaHUC

BricraBka  «l300pasurensHoe  mckyccTBo  Kaszaxcrama».  YIIbsIHOBCK,
Hosocubupck, Open6ypr, Tammun, Tapty
1983

PecryOmikanckas BeicTaBka, TiocsieHHast 80-etuto 11 cee3na PCIPIL. Anva-Ara
BricraBka « CCCP — nHama Ponunay, mocesimenHas 60-eTuio 00pa3oBaHus
CCCP. Aima-Ara

PerpocniektuBHasi  BbICTaBKa, IMOCBSIIEHHAs  225-meTvio  AKaJeMHU
XypoxectB. Jlennnrpan, Mocksa
1984

BricraBka «3emutst u sroau», nocpsitieHHast 30- JIETHIO OCBOEHUS LIEJIMHBI.
Anma-Ara

Bricraka «Kusonucs Coerckoro Kazaxcranay. baky

1985

PecniyOnmkanckas BeictaBka «40 set [ToGenpny. Anma-Ata

BricraBka, mocesamenHas S0-netnro  oOpasoBaHmsi Coro3a  XyIO)KHHKOB
Kazaxcrana. Anva-Ara

BricraBka, mocsmennas XII Bceemmphnomy dQecTHBamo MOJOZEKH U
cryznenToB. Mocksa

BeicraBka «/lHu kynsrypsl Kazaxcrana B IlIBenun». IBenus

1986

BericraBka «Mbl cTpouM komMyHH3M», nocssmenHas XX VII ceezny KIICC
u XVI cve3ny Komnapruu Kazaxcrana. Anma-Ara

BricraBka «XynoxHuku B 60psoe 3a Mupy». AnMa-Ara

BeicraBka «Kusonuce Kazaxcrana». Kues

Bricraska «l306pasurensaoe nckyccrBo Kasaxcrana». YexocaoBakus

BeicraBka npoussenenuii XxynoxxuukoB Kaszaxcrana. I'penust

1987

Pecmybnmkanckast BECEHHsISI BRICTaBKa XyJO>KHHKOB Kazaxcrana.

Anma-Ata

3onanbHas BeicTaBka «Crpana CoBeToB»,
OxT0pbcKoit peBomornmu. Anma-Ara, Kaparanna

Bcecorosnas xynoxxectBeHHast BbicTaBka «CTpana CoBETOBY, IOCBALICHHAs
70-netnio OKTI0pBCKOI peBoony. Mocksa

Bricraska «300pasurensaoe uckycctso Kasaxcranay. JlymanGe

Bricraska «306pasurensHoe nckyccrso Kasaxcrana». bepmun (I'epmanmst)

1988

Bricraska «306pasurensHoe nckyccrBo Kasaxcrana». Kues

1990

XVI BbICTaBKa IPOU3BEACHUHN XYI0KHUKOB — WICHOB AKaJIeMUU Xyd0KECTB
CCCP. Mocksa

BericraBka npoussenenuii XynoxuukoB Kasaxcrana. Omck, AcTpaxaHb

1993

BericraBka «/lHu kynsrypsl Kasaxcrana B I'epmanum». ['epmanus

1994

BericTaBka npousBeneH Ka3aXCTaHCKUX XyJOXKHUKOB. TalikeHT

1995

BricraBka, nmocesimennas 50-ynetuto [Todenpr B Benukoit OtevecTBeHHOM
BoifHe. AnMa-Ata

Beicraska «300pasutenbroe nekycctBo Kasaxcranay. Ankapa, CramOyn (Typriws)

2001

nocssiieHHas  70-1eTuro

BbicTaBka  Ka3aXCTaHCKUX  XyHOXKHHMKOB, IOCBAlmleHHas  10-yieturo
Pecrry6nmkn Kazaxcran. Acrana

2002

BbicTaBka Ka3axCTaHCKUX XyHOKHHMKOB, IIOCBSILEHHAs JIHAM KyIbTYpHI L.

Anmarsl B Typrun. CramOyn

2005

BricraBka, nmocsimennas 60-ynetuto [Todenpr B Benukoit OtevecTBeHHOM
BoifHe. Anma-Arta

PerpocnexruBHas BbicTaBKa, nocssuieHHas 70-neruro [ocynapcTBeHHOrO
my3est uckycctB PK um. A.KacteeBa. Anmarsl

2010

Bricraska «Coxposumma Kazaxcranay, nmpomenreii ¢ 1 mo 10 centssops 2010 T

B Anrimy, B JIonone B 3anax ayknnoHaoro qoma Christie s.
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